The Spektral Quartet is one of the
leading lights of our time,
a group so fiercely committed to bold,
fresh and honest performances
that they literally sizzle and
raise your hair when they play.
Claire Chase
Flutist, Founder and Co-Artistic Director of
	International Contemporary Ensemble (ICE),
2012 MacArthur Fellow

The Washington Post

“...a marvelous foursome.”
THE New York Times

“The quartet proved that they have everything: a supreme technical command that seems to come easily,
a capacity to make complicated music clear, and, most notably on this occasion, an ability to cast a magic spell…”
Gramophone

“...geeky, highly-interactive, creative and collaborative...unlike anything its intended audience—
or anyone else — has ever heard.”
The Strad

“...superb performances, vivid and strongly felt, convincingly argued and full of rich, characterful detail.”
BBC Music Magazine

“...preposterous, charming and brilliantly performed.”
Boston Globe

“...the superb Chicago-based Spektral Quartet, making its Boston debut, took on Furrer’s challenge of
reassembling such halting signals into coherence — while still, in its playing and programming, drawing
out the equivocality of Furrer’s undertaking: striving toward communication, uncertain of the possibility.”
New York Classical Review

“...Chicago’s Spektral Quartet delivered an invigorating and involving reminder of just how broad
and deep the range of contemporary classical music is, via outstanding playing of equally outstanding
new and recent works…”
Chicago Tribune

“The city’s hottest string quartet...”
Chicago Classical Review

“...there is no finer string quartet in Chicago than Spektral Quartet”
New City

“...Spektral is better than most at conveying how those earlier pieces fit on the same continuum as
the newer ones— often conjuring the sense of disorientation and even danger that their original audiences
would have heard in them.”
Alex Ross

“Keep an eye out for the Spektral Quartet.”
The Strad

“...it is sheer pleasure for listeners, especially with the Spektral players’ ear-tickling precision.”

TimeOut Chicago

“…a spine-tingling interpretation … hands down one of the most impressive performances of the year.”
Chicago Classical Review

“The Spektral ensemble has a special knack for finding a satisfying balance of style, soul and seriousness.”
Chicago Tribune

“Chambers [is] a mind-blowing array of new sonic explorations”
Elgin Courier-News

“For the next two hours, the artists of Spektral Quartet delivered one amazing performance after another, challenging
our notions of what to expect from a string quartet, and pushing the boundaries of what’s musically possible.”
Chicago Reader

“...[Spektral Quartet is] leading the charge toward progressive, high-caliber contemporary classical, reinventing
the concept of chamber music...”
Miami Herald

“With perfectly coordinated entrances and silences, Spektral’s mature, passionate rendition had the purity
and precision of a Mozart overture.”
WQXR: Q2 Music

“New Yorkers should brace themselves for a pang of envy. Listening to “Chambers,” the inaugural release from both
the Spektral Quartet and their fellow Chicagoans at the Parlour Tapes+ label, one could hardly imagine a more
promising debut from either.”
Boston Globe

“...something important about Spektral’s talented and ambitious musicians: serious about the music,
not about themselves.”
Chicago Reader

“The members of the Spektral Quartet have remarkable technique and keen imaginations”
WQXR: Q2 Music

“One of the coolest and craziest new-music projects of the year came from Chicago’s Spektral Quartet. In March 2014,
the ensemble blew up in pockets everywhere with “Mobile Miniatures”— over 45 ringtones, alarms and mobile alerts
commissioned from a who’s who of outside-the-box 21st Century music makers…”
Alex Ross: The Rest is Noise

“The Spektral Quartet, young radicals of Chicago, have a delirious new record”
Chicago Reader

“...adventurous, unimpeachable musicians...what sets them apart is their willingness to meet their audience halfway”

a vivid conversation between exhilarating works
of the traditional canon and those written this decade, this year, or this week. With its most recent album
described by Gramophone as “highly-interactive, creative and collaborative...unlike anything its intended
audience —or anyone else—has ever heard,” Spektral is known for creating seamless connections across
centuries, drawing in the listener with charismatic deliveries, interactive concert formats, an up-close
atmosphere, and bold, inquisitive programming.

