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GALLERY HOURS
Tuesday to Friday - 10 a.m. to 5 p.m.
Saturday & Sunday - 11 a.m. to 4 p.m.

GALLERY ADMISSION
Members Free, Students & Children Free
Weekends Free
Adult Non-Members $2

MEMBERSHIP
Members of the gallery pay an annual subscription fee
and receive the following benefits: free admission to the
gallery; six (6) issues of the Arts Letter; library and voting
privileges; invitations to gallery receptions; exclusive discounts in the Gift Gallery, on workshops and for special
events.

Mission Statement
The Penticton Art Gallery exists to exhibit, interpret, preserve and
promote the visual artistic heritage of the region, the province and
the nation.

Values Statement
In setting the Mission Statement, the Board of Directors also identifies
the following values:
Community Responsibility
The gallery interacts with the community by designing programs that inspire, challenge, educate and entertain while recognizing excellence in
the visual arts.
Professional Responsibility
The gallery employs curatorial expertise to implement the setting of exhibitions, programs and services in accordance with nationally recognized
professional standards of operation.
Fiscal Responsibility
The gallery conducts the operations and programs within the scope of the
financial and human resources available.

Art on the Way
JULY 6 ~ Creative Kids Art Adventures ~ Safari Explorers
Mon-Fri 10 a.m. - 3 p.m.

Annual Fees (including 5% gst)
Corporate
Small Business
Individual
Family/Dual
Senior
Senior Dual

JULY 12 ~ Opening Reception
Sponsored by SOMETHING BLUE PHOTOGRAPHY
7 - 9 p.m. ~ All are Welcome!

$157.50
$ 94.50
$ 31.50
$ 47.25
$ 26.25
$ 36.75

BOARD OF DIRECTORS

President: Nicholas Vincent
Vice-president: Karen Brownlee
Treasurer: Marcia Gee
Directors: Marissa Fox, Brigitte Liapis, Daniel Lo, Jim Mason, Liz Ganton.
Board Email: board@pentictonartgallery.com
STAFF
Director-Curator: Paul Crawford
Email: curator@pentictonartgallery.com

Administrator: Dawn Hoffert

JULY 12 ~ Artist Talk ~ 8 p.m.
Allan Harding MacKay
JULY 13 ~ Creative Kids Art Adventures ~ Around the World!
Mon-Fri 10 a.m. - 3 p.m.
JULY 20 ~ Creative Kids Art Adventures ~ Pixar Fantasyland
Mon-Fri 10 a.m. - 3 p.m.
JULY 27 ~ Creative Kids Art Adventures ~ Under the Sea
Mon-Fri 10 a.m. - 3 p.m.
AUG. 4 ~ Creative Kids Art Adventures ~ Artistic Adventures
Mon-Fri 10 a.m. - 3 p.m.

Email: admin@pentictonartgallery.com

AUGUST 7 ~ First Fridays
Doors Open at 7:30

Art Preparator: Glenn Clark
Email: artprep@pentictonartgallery.com

Curatorial Assistant: Brooke Nyhus
Email: education@pentictonartgallery.com

Weekend Reception: Jacinta Ferrari
Email: info@pentictonartgallery.com

Creative Kids Instructors: Victoria Hocking, Sarah Kirschmann, Sierra Hartman
Email: education@pentictonartgallery.com

AUG. 10 ~ Creative Kids Art Adventures ~ Life in the Okanagan
Mon-Fri 10 a.m. - 3 p.m.
AUG. 17 ~ Creative Kids Art Adventures ~ Recycled Goods
Mon-Fri 10 a.m. - 3 p.m.
AUG. 24 ~ Creative Kids Art Adventures ~ Out of this World
Mon-Fri 10 a.m. - 3 p.m.

The gallery is wheelchair accessible.
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Director / Curator’s Report
With decline of church and state sponsored patronage of the arts the
greatest works of art and art movements to come out of the last 200
years are all the results of great upheaval, strife and times of social
change. It’s out there on the cusp when anything is on the line
where real art is born, art that has the capacity to change lives and
society, a place where those whose lives and livelihood are defined
by culture risk of life and limb, a place where everything goes. It’s
art made with conviction, something deep down inside that makes it
easier to bare your soul and exposed its rawness, that one thing that
has the power to stop you in your tracks like a punch to the gut and
turn your insides out and leaves you emotionally drained and
changed for ever. It’s an incredible gift and power made more powerful by those who have nothing left to lose.

event was by far our most successful yet and the funds raised all go
towards our exhibition programming, allowing us to bring to the
citizens of Penticton and the South Okanagan world class exhibitions and related programming. The success of this event was sadly
overshadowed by the unfortunate disappearance of a painting by the
Alberta artist, Brent Laycock and I am ending this column with a
photo of the painting in the hope it may trigger your memory and
help us to return it to its rightful owner.

In choosing the summer exhibitions, I wanted to challenge one’s
perception of reality and fiction, I wanted to look beyond that which
we have been sold by mainstream media and find out more about
the people living in these countries we have somehow come to vilify and fear as enemies of the state. I wondered what their dreams
were and how they lived and was curious at how different their
views were from us beyond religious rhetoric and political ideologies; I wanted to know the people the everyday citizen who just
wanted to get home to their friends and family alive.
Growing up in Vancouver, the greatest education I received was the
one I sought out through my own curiosity and the best teachers
were those who helped fuel my desire to learn and encouraged me
to explore beyond the classroom and the textbook. I learnt about
history and geography through stamp collecting and I learnt about
people and cultures by becoming pen pals with individuals from
across the globe and each letter received was exotic and filled with
untold richness.

President’s Report
I am very proud to be a member of our Gallery.

