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GALLERY HOURS
Tuesday to Friday - 10 a.m. to 5 p.m.
Saturday & Sunday - noon to 5 p.m.

GALLERY ADMISSION
Members Free, Students & Children Free
Weekends Free
Adult Non-Members $2

MEMBERSHIP
Members of the gallery pay an annual subscription fee
and receive the following benefits: free admission to
the gallery; six (6) issues of the Arts Letter; library and
voting privileges; invitations to gallery receptions; exclusive discounts in the Gift Gallery, on workshops and for
special events.

Annual Fees (including 5% gst)
Corporate
Small Business
Individual
Family/Dual
Senior
Senior Dual

$157.50
$ 94.50
$ 31.50
$ 47.25
$ 26.25
$ 36.75

BOARD OF DIRECTORS
President: Nicholas Vincent, Vice-president: Gayle
Cornish, Treasurer: Marcia Gee
Directors: Darcie Arcand, Judith Beggs, Karen Brownlee, Karen Davy, Dan Dinsmore, Brigitte Liapis, Daniel
Lo, Margot Stolz, Dan Tweyman
Board Email: board@pentictonartgallery.com

STAFF
Director-Curator: Paul Crawford
Email: curator@pentictonartgallery.com

Administrator: Rosemarie Fulbrook
Email: admin@pentictonartgallery.com

Art Preparator: Glenn Clark
Email: artprep@pentictonartgallery.com

The Penticton Art Gallery exists to exhibit, interpret, preserve and
promote the visual artistic heritage of the region, the province and
the nation.

Values Statement
In setting the Mission Statement, the Board of Directors also identifies
the following values:
Community Responsibility
The gallery interacts with the community by designing programs that inspire, challenge, educate and entertain while recognizing excellence in
the visual arts.
Professional Responsibility
The gallery employs curatorial expertise to implement the setting of exhibitions, programs and services in accordance with nationally recognized
professional standards of operation.
Fiscal Responsibility
The gallery conducts the operations and programs within the scope of the
financial and human resources available.

Art on the Way
November 1
First Fridays
November 7 to December 5
young@art
November 7
Kitchen Stove Film ~ The Hunt
November 8
Soup Bowls Project
November 22
Opening Reception & Members Evening
November 23
Exhibition Walk ‘n Talk
November 27
Topics ‘n Tea with Brooke Nyhus
December 6
First Fridays
December 18
Topics ‘n Tea with Julie Fowler
December 25 to January 1
Gallery Closed for Christmas

Visitor Services Coordinator: Dawn Hoffert

Season’s
Greetings!

