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Driftwood Quintet 

Tiffany Pan, oboe 
Melissa Malork, clarinet 

Ryan LeMoine, saxophones 
Ben Paley, bassoon 

Dominique Holley, bass clarinet 
 
Portraits of Langston      Valerie Coleman 

Hellen Keller  
Le Grand Duc Mambo 
Silver Rain 
Harlem's Summer Night 

Rachel Egboro, narrator 
 

Pigeons poem by Rashaad Thomas 
music by Elizabeth Kennedy Bayer 

Rashaad Thomas, poet 
 

~intermission~ 
 

Bassoon Set   Adolphus Hailstork 
 
BIG Talk  Shelley Washington 

Tyler Flowers, baritone saxophone 
Rachel Egboro and Dominique Holley, narrators 

 
Patience         Ayanna Woods 
 
Malcolm’s Aria          Anthony Davis  

from X: The Life and Times of Malcolm X 
Nathan De’Shon Myers, baritone 

 
 
 

 
 
 
 
 



About the Performers: 
 

Driftwood Quintet 
Based in Phoenix, Arizona, the Driftwood Quintet is a chamber group dedicated to crossing 
genres and bending boundaries in classical music. Through the work of Driftwood's arrangers, a 
performance can feature anything from orchestral masterworks or piano works to the 
imaginative soundtracks from the greatest video games and films. Driftwood also seeks to 
create memorable experiences through collaborations with artists from a variety of disciplines, 
ranging from jazz musicians and singer/songwriters to dancers and visual artists. Driftwood 
recently released their first studio album .lost (@see?), a collection of new works by living 
composers that explore what it means to be lost, and was the first classical ensemble to be 
featured on KJZZ’s Tiny Desert Concert series. They have been featured for their original 
programming in Chamber Music America magazine article “Rise of the Reed Quintet.” 
 
Driftwood also exemplifies its dedication to chamber music through educational outreach, 
engaging youth through interactive performances that integrate music with a variety of 
disciplines such as language arts, science, and history. In the 2018/19 season, the ensemble 
held a residency in the Isaac School District to teach students the elements of storytelling 
through music. Members of the Driftwood Quintet are active music educators in the Phoenix 
metropolitan area, working in underprivileged communities to improve the quality of public music 
education and foster lifelong musical literacy. 
 
Rachel Egboro 
Rachel Egboro cultivates stories to help people tell better stories about themselves. She has 
always been inspired by the power of personal stories and podcasts like The Moth. In January 
2017, as racial tensions continued to rise, Rachel launched The Whole Story in partnership with 
Phoenix Art Museum. Her vision is to develop a welcoming environment for a mainstream 
audience to hear personal stories told from the Black perspective. Each quarter, she curates 
and coaches five different people from the Black community to develop and share their stories 
live with a 300-person audience. Recently, Rachel was recognized as a “Rising Star” by the 
Arizona Humanities, the Arizona affiliate of the National Endowment for the Humanities. Rachel 
is proud to have created one of the few spaces in Arizona where the audience can authentically 
connect with her storytellers on a level deeper than their skin. 
 
Rashaad Thomas 
Rashaad Thomas is a USAF Veteran, essayist, poet, and Voices of Our Nation’s Art Foundation 
(VONA/Voices) alum, who resides in South Phoenix, AZ. He is an Associate Editor for Hayden 
Ferry Review. He is also a contributor for the University of Arizona Poetry Center Blog and 
MyClickUrban.com. Thomas is the recipient of the 2016 City of Phoenix Mayor’s Art Award for 
Language Artist. He is a Spring 2017 MacDowell Colony Fellow and 2017 Hellen Ingram 
Plummer MacDowell Colony Fellow of the Year. His work can be found in the book Trayvon 
Martin, Race, and American Justice: Writing Wrong, The Rumpus, Heart Journal Online, 
Columbia Poetry Review, and others. 
 