But sadly as I grew older, I became aware that not all was equal and
the value of a life here in North America and the western world was
perceived as being greater than that elsewhere. This was further
exasperated when our country shifted from a peacekeeping nation
to one at war against a country and people I knew nothing about
and had never done anything to me.
As Canadian citizens we are all complicit in what is going on, as
our country is actively engaged in military actions in country and
against a population we know so little about. With this in mind, I
hope that this exhibition will help bring to light the people behind
the myths, providing a window into their lives, culture and concerns
and by doing so show that we are far more alike than we are different and I hope that in some small way we can start to build bridges
of understanding between our two cultures rather than adding any
more fuel to the fire.
I am still hoping we can bring at least one of the artists from Afghanistan over to Penticton during the course of the exhibition and
share with them a window into our culture and society. We will also
have cards available with each of the participating artists contact
info and I ask that if you are inspired by their work to reach out and
connect with them, just as I did seeking out new pen pals from
across the globe. Not only will it be of great interest to those participating artists it will be an enriching and rewarding exercise for
yourself and a real window into what is really going on in their part
of the world.
Finally I would like to extend my heartfelt gratitude to everyone
who contributed, supported and participated in our largest and most
important fundraiser of the year on Saturday June 27 th. This year’s

We live in an wonderful community of truly diverse people and high
passions. New and re-imagined creativity is appearing all around us.
Art spaces, presentation nights, language schools, cultural learning
opportunities, venues for live entertainment to name a few are opening up and proving to be sustainable and valuable additions to our
community. Now is an awesome time to be living in the South Okanagan! Moving into my last two year term, I am excited at the times
ahead both in the community I live in and this Gallery. We have
opportunities in front of us and as President of the board I feel honoured to work with such a dedicated team of staff and volunteers, I
sincerely thank you.
Earlier in June we held our AGM and this year we welcome two new
members and say farewell to one.
First, we say farewell and thank you Gayle Cornish for your passion,
hard work, persistence and dedication to the Penticton Art Gallery.
Your enthusiasm and spirit will be missed and we truly hope you
stay close to the Gallery, you're a wonderful supporter and a very
generous soul.
We welcome to the board Elizabeth Ganton and Jim Mason. Elizabeth comes to us with substantial experience in governance and administration having worked in a variety of large industry sectors and
other non-profit volunteer boards. Jim comes to us from the technology sector, with history at Microsoft and Boeing in the areas of
product development, delivery and strategy.
Our board this year is strong and energetic and I look forward to
working together with the staff of the Gallery in 2015/16.
Last weekend we held the 38th Annual Art Auction at the Gallery
and it was a resounding success. I would like to take this opportunity
to formally thank everyone who attended and everyone who made
the night happen. If you bid and won, congratulations! If you bid and
lost, I look forward to standing over your shoulder
Continued Page 6...

3

Arts Letter Vol. XXXV No. 4 July/August 2015

MAIN GALLERY ~ JULY 11- SEPTEMBER 13, 2015

Kabul Art Project
Contemporary Art from Afghanistan

Sponsored by Something Blue Photography
Exhibition Opening
Sunday, July 12th ~ 7:00 - 9 p.m.
Art in Afghanistan Since 2001
During five years in power, the Taliban banned nearly the entire
spectrum of creativity and performance – including clapping – and
destroyed an estimated 80 percent of Afghani cultural heritage, from
religious relics to film reels. But after the fundamentalist regime fell
in December 2001, Kabul’s filmmakers began to reveal hidden caches of film negatives; musicians, dancers and actors returned to the
stage; and senior artists at the Senai Art School began destroying
their own work, taking a wet sponge to paintings they had carefully
overpainted with watercolours once again revealing faces and images
not approved by the Taliban.
Since the fall of the Taliban in 2001, contemporary art has seen a
remarkable resurgence in Afghanistan and since 2009, international
funding for the arts has flowed into Afghanistan from the United
States and Europe. In 2012, Kabul-based artist Aman Mojadidi curated a 2012 Documenta exhibit in Kabul which showcased 12 contemporary Afghan artists whose work includes digital photography,
textiles, abstract painting, filmmaking and mixed media.
Afghanistan has various art schools around the country, and its main
art spaces are the National Museum of Afghanistan, the National
Gallery of Afghanistan and the National Archives of Afghanistan in
Kabul. The Centre for Contemporary Art Afghanistan (CCAA) is a
small art centre in Kabul dedicated to the promotion and development of the art scene and local artists through workshops, exhibitions
and other educational programmes.
Established in August 2004 by a group of mostly young, female artists, the Centre for Contemporary Arts Afghanistan (CCAA) is an
independent artistic and cultural center in Kabul. National and international artists and experts now form the center’s advisory committee. In 2006, the CCAA changed focus and established the only
women’s art center in Afghanistan. Today, it provides equal opportunities for men and women, and is also working with children.
The CCAA aims to promote the advancement and empowerment of
women as an integral part of the process of democratization and civilization. The center also provides a new artistic atmosphere for selfexpression and individuality. Currently, the CCAA is working with
artists in the visual arts, installation, painting, video art, photography,
and miniatures.
Background of the Kabul Art Project
In 2011, Christina Hallmann was reunited with a childhood friend
from Afghanistan with whom she had lost contact with for 17 years.
This reunion triggered a renewed interest and engagement with a
country she knew so little about outside of what was reported by
western media outlets had been reporting through all phases of war
and occupation. Over the next year she began to meet more Afghan
people through social media outlets such as Facebook and through
these efforts she began to discover the richness of their culture
though their music, film, people, language, landscape, and of course
visual art. In 2013, Christina founded the Kabul Art Project, a project
that supports and promotes Afghan artists and over the past few

