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Artist’s Statement:

I attended the Pennsylvania Academy of the Fine Arts during the summers of
my last two years of high school and knew after this professional exposure to
painting that this would be my life's work. Upon graduation I was awarded a
four-year scholarship to the Academy where I studied classical painting. In
my third year I was awarded a Cresson Travelling Scholarship for travel
abroad and upon my return I began to experiment with abstract painting in my
fourth year. Throughout my career I evolved away from the realist imagery to
abstract and later non-objective works with occasional series using imagery. 
In 2002, I decided again to return to my traditional drawing and painting skills
but with a more abstract composition. This period lasted until 2014 when I
began my Spatial Marking Series.

My work is an evolution of experimental ideas using paint in an on-going
visual dialogue.

All images and text are © copyright, 2014, Barbara Sosson, Philadelphia, Pennsylvania.



1963–1971  Images from Art School:

After completing my four-year program at the Academy and winning a 
Cresson, I went on to get my B.F.A. from the University of the Arts. There I
compressed a four-year degree into two years and two summers at the Uni-
versities of Pennsylvania and Temple to complete my liberal arts credits. The
Uarts/PAFA degree program came into existence the following year, after I
went through the complete Uarts curriculum, where I learned many new skills
as a result. This lead to my career as a designer which supported my won-
derful life of experimental painting.

In 1968 my entire Cresson series was stolen out of my Rittenhouse Square
Street studio in Philadelphia before I had it documented. They were large
nude oils and were probably taken for the wrong reason. Perhaps one day
they will show up.



Large Still Life, 1963, painted at age 18, during my first year at the 
Pennsylvania Academy of the Fine Arts, oil on canvas, 48 x 66 inches



Left: Self Portrait (age 19), 1964, oil on linen, 16 x 14 inches;  Right: Portrait of Paul Kane, 1964,
18 x 14 inches; both painted while at the Pennsylvania Academy



Cow Field, 1965, oil on canvas, 8 x 10 inches, painted on a PAFA 
Scholarship to Skowhegan School of Art in Maine. All the paintings 
in this series depicting cows sold before I could document them!



1966, Barbara Sosson, the lone female, wearing pearls in place of a neck tie, with her PAFA 
Cresson Winning Fellowmen. Top row: Paul Kane, James Masticola, Bertin Esteves, Jr., Michael Williams

Bottom: Bob Barfield, Robert Moreck, Barbara Sosson, Barkley Hendricks



Mary Ellen, Conté Drawing, 1969, 101/2 x 11 inches



With the encouragement of Hobson Pittman and the influence of 
Jimmy Leuders, I started to experiment with abstract painting in my fourth
year at PAFA. Above: Ying Yang, 1971, oil on canvas, 50 x 48 inches 



After Art School:

I rented a studio in center city Philadelphia and supported my art with part-
time jobs. In all my years after art school, I was rarely without a professional
studio. Painting became the center of my creative life.

I worked as a free-lance artist after learning the art of paste-up in graphics,
until I met Eugene Feldman of the Falcon Press in Philadelphia. I apprenticed
there as a fine art publication designer. After his early death, I started Sosson
Design at age 27. One of my clients was the Pennsylvania Academy. My loft-
type painting studio moved to the 915 Spring Garden building in 1983 and
remained there for fourteen years. Then I started the studios at 640 Broad and
left there after three years for a studio in South Philadelphia. Now, I have a
large space in Manayunk, Pennsylvania. 

The Banner and logo to the
left was one of hundreds of
design projects I did to
support my art. At right it is
shown hanging along North
Broad Street in 1992 for the
Academy’s first National US
Artists Exhibition.  



French Pencil Test, 1972, diptych, oil on canvas, 55 x 56 inches each, 56 x 113 inches (total width 1” apart)



Figure/Ground Bordered Space Paintings: 

This non-objective series became more about figure/ground relationships
framed with thickly painted borders.

The following are a few works that I have images of but most of the series
were sold before I could have them photographed.

They were exhibited in a solo exhibition in 1978 at The Wallnuts Gallery in
Philadelphia (later named Sande Webster Gallery).



