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GALLERY HOURS
Tuesday to Friday - 10 a.m. to 5 p.m.
Saturday & Sunday - 11 a.m. to 4 p.m.

GALLERY ADMISSION
Members Free, Students & Children Free
Weekends Free
Adult Non-Members $2

MEMBERSHIP
Members of the gallery pay an annual subscription fee
and receive the following benefits: free admission to the
gallery; six (6) issues of the Arts Letter; library and voting
privileges; invitations to gallery receptions; exclusive discounts in the Gift Gallery, on workshops and for special
events.

Mission Statement
The Penticton Art Gallery exists to exhibit, interpret, preserve and
promote the visual artistic heritage of the region, the province and
the nation.

Values Statement
In setting the Mission Statement, the Board of Directors also identifies
the following values:
Community Responsibility
The gallery interacts with the community by designing programs that inspire, challenge, educate and entertain while recognizing excellence in
the visual arts.
Professional Responsibility
The gallery employs curatorial expertise to implement the setting of exhibitions, programs and services in accordance with nationally recognized
professional standards of operation.
Fiscal Responsibility
The gallery conducts the operations and programs within the scope of the
financial and human resources available.

Art on the Way
SEPTEMBER 12-13 ~ Penticton en Plein Air
SEPTEMBER 13-20 ~ Plein Air Wet Painting Sale

Annual Fees (including 5% gst)
Corporate
Small Business
Individual
Family/Dual
Senior
Senior Dual

$157.50
$ 94.50
$ 31.50
$ 47.25
$ 26.25
$ 36.75

SEPTEMBER 18 ~ Opening Reception
7 - 9 p.m. ~ All are Welcome!
SEPTEMBER 19 ~ Artist Talk ~ Alexandra Goodall ~ 1p.m.
Exhibition Tour ~ John Schoonderwoert ~ 2 p.m.
SEPTEMBER 27 ~ Curated Conversations 1-3 p.m.
SEPTEMBER 30 ~ Topics & Tea: What Words Cannot Say
2 p.m. ~ All are Welcome!

BOARD OF DIRECTORS

President: Nicholas Vincent
Vice-president: Karen Brownlee
Treasurer: Marcia Gee
Directors: Marissa Fox, Brigitte Liapis, Daniel Lo, Jim

OCTOBER 1 – DECEMBER 10 ~ Young@Art
Thursday afternoons from 3:15 - 4:45 p.m.
OCTOBER 2 ~ First Fridays
Doors Open at 7:30 p.m.

Mason, Liz Ganton.
Board Email: board@pentictonartgallery.com
STAFF

Director-Curator: Paul Crawford

Email: curator@pentictonartgallery.com

OCTOBER 2 ~ Sheryl Saloum Book Launch 2 p.m.
OCTOBER 3 & 4 ~ John H. Burrow Art Workshop 11:30-3:30
OCTOBER 25 ~ Curated Conversations 1-3 p.m.

Administrator: Dawn Hoffert

Email: admin@pentictonartgallery.com

Art Preparator: Glenn Clark
Email: artprep@pentictonartgallery.com

OCTOBER 28 ~ Topics & Tea: Danielle Krysa ~ Blocks are
Meant to be Broken
2 p.m. ~ All are Welcome!

Curatorial Assistant: Brooke Nyhus

NOVEMBER 3 ~ Christmas Sale & Exhibition Submission
Deadline 5:00 p.m.

Email: education@pentictonartgallery.com

Weekend Reception: Jacinta Ferrari
Email: info@pentictonartgallery.com

NOVEMBER 6 ~ First Fridays
Doors Open at 7:30 p.m.
NOVEMBER 13 & 14 ~ Soup Bowls Project
Two Night Event! Doors open at 6:30 p.m.

The gallery is wheelchair accessible.
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Director / Curator’s Report
It’s been an amazing summer here at the gallery and I am thrilled at
the incredible reception our summer exhibitions received both here at
the Penticton Art Gallery and around the province with three of our
exhibitions on display around BC the past summer and fall. These
exhibitions include Irvine Adams: Landscapes of the Okanagan at
Government House in Victoria, Robert Keziere’s “The Days of Augusta” at Island Mountain Arts in Wells and Joe Plaskett: works from
the 1940’s and 50’s at the Plaskett Gallery in the Massey Theater,
New Westminster. All three of these exhibitions have enjoyed large
numbers of visits and each of them has seen their original dates extended due to public interest.
Here at the gallery it seems like we have had an increase in visits from
further afield with many making a special trip to see the gallery and
our exhibitions specifically. It was a real pleasure to sit at the front
desk and watch and listen to the reactions of people walking in and
seeing Patrick Hughes's work for the first time and then see them gather their friends and watch their reaction. It was also amazing to watch
people engage with Allan Harding's politically charged exhibition and
hear the dialogue that came out of that and then watch the same people
head into the main gallery and disappear for upwards of an hour. All
three exhibitions challenged the public’s perception and in more ways
than I could have ever imagined has changed how they come to see
the world as they had come to believe it was. So many people helped
make these exhibitions happen and the sum of the parts was truly an
international effort and I hope this will pave the way for more such
exhibitions in the future. Over the next two years I am hoping to once
again bring back the Tibetan Monks to do a sand mandela in the main
gallery and I am working on some additional exhibition programming. I am also in touch with a bunch of contemporary artists still
living and working in Syria and I hope we might be able to host an
exhibition of their work here in Penticton and be afforded a window
into their world.
As I write this I am also madly getting ready to head off to the Burning Man Festival one of the largest arts festivals in the world. This is
my first time after many years of threatening to do so my friend Ruthie forced my hand by buying me a ticket and calling my bluff. I am
totally excited to see the power of art on such a large, temporary and in
many cases, ephemeral scale. It’s a huge commitment but something I
have been long fascinated with and was the hope behind our End of
the World exhibition in 2012. While it was a great success, I never
really felt it fully realized my vision and I hope that this experience
will give me a better idea of what could be done and help me more
clearly understand what it was I was trying to achieve. I look forward
to sharing my thoughts and experiences once I return from what I fully
expect to be a life changing experience.
Thinking about the ephemeral nature of art and culture, I am glad that
we are able to bring to light the work of John Schoonderwoert whose
work could have easily been lost to us all. The same goes for this
year’s last exhibition space, and we are working on ways we can bring
to light to other artists careers and legacies which have been languishing away in storage lockers since their passing. Sadly these are unique
cases and there are garages and basements filled with the legacies of
so many artists whose work is precariously perched on the precipice
and with no effort at all could be lost to us all forever. I think it’s important to recognize these artists and their work and at least make an
attempt to document and record their work before it’s dispersed or
3