years the Kabul Art Project has held exhibitions in Germany and now
Canada, and connects the artists of Afghanistan with art lovers, collectors, galleries and media worldwide in an ongoing effort to promote and support the renaissance of their cultural identity after many
years of being repressed and quashed by a succession of extremist
government regimes.
Art is Freedom.
Contemporary Art from Afghanistan is very young. Until thirteen
years ago most of artistic work was prohibited by the Taliban regime
under penalty of death. Contemporary Art had to be re-discovered by
the new generation of Afghan artists. Supporting Afghan Art is not
only a support to the artists, but it enriches everyone who didn’t know
of it before. The Art, especially Contemporary Art, is still viewed
with scepticism by the Afghan society, devalued, sometimes disrespected and the performing of Art is still posing a danger to the artists
and their families. Within the last two years some of our artists experienced several cases of deliberate destruction of their artworks, even
by government institutions such as the National Gallery in Kabul, and
some artists were attacked and threatened by Taliban.
Kabul Art Project has been supporting and promoting talented Afghan
artists since January 2013. We have become one of the most present
platforms to connect Afghan Contemporary Artists to foreign media,
exhibitors and private art collectors, or simply lovers of art, where
Afghan art was greatly underrepresented before.
We have exhibited original paintings and drawings by our 27 artists
from Afghanistan in Germany with more exhibitions to come, and we
promote their artworks on a daily basis through social media and our
website. New contacts and connections are being made; foreign media
and exhibitors reach out to our artists through us. Just through our
website and facebook we could handle a good number of art sales
from Afghanistan to Canada, the United States, Europe and inside
Afghanistan.
I am thankful and also proud that KABUL ART PROJECT made it to
Canada and I thank Paul Crawford and the Penticton Art Gallery for
inviting the project and displaying the biggest collection of Contemporary Afghan Art outside Afghanistan!
Christina Hallmann, Founder Kabul Art Project
Christina Hallmann was born and raised in Hamburg, Germany in
1976 and after the death of her parents she was raised by her brother
who was nine years her elder, who supported and encouraged the pursuit of her musical and artistic ambitions. While painting and drawing
was more important during early years, by the time she turned 13
Christina focused the majority of efforts on her musical career where
she played and sang in several bands and on a number of studio productions. Eventually she studied sound engineering becoming a wellregarded live sound engineer. Becoming a mother and later a single
mother prompted her to step back from late-night rock concerts and to
reconsider and refocus her creative skills and reinventing herself as a
freelance illustrator and web designer. Her illustration work attracted
the attention of Steve McCurry studios who took notice of one of her
paintings shared on Facebook and in 2013 they contacted her to commission a rendition of Steve McCurry’s well-known photo of Sharbat
Gul “The Afghan Girl” and most popular National Geographic cover
photo of all times, for the exhibition “The Power of Photography: 125
Years National Geographic” at the Annenberg Space for Photography, Los Angeles. She continues to be the driving force behind the
Kabul Art project and has been a tireless advocate and champion of
the Kabul Art Project the organization she founded and has been responsible for bringing these artists work to an international stage and
without whom this exhibition would not have been possible.
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TONI ONLEY GALLERY ~ JULY 11 - SEPTEMBER 13

PROJECT ROOM ~ JULY 11 - SEPTEMBER 13, 2015

Allan Harding MacKay:

Patrick Hughes: Reverspective

Gift of Conscience

Exhibition Opening
Sunday, July 12th ~ 7:00 - 9 p.m.

Exhibition Opening
Sunday, July 12th ~ 7:00 - 9 p.m
Artist Talk and Tour Sunday July 12th 8 pm

Born in 1939, Patrick held his first solo show in 1961 at the Portal
Gallery, London. It was the first one-man show by a Pop Artist,
though they were not even called that then. A few years later,
Hughes made two seminal reverse perspective works, Infinity and
Sticking-out Room. In the 1970s Hughes’ name became synonymous
with rainbow paintings, which also became very popular as prints
and as postcards; people enjoyed them as decoration, but for Hughes
the rainbow represented a solid experience.

As a visual artist, Allan Harding MacKay has served as a war artist
with the Canadian Department of National Defense on two occasions, first in Somalia in 1993 and again in July 2002 when he was
invited by the Department of National Defence to participate in Operation Apollo, a pilot project for the newly minted Canadian Forces
Artists Program in Afghanistan. Once on the ground at Kandahar
Airfield he had only four days to gather all his support material only
being able to travel in the area surrounding Kandahar and its immediate environs.

I thought there was room for a paradoxer in art. Looking around I
could see only René Magritte belonged to this tendency, although he
used what I think of as a deplorably old-fashioned painting technique. With Klee and Steinberg, I thought that one should invent a
newer way of representation, rather than paint pictures that look like
poorly-painted photographs.

His movements were restricted to this site and except for a short trip
to the Tarnac Farm area where friendly fire by American air crews
killed and wounded Canadian troops on the ground, the days were
spent observing and capturing on video the activities of the airfield
and the surrounding environments as well as flying by Hercules aircraft in and out of Camp Mirage in the United Arab Emirates.

As a surrealist sympathiser, I have no faith in realism, or indeed in
reality. Reality is much stranger than we think. I first became familiar with art through reproduction in books, often black and white
reproductions. It does not occur to me that there is any great virtue to
seeing the ‘real thing’. Magritte wrote on 27th September 1965 ‘I
think … that the reproduction of a painting is good enough to find
out what is interesting about it, just like a printed book gives us as
much as the manuscript’.

This series of works on paper is derived from video stills chosen
from the approximate 4.5 hours of video shot by the artist during the
Afghanistan assignment. The content for this exhibition focused on
interior images shot within the Hercules aircraft, grotesque monuments of wrecked aircraft from previous conflicts and images of two
large exterior wall murals depicting what appear to be Russian aircraft.