Homage to
Giotto, 1977, oil
on canvas, 
84 x 72 inches



Bluebeebopbach,
1978, 
oil on canvas, 
54 x 56 inches



Early 1980s:

Before my 915 Spring Garden studio, I lived in Old City Philadelphia in what
is now the loft district. Back then there were just a few living loft buildings, no
fancy restaurants, no galleries, just lots of space in a old tobacco warehouse.
In that loft I did the space paintings. Then I moved to 4th and Vine where I had
an even larger three-story loft. One entire floor was my studio. In this space I
worked in richly colored pastels and called them my Central Divide Series.
They were shown at the Gross McCleaf Gallery in Philadelphia where most
were sold.

They were imaginary landscapes with a three zone plane proportion in a flat
perspective of foreground, mountain and sky. Sort of like a stage set. In 1983
after a trip to Mexico they included some ancient Chac-mool figures that I
saw at Chichen Itzen.

The following images are all in Sennelier Pastels on acid free board, 
38 inches square, framed in custom Plexi boxes with a 5” white mat border.
There were about 18 works in the series.



Eastern Divide, 1981, Central Divide Series



Mountain Brooch, 1981, Central Divide Series



Red Squiggle, 1981, Central Divide Series



Two Rivers, 1982, Central Divide Series



Bach-to-Back Chac-mools, 1983, Central Divide Series



Chichen Itzén Divide, 1983, Central Divide Series



Mid-1980s Island Series:

In the mid-1980s I traveled to many Islands. The following series are works
influenced by my love of the sea and concern for our changing ecology.

A number of them are composed in aerial perspectives.



Island Run-a-way,
1986, oil on linen
66 x 56 inches



Bird’s Eye View of
Barts, 1986
oil on linen
66 x 56 inches



Three Island Mile, 1987, oil on canvas, 48 x 52 inches



Global Island, 1987, oil on linen, 32 x 36 inches



Angel Fish Goin’ to Heaven, 1987, oil on canvas, 52 x 48 inches



Coral Grief, 1987, oil on linen, 36 x 32 inches



Seascape Diptych, 1987, oil on linen, 48 x 116 inches



1988 Belize River Series:

After an amazing visit to Belize, on the Eastern Coast of Central America, I
started a series of abstract impressions of the jungle and the winding Belize
River. This visit was truly a unique experience for me.

At this time I found new sources of subject matter in the natural world on my
travels. This series is metaphorical in nature with its visual analogies to the
feelings left in my memory of these environments so new to my knowledge.
The thick layered paint strokes mimic those memories. The marks represent
the lush ecosystem, the red earth, black sand, and the tropical colors peak-
ing through dense jungle greens with the peering eye of the jaguar. 

The threat of extinction within the lushness of life.



Jungle River, 1988, oil on linen, 52 x 56 inches



Eye of the Jaguar, 1988
oil on linen, 
70 x 52 inches



River Dance 1, 1988, oil on linen, 56 x 80 inches



River Kink, 1988
oil on linen
66 x 56 inches



Black Sand Beach
1988, oil on linen
66 x 56 inches



Rain Forest, 1988
oil on linen,
72 x 58 inches



1989–90 Subterraneous Overlays:

Following the Belize River Series was a group of paintings—even thicker—in
a bas relief of oil. This was truly a series about the physical beauty of paint,
color, form and composition. A non-objective approach with overlays of woven
paint that formed cartographic tapestries, still having a topographic aerial per-
spective depicting my feelings of the environment.

Beneath their skins
they bear a soul, a spirit
in the song of nature.

Underlays,
Overviews,
Threads of paint, dashes of 

color
Luminous layers with a inner glow

radiate the essence of a light,
with tangles of form, 
masses 

Do,
Redo,
Celebrate the beauty of nature.

B.S. 1990



River Slits, 1989
oil on linen
54 x 43 inches



Environmental Motions, 1990
oil on linen, 56 x 40 inches



Point of View, 1990, oil on canvas, 34 x 30 inches



Oceanographic Tapestry
with Sandbar, 1990
oil on linen
76 x 58 inches



Caribbean Sandbars
1990-91, oil on canvas
64 x 46 inches



Rain Forest, Slash & Burn,
1989-91, oil on linen, 
56 x 38 inches



1992 Bas Relief Oil Pastels:
This series is made up of numerous small thickly layered oil pastels on cold
pressed Aquarelle paper. 