Spektral Quartet actively pursues

About the Spektral Quartet

RECENTLY

2016 saw the release of Serious Business
(Sono Luminus), the foursome’s most ambitious
recording project to date, nominated for a
2017 GRAMMY® award. “A delirious new record,”
(Alex Ross), Serious Business is an intrepid
exploration of the many-sided face of humor in
classical music, featuring vibrant premieres by
stunning young composers Sky Macklay, David
Reminick, and Chris Fisher-Lochhead, paired with
a centuries-old gut-buster, Haydn’s Quartet Op.33
No. 2, “The Joke.” The quartet’s multi-city tour of
Beat Furrer’s “String Quartet No. 3” and Bagatellen,
a new work by Hans Thomalla, “proved that they
[the quartet] have everything: a supreme technical
command that seems to come easily, a capacity
to make complicated music clear, and, most notably
on this occasion, an ability to cast a magic spell…”
(The New York Times).
COMING UP

At home both in and out of the concert hall,
Spektral Quartet enthusiastically seeks out
vehicles to bring classical music into the sphere
of everyday life, prioritizing immersion and
inclusivity through close-proximity seating and
intimate, unconventional venues. Major upcoming
projects in the quartet’s native city include the
Chicago premiere of Morton Feldman’s notorious
six-hour String Quartet No. 2 at the Museum
of Contemporary Art and Toledo Art Museum, the
quartet’s Rome, Italy debut, the recording of
new works by composer Anthony Cheung, and a
major new initiative on Chicago’s South Side
in collaboration with multidisciplinary artist

Theaster Gates. The 2016–17 season will also
see dynamic new programs pairing works of Ravel,
Beethoven, and Mendelssohn with the voices of
emerging composers, and new works by George
Lewis, Augusta Read Thomas, Samuel Adams, and
Tomeka Reid.
Other Projects

The ensemble is regarded for forward-thinking
endeavors such as Mobile Miniatures, which rallied
more than forty composers from across the nation,
including David Lang, Augusta Read Thomas,
Nico Muhly and Shulamit Ran, to write ringtonelength pieces available for download to mobile
devices. As ardent advocates for new music
in their home city, the group recorded its debut
album, Chambers (Parlour Tapes+), in 2013, featuring
works by dynamic, Chicago-based composers.
Other discography includes a recording with Third
Coast Percussion of Selene, an octet by Augusta
Read Thomas for the album Of Being Is a Bird
(Nimbus Records); and From This Point Forward
(Azica Records), an exploration of nuevo tango and
Latin jazz with bandoneon virtuoso Julien Labro.
It is central to Spektral Quartet’s mission to
cultivate in the next generation of string players
a curiosity for unfamiliar sonic territory in parallel
with the exceptional works of the past. Currently
ensemble in-residence at the University of Chicago,
the quartet has also participated in residencies
at the New World Symphony, Stanford University,
Northwestern University, University of Wisconsin—
Milwaukee, and the Walden School, among others.

“The quartet proved that they
have everything: a supreme technical
command that seems to come easily,
a capacity to make complicated music
clear, and, most notably
on this occasion, an ability
to cast a magic spell…”
THE New York Times

Spektral Quartet will offer the following programs as packages for the 2017–18 and 2018–19 seasons,

and portions of these programs indefinitely. We also look forward to building new programs to suit the
needs of our presenters.

PROJECTS & PROGRAMS

Expression, Tradition, Influence:
the evolution of a musical counterculture
with guest artist Kiera Duffy, soprano Perhaps no composer has shaken
Western music to its core more than Arnold Schoenberg, and Spektral Quartet’s
2017–18 season offers a four-concert retrospective tracing the birth of Modernism
from hyper-Romantic 19th-Century roots all the way through to bright new
voices of today. Schoenberg’s string quartets will interact with the composer’s
influences Johannes Brahms and Franz Schubert, and his contemporaries
Anton Webern, Béla Bartók and Samuel Barber. Central to the project
is a major new Koussevitsky Prize commission with composer/conductor luminary
David Fulmer. Each program is thoughtfully curated to illuminate the evolution
of Schoenberg’s style: his fearless innovations grounded in the Austro-Germanic
canon, his progressive modes of musical rhetoric, and his disruptive influence
on future generations. Expression, Tradition, Influence provides a map for the listener,
through the uncharted waters of musical revolution, with Schoenberg as our
brilliant hero and freedom of expression our manifesto.
*This project is available in many forms, and programs can be organized in different
ways to accommodate the needs of specific concert series: as a four or two-concert
set, or a single performance. Sample programs are available on our website.

Playing Out With music that ‘pops’ and ‘squeaks’ off the page, flying
to intergalactic sound worlds and leaving brains tingling for days afterward,
Playing Out is a showcase of liberated creativity, defying definition and building new
musical lexicons through the intersection of experimental jazz, free improvisation,
electroacoustic music, and performance art. The program features Pulitzer Prize
finalist Wadada Leo Smith and our recent commission of MacArthur Fellow
George Lewis, as well as new works written for us from emerging voices such
as Katherine Young, Tomeka Reid, and Chicago Symphony Orchestra’s Mead
Composer-in-Residence Samuel Adams. Playing Out examines a universe of
sonic possibilities in a single program, and shows where music can go when the
artistic streams of free improvisation and classical composition merge. Additional
options for programming include our commission of rising star Anthony Cheung,
featuring flutist Claire Chase.