Reminiscing about the early years Patrick Hughes writes; “For the
first thirty years of my career I was looking for a single, reverberating image. My pictures then were aphoristic, highly-honed visual
paradoxes. Each picture was an attempt to propose a solution to a
problem of my own devising. But these pictures were me telling you
things. In the second half of my career, starting in 1990, I decided to
concentrate on reverspectives, which enable the see-er to experience
paradox.”
In the late 1980s Hughes revisited exploiting the difference between
perspective and reverspective and solidifying space. Whimsical, visually engaging, surprisingly familiar, Patrick Hughes’ wall reliefs are
unusual hybrids of painting and sculpture, witty ruminations on the
history of art, perspective and Surrealism. Playing with perspective,
optical illusions, and figure-ground relationships the artist creates
engaging tromp l’oeil sceneries that confound our senses. As the
viewer moves around his carefully crafted paintings, the perspective
of these “impossible objects” changes continuously inviting curious
introspection. “When the principles of perspective are reversed and
solidified into sculpted paintings something extraordinary happens;
the mind is deceived into believing the impossible, that a static painting can move of its own accord.” Hughes explains

The production process for this series is one of layering. The initial
computer rendering of the images determines palette and quality of
line and contrast. Ink jet digital prints on paper are then layered with
a mix of wax and damar varnish, oil pastel and paint thinner.
The resulting body of work was originally displayed at the Moose
Jaw Museum and Art Gallery in 2008 in an exhibition entitled; Transitive Space: Afghanistan Series and subsequently some of these
works formed part of the artists two part project entitled Speak Up
Speak Out, which was initially enacted on May 10,2012 as a protest
on Parliament Hill in Ottawa. The Gift of Conscience, the second
part of the project, was initiated on October 30, 2012. Both elements
constitute a protest against the Harper Government that continues to
abuse and dismantle Canada's position as a progressive and effective
liberal democracy.
Writing about the reasoning behind his actions Allan states: “As a
war artist previously contracted by the Department of National Defense in Somalia (1993) and Afghanistan (2002), I undertook the
destruction of five original works based on these two zone assignments on May 10, 2012 in an event entitled, Speak Up Speak Out.
This ‘citizen action’ took place within view of the Parliament Buildings in the Nation’s Capital. The destruction of the art works, constituting aspects of Canada’s contemporary military heritage, symbolized a much larger destruction of Canada’s values relating to national governance. The values of openness, justice, honesty, fairness and
unfettered participation by all MP’s is being held hostage by a government that holds the Parliamentary System in deliberate contempt
and fashions abusive policies impacting, but not limited to, Veterans
Rights, First Nations Rights, Workers Rights, Privacy Rights, Protection of the Environment, Immigration and

Hughes begins by constructing pyramid - or wedge-shaped blocks
out of wood, which he combines into ridged panoramas. He then
paints scenes into the blocks, depicting interior spaces—including
museum galleries hung with iconic artworks—as well as landscapes
and city views. What I do in my art is two-fold. I make the world not
as it is but as it appears – in perspective. Then I put the planes together the wrong way round, insinuating that the vanishing point is
not before us but behind us. The protruding parts of the works appear
to recede, and the receding parts appear to protrude.
“Three very distinct pulses beat through Patrick Hughes’ work: perspective, paradox, and vision. These themes are in turn linked

Continued Page 6...

Continued Page 6...
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38TH ANNUAL AUCTION
THANK YOU!!!!

President’s Report cont’d...
and helping you win next year! And for those who didn't need to
bid, we were treated to an amazing show and an electric atmosphere. Dinner was fabulous in the Japanese Gardens, the music perfect and the fashion show spectacular. I recommend reserving your
ticket for next year now!

Restaurants: Black Iron Grill, Theos, Lachi, Chef Ben Genaille, Cleopatra’s Café, Saint-Germain Café & Gallery, Japanese Kitchen Kura,
The Wild Scallion, Bench 1775 Bistro., Wouda’s Bakery.
Wineries/Breweries: Hillside Winery and Bistro, Perseus Winery,
Poplar Grove Winery, Serendipity Winery, Deep Roots Winery, La
Frenz Winery, Upper Bench Winery & Creamery, Black Widow
Winery, Cannery Brewing, and The People’s Crafthouse.
A special thank-you to our volunteers, whom without, this event
would not happen. It means a lot to us for you to donate your time and
effort for us and we hope you all had a wonderful evening and come
back next year! Joanne Canal, Karina Chambers, Camille Clarke, Ellie
& Maki, Jessie Dunlop, Donna Falck, Darren Filipenko, Susan G.
Lynne Jones, Caitlin Meikeljohn, Lani Morris, Marcia Stacy, Rho
Shaw, Barb Shepard, Bea Smith, Kehler Smith, Chelsea-Mae
Smith ,Pat and Stewart Mulvey, Inez Niemeyer, Josephine Patterson,
Lisa Rytkonen, Linda Worden

Allan Harding MacKay cont’d...
Foreign Aid/Diplomatic initiatives. Clearly exercising an abuse of parliamentary traditions, this majority government shamelessly utilizes
the tactics of stealth, deception, suppression and untruths to further its
own minority interests. Recent Supreme Court decisions have pushed
back against breaches of the constitution contained in legislation fashioned by the Conservative Government under Stephen Harper’s leadership.

Paul Crawford's curatorial journey continues to excite as we move
into the second half of the year. This month will be an amazing experience with the optically challenging work of Patrick Hughes and
the culturally challenging work of young contemporary artists from
Afghanistan. Paul has developed an amazing opportunity for our
Gallery to host the first exhibition of its type in Canada, displaying
the work of young artists from Kabul, Afghanistan. With a little
luck and a lot of work, we may even host some of the artists themselves.
Our world gets smaller everyday; Paul and the Gallery staff do a
commendable job of carrying out our mission to exhibit, interpret,
preserve and promote the visual artistic heritage of the region, province and nation. I am very proud to be part of your Gallery, I am
excited looking at the year ahead and I hope that you are too.
Nicholas Vincent
President of the Board.
PS. Now is time to check and renew your membership, easily done
over the phone (250) 493-2928.