worse, thrown out. I have heard so many stories of the latter and it
pains me to think that anyone could do that, but many do when faced
with the overwhelming task of trying to do right by a loved one’s legacy. In many ways it’s easier when one is removed from the situation as
they will be both excited by the discovery and objective when looking
at the work and placing it into context.
As I come to end of this month’s column I would like to acknowledge
and thank our Creative Kids Summer Art Program leaders, Victoria
Hocking, Sarah Kirschmann, and Sierra Hartman for all your incredible work and dedication to the creation and realization of this important
summer program. While the fruits of your labours may not be fully
realized for many years to come the impact of this program will certainly inform the lives of all those who took in some small way as they
move forward as I hope it will with you as well. Special thanks also to
Human Resources Development Canada who provide invaluable funding to the Canadian Museums Association through the Young Canada
Works in Heritage Organizations program, and to Brooke Nyhus for
helping oversee the program bringing her previous experience as one
of our program leaders to help and assist when needed.
Fall will soon be upon us and we will all once again go into hibernation
mode, but before you shut the door of your den consider the amazing
efforts undertaken by Kindrie Grove, Terry Grove and Renee Matheson who recently opened the Martin Street Art and Music Gallery,
Vaelie Walkden-Brown’s, whose 557 Artist’s Block, is currently
housed in Kindrie’s old space on Main St. and of course Jennifer and
Nicholas Vincent’s Art House, are all providing artists and the public
with a dynamic assortment of interactive studio and event spaces that
encourage us all to engage in the arts in so many incredible ways.
Please get off your couch this winter and let’s support these spaces
through your presence attending events both free and ticked and by
doing so we can build a more vibrant and dynamic community and we
will attract and encourage even more to step up to the plate further fuelling the fire that inspires us all. Thanks to everyone who puts it all on
the line for our community is far richer for your courage of conviction. .
Finally we are still hoping for the safe return of the painting that went
missing at our Annual Art Auction by Alberta artist, Brent Laycock
and I am once again ending this column with a photo of the painting in
the hope it may trigger your memory and help us to return it to its rightful owner.
- Paul
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PROJECT ROOM
SEPTEMBER 18 - NOVEMBER 8, 2015

ual and collective change.
“My work is very influenced by my prior training in Costume
making. Although I loved certain aspects of this, I often felt
the process of drafting and draping lacked a spontaneity that I
craved. When I discovered wet felting in a workshop with
hand-felt milliners Jean Hicks and Kim Brooke, I was captivated by the sculptural possibilities of felt – it added a flexibility and organic quality to my creative process that hadn't
been present before. I did further internships with Kim
Brooke, learning hand felting and millinery techniques, and
about wool and sheep growing. Felt is playful and sensual, at
times surreal-looking, while having a grounded quality. I
started making my own hats, and this has evolved into sculptural works.

Alexandra Goodall: MicrocosmoSoma
Exhibition Opening
Friday, September 18th ~ 7:00 - 9 p.m.
Artist Talk Saturday September19th @ 1 pm
This body of work grew out of my desire to experiment with
phenomenology and the artistic process. As such, the works are
products of meditations, carried out in quite a structured way. I
wanted to give myself a container to note what certain artistic
functions felt like on the level of the physical senses. For instance, what do certain colours feel like when they touch the
eye, and what is my experience of aesthetic or conceptual decisions on a body level? I'm interested in the feelings and sensations that characterize the decision making process in artmaking. What is the sensation of an aesthetic decision, or of
balance in composition? What is the bodily experience of artmaking? I made copious notes on some days during the making of these pieces, and on some days none at all. The structure
was to record the date, and then the time I began and ended
work on the piece for that sitting. I also recorded any thoughts,
emotions, physical sensations and other phenomena that arose.
This process was very influenced by my interest in the bodycentred and psychoemotional therapies and different mindfulness and meditation approaches (emotional awareness approaches, Yoga, Feldenkrais method, Hakomi, Intermodal Expressive Arts, relational psychotherapies, Vipassana,
Advaita/non-duality teachings, Buddhist approaches). All of
these in many ways explore the nature of body/mind dualism.

In 2013, I enrolled in training for Intermodal Expressive Arts
Therapy. This intuitive, sense-based approach has greatly
deepened my artistic practice. It has become less an exploration of “therapy”, per se, than a container to explore the creative process experientially, relationally and philosophically,
through the widening of perception, the increasing of flexibility and spontaneity, and through developing a playful attitude
towards change and chaos. Although I am still unclear as to
where I stand on the continuum of artist/therapist, I am slowly learning my place in this by doing.
I enjoy seeing how the course of my artistic development
traces my relationship with embodiment. When I reflect on
this, I see the beginnings of this present in my interest in historical costume and society, exploring adornment and cultural
ideas of beauty. Then I notice that this has evolved to an exploration of contemporary experiential approaches in the therapies and spiritualities – For me, these are different ways of
integrating all aspects of ourselves with our physicality as
human beings. In my current artistic works, I feel a lot of
these prior threads coming together. ”

I asked myself: How can I shape my own artistic process so
that it serves me in terms of expanding my perception of our
world and my place within it? Can the process of artmaking be
as potent as any spiritual practice, and if so, what would that
look like for me?
Although the works weren't intended to be representational, I
have taken delight in seeing them form into objects that resemble microscopic images of pollen, or cellular structures... there
is something inherently biological about them. I looked forward to seeing how they continue to be shaped by their encounter with the gallery in the curatorial process – I look forward to seeing their evolution in their being witnessed by those
outside of my studio.
Alexandra Goodall is an artist living in Penticton, who's multidisciplinary approach centres around paint and fibre. Her work
explores the intersection between art and the senses – seeking
to reground the intangible imaginative process in corporeal
human/animal experience. She holds a diploma in Costume
Studies from Dalhousie University, and is currently completing
her Masters in Intermodal Expressive Arts through the European Graduate School in Switzerland, where she is exploring
many things, including the use of the arts in service to individ4
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TONI ONLEY GALLERY
SEPTEMBER 18 - NOVEMBER 8, 2015

self which is hard to express in any other way. Art is a
powerful healing tool to explore deep emotions - the sorrows, the struggles, and joys. It has the ability to transform us by awakening parts of ourselves to recover and
heal from earlier traumatic memories. Through artwork,
people can develop their own personal vocabularies for a
fuller identity.