Tyler Flowers 
Tyler Flowers won the Arizona State University Concerto Competition in 2014, placed second in 
the MTNA National Chamber Music Competition as a member of Mosaic Quartet in 2015, and 



placed second in the Arapahoe Philharmonic Concerto Competition in 2015. In addition to 
actively performing as a soloist and chamber musician, Mr. Flowers has been teaching privately 
throughout the Phoenix, AZ Metropolitan area since August 2013. Flowers completed his DMA 
in Saxophone Performance and Saxophone Teaching Assistantship at Arizona State University 
in Tempe, AZ under the direction of Dr. Christopher Creviston.  Previously, he received his MM 
from Arizona State University and his BM from the University of South Carolina in Columbia, SC 
under the direction of Dr. Clifford Leaman.  
 
 
Nathan De’Shon Myers 
Versatile baritone Nathan De'Shon Myers enthusiastically began his new role as assistant 
professor of voice in ASU's Herberger Institute for Design and the Arts this August. A 
passionate teaching artist, Myers’ hybrid career spans 20 years and includes professional 
international performance in opera, jazz and gospel, private voice instruction, classroom 
teaching, and leading and managing teachers.  
 
He has worked with many national opera companies and orchestras including The Lyric Opera 
of Chicago, Dallas Opera, Des Moines Metro Opera, Central City Opera, Chautauqua Opera, 
Albany Symphony, Dallas Wind Symphony/Turtle Creek Chorale, Pittsburgh Symphony, Tulsa 
Opera, Tulsa Philharmonic, Oregon Lyric Opera, St. Louis Bach Society, Minnesota Orchestra, 
Chautauqua Symphony Orchestra, and Denver Symphony. His international solo career 
includes performing at the Amalfi Coast Music Festival (2017), the distinguished Deutsche Oper 
Berlin (2007–2012) for five successful seasons as a fest soloist, Opera Louisiane (since 2015) 
and the Salzburger Landestheater. Additional career highlights include performing the role of 
The Subway Opera Singer in the Movie EVERYDAY PEOPLE and on the soundtrack of the 
Movie, KINGDOM COME starring Whoopi Goldberg.  
 
Mr. Myers holds degrees from the University of Tulsa, Oklahoma, Mannes College of Music, 
while also being a recipient of the distinguished Richard F. Gold Career Grant.  
 
 

About the Composers: 
 

Valerie Coleman 
Described as one of the "Top 35 Female Composers in Classical Music" by critic Anne Midgette 
of the Washington Post, Valerie Coleman (b. 1970) is among the world's most-played 
composers living today. Whether it be live or via radio, her compositions are easily recognizable 
for their inspired style and can be throughout venues, institutions, and competitions globally. 
The Boston Globe describes Coleman as having a “talent for delineating form and emotion with 
shifts between ingeniously varied instrumental combinations” and The New York Times 
observes her compositions as “skillfully wrought, buoyant music”.  With works that range from 
flute sonatas that recount the stories of trafficked humans during Middle Passage and orchestral 
and chamber works based on nomadic Roma tribes, to scherzos about moonshine in the 
Mississippi Delta region and motifs based from Morse Code, her body of works have been 
highly regarded as a deeply relevant contribution to modern music. 
 
Elizabeth Kennedy Bayer 



Elizabeth’s works have been heard around the greater Phoenix area, coast to coast in the U.S. 
and in Italy. She founded Oh My Ears in 2013 and currently serves as Artistic Director. Popular 
performances of her pieces have taken place at the 2017 Waterloo Regional Contemporary 
Music Sessions (Canada), 2016 Toronto Creative Music Lab (Canada), the 2016 and 2018 
Cabrillo Festivals, the 2014 Rhymes with Opera Chamber Music Workshop, the 2011 Bang on a 
Can Summer Music Festival, the 2012 and 2013 soundSCAPE Festivals, the 2010 Cortana 
Sessions for New Music and highSCORE festivals, the 2014 UNK New Music Festival, and the 
2015 Carlsbad Music Festival. Elizabeth is the winner of the AZ Centennial Composer 
Competition (Judges’ Award, 2012) and the 2009 winner of the Cambridge Chamber Singers’ 
Annual Choral Composition Competition. 
 