Is it true? This exquisite program reveals literary connections and extramusical connotations found in Beethoven’s music—and two composers for whom he
loomed large. Much has been written about Beethoven’s Quartet Op. 135 and
it’s puzzling “Muss es sein?” motive. Written only a few months after Beethoven’s
death, Mendelssohn’s Quartet Op.13 owes much to Beethoven’s late quartets,
but takes their implications in new, perhaps warmer, directions. Inspired by the
Beethoven’s model, Mendelssohn includes a text fragment as part of the score: the
words to “Frage,” a song he had recently composed: “Is it true?...” Janácek Quartet
No. 1, modeled on Tolstoy’s “Kreutzer Sonata” and the Beethoven work of the
same name, is an explosion and exploration of the nature of unrequited love. A deep
admirer of Beethoven’s, Janácek aimed to capture the passion and storminess of
Beethoven’s music without its formal sense of structure: allowing the music to live
truly live off the page.

Finger On the Pulse Pizzicato technique highlights mood and
rhythm, changes the available colors in an artist’s palette, and is capable of bringing
both dance-like lightness and explosive power to a composition. One of Beethoven’s
most amiable and friendly quartets, String Quartet Op. 74 “Harp” was written
at a time when Beethoven was free from financial worry for the first time, and
celebrating many recent successes. The pizzicato arpeggios that give the work its
nickname suggest an irrepressible jubilance and buoyancy. Ravel’s String Quartet
is remarkable in its dual use of classical structure and impressionist ideals. The
second movement’s iconic pizzicato theme is a nod to both Javanese gamelan
orchestration and fandango rhythms. Finally, Dai Fujikura’s modern-day masterpiece,
String Quartet No. 1: Another Place, alludes to the exotic worlds of Bartók and
Ligetí while crafting a language all his own.

Yo Soy la Tradición Spektral partners with MacArthur and
Guggenheim fellow Miguel Zenón for an immersive, concert-length work inspired
by the culture of Zenón’s native Puerto Rico. Premiered in September 2016 at the
Hyde Park Jazz Festival, the work is an eight-movement suite that pairs lush, melodic
string writing with complex rhythmic interactions, blurring the lines between jazz,
classical, and folk musics. Though it outlines four of Puerto Rico’s musical traditions,
“Yo Soy la Tradición” is much more than a collection of dances designed to get you
moving: it is a heartfelt, insider-tour of a rich cultural landscape. Widely considered
as one of the most groundbreaking and influential saxophonists of his generation,
Zenón has developed a unique voice as a composer and as a conceptualist,
concentrating his efforts on perfecting a fine mix between Latin American Folkloric
Music and Jazz.

Theater of War:
Black Angels and Different Trains
More than merely a musical performance, Theater of War is a program curated
with experiential intent to highlight the nuance and depth of great American
masterworks Black Angels by George Crumb and Different Trains by Steve Reich.
Black Angels is a visceral, arresting exploration of the spiritual turmoil that pervaded
American culture during the Vietnam War. Written in 1970, it is an audience favorite
that employs amplification, auxiliary percussion instruments, myriad extended
performance techniques and spoken text, to which we have developed immersive
staging and lighting. Different Trains is a seminal work of American minimalism,
described by The New York Times as “a work of such astonishing originality that
breakthrough seems the only possible description....possesses an absolutely
harrowing emotional impact.” Reich poignantly depicts his experience riding trains
cross-country as a child during the Second World War. A realization that, had
he been born in Europe, his Jewish ancestry would mark him for a ride on very
‘different trains’ becomes the genesis of the work. The quartet performs live
alongside the voices of Reich’s interview subjects and three pre-recorded quartets,
creating a musical texture that engages with a deeply personal sense of history.