What Words Can Not Say
Exhibition Opening
Friday, September 18th ~ 7:00 - 9 p.m.
Artist Talk ~ Wednesday September 30th 2 pm
In an interview from the Penticton Western News from
2012 Valerie Wood talks to the reporter Steve Waldner
about the importance of this exhibition stating:

Persons who are creating with the arts have things in
common to talk about; they can meet over a cup of coffee, critique each other's work, discuss reviews of professional artists and writers, and attend performances togeth“When it comes to mental illness, sometimes words
er. The inspiration that can be derived from other peoaren’t enough to express the breadth of emotion that one
ple's performances and works can lead to the developcan experience.
ment of their own art. For example, performances by local musicians who are sensitive and expressive may serve
The feelings of loneliness and depression can linger on in as inspiration for their own song or poem.
a person without a means of escape, creating a prison of
isolation.
Art and creativity can be used by anyone - that is what is
so exciting. It does not require being taught or require a
It is with this isolating effect of mental illness in mind
therapist to help one be creative. Some may want to be
that the Penticton Art Gallery and South Okanagan Men- observers or dabble in a "fun" experience. Art for some
tal Health and Addictions Coalition is holding their annu- may be writing a journal, creating a garden, or making a
al Psychiatric Art Show. Through this open exhibition,
recipe. Others may take photographs of something that is
organizers hope that the artwork will give a voice to
particularly inspiring to them, or draw cartoons. Some
these otherwise voiceless feelings.
artists may want to perfect their art - to "plumb the
depths" so to speak - which takes practice and
This is about combatting discrimination, this is about
"doing." There is a place for everyone.”
saying mental illness affects us all, whether it affects us
as being the person who is having difficulties or it affects Quotes from: Using the Arts to Recover Mental Health
us by being the loved one, the co-worker, the spouse or
by Gayle Bluebird, published in the Mental Health Rethe child, it’s part of the human condition. It’s not neces- covery Newsletter 1.3, Copyright: Mary Ellen Copeland,
sarily something to be frightened of, it can be frighten2000
ing, but it’s not something to be frightened of. It can be
treated, and people are not defined by their illness.”
Special thanks to all the artists who have shared their creativity and allowed us a window into their lives and to
Valerie Wood, the show’s volunteer organizer, and Sharon Evans President, Mental Wellness Centre, BC Schizophrenia Society-Penticton Branch without whom this
exhibition would not have been possible.

It can be very revealing at times, you can see they were
having a rough time through that artwork, and then you’ll
see very soft stuff, and you’ll say, ‘Oh, they were in a
good place at this time.’ It’s sort of encouraging to see
that growth in the artist.”
In considering this year’s exhibition, Valerie Wood
draws inspiration from Gayle Bluebird’s article Using the
Arts to Recover Mental Health from which she pulled out
the following quote:
“Many people express the importance of art and creativity as integral to their recovery.
Writing, music, painting, dance, and other arts are pleasurable activities but are conduits for expression of the
5
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MAIN GALLERY
SEPTEMBER 18 - NOVEMBER 8, 2015

John Schoonderwoert
Ethereal Okanagan
Exhibition Opening
Friday, September 18th ~ 7:00 - 9 p.m.
Exhibition Tour ~ Saturday September19th @ 2 pm

said that if you lived in paradise why did you need to travel outside) a camera was always at his side to record ideas for future
paintings, many of which reflect his gentle way of living in the
moment and are now used by people as a means of contemplation
during a hectic life.
Sadly, after a short illness, John passed away on August 3, 2012 at
the age of 82, leaving many images of his time in the Okanagan on
canvas and paper.

John Schoonderwoert was born in 1930 in Enschede, a city in the
east of Holland. He was introduced to art at an early age as before
WWII his father earned a living selling his pastels and oil paintings. There were many books in the family home about drawing,
painting and art in general. On Sunday afternoons if they weren’t
going for walks in the countryside, the family often visited the
Rijksmuseum in Enschede. It was subsidized by the government
so it could afford to acquire a lot of valuable objects, especially
paintings. Also, rich owners of local textile factories gave or lent
paintings to the museum where there were many halls, each containing paintings of a particular period, from Flemish Primitives
to Golden Age (17th Century) and Romantic schools to the
Haagse school (2nd half of 19th Century). The influence of the
Haagse school can be seen in the style of John’s paintings.
After the war John had lessons from an art teacher who taught
him to do portraits. He also did a course at the Academy of Arts
in Eschede. Meanwhile, his father had opened a photography studio where John helped and learned to hand colour black and
white photographs. During his compulsory national service John
was assigned to the photography division of the Dutch Army in
Den Haag, allowing him to get experience with other methods
and equipment.

PAG Volunteers and the Win-Win Ideal
It is in the nature of volunteer work that it tends to be
more short-lived than the average work commitment.
Hopefully when the time comes for the volunteer and
the organization to go their separate ways, both parties leave the association enriched by it. At the end
of August we reluctantly said good-bye to Joan
Grant who completed her last volunteer shift just
days before moving back to the coast. During her eight months at PAG,
Joan presided at the front desk on Friday afternoons. With a passion for
dusting, tidying and chatting, she helped to keep us clean and friendly
for our visitors. She enjoyed her time with us so much that she has already made plans to volunteer at Seymour Art Gallery once she gets
settled into her new home in North Vancouver.
In addition to Joan, we are fortunate to have benefitted from the skills of
many other remarkable volunteers: As our longest-standing current
volunteer, Virginia Jewell knows all our regular visitors by face, if not
by name; Al Campbell had a passion for organization and systems,
which he shared with us during his months here; Cheryl Filipenko is
probably under-whelmed by the “demands” of the front desk duties after
her volunteer stints in Africa; and Chelsea-Mae Smith was so full of
energy and bright ideas that it didn’t take long before she was snapped
up by an employer. All of this fails to mention the greatly appreciated
contributions made by countless other special-occasion volunteers who
annually scrub floors, model clothing, pour wine, serve food, clean dishes, arrange flowers, and do all and sundry tasks according to the demands of the event. We are grateful for your contributions of time, skill
and enthusiasm. Thank you one and all.
September is like the beginning of a new year with new beginnings. If
you feel that volunteering at PAG is something you would like to add to
your new years’ activities, stop by the front desk on your next visit to
the Gallery. We invite you to introduce yourself and fill out an application form.