Adolphus Hailstork 
Born April 17, 1941, in Rochester, New York, Adolphus Hailstork's lack of full acceptance by 
critics early in his career was due in part to his lack of interest in serialism and other academic 
and avant-garde techniques (except for a brief flirtation with electronics in the 1970s). His style 
is post-modern in the sense that it is eclectic, but it is not an ironic commentary on older 
fashions. Hailstork's music emerges naturally from 1940s American populism and he 
emphasizes that his music always "sings". He has felt free, but not compelled, to work African 
American idioms into some of his music which has allowed his works to become a rich 
documentation of certain aspects of American life, particularly the African American experience. 
 
Hailstork has written numerous works for chorus, solo voice, piano, organ, various chamber 
ensembles, band, and orchestra. Significant performances by major orchestras (Philadelphia, 
Chicago, and New York) have been directed by leading conductors, including James de Priest, 
Daniel Barenboim, Kurt Masur, and Lorin Maazel.  
 
Shelley Washington 
Shelley Washington (b. 1991) writes music to fulfill one calling- to move. With an eclectic 
palette, Washington tells stories focusing on exploring emotions and intentions by finding their 
root cause. Using driving, rhythmic riffs paired with indelible melodies, she creates a sound 
dialogue for the public and personal discourse. Shelley performs regularly as a vocalist and 
saxophonist, primarily on baritone saxophone, and has performed and recorded throughout the 
Midwest and East Coast- anything from Baroque to Screamo. She holds degrees from Truman 
State University; a BA in Music focusing on saxophone, and a Masters of Arts in Education. She 
also holds a Masters of Theory and Composition from NYU Steinhardt, where she studied with 
Dr. Joseph Church, Dr. Julia Wolfe, and Caroline Shaw. As an educator, she taught for the New 
York Philharmonic's Very Young Composers program and was Acting Artistic Director for the 
Noel Pointer Foundation, located in Brooklyn, NY. In the Fall of 2018, she began studies at 
Princeton University in pursuit of the Ph.D. of Music Composition. Shelley is a founding member 
of the composer collective, Kinds of Kings. 
 
Ayanna Woods 
Ayanna Woods is a composer, singer, and multi-instrumentalist from Chicago. She earned her 
BA in music composition from Yale University. Her pieces have been performed by the Wet Ink 
Ensemble, members of Fifth House Ensemble, the Chicago Children’s Choir, and others. 
Ayanna is a ravenous collaborator across genres. Her work as a writer, producer, and arranger 
can be found in film scores for Manual Cinema, Revive LLC, and the viral web series Brown 
Girls, as well as in Jamila Woods’ release, Heavn, and Ayanna’s own solo project called Yadda 



Yadda. She is a recipient of Third Coast Percussion's 2017 Emerging Composers Partnership. 
Her music explores the spaces between acoustic and electronic, traditional and esoteric, wildly 
improvisational and mathematically rigorous. 
 
Anthony Davis 
Anthony Davis is an internationally known composer of operatic, symphonic, choral, and 
chamber works. He is also known for his virtuoso performances both as a solo pianist and as 
the leader of the ensemble Episteme, a unique ensemble of musicians who are disciplined 
interpreters as well as provocative improvisers. In April 1993, Davis made his Broadway debut, 
composing the music for Tony Kushner’s Pulitzer Prize-winning play Angels in America: 
Millennium Approaches, directed by George C. Wolfe. His music is also heard in Kushner’s 
companion piece, Perestroika, which opened on Broadway in November 1993. 
 
As a composer, Davis is best known for his operas. X, The Life and Times of Malcolm X, which 
played to sold-out houses at its premiere at the New York City Opera in 1986, was the first of a 
new American genre: opera on a contemporary political subject. The recording of X was 
released on the Gramavision label in August 1992 and received a Grammy Nomination for "Best 
Contemporary Classical Composition" in February 1993. "[X] has brought new life to America's 
conservative operatic scene," enthused Andrew Porter in The New Yorker, "it is not just a 
stirring and well-fashioned opera -- that already is much -- but one whose music adds a new, 
individual voice to those previously heard in our opera houses."  
 