“The Spektral Quartet
creates thematic programs of
such thoughtfulness, insight, and
fun, and presents them at the
highest level of engagement
and virtuosity.”
ANTHONY CHEUNG
Composer, CLEVELAND ORCHESTRA;
UNIVERSITY OF CHICAGO

Library of Congress

June 2017

American Academy in Rome, Italy

May 2017

University of Chicago Presents Contempo series

April 2017

National Sawdust, New York City
Rockefeller Chapel, University of Chicago

March 2017
October 2016

Museum of Contemporary Art, Chicago
Harris Theater, Ear Taxi Festival
MidAmerican Center for Contemporary
Music, New Music Festival

September 2016
April 2016

Hyde Park Jazz Festival with Miguel Zenón
Residency at New World Symphony
The Clarice Smith Performing Arts Center,
University of Maryland
Stanford University

March 2016
February 2016
January 2016
February 2015

Bargemusic, New York City
Art Institute of Chicago
Subculture, New York City
Ecstatic Music Festival, New York City
Liquid Music Series presented by
St Paul Chamber Orchestra

November 2014

University Musical Society, Ann Arbor

June 2014

Pritzker Pavilion at Millennium Park, Chicago

April 2014

Haydn’s Seven Last Words with
Seraphic Fire—South Florida

SELECTED RECENT & UPCOMING CONCERTS

March 2018

“Spektral Quartet successfully does the thing that everyone else merely talks about: it connects audiences
in authentic, surprising, and truly original ways to music that is both old and new. If you find yourself
asking the question, “what’s the point of having classical music concerts in our society?” Spektral Quartet
has an answer for you. Rarely in my life have I collaborated with people who are such a unique combination
of thoughtful, hard-working, and committed to being real musician-artists, not just instrumentalists.”
Michael Lewanski
Conductor, Ensemble Dal Niente, DePaul University

“The Spektral Quartet creates thematic programs of such
thoughtfulness, insight, and fun, and presents them at the highest
level of engagement and virtuosity. The quartet’s adventuresome
commitment to the new, often in dialogue with the vast existing
repertoire, is amongst the strongest of any chamber ensemble around
today. I and many other composers have been incredibly fortunate to
work with such a committed, exceptional group of players.”
Anthony Cheung,
Composer, Cleveland Orchestra; University of Chicago

“Collaborating with an ensemble this special—four engaging,
committed, and ferociously talented musicians— is an
absolute pleasure.”

TESTIMONIALS

Kurt Doles
Director of MidAmerican Center for Contemporary Music

“Intensely creative, imaginative, committed, genuinely musical, and
passionate, Spektral Quartet is a composer’s best friend. Their superb
technical skill, allied to deeply probing interpretations, linked to their
intellectual agility result in concerts of multifaceted spirit and grace.”
Augusta Read Thomas
Composer, University Professor at
the University of Chicago

“Few string quartets are as dedicated to music by young composers as the Spektral Quartet, and none is as
devoted to new Chicago composers as these four consummate musicians. I couldn’t have asked for more
dedicated collaborators when I wrote my first string quartet.”
Marcos Balter
Composer, Montclair State University

“Having the Spektral Quartet work with our fellows on George Crumb’s Black Angels proved to be essential
to the success of their performance. The Quartet gave intense coaching sessions on the special effects
and extended techniques required, and helped them understand the deep spiritual commitment needed to
give a convincing reading of the piece. It was clear that Spektral offered no-nonsense, personally tailored
guidance and the NWS fellows responded with great enthusiasm.”
Michael Linville
Director of Chamber Music, New World Symphony

“The Spektral Quartet is one of the leading lights of our time, a group
so fiercely committed to bold, fresh and honest performances that
they literally sizzle and raise your hair when they play. Fearless in
their choice of repertoire, generous and constantly inventive in their
programming, and on fire when they play together, the Spektrals are
the ultimate badasses in new music!”
Claire Chase
Flutist, Founder and Co-Artistic Director of
International Contemporary Ensemble (ICE),
2012 MacArthur Fellow

“Spektral Quartet is an extraordinary string quartet, one of the top
musical ensembles of our time. Their musical acumen, technical
capacity, and artistic sensibility are all superlative. But their gifts also
include an ability to empathetically communicate with and enfranchise
the diverse array of living composers with whom they collaborate
to build an exciting new repertoire. During their visit to Stanford
University they expertly interpreted the works of many graduate
student composers, all of whom appreciated their talent and kindness
alike. They were marvelous in rehearsals, recording sessions, and
public performances. My musical community is grateful to Spektral
for their professional commitment and artistry, and we eagerly look
forward to working with them again.”
Mark Applebaum
Composer, Stanford University

“Astonishing musicians who dare to be bold with great refinement, elegance, and technical command;
the versatility, dedication, and musicality of the Spektral Quartet is unmatched.”
Mikel Kuehn
Composer, Bowling Green State University

SPEKTRAL QUARTET Clockwise from top left: Russ Rolen (Cello), Doyle Armbrust (viola),
Newest member, Maeve Feinberg (violin), and Clara Lyon (violin)

Keep an eye out for
the Spektral Quartet.
	Alex Ross

spektralquartet.com
booking@spektralquartet.com