In 1953, drawn by what he had read in Jack London’s books and
the photographs sent by his uncle who had emigrated to Canada,
John crossed the Atlantic and joined his uncle and family in the
Okanagan where they had two photo studios, Sunderwood studios
in Penticton and Summerland. At first, John worked a variety of
jobs as he got to know BC, spending one summer travelling with
a carnival. In 1955, he started work in the Penticton studio which
he then bought in 1959. John’s calm nature can be seen in the
relaxed expressions in his portraits, some of which were hand
coloured at that time.
Wanting more time for doing photography for himself and painting, in the mid 60’s John gave up the store and did construction
work for L&L Signs. Not wanting it to influence the style of his
painting John didn’t want to do any of the art work. As the construction was not done in the winter months he would be laid off,
giving him time to spend on his detailed full figure nude paintings. Then, in 1975, John “retired” so that he could work on his
home and develop a photography dark room and a studio for
painting where he would then spend much time working on his
next piece accompanied by his cup of tea and pipe with classical
music in the background
It was the wilderness that lured John to Canada and while hiking,
cross country skiing, sailing, and camping in the Okanagan (he
6
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ART
John H. Burrow

SEPTEMBER 12 - 20, 2015

WET PAINTING SALE
Join us for the weekend of September 12th and 13th to witness a flurry of artists painting up the local scenery! Penticton en Plein Air is back for another beautiful weekend with
three events taking place at the Farmer’s Market (Sat a.m.),
Hillside Winery & Bistro (Sat p.m.), and at the art gallery and
surrounding areas (Sun a.m.). Some of your favourite local
artists as well as out of town artists will each submit three
artworks to be on display and FOR SALE at the Penticton Art
Gallery from September 12th to 20th. Come support local
artists and celebrate arts and culture in our community!

3 Ways to Participate:
1)

REGISTER as an artist to paint en plein air ($20
covers artist reception)

2)

FIND & watch artists paint around town during
the events

3)

VIEW amazing completed works on display at the
Penticton Art Gallery
More info at www.pentictonartgallery.com or 250-493-2928

October 3rd & 4th, 11:30a.m. to 3:30 p.m., $160/person

Creating Lively Paintings from
Photographs
We will introduce a clear thought
processes for you to apply while
working from photo reference. Exploring key concepts for extracting
visual value from your photos, so that
you can build on them to create
strong, believable paintings.
Several exercises are designed to break you out of the
“copying the photo idea”, providing you compelling solutions
to add to your creative thought process. In addition you will
achieve greater clarity on what photos have great potential
and which are better left unpainted – and why. We will evaluate items in your photo that are important to keep in your
painting, and what to leave out. This is a challenging workshop
that will uplift the confidence you have as a painter.
John H. Burrow is an artist living in the beautiful Shuswap Lake
area of British Columbia, Canada. He shares his love of nature
with others through his work. John’s oil paintings are always
bright, full of colour and imbued with a sense of joy and playfulness. When people see his oil paintings for the first time,
they frequently comment about how good his work makes
them feel.
John’s past experience in the field of commercial art has given
him the versatility to paint different genres. At a time when
most artists attempt to get “branded” and paint in only one
recognizable style, John is a renegade. He enjoys being able to
express his warm memories of growing up in a small town using a folk art style. But when he wants to capture the beauty of
an old farmhouse surrounded by a luxuriant garden, he chooses to use a more impressionistic technique. The Canadian landscape and the Group of Seven are also a source of inspiration
for John. He can be frequently found painting en plein air
working in a freer and fluid, “painterly” style.
John’s work is in collections all over the world. He accepts
commissions and also conducts workshops for groups of aspiring artists.
For more information please contact the gallery at 250-4932928 Or Contact John H. Burrows : Phone: 1-250-517-8077
E-mail: jburrow@johnhburrow.com

Glenn Clark, Above Hillside, 2015
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Out of the

Vault
Coming up on my two year anniversary of working here at the gallery
as curatorial assistant, we felt it would be fun to add a new element to
our Arts Letter. Since starting here, Glenn, my partner in crime, and I
have worked a lot with the Permanent Collection in the back room, or
as we call it, the Vault. We have over 1000 works in our collection
and donations are continuously coming through our door. With only a
few spots a year to showcase a limited amount of our Permanent Collection, we have decided to start featuring an artwork or artist here in
our newsletter.
Glenn and I have begun accessioning and digitizing artworks and tracing back through stacks of paperwork to correctly catalogue these objects of cultural significance. It is quite a process but we are making great headway and hope to soon make the collection more accessible to
the public.
This undated watercolour by Bettina Somers, titled Storm, is a very recent donation. About a month or so before, we received an envelope
with stories and memories of Bettina by Bobbi ’Bobs’ Dodge. If it’s one thing I learn from working with our collection, it’s all about the
story. It’s the stories behind artworks that make them so much richer and valuable to our cultural thread work. And it is getting glimpses of
an artist’s life through letters, stories and more that draws me, and most people into an artwork.
The slow process of us getting these firsthand accounts of Bettina’s life, of her home and who she was as a person is what makes this piece
more meaningful and significant, and is a driving factor into the importance of works that galleries, museums and individuals collect. We, as
humans, have a desire to learn, to ask questions and to find the answers. That is the beauty of art and that is one of the rewarding aspects of
this job; to research and find out as much as we can about the people behind these paintings and their stories.
Bettina, known to her family as Bun or Bunny, studied art in 1917 at Toronto Central Tech. Her creative career choice was supressed by two
World Wars, and nurses training. A fun aspect of her story is that rumours circulate of espionage, as she was allowed to work on the world’s
first top-secret encryption computer in Britain in 1940. She resumed her art studies afterwards with war artist, Carl Schaefer and returned to
Canada.
Bun was married to Reverend, Ted Somers, and resided in Grand Forks. Bobs, who was also married to a Ted, first met Bettina in 1955
when Ted Somers was ordained and they ‘immediately clicked as kindred spirits and bosom friends’. Bobs shares stories of her and Bettina
giggling in church together, cooking Christmas dinners, her struggles with other church goers being disapproving of her art, Bettina’s fiery
personality and her strong, independent joie de vivre. Bobs and Bun saw one another as much as possible over the years, regardless of where
they moved. In the 70’s they both ended up in Victoria with their Teds. Sadly, Ted Somers passed away at this time after a full life with Bettina, moving, travelling and camping (which Bun loved because there was such little housework needed!). Bettina began taking art classes in
Victoria and even painted nudes! These, she claims, she stashed in the bottom of a drawer so no one could see them! Bobs and Bun soon
discussed moving back to the Okanagan.
Bun’s worries were if she would forever be
known as the Vicor’s Widow instead of Bettina Somers, artist, gardener and lively personality! She moved into her own little house in
Summerland in 1975. She soon moved into a
care home where her spark was still alive,
telling Bobs her blouse was too dull of colour.
However when Bobs returned the next time
with a new, bright blouse, Bun could not remember their previous meeting. Bobs describes these visits as a slow decline for Bun
and her physical health. Visits were tearful
and Bobs recalls the last church service Bun
attended being glorious but sad.
Bettina kept her spark for life alive until her
last days. Her legacy lives on in this community and we here at the Penticton Art Gallery
are grateful for her works in our collection.
We hope she will be happy she is remembered
not only by loved ones, but by us, as Bettina
Somers, artist, gardener, and lover of all
things.
-Brooke
8

Arts Letter Vol. XXXV No. 5 September/October 2015
Matsqui–Fraser Canyon. Scott hired some student filmmakers he
found on Craigslist to help him create a video for under $1000. The
video has become viral (there were thirty thousand hits on its
YouTube site during an hour break while writing this column.) The
Huffington Post declared The election is over. Wyatt Scott is Prime
Minister of Canada, and his campaign video oozes the greatness
required to lead this beautiful country. Like Mr. Peanut, Scott and
his whacky art team injects humor and meaningful dialogue at a time
when there is not much kicking around. So I guess what I am saying
is if you want to kill me maybe try conventional weapons but if you
want to win an election you might want to try something outside the
box.