As a follow up to the protest on Parliament Hill, a multiple art work,
Gift of Conscience, was distributed to the Prime Minister, the 163
Conservative MP’s in the House of Commons, the Government Leader
of the Senate and the Speaker of the House. Designed as a signed and
conceptually by movement – namely the ‘moving experience’ of the
numbered edition, the art work is comprised of a boxed yellow velvet
viewer… Usually objects that are nearer the eye appear larger,
Glove with black text spelling the word Conscience.
while those further away look to be smaller. Hughes reverses this
Inserted inside the glove is a fragment from the previously destroyed
optical logic, creating a visual paradox – the far points of the picture
art works of May 10, 2012 depicting aspects of Canada’s military her- are nearer than the near points, which are far away. Perspective in
itage in Somalia and Afghanistan. The Gift of Conscience was given as Hughes’ work is closer to what it is in life – not a rigid system of
an artistic talisman to rekindle the individual conscience required to
correct laws, but a spirit of looking creatively at things that move,
serve the citizens of Canada with honesty, integrity and reason in the
be it the world, the past, or a picture.” (Excerpt from essay by John
service of the common good. The lives and health of many Canadian
Slyce, from Perverspective, 1998)
military veterans and humanitarian workers have been sacrificed in
war zones all over the world in the name of democracy. The past years Summing up his thoughts Patrick writes: “Humour added to high art
is wonderful. It's the best thing that the art of the twentieth-century
have shown that the fight for democracy is also a battle that must be
has done. Humour is tragedy elevated to the level of art! The wrong
fought on the home front.”
way around is more revealing. Tragedy is always the right way
As of the printing of this newsletter he has yet to have receive a single around, just worse. Humour is terribly important - Magritte's picnote of acknowledgement from the Prime Minister, the 163 Conserva- tures are funny. Heraclitus' philosophy is funny. And the best teachtive MP’s in the House of Commons, the Government Leader of the
ers are terribly funny.”
Senate and the Speaker of the House. Local MP’s who were sent the
Gift of Conscience in October 2012 include: Dan Albas #42, Ron Can- Patrick Hughes lives and works in London and is widely recognized
as one of the major painters of contemporary British art. He is also a
nan #67 and Colin Mayes #114.
designer, teacher and writer. His works are part of many public colHis award winning video Somalia Yellow has been shown in video
lections including: the British Library, the Victoria and Albert Mufestivals internationally and One Yellow Rabbit Performance Theatre
seum, the Tate Gallery, London; the Gallery of Modern Art, Glasin Calgary turned Somalia Yellow into a theater production which they gow; The Deutsche Bibliotheek, Frankfurt, the Guggenheim Musetoured to Prague and Glasgow. Additionally a CBC documentary on
um in New York and the Denver Art Museum. Hughes has exhibithis Somalia assignment entitled Changing Perspectives was broadcast ed in London and throughout Europe, South East Asia, America and
nationally and garnered much acclaim. In 2003, the Government of
Canada. Books by Patrick Hughes include Vicious Circles and InOntario commissioned Allan Mackay to design the Veterans' Memorifinity; Upon the Pun: Dual Meaning in Words and Pictures and
al, in partnership with PFS Architects and was officially unveiled at
More on Oxymoron. Perverspective, by John Slyce, is the most reQueen's Park, Toronto on Sunday September 17, 2006. Allan contincent monograph published on his work.
ues to live and work from his studio in Banff, Alberta.

Patrick Hughes cont’d...
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OTHER GALLERIES IN THE INTERIOR...
ALTERNATOR GALLERY, KELOWNA
www.alternatorgallery.com
Please contact the gallery for exhibit information

GALLERY VERTIGO, VERNON
www.galleryvertigo.com
Please contact the gallery for exhibit information

*GRAND FORKS ART GALLERY
www.gallery2grandforks.ca
July - August 15
Richard Reid: The Ephemeral Landscape; Leah Weinstein:
Between Subject and Object; Zshu-Zshu Mark: Fields, Forests,
and Flowers

* KAMLOOPS ART GALLERY
www.kag.bc.ca
June 27 - September 12
Custom Made/Tsitslem te stem teck’ultenskuc

* KELOWNA ART GALLERY
www.kelownaartgallery.com
July 4 - September 20
Wally Dion

* KOOTENAY GALLERY OF ART, CASTLEGAR
www.kootenaygallery.com
June 19 - August 1
Marianne Nicolson ~ Waterline
August 7 - September 19
Denis Keleine: Soldier of Life

OSOYOOS ART GALLERY
www.osoyoosarts.com
May 30 - August 22
Annual Summer Show & Sale

SALMON ARM ART GALLERY
www.salmonarmartscentre.ca/visit/
July 4 - August 29
Janet Cardiff and George Bures-Miller

SUMMERLAND ART GALLERY
We hope most of you can make it to see our artists in action during
www.summerlandarts.com
our Penticton en Plein Air event, September 12th to 13th, 2015. We
June 25 - August 8
have three painting events on the weekend, the first being Saturday
Rip Off Artists
morning amongst the Penticton Farmer’s Market and Downtown
*TOUCHSTONES NELSON
Market. For the afternoon event, the artists will be scattered
www.touchstonesnelson.ca
amongst the vines of Hillside Winery and surrounding areas. The
May 16 - September 6
Sunday morning event will be a quick paint out along the KVR trail.
60 Years/60 Objects
This is a great opportunity to see some of your favourite artists paint
*TWO RIVERS GALLERY, PRINCE GEORGE
a masterpiece right in front of your eyes!
www.tworiversartgallery.com
We also will be hanging the artworks for the following WEEK so
July 30 - October 11
more visitors can see the amazing paintings and possibly purchase a
Scott Bertram: A Piece of the Ground, A Piece of the Sky
beautiful Okanagan work for themselves.
* VERNON ART GALLERY
Last year we had roughly 25 artists, local and from out of town, parwww.vernonpublicartgallery.com
ticipate in our event. We think it is a great event to celebrate the
July 30 - October 8
arts and the beauty of our region.
Briar Craig, Mark Bovey and Ericka Walker: “Procontextual”
We are asking for anyone interested in hosting an out of town
Laura Widmer: Threshold
artist for the weekend to contact Brooke Nyhus or Glenn Clark at
* Indicates Reciprocal Membership
250-493-2928 or email at artprep@pentictonartgallery.com
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Every week, kids will explore a mixture of fun crafts which can be replicated at home, as well as projects which will teach fundamental art
skills and instill a sense of the importance of art. With hands-on instruction in a wide range of mediums such as painting, drawing, sculpture, printmaking and more, kids are guaranteed to expand their skills while using their imagination and having tons of fun. In addition to
creating unique and beautiful artwork, children will have an opportunity to get out and get active.