They came about one hot summer day in my un-airconditioned studio at 915
when my oil crayons melted in my hands. I saw this as an opportunity to
sculpt the color with pen points, a palette knife, brush handles and chop
sticks. Each one interested me more than the last and the series went on for
weeks. 

Some are matted and framed in custom Plexi boxes to display in a row.
All images are 51/4 x 4 inches. The Framed size is 123/4 x 111/4 inches.

The following images are ten selected samples. They are all untitled. 













1992 Worldscape—An Ecological Fantasy:

The following work was inspired by fantasy and futurist thoughts. 

New age air-towed Islands—a vacation that would come to you once the nat-
ural Islands are gone or when people are to lazy to travel! 

Imagine the year 2045 when vacationers may perhaps travel not to but on
mobile islands. Large fabricated floats, in the form of land masses, miles long,
would simulate flora and fauna of particular regions. Perhaps they may even
pay homage to a lost land, decoyed as islands designed to lure tourists.

They could be towed by solar powered sea planes to yet untouched waters
where no land masses exist. Your vacation would begin as soon as you left the
port.

Below the water level the structure could contain underwater rooms with holo-
graphic projections of sea creatures that once roamed the earth. Bathers
adorn full body skin-suits because the sun’s rays would burn them due to
ozone depletion. Thanks to human ingenuity they would be ultra thin, very



comfortable, insulated and warm, even in Arctic conditions, and would come
in 28 colors! Some of the Islands would be so complete they could contain
their own lagoons. These atoll islands would be for the elite and would have
very long waiting lists for boarding. The older folks could sit around the la-
goons and tell tales of the days when they saw waters filled with coral and live
fish. The days when they could swim in a small covering called a bikini and if
they put their ears to the water they could hear the sound of parrot fish as they
chewed the coral that made sand from their digested excrement.

Recreations of the two lost great barrier reefs, once off of Australia and the
second off Belize, Central America, now shimmer like our Vegas, lit under
glass along their destination ports.

Of course all those less fortunate souls that could not afford a ticket could still
enjoy all water sports right on their home holographic video screens.

Written in 1991 by Barbara Sosson (ten years before the man-made artificial archipelago 

in Dubai, United Arab Emirates, called Palm Island started in 2001).



Worldscape, Circa 2045, 1991, oil pastel, watercolor and 
gouache on Coventry rag, 38 x 50 inches; 43 x 58 inches custom Plexi box frame



Worldscape details



1996–97 Reflection Series:

The first painting, a diptych, in the beginning of this series was done after a
trip to Key West, Florida. On the way I drove through the everglades and saw
the wonder of the magnificent Mangrove trees. I titled the work Midnight
Barks.

The rest of this series evolved from the subterraneous series but the per-
spective changed to a horizontal point of view. The work was still about form
and spaces of color but took on a landscape format. 

The beauty of balance and symmetry became the focal point in this series.

Today this remains one of my favorite series.



Midnight Barks, 1990, oil on canvas, two part diptych 72 x 58 each, 72 x 116 inches total



Reclining Sandbar, 1990, oil on canvas, 52 x 70 inches



Blue Atlas, 1996, oil on linen, 56 x 66 inches



Reflections No. 1, 1996-97
oil on linen
70 x 52 inches



Reflections No. 2
1997
oil on linen
66 x 56 inches



Reflections No. 3
1997
oil on linen
56 x 50 inches
Collection of 
Melvin Coffee



Late ‘90s: Return to Representational Painting:

I decided to return to my Academy training and do some realist works in the
late ‘90s. I started with this painting of Ireland. It was painted first as a small
postcard study for an Academy fund-raiser and it sold. The image was taken
from a postcard sent to me from Ireland by my colleague Stuart Shils. The
task at hand for the fund-raiser was to paint a 4 x 6 image. Later, I did a larger
version of it, reproduced on the next page. It is now in the collection of the
Woodmere Art Museum in Chestnut Hill, Philadelphia, Pennsylvania.