I was run off the road riding my bike down Haven Hill early this
summer and the resultant injuries left me unable to paint for a number of weeks. I must add, this unconventional way to take me out has
been tried many times before, but good try. During the down time,
with more time to think than work, I began to turn a page on the best
way to advance my art career. I decided to get a computer and join
the mainstream after decades of resistance. Well I got the computer
just as my thumb healed, so it sits in the box on my studio table. Yes, I am back throwing paint, and just in time. Moist or sunny,
the PAG will again be hosting Penticton en Plein Air and Brooke and
I are both excited to once again bring this gathering of painters to
Penticton. The painters begin the event here at the gallery with a
muffin and coffee before taking to the streets during the market for
the first event. Easily one of Penticton’s true gems is the KVR trail
and we have teamed with another local institution, Hillside Winery,
and are sending our painters there for all and any interested viewers
wishing to learn more about the artist and process. Works will be on
display for a single week show and sale for those unable to see the art
being made first hand, so please come out and support the many visiting artist to our great community as they share their artistic talents
with us. Information on the event can be found at the gallery and
website.
Speaking of watching out for artists, you may have noticed, but we
are in the dank recesses of a federal election again, and later this winter when it finally ends hopefully galleries and other non-profit societies won’t fear losing their charitable status for leaning slightly the
“wrong” way. I have long wondered about the zombie like approach
all the major political parties use to entice potential voters; square
plastic signs littering the roads and highways across the nation. Obviously, someone has done their homework, and through various studies found that the dogmatic approach, static, irritating and definitely
hated by the public, is the best way to profile their candidates. Or
have they? Is there a better way to showcase and promote one’s platform? I have always believed there is, and that art has been pushed
out of the corporate culture that chains parties down to a logo, colour,
a
promise
and
in
some
cases
even
a
smile.
I truly believe that through a lack of open mindedness towards art
that political parties of all stripes, weighed down with strict internal
doctrines, are unable to take advantage of ground swell support. It
seems ridiculous to me, and I have seen some pretty tired election
campaigns over the years. So this year I contacted the candidate I
will vote for, a friend of mine and the entire community for that matter, with a model for an epic, large scale personalized “icon” sign that
would tower and dominate over the litter pile of plastic below and
promise to inject conversation locally and beyond. I had designed
and offered to build and install it with a team of friends for about
three hundred dollars. The sign was turned down, it seems the
“team” was concerned that art would turn people off and work in
reverse
of
its
intention.
Good art after all does not need a large budget; it just needs to get
people talking, thinking. Immediately I think of the famous Mr.
Peanut for Mayor Campaign forty years ago. As a nut that made
headlines, Vincent Trasov used the election as a medium – just as an
artist uses a canvas and paint. So I heard about another disgruntled
British Columbian, Wyatt Scott, who decided to run as an independent in another newly created skeleton riding like ours, Mission–

- Glenn

Wyatt Scott, youtube.com

Mr. Peanut for Mayor Vancouver, google images
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Book Launch and Author Reading ~ Saturday October 24th 2 p.m.
Sonia: The Life of Bohemian, Rancher and Artist Sonia Cornwall, 1919-2006
Researched and written by: Sheryl Salloum
After Sonia Cornwall’s father died in 1939, her mother inherited the Onward Ranch and a huge debt. To make the ranch viable, a nineteen-year-old Sonia traded paintbrush for pitchfork,
labouring alongside the male ranch hands. But after marrying
Hugh Cornwall in 1947, Sonia had time for painting once again.
She learned techniques from some of Canada’s most celebrated
artists who came to visit the Onward Ranch, and later her home
at the Jones Lake Ranch, such as Peter Aspell, Molly Bobak,
Jack Hardman, Herbert Siebner, Group of Seven member A.Y.
Jackson, Joe Plaskett, Cliff Robinson and Zeljko Kujundic. Tales from renowned Cariboo Chilcotin personalities bring Sonia’s story to life: old-timer Willie Crosina recalls pitchforking
hay to seven hundred head of cattle in sixty below Fahrenheit,
and filmmaker Peter Elkington describes the nowdefunct home veterinary procedures practised by Sonia’s husband, Hugh.
Independent and driven, Sonia developed a distinct style that
captured the nuances of the rugged interior in oils, mixed media, pastels and watercolours, doing for British Columbia’s
Central Interior what Emily Carr did for the Coast. The Honourable Judith Guichon, Lieutenant-Governor of BC, describes
Sonia’s paintings as “very real, warm, alive.” Sonia Cornwall
died in 2006, but her paintings continue her important legacy of
connecting us to rural life and the beauty of simple and unexpected places.

SOUP BOWLS
-2015-

OUR TASTIEST AND MOST FILLING EVENT
OF THE YEAR IS BACK, BIGGER THAN EVER!
NOVEMBER 13th & NOVEMBER 14th, 2015 @ 6:30 P.M.

TICKETS

Our annual Soup Bowls project will take place two separate nights! Still the same event you know and love,
mbers
$40 Me
s
r
be
n-Mem
however, this will allow us to host MORE participants.
$45 No
Different restaurants, wineries and breweries each
HTS
G
I
N
H
T
BO
night!
mbers
$70 Me
s GET YOUR TICKETS FAST as this event always sells out!
ember
M
n
o
N
$80
(on sale mid– September)
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OTHER GALLERIES
IN THE INTERIOR...