AGES 7-12
Space is limited to 15 weekly registrants; daily drop ins dependent on space. REGISTER EARLY!!!
PAG Members: $130.00/ week
Non-Members: $150.00/ week

July 6-10 ~ SAFARI EXPLORERS

Hold on tight to your hats as we jump out of the jeep to get a closer look at an animal safari! Lions, tigers
and bears, oh my! From rain sticks to treasure maps, this week will prepare you for your time spent on a
safari!

July 13-17 ~ AROUND THE WORLD
Are you ready to travel to all corners of the world?! Pack light and bring your adventure shoes because
during this week you will make the journey to Mexico, Egypt, Japan, Greece and more to recreate ancient
artifacts inspired by different cultures.

July 20-24 ~ PIXAR FANTASYLAND
This week features all your favourite Pixar characters from the latest movies, mixed with modern fairy tales
and storybooks. Leave reality behind for five days as we create our own magical world at the Penticton Art
Gallery.

July 27-31 ~ UNDER THE SEA
Beat the heat this summer and join us for a week full of underwater adventures - a creative kids fan favourite! Under the sea week features various techniques to create art with water. Day trips to the waterpark,
sandcastle competitions, and water balloons!

August 3-7 ~ ARTISTIC ADVENTURES
(* shortened week-$100 members, $120 non-members)

This week we will take a trip back through some of the most well-known art styles and techniques. Creative
Kids will learn about artists and how to create masterpieces like the ones you see in museums!

August 10-14 ~ LIFE IN THE OKANAGAN
This jam packed week will remind you why we live in the best place on earth! Exploring local art, plein air
painting, and a day at the beach all enhance our five day "Okanagan" theme camp to be one of the best.

August 17-21 ~ RECYCLED GOODS
Explore the four R's - Reduce, Reuse, Recycle and aRRRRRt! Investigate the environment around us
through gallery explorations of art inspired by the natural world, nature walks in the Japanese Gardens,
and recycled-material art projects.

August 24-28 ~ OUT OF THIS WORLD
Ready, set, blast off! Grab onto your seat folks, we're headed into space! With our papier mache space
suits on we will float through the galaxy exploring planets, spaceships, rockets, and aliens! A mixture of
painting, drawing, and colouring makes this week's creations out of this world!

For more information, contact: Victoria Hocking
(250)-493-2928
education@pentictonartgallery.com
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Black Cat is an Afghan for-profit
company manufacturing and selling
handbags, jewellery and other items
made by a majority Afghan women
staff. We are manufacturing exclusively in Kabul and are managed by a
German woman-owner.

FIRST
@ the Penticton Art Gallery
&

@

All Ages Welcome • Free Admission • Open
Mic • Exhibitions Open Late

Our basic motivation in starting this
business has been to provide employment for an increasing number of
Afghans. Something in dire need in
today's Afghanistan - a country still
staring down the abyss of continued
conflict. We believe that economic
and social growth is the best defense against war and unrest. It is further
our goal to maintain a majority female staff
After ten years of international development effort Afghanistan has managed to make progress in some areas of its political and economic aspirations. Especially in infrastructure and education things have improved in
some parts of the country compared to Taliban times and the twenty
years of strife prior to that.

We invite anyone who feels the urge to contribute in the form of
music, poetry, story telling, dance, art & craft to join us, and those
who would like to spend the evening being enlightened and entertained..

One important area, however, has seen little progress and – far from
substantial improvements – has simply reverted to pre-Taliban levels,
which in most parts of the country means no change at all: the de-facto
rights of women and their social position. There is still wide-spread discrimination against women and girls. As a result the social position of
women in Afghanistan remains low and dependent on their male relatives.

July 3rd : Celebrating the heat of summer, exploring the fires
of passion!

Black Cat Afghan Products wants to contribute towards improving women’s standing in Afghan society by employing a majority of women staff
and thereby making them a main breadwinner of their respective families.

August 7th : First Harvest: What has inspired you this year?
September 4th : Time to Reap: What have you gained?
October 2nd : The Hallowed Month
For more information call the gallery at 250-4932928 •

Afghanistan being a conservative country, work conducted by women
has to be carefully selected so as to not provoke basic objections in society which would stifle the entire enterprise even from among moderate
circles. For this reason Black Cat has selected the sewing of handbags
and jewelry-making as a suitable enterprise. Black Cat employs Afghan
women and men artisans at fair wages and in comfortable and secure
working conditions.
We train them to make handbags, jewelry and other beautiful items combining modern designs with an Afghan twist. That way we have created
employment - a vital part in bring peace to the country - and are breathing new life into Afghan crafts at the same time making them accessible
and lovable to foreign audiences.

info@pentictonartgallery.com

Black Cat use domestic inputs as much as possible. By "domestic inputs"
we mean both locally produced inputs and imported ones bought at local
vendors. That way we maximise positive trigger effects into the local
economy, thereby creating and maintaining employment for Afghans
above and beyond our own company.
The domestic materials we use include: Afghan-made silk fabrics. The
fabrics are made out of silk from Afghan silk-worms from the Herat
region in Western Afghanistan by local weavers, i.e. no imported silk.
We do this so as to support the Afghan silk tradition which has been
interrupted for over 30 years due to the ongoing conflicts.