Postcard from Stuart, 1997, oil on birch panel, 121/8 x 16 inches
Collection: Woodmere Art Museum, Philadelphia, Pennsylvania



2005–06 Paintings of Southern France:

The previous painting inspired my next series after a visit to the Dordogne
Valley of Southwestern France and the Village of Sarlat. I painted this series
of small oils for an invited solo exhibition at the Cosmopolitan Club in Philadel-
phia, Pennsylvania.



Formal Garden, Salignac, France, 2005, oil on canvas, 11 x 14 inches. 



Geese near Sarlat, 2005, oil on canvas, 14 x 11 inches. 



Gatekeeper’s Dog’s House, 2005
oil on canvas, 7 x 5 inches



The Vineyard, 2006, oil on wood panel, 8 3/4 x 23 1/2 inches



Mustard Fields, 2006, oil on wood panel, 117/8  x 16 inches



Winding Road, 2006, oil on Masonite, 12 x 12 inches



River Valley, 2006, oil on Masonite, 12 x 12 inches



  

2003–2014  Two Large Academic Oils:

The first painting, titled Gravity Boots, was started in 2003 and interrupted by
my eleven years of care giving when my father died. My project was originally
to do a series on American Culture, a subject that I may return to in the future.
The image on the next page shows my earlier technique of sienna under-
painting that I decided to leave unpaited because I liked the drawing stage so
much. The canvas was ten feet wide and eight feet high but had to be cut into
a diptych when I had to move it into an 8 x 8 foot storage unit during the only
time in my career that I could not afford a studio. The large scale was impor-
tant to give the dynamics of such an act. When I couldn’t decide which view
of my trainer to select, I did them both and added a self-portrait in the mirror
just right of her reflection. The work still measures ten feet in width but as a
diptych. 

The second work, Family Portrait, a commission that depicts a family of four
with their pets, a dog and a fish. It took over a year to finish. It was painted in
life-size scale on a seven by eight foot canvas. I did not get a high resolution
photo before it was delivered and so this mobile phone image lacks in detail.



Gravity Boots, 2003/2014, oil on canvas, diptych 8 x 10 feet



Family Portrait, 2012-13, oil on canvas, Life-size 7 x 8 feet 



Family Portrait, detail



Family Portrait, detail



2013-14 Return to Realist Painting

Living on a limited income after the care giving years, a recession, and loss
of design work I decided to return to representational work to get back into
my painting. I always did well selling my realist work and it did work out well
in the years to follow.



Ornamental Kale, 2011-14, oil on pane,12 inches square



Floating Bok Choy, 2011, oil on canvas, 12 inches square. Collection of Trudie Weiser



Sheep at Frog Hollow Farm, 2012, oil on canvas, 5 x 7 inches. Collection M.E. Didier



Nevermore, 2012
oil on canvas
60 x 48 inches



Eat Your Broccoli, 2014, oil on panel, 12 x 12 inches. 



The

2013-14 Mystical Realism 
The following work was a large scale realist series depicting the organic greens and

flowers that filled my life each summer from a local community sponsored agricultural

group. The subjects were placed on a white ground to dramatize their natural abstract

form and design in an effort to create a more mystical composition than in a traditional

still life’s perspective. The subjects become characters, or couples made more dra-

matic by their super real shadows. The canvas areas were left matte while I spot Var-

nished the oil painted areas. Please note their scale.

GardenBouquet 
S  E  R  I  E  S





Gigantic Mustard Greens, 2013-14, oil on canvas, 48 inches square



Three Greens, 2013, oil on canvas, 48 inches square



Medusa Ranunculus, 2013-14, oil on canvas, 441⁄4 x 401⁄4 inches 



Calla Composition, 2013-14, oil on canvas, 48 inches square



Iris Field, 2013-14, oil on canvas, 48 inches square



White on Green, 2014, oil on canvas, 30 inches square



Red Russian Kale Backs, 2013-14, oil on canvas, 48 x 36 inches 