Curated Conversations
1 - 3 pm Sunday September 27th
1 - 3 pm Sunday October 25th

ALTERNATOR GALLERY, KELOWNA
www.alternatorgallery.com
Please contact the gallery for exhibit information

GALLERY VERTIGO, VERNON

Join us as we kick off a new series of public forums designed to engage, inspire and inform our arts community
by providing artists a safe and nurturing environment
where they can share their work and ideas and seek input
from their peers. The first session will be an information
gathering session where we can share our vision for this
monthly gathering and at the same time we invite you to
bring your thoughts and ideas on how you feel this forum
could better serve your vision and by extension the greater arts community.

www.gallery2grandforks.ca
August 22 - November 14
Susan Andrews Grace: Underwritten; Sonja Gartner: Studio Watch:
Jordan Bennett: Billy Jacking

Some potential ideas being tossed around at this point
include:

* KELOWNA ART GALLERY
www.kelownaartgallery.com

www.galleryvertigo.com
Please contact the gallery for exhibit information

*GRAND FORKS ART GALLERY

* KAMLOOPS ART GALLERY
www.kag.bc.ca
September 18 - October 31 ~ Lea Bucknell: Inherit, Revise, Repeat;
October 3 - January 2 ~ Kevin Schmidt

September 26 - January 10
Elizabeth D’Agostino: Makeshift

1) Monthly critiques where artists can bring in up to three
examples of their latest work and offer them up to their
peers for critique.

* KOOTENAY GALLERY OF ART, CASTLEGAR
www.kootenaygallery.com
September 25—November 7
Jo Brown & Tom Bradley: Exchanging Views
Frontline Forestry Fire Fighters: Fireline

2) Specially curated discussions let by an artist or a group
of artists interested in exploring or sharing a topic of personal interest with their peers and the public at large.

OSOYOOS ART GALLERY
www.osoyoosarts.com
August 29 - September 19
Susan McCarrel: Beyond the Brush

3) The potential of developing collaborative community
art projects which would be pitched to the City of Penticton’s Public Art Committee.

SALMON ARM ART GALLERY
www.salmonarmartscentre.ca/visit/
October 3 - November 7
The Knitted Tree: A Community Sculpture Installation

The possibilities are only as limited as the imagination of
those who wish to show up and engage in this public forum. I encourage you all to come on down and share your
thoughts and ideas and lets all see just how fertile the soil
might be and better yet what might take root and grow...

SUMMERLAND ART GALLERY
www.summerlandarts.com
August 13—September 26
P. Thomas Wood: Patterns

*TOUCHSTONES NELSON
www.touchstonesnelson.ca
Please contact the gallery for exhibit information

*TWO RIVERS GALLERY, PRINCE GEORGE
www.tworiversartgallery.com
August 20 - October 25
Jean Chisholm & Janine Merkl: The Hometown Project

* VERNON ART GALLERY
www.vernonpublicartgallery.com
October 15—December 23
Carolina Sanchez Bustamante: Self Similarity
November 12—December 23
Exposed!: Annual Member’s Exhibition

* Indicates Reciprocal Membership
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Available at the Penticton Art Gallery - 199 Marina Way (250-4932928) and The Book Shop – 242 Main Street (250-492-6661)
All movies are screened at the Landmark 7 Cinema, 250 Winnipeg
Street, Penticton.
*Limited single tickets $15 may be available at the door. No refunds
or exchanges.*

Series Tix: $38 for members/students
$44 non-members ~
Pre-purchased Single Tickets: $13 each

September 24 , 2015 1 p.m. ~ 4 p.m. ~ 7 p.m.

What We Did on Our Holiday (UK)

Running Time: 95 minutes

Director: Andy Hamilton & Guy Jenkin Cast: Rosamund Pike, David Tennant, Billy Connolly

Not Rated

Abi and Doug take their three children on a trip to Scotland for a big family gathering. They are in the midst of a
difficult divorce, and have asked the kids to keep it a secret from their extended family. But as the inevitable
feuds kick in, a completely unexpected turn of events involving the children causes further tensions to rise to
the surface. And with the hilarious and emotional repercussions that ensue, the family is forced to put aside
their differences and work together or else risk losing what they hold most dear.

October 22, 2015

1 p.m. ~ 4 p.m. ~ 7 p.m.

Phoenix (Germany) ~ German/English with English subtitles

Running Time: 98 minutes

Director: Christian Petzold Cast: Nina Hoss, Ronald Zehrfeld, Nina Kunzendo

Not Rated

Nelly Lenz, a Jewish singer, has survived the Nazi concentration camps but at what cost? She is disfigured and
has had to undergo facial surgery. Back in what is left of Berlin, accompanied by her faithful friend Lene, she
has only one thing in mind, finding Johnny, her musician husband in the ruins of the city. She wants to know if
he still loves her and if he has betrayed her, as Lene claims he has. She does meet him but Johnny does not
recognize her. Worse, he asks her to impersonate... Nelly, with a view to grabbing her inheritance

November 12, 2015

1 p.m. ~ 4 p.m. ~ 7 p.m.

Coming Home (China) ~ subtitles

Running Time: 109 minutes

Director: Zhang Yimou Cast: Gong Li, Chen Daoming, Zhang Huiwen

Not Rated

Lu Yanshi (Chen Daoming) and Feng Wanyu (Gong Li) are a devoted couple forced to separate when Lu is arrested and sent to a labor camp as a political prisoner, just as his wife is injured in an accident. Released during
the last days of the Cultural Revolution, he finally returns home only to find that his beloved wife has amnesia
and remembers little of her past. Unable to recognize Lu, she patiently waits for her husband's return. A
stranger alone in the heart of his broken family, Lu Yanshi determines to resurrect their past together and reawaken his wife's memory.

Jimmy’s Hall (UK)

January 21, 2016
1 p.m. ~ 4 p.m. ~ 7 p.m.
Director: Ken Loach Cast: Barry Ward, Simone Kirby, Andrew Scott

Running Time: 109 minutes

Not Rated

Jimmy Gralton is back home in the Irish countryside after ten years of forced exile in the USA. His widowed
mother Alice is happy, Jimmy's friends are happy, all the young people who enjoy dancing and singing are happy. Which is not the case of Father Sheridan, the local priest, nor of the village squire, nor of Dennis O'Keefe,
the chief of the fascists. The reason is simple: Jimmy is a socialist activist. So when the "intruder" reopens the
village hall, thus enabling the villagers to gather to sing, dance, paint, study or box, they take a dim view of the
whole thing. People who think and unite are difficult to manipulate, aren't they? From that moment on they
will use every means possible to get rid of Jimmy and his "dangerous" hall.
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FIRST
@ the Penticton Art Gallery
&
@
Proudly sponsored by

All Ages Welcome • Free Admission • Open Mic • Exhibitions Open Late

We invite anyone who feels the urge to contribute in the form of
music, poetry, story telling, dance, art & craft to join us, and those
who would like to spend the evening being enlightened and entertained..

Come explore the current exhibitions & enjoy a
cup of tea and baked goods compliments of The
Bench Artisan Food Market.

September 4th : Time to Reap: What have you gained?
October 2nd : The Hallowed Month
November 6th: Beginnings & Endings: The Month to Accept
December 4th: Gifts & Blessings: The Month to Hope

Wednesday, September 30, 2:00 - 3:00 p.m.
Sharon Evans~ Visit an Art Gallery, Have Good
Mental Health!