N OF
ECTIO
L
E
S
AT
A GRE
,
T
U
O
TOT ES
,
S
G
A
CHE C K
ND B
IFT
AT HA
C
K
C
OUR G
BL A
IN
E
R
D MO
ES A N
H
C
T
C LU
SHOP!
9

Arts Letter Vol. XXXV No. 4 July/August 2015

Thanks to our 2014 Supporters

Foundational Donors
Yvonne Adams (d.)
George & Kay Angliss (d.);
Thayre, Kim & Gina Angliss
Marion Armstrong (d.)
Bob & Naomi Birtch
Alan & Laila Campbell
Jan Crawford
Robert Doull & Leanne Nash
Estate of Bill Featherston; Gail
Featherston
Estate of Judith Foster; Anna Vakar
Estate of Ethel Joslin
Lawrie & Linda Lock
Toni Onley (d.)
Laurie Papou & Iain Ross
Estate of Kathleen Daly Pepper
Joseph Plaskett
Fred & Percival (d.) Ritchie;
Jane Ritchie
Derek (d.) & Jill Leir Salter
Estate of Doris Shadbolt;
Simon Fraser University
Southern Mechanical Services Inc.
Estate of Doreen Tait
Takao Tanabe
Vancouver Foundation

Donations of $500 plus
Anonymous Donor
Jade Line Moving
Robert & Bonnie Ross

ard
James Corbett
Carin Covin
Lee Davison
Marcia Eyre
Norm & Cheryl Filipenko
Tony & Cheryl Gallowy
Jim & Anne Ginns
Anne Hargrave &
Scott Smith
Carole Henderson
Kurt & Marianne Hutterli
Ernie Ingles
Robert & Mary Jenkins
Zuzana Kaufrinder
Gisela Kiesewetter
Keary & Barbara Levant
John Lewall
Peter & Lynne Lighthall
Ian & Joan Luckhart
Benjamin Manea & Sharon
Wiener
Carol Meiklejohn
Wilfred & Sally Mennell
Doreen Olson
Jack & Jennie Prowse
Harvey & Sonya Quamme
Dorothy Redivo

Donations of $200 plus
Richard & Kathleen Chapman
In Memory of Bernice Cooper
Hazel Fry & Hal Whyte
Claire Hawrys
Gill Holland & High Richter
Jafa Industries Ltd.
Brian & Lynn Jackson
Tom & Kathleen Jasper
Jill Johns &
James Robertson
Gerald & Carol Kenyon
Robert Keziere & Karen Love
Andreas & Georgia Krebs
Stan & Helen McPherson
Stewart & Patricia Mulvey
Shirley Myers
Inez Niemeyer
Henk & Johanna Saaltink
Jill Salter
Telus Charitable Giving
Linda Ward
Donations of $100 plus
Robert & Margaret Abbey
Ellie Ainworth
Barbara Bell
Dave Corbeil & Allison How-

GIFTS IN KIND
The Bench Artisan Food Market
Kemp Harvey Kemp Inc.
Milchard Design, Summerland
Naramata Bench Winery Association

Soup Bowls Project
Hillside Winery
Cannery Brewing Co.
Penticton Potters’ Guild

MEDIA

Corporate Sponsor
Innov8 Digital Solutions Inc.

Penticton Western News
Sun FM / EZ Rock

GIFTS TO THE
PERMANENT COLLECTION

SUPPORTERS
Annual Art Auction
Classic Gallery Frames Inc.
Milchard Design, Summerland
Naramata Bench
Winery Association

Frank & Marlene Aikins
Patricia Ainslie
Susan Austen
Elizabeth Barlow
Marta Braun
Ruth Budd
Phil & Betty Clark
Phillip Gevik
Carole Henderson

Fred Ritchie
Kirsten Robertson
Harold & Donna Schellenberg
Janice Taaffe
Paul Wickland
Richard Williams
Donations of $50 plus
Katie Apgar-Knezacek
Susan Austen
Cindi Lou Baker
Linda Beaven
Antonina Cattani
Bob & Joan Dingman
Joanne Forsyth
Marilyn Hansen
Jack & Norma Howard
Jill Lennie
Shelley Lippert
Gabrielle Kormar-Wade
Shirley Malakoff
PJ Mohr
Martha Neufeld
Sandra Purton
Robin Robertson
Jim & Donna Simpson
Ursula Todd
Brigitta Tate

Bill Hibberd
Kay Mahon
Eileen Manahan
Lorne & Judy McDonald
Les & Sandy Mckinnon
Edward Zoltan Mile
Shirley Myers
Bill & Margaret Phillips
Judi Ritchey
Robert & Bonnie Ross
Gary Sim
Ken & Karen Smithson
Bela Szabados
Julia Trops
Anna Vakar
B. Laila Virding
Elizabeth Weick
Mitch & Grace Welters
Johann Wessels

The Penticton Art Gallery gratefully acknowledges all donations to, and supporters of our income development events
including the Annual Art Auction, Kitchen Stove Film Series, Soup Bowls Project and In the Eye of the Beholder.
Charitable Organization # 11879 0419 RR0001
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Foundational Donors

End Notes ...
Thank you
~ Virginia Jewell, Joan Grant & Cheryl Filipenko for reception assistance
~ Vickie Garret & Katie Apgar-Knezacek for helping with Arts Letter mail out
~ David Holmes & Vickie Garret for assisting at the opening
~ Cornelia King for weekend reception assistance
With thanks to our donors from February 19-June 11: Robert & Margaret Abbey, Ellis Ainsworth,
Katie Apgar-Knezacek, Natalie Biggs, John Beardsley & Donna Lomas, Mary Chapman, Richard & Kathleen
Chapman, James Corbett, Alice Cumming, Bob & Joan Dingham, James & Joanne Forsyth, Hazel Fry & Hal
Whyte, Marilyn Hansen, Claire Hawrys, Ernie Ingles, Tom & Kathleen Jasper, Robert Jenkins, Jill Johns, Gerald & Carol Kenyon, Gisela Kieswetter, Andreas & Georgia Krebs, John Lewell , Ian & Joan Luckhart, Lester &
Phyllis McKinnon, Liz Marshall, Carol Meiklejohn, Wilfred & Sally Mennell, Patricia Mulvey, Martha Neufeld,
Sandy & Bonnie Ross, Zulmira Santos, Penny Santosham, Ursula Todd, Paul Wickland, and Richard Williams.
The Penticton Art Gallery is grateful for all donations in any amount. Donations over $10 are acknowledged
when received by a letter of thanks, a tax receipt and publication in the next edition of the Arts Letter. Financial contributions of $50 or more, In-kind donations valued over $200 and donations to the Permanent
Collection receive annually updated recognition on the Sustaining Supporters page in the Arts Letter and
the Annual Report and are featured on the donor wall located in the foyer of the gallery. Thank you for your
support of the Penticton Art Gallery; it is greatly appreciated.

Honorary Life Members
Honorary Life Memberships are given to individuals who have rendered extraordinary service to the gallery: June Argyle, Yvonne Adams, Marion Armstrong, Jim
Brittain, Alan and Laila Campbell, Betty Clark, Gayle Cornish, Robert Doull, Candy
Foran, Rosemarie Fulbrook, Vickie Garrett, Rob Hill, Sandra Henderson, Virginia Jewell,
Jeanne Lamb, Audrey Lawrie, Natalie Minunzie, Evan Mitchell, Dennis Nielsen, Stan &
Elizabeth Pringle, Marge Punnett, Sophie Rankin, Jill Leir Salter, Ruth Schiller, Ret Tinning, Roy & Olga Tomlinson, Lillian Vander Zalm, Barbara Watson, Alphons & Nel
Witteman.

The Penticton Art Gallery has over 400 members
We welcome the following new and renewing members from
March 26—May 28
Ellie Ainsworth
Katie ApgarKnezacek
June Byard
Jason Cleghorn
Deena Conway
James Corbett
Alice Cumming
Joan & Bob
Dingham
Jacinta Ferrari & Cal
Meiklejohn
James & Joanne Forsyth
Hazel Fry & Hal
Whyte
Liz Ganton
Bethany Handfield &
Tim Tweed
Maggie & Bob Handfield
Carol-Ann Hicks

Betty Hunt
Tim & Kathleen Jasper
Gerhard & Eva Kahrmann
Tammy Kay
Carol Kenyon
Cornelia King
Carla Leinweber &
Roger Hawthorne
John M. Lewall
Brigitte & Stephano
Liapis
Susan Lopatecki
Leza McDonald
Vivienne Madsen
Allan & Evelyn Martin
Jim Mason & Denise
Mason
Phyllis & Dale
Matthews

Terry Miller
Patricia & Stewart
Mulvey
Pamela Raven
Judy Sentes
Barb Sheppard &
Kehler Smith
Dawn Swanson
Michelle Teo
Shirlie Wilkinson
Richard Williams
Ingrid Winkler
Dorian Palomy
Woods
Kerry Younie

The Penticton Art Gallery recognizes those donors
who have made a significant financial contribution
to the gallery ($20,000+) through either a onetime gift, or cumulative support over several
years. The following categories are considered:
permanent collection donations, cash donations,
gifts-in-kind and gallery support. The following
supporters have contributed at the foundational
level from the gallery’s inception to Dec/13:
Yvonne Adams (d.)
George & Kay Angliss (d.);
Thayre, Kim & Gina Angliss
Marion Armstrong (d.)
Bob & Naomi Birtch
Alan & Laila Campbell
Jan Crawford
Robert Doull & Leanne Nash
Estate of Bill Featherston; Gail Featherston
Estate of Judith Foster; Anna Vakar
Estate of Ethel Joslin
Lawrie & Linda Lock
Toni Onley (d.)
Laurie Papou & Iain Ross
Estate of Kathleen Daly Pepper
Joseph Plaskett
Fred & Percival (d.) Ritchie;
Jane Ritchie
Derek (d.) & Jill Leir Salter
Estate of Doris Shadbolt;
Simon Fraser University
Southern Mechanical Services Inc.
Estate of Doreen Tait
Takao Tanabe
Vancouver Foundation

Reciprocal Membership
The Penticton Art Gallery has collaborated
with several cultural organizations to establish a reciprocal membership program. Upon
presentation of your current membership
card, you will receive benefits such as free or
discounted admission, gift shop discounts
and more at the following institutions:
Barkerville Historic Town, Grand Forks Art Gallery,
Island Mountain Art Gallery (Wells, BC), Kamloops
Art Gallery, Kootenay Art Gallery (Castlegar, BC),
McMichael Canadian Art Collection (Kleinberg,
ON), Nickle Arts Museum (Calgary, AB), Northwest
Museum of Art & Culture (Spokane, WA), Old Log
Church Museum (Whitehorse, YK), Touchstones
Nelson: Museum of Art and History (Nelson, BC),
Two Rivers Art Gallery (Prince George, BC), S.S.
Sicamous (Penticton, BC), Vernon Public Art Gallery, Whatcom Museum of History & Art
(Bellingham, WA), Whyte Museum of the Canadian Rockies (Banff, AB).
All Canadian Museums Association members receive free admission and gift gallery discounts at
the Penticton Art Gallery.
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AD
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Please support our advertisers!
DRAGON’S
DEN
“More than just storage”
650 Duncan Avenue W, Penticton
Tel 250-492-3006 Fax 250-492-6440

www.affordable.ca

Art Supplies, Greeting Cards, etc.
12 Front Street, Penticton

The Okanagan’s Racing Shop
Mountain Bike Specialists
300 Westminster Ave. W, Penticton

250- 492-4140

Ad Space Available!
Call the gallery at
250-493-2928

250-492-3011

Kemp Harvey
Kemp Inc.
Fine Foods
Delicatessen & Espresso Bar
368 Vancouver Ave, Penticton
250-492-2222

Certified General Accountants
445 Ellis Street, Penticton, V2A 4M1
250.492.8800
www.khgcga.com

W o r l d C i ne m a
Over

19,000

Videos & DVDs for Rent
New, Used & Out
of Print Books
www.bookspenticton.com

250-493-7977

242 Main Street, Penticton
250-492-6661

goddardarc hi tec ture.c om

www.pentictonacademyofmusic.ca

250-492-4019

687 Main Street, Penticton

See it. Hear it. Love it.

www.eatsquid.com

www.okanagansymphony.com

12

103 – 1770 Main Street
250-493-2855

On-Line Shopping at www.wfm.ca