For more information call the gallery at 250-4932928 •
info@pentictonartgallery.com

This discussion will be based upon the Arts and individual wellbeing in Canada; a brief review of research on recreational arts
engagement, health & wellbeing from the Arts in Health network.

Wednesday, October 28, 2:00 - 3:00 p.m.
Danielle Krysa ~ Blocks are meant to be Broken

THURSDAY AFTERNOONS

Having a creative block is not a terrible thing, it just means you’re
part of the club… a really amazing, creative club! (You can’t have
creative blocks if you’re not creative, right?). We’ll talk about
breaking through blocks, silencing your inner critic, and embracing your creative community.

OCTOBER 1 - DECEMBER 10
Glenn, Dorothy & Brooke are back in session. This drop
-in program is open to teenagers ages 11 to 14 on
Thursday afternoons from 3:15 – 4:45 p.m.
Students draw, paint and focus on projects of particular interest to them.
Admission is free but pre-registration is required!!
Please call the gallery at 250-493-2928.

CALL TO ARTISTS!!
Our ANNUAL

Another successful summer filled with art, ad-

venture, games and learning has come to an
end at the Penticton Art Gallery. Creative Kids

CHRISTMAS EXHIBITION & SALE

Art Camp saw record high numbers of enrol-

is approaching!
Artists of all sorts can submit up to three (3) works,
ready to hang, and priced.
The show runs from November 13 until December
24, 2015.
DEADLINE is Tuesday, November 3rd at 5:00 p.m.

ment that filled our Tea Room with laughter,
smiles and art! A big thank you to Sarah Kirsch-

mann and Sierra Hartman who brought their
knowledge and talent for art to our camps this
year. Best wishes for everyone and the up-

Forms can be accessed online or picked up at the
gallery and must be filled out upon drop off.
For more information please contact the gallery at
250-493-2928

coming school year and we hope to see lots of

familiar faces next summer for our Creative
Kids Art Camp 2016!!
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Thanks to our 2014 Supporters

Foundational Donors
Yvonne Adams (d.)
George & Kay Angliss (d.);
Thayre, Kim & Gina Angliss
Marion Armstrong (d.)
Bob & Naomi Birtch
Alan & Laila Campbell
Jan Crawford
Robert Doull & Leanne Nash
Estate of Bill Featherston; Gail
Featherston
Estate of Judith Foster; Anna Vakar
Estate of Ethel Joslin
Lawrie & Linda Lock
Toni Onley (d.)
Laurie Papou & Iain Ross
Estate of Kathleen Daly Pepper
Joseph Plaskett
Fred & Percival (d.) Ritchie;
Jane Ritchie
Derek (d.) & Jill Leir Salter
Estate of Doris Shadbolt;
Simon Fraser University
Southern Mechanical Services Inc.
Estate of Doreen Tait
Takao Tanabe
Vancouver Foundation

Donations of $500 plus
Anonymous Donor
Jade Line Moving
Robert & Bonnie Ross

ard
James Corbett
Carin Covin
Lee Davison
Marcia Eyre
Norm & Cheryl Filipenko
Tony & Cheryl Gallowy
Jim & Anne Ginns
Anne Hargrave &
Scott Smith
Carole Henderson
Kurt & Marianne Hutterli
Ernie Ingles
Robert & Mary Jenkins
Zuzana Kaufrinder
Gisela Kiesewetter
Keary & Barbara Levant
John Lewall
Peter & Lynne Lighthall
Ian & Joan Luckhart
Benjamin Manea & Sharon
Wiener
Carol Meiklejohn
Wilfred & Sally Mennell
Doreen Olson
Jack & Jennie Prowse
Harvey & Sonya Quamme
Dorothy Redivo

Donations of $200 plus
Richard & Kathleen Chapman
In Memory of Bernice Cooper
Hazel Fry & Hal Whyte
Claire Hawrys
Gill Holland & High Richter
Jafa Industries Ltd.
Brian & Lynn Jackson
Tom & Kathleen Jasper
Jill Johns &
James Robertson
Gerald & Carol Kenyon
Robert Keziere & Karen Love
Andreas & Georgia Krebs
Stan & Helen McPherson
Stewart & Patricia Mulvey
Shirley Myers
Inez Niemeyer
Henk & Johanna Saaltink
Jill Salter
Telus Charitable Giving
Linda Ward
Donations of $100 plus
Robert & Margaret Abbey
Ellie Ainworth
Barbara Bell
Dave Corbeil & Allison How-

GIFTS IN KIND
The Bench Artisan Food Market
Kemp Harvey Kemp Inc.
Milchard Design, Summerland
Naramata Bench Winery Association

Soup Bowls Project
Hillside Winery
Cannery Brewing Co.
Penticton Potters’ Guild

MEDIA

Corporate Sponsor
Innov8 Digital Solutions Inc.

Penticton Western News
Sun FM / EZ Rock

GIFTS TO THE
PERMANENT COLLECTION

SUPPORTERS
Annual Art Auction
Classic Gallery Frames Inc.
Milchard Design, Summerland
Naramata Bench
Winery Association

Frank & Marlene Aikins
Patricia Ainslie
Susan Austen
Elizabeth Barlow
Marta Braun
Ruth Budd
Phil & Betty Clark
Phillip Gevik
Carole Henderson

Fred Ritchie
Kirsten Robertson
Harold & Donna Schellenberg
Janice Taaffe
Paul Wickland
Richard Williams
Donations of $50 plus
Katie Apgar-Knezacek
Susan Austen
Cindi Lou Baker
Linda Beaven
Antonina Cattani
Bob & Joan Dingman
Joanne Forsyth
Marilyn Hansen
Jack & Norma Howard
Jill Lennie
Shelley Lippert
Gabrielle Kormar-Wade
Shirley Malakoff
PJ Mohr
Martha Neufeld
Sandra Purton
Robin Robertson
Jim & Donna Simpson
Ursula Todd
Brigitta Tate

Bill Hibberd
Kay Mahon
Eileen Manahan
Lorne & Judy McDonald
Les & Sandy Mckinnon
Edward Zoltan Mile
Shirley Myers
Bill & Margaret Phillips
Judi Ritchey
Robert & Bonnie Ross
Gary Sim
Ken & Karen Smithson
Bela Szabados
Julia Trops
Anna Vakar
B. Laila Virding
Elizabeth Weick
Mitch & Grace Welters
Johann Wessels

The Penticton Art Gallery gratefully acknowledges all donations to, and supporters of our income development events
including the Annual Art Auction, Kitchen Stove Film Series, Soup Bowls Project and In the Eye of the Beholder.
Charitable Organization # 11879 0419 RR0001
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Foundational Donors

End Notes ...
Thank you
~ Virginia Jewell, Joan Grant & Cheryl Filipenko and Cornelia King for reception assistance
With thanks to our donors from June 11-August 11: Alice Cumming, Robert Doull, Liz
Ganton, Marilyn Hansen, Claire Hawrys, Gerald & Carol Kenyon, Cornelia King, Ian & June Luckhart, Les & Sandy McKinnon, Harvey & Sonya Quamme, Penny Santosham.
The Penticton Art Gallery is grateful for all donations in any amount. Donations over $10 are
acknowledged when received by a letter of thanks, a tax receipt and publication in the next edition of the Arts Letter. Financial contributions of $50 or more, In-kind donations valued over
$200 and donations to the Permanent Collection receive annually updated recognition on the
Sustaining Supporters page in the Arts Letter and the Annual Report and are featured on the
donor wall located in the foyer of the gallery. Thank you for your support of the Penticton Art
Gallery; it is greatly appreciated.

Honorary Life Members
Honorary Life Memberships are given to individuals who have rendered extraordinary service to the gallery: June Argyle, Yvonne Adams, Marion Armstrong, Jim
Brittain, Alan and Laila Campbell, Betty Clark, Gayle Cornish, Robert Doull, Candy
Foran, Rosemarie Fulbrook, Vickie Garrett, Rob Hill, Sandra Henderson, Virginia Jewell,
Jeanne Lamb, Audrey Lawrie, Natalie Minunzie, Evan Mitchell, Dennis Nielsen, Stan &
Elizabeth Pringle, Marge Punnett, Sophie Rankin, Jill Leir Salter, Ruth Schiller, Ret Tinning, Roy & Olga Tomlinson, Lillian Vander Zalm, Barbara Watson, Alphons & Nel
Witteman.

The Penticton Art Gallery has over 400 members
We welcome the following new and renewing members from
May 28—July 2
Allen Bernardin
Karen Brownlee
Tracy Cahoon
Jo-Anne Canal
Dick Cannings &
Margaret Holm
J.M. Davidson
Frances Dunham
Karen Dunham
Eleanor Fitzpatrick
Marissa, Stephen,
Peter & Louise Fox
Jim & Carol French
FYI Doctors
Marcia Gee
Norman Goddard
Victoria Grant
Kayleigh Hall
Marilyn Hansen
Eric Hanston
Michael Johncox

Kemp Harvey Kemp
& Inc
Megan Kimberley
Robyn Lake & Ken
Gillespie
Joan & Ian Luckhart
Leighton P. McCarthy
Horst Messer
Yvonne Morrish
Carol & Don Munro
Martha Neufield
Alan & Gail Nixon
Bruce & Margarita
Nodwell
Harvey & Sonya
Quamme
Robin Robertson
Viki Spangler
Herman Steuernagel

Lavonne & Otto
Strobel
Teri & Jerry Vakenti
Nicholas & Jennifer
Vincent
Liselotte Von
Ketelhodt
White Kennedy, LLP
Delores & Dan Wilson
Elizabeth Wrobel
P. Wylie & L. Hamilton
Gregory Younging
Thy Yu

The Penticton Art Gallery recognizes those donors
who have made a significant financial contribution
to the gallery ($20,000+) through either a onetime gift, or cumulative support over several
years. The following categories are considered:
permanent collection donations, cash donations,
gifts-in-kind and gallery support. The following
supporters have contributed at the foundational
level from the gallery’s inception to Dec/13:
Yvonne Adams (d.)
George & Kay Angliss (d.);
Thayre, Kim & Gina Angliss
Marion Armstrong (d.)
Bob & Naomi Birtch
Alan & Laila Campbell
Jan Crawford
Robert Doull & Leanne Nash
Estate of Bill Featherston; Gail Featherston
Estate of Judith Foster; Anna Vakar
Estate of Ethel Joslin
Lawrie & Linda Lock
Toni Onley (d.)
Laurie Papou & Iain Ross
Estate of Kathleen Daly Pepper
Joseph Plaskett
Fred & Percival (d.) Ritchie;
Jane Ritchie
Derek (d.) & Jill Leir Salter
Estate of Doris Shadbolt;
Simon Fraser University
Southern Mechanical Services Inc.
Estate of Doreen Tait
Takao Tanabe
Vancouver Foundation

Reciprocal Membership
The Penticton Art Gallery has collaborated
with several cultural organizations to establish a reciprocal membership program. Upon
presentation of your current membership
card, you will receive benefits such as free or
discounted admission, gift shop discounts
and more at the following institutions:
Barkerville Historic Town, Grand Forks Art Gallery,
Island Mountain Art Gallery (Wells, BC), Kamloops
Art Gallery, Kootenay Art Gallery (Castlegar, BC),
McMichael Canadian Art Collection (Kleinberg,
ON), Nickle Arts Museum (Calgary, AB), Northwest
Museum of Art & Culture (Spokane, WA), Old Log
Church Museum (Whitehorse, YK), Touchstones
Nelson: Museum of Art and History (Nelson, BC),
Two Rivers Art Gallery (Prince George, BC), S.S.
Sicamous (Penticton, BC), Vernon Public Art Gallery, Whatcom Museum of History & Art
(Bellingham, WA), Whyte Museum of the Canadian Rockies (Banff, AB).
All Canadian Museums Association members receive free admission and gift gallery discounts at
the Penticton Art Gallery.
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AD

GALLERY

Please support our advertisers!
DRAGON’S
DEN
“More than just storage”
650 Duncan Avenue W, Penticton
Tel 250-492-3006 Fax 250-492-6440

www.affordable.ca

Art Supplies, Greeting Cards, etc.
12 Front Street, Penticton

The Okanagan’s Racing Shop
Mountain Bike Specialists
300 Westminster Ave. W, Penticton

250- 492-4140

Ad Space Available!
Call the gallery at
250-493-2928

250-492-3011

Kemp Harvey
Kemp Inc.
Fine Foods
Delicatessen & Espresso Bar
368 Vancouver Ave, Penticton
250-492-2222

Certified General Accountants
445 Ellis Street, Penticton, V2A 4M1
250.492.8800
www.khgcga.com

W o r l d C i ne m a
Over

19,000

Videos & DVDs for Rent
New, Used & Out
of Print Books
www.bookspenticton.com

250-493-7977

242 Main Street, Penticton
250-492-6661

goddardarc hi tec ture.c om

www.pentictonacademyofmusic.ca

250-492-4019

687 Main Street, Penticton

See it. Hear it. Love it.

www.eatsquid.com

www.okanagansymphony.com
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103 – 1770 Main Street
250-493-2855

On-Line Shopping at www.wfm.ca