Email: reception@pentictonartgallery.com

Gallery Intern: Brooke Nyhus
Email: education@pentictonartgallery.com
The gallery is wheelchair accessible.
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due to a lack of ticket sales, this event evolved into a friend raiser
dinner after we reluctantly had to postpone the event. In spite of
this disappointment all was not lost and we ended up selling one of
Sitting down to write my final column of the year, I am once again the pieces and along with a number of individual donations, we
amazed at how fast the sands of time have slipped through my were able to turn what potentially could have been a lump of coal
fingers and I now find myself for the eighth time reflecting upon into a diamond and with renewed interest in the concept, we plan
the year that was and casting a hopeful eye to the year ahead. I to reschedule in the Spring 2014.
hope that the work we do here at the gallery is seen by the majority of our citizens as having value and as being a vital part of a This also causes me to pause and remember all those who have
healthy and progressive community. I am proud of all we have contributed to the gallery one way or the other over the past twelve
achieved over the past year and in spite of the challenges, I look months. These contributions run the gamut from the incredible
donations by Marion Armstrong and John Koerner in celebration
forward with anticipation to the coming year.
of their 100th birthdays; to all the artists, individuals and businesses
As the curtains draw to a close on this calendar year I ask that we who contributed to our numerous fundraising activities, to those
engage in a more meaningful way to build a healthier place for us who have donated works to the permanent collection, bought tickall to live. The more I look around, the more I long for a time not ets for our fundraisers, films and programs, bought or renewed a
so long ago where children were able to run free of fear, neighbors membership, attended an art opening, artist talk, First Friday’s, or
knew each other, people gathered and the idea of community was registered in a class or workshop and visited the gallery at least
alive and strong and was not some sort of ephemeral ideological once. Without your support no matter how small or large, we
concept. It seems that with each passing year fewer people are out would cease to exist.
publically gathering, exchanging ideas and friendship. Intent on
our electronic devices, we are becoming more and more insulated As I write this I just heard the sad news that the artist Robert Genn
from each other and as such our level of fear of the unknown is has just been diagnosed with pancreatic cancer and has been given
increasing and breeds even more fear and mistrust. The cycle perhaps a year. This will come as a huge blow to so many across
the globe who faithfully subscribe to his blog, The Painters Keys,
feeds upon itself as its hunger is insatiable.
finding in his words hope, encouragement, a friend and a mentor.
It amazes me to see this brave new world becoming our reality and The last time I saw Robert, he was here as part of an exhibition
I can hardly believe that George Orwell’s novel 1984 would be- featuring the three local chapters of the Federation of Canadian
come the world in which I find myself living. Divide and conquer, Artists. At the reception, the crowd received him as a celebrity
smoke and mirrors, it’s all there as plain as day for us all to see, and in that I moment I truly appreciated the importance this one
but we need to step back and gain some perspective and look at man had achieved not only as an artist but as a mentor and comwhat it’s doing to our communities. The change in social attitudes munity builder. We are truly richer for all he has contributed to the
over the past 25 years is incredible and as we lose the ability to cultural fabric of Canada. I ask that you take a moment to consider
think freely and openly question the state of the world around us, his incredible legacy and send him and his family your best wishwe accept the pabulum being fed us on daily basis.
es. Thank you Robert for making our world a little more colourful
With that in mind I want to challenge you to take back some of the and for empowering so many budding artists to pick up the paint
power to make a stronger and healthier community. Our first two brush and share their vision with the rest of us.
exhibitions of the year rely heavily upon your direct involvement On a personal note I would like to congratulate Glenn Clark on his
and there are two calls for artists included in this edition of the impressive new art installation at the Kelowna Airport which was
Arts Letter for your consideration. The two exhibitions I invite commissioned by the Kelowna Art Gallery. I would also like to
your participation in are Welcome / Home : Documenting the Im- congratulate my wife Julie Fowler on the release of her first book,
migrant Experience and Styx & Stones ~ Bully or Bullied. I am the Grand Dames of the Cariboo, which traces the amazing arts
excited to see what will come out of these exhibitions as they both community created by Vivien Cowan and Sonia Cornwall at the
deal with issues that affect us all directly and are key components Onward Ranch at 150 Mile House between 1945 and 2006.
to an enriching society which breeds respect, acceptance and understanding. Fear feeds on itself and is fueled by ignorance and I I would also like to take the opportunity to personally thank the
hope that by addressing these issues in an open and public forum amazing staff and volunteers who make my life so easy and are the
we can get to the root of the issues and realize that we are all more heart and soul of this institution, I am eternally grateful for all they
alike than we are different and these differences only serve to col- bring to the gallery and I am constantly amazed by their dedication
and love for this institution. Thank you Rosemarie, Glenn, Dawn,
our our world and strengthen our community.
Brooke, Virginia, Vickie, Brittney, Sarah, Keiko, our Board of
I hope you will join me in making a resolution to attend at least Directors and all those who give so much each and every year. The
one cultural event each and every month. Invite your friends and gallery is far richer for all you contribute and I thank you all from
chose your venue be it the Penticton Art Gallery, the Penticton the bottom of my heart!!
Museum, Leir House, Shatford Center, Okanagan Symphony,
Many Hats Theater, S.S. Sicamous, the Dream Café, the Elite or I would also like to thank our membership for affording me the
any of the other incredible local businesses, facilities, individuals opportunity and the honour of being a part of this amazing comand organizations dedicated to arts and culture. Not only will you munity and on behalf of the board and staff, I wish you all a safe
be investing in yourself you are investing in the health and vibran- holiday season and I hope to have the opportunity to say so in percy of our community which will only further enhance and entice son at one of our many upcoming events. This is your gallery and I
thank you again for entrusting us with the care of this important
others to consider moving here.
cultural resource and we look forward to working with you all in
Our last two attempts at introducing a new fundraiser have been a the coming year.
bit of a bust and I need to express appreciation to all the artists and
individuals who donated to our Canvasing Greatness event. Sadly Paul Crawford
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MAIN GALLERY ~ NOVEMBER 22 TO JANUARY 19

Okanagan Artists in Their Studios
Guest Curated by Patricia Ainslie
Exhibition Walk & Talk Saturday, November 23 at 2 p.m.
The Okanagan is home to a remarkable concentration of outstanding contemporary artists with national reputations. When I moved to
the Okanagan in 2006 I already knew some of the artists here, as their work had been shown and published nationally. Though several
had been shown here in exhibitions (some with publications) in both the public and commercial galleries, there was no way to get an
overview of the artistic activity of the region. This problem was compounded by the fact that the artists, despite the high level of their
achievement, were not widely known in the local community – nor, ironically, was it generally recognized nationally that such a strong
group of artists was living and working in the Okanagan. Clearly, there was a serious need for a book and exhibition dedicated to these
artists that would showcase their work and add to our knowledge of the creative excellence in the region.
In preparation for this project, I visited all the public and private galleries in the valley and the University of British Columbia Okanagan
(UBCO). I talked to artists and those involved in the field and made many studio visits. The resulting book and exhibition features thirteen senior professional Canadian artists of great originality and imagination with well-established careers who now live and work here.
The individuals selected have also made a contribution to the development of the visual arts in Canada far beyond the Okanagan through
their own exceptional work, as well as teaching, mentoring younger artists and exhibiting their work. They have had solo exhibitions or
have been included in exhibitions in public galleries across Canada (some also internationally) and many have dealers in Toronto, Vancouver and Calgary. Some have lived here most of their lives and have taken their inspiration from this place, while others had established their reputations elsewhere but moved here for a variety of reasons, including the opportunity to teach at UBCO. The range of
media, style and intention is diverse. Some draw on the spectacular local landscape for inspiration, some delve deep within themselves
for guidance, still others continue explorations begun elsewhere.
Artists need time and space to develop their ideas; and the pace of life in the Okanagan, slower than in large metropolitan centres, provides the peace and solitude for deep reflection. The locale provides time for meditation, for ideas to arise from the mind. Most young
artists need the stimulation of large urban centres to develop their own insights, to see a wealth of different approaches to life and art,
and to absorb a multitude of ideas. But once artists are set on their own path, they become selective as to what stimulation they need
based on what is useful for their own particular direction. This is the situation for the artists in this book and exhibition who are now
well established in the paths they have chosen. Their lives here afford them the stimulation, combined with freedom from distraction,
that they need for uninterrupted work. And for broader inspiration they travel widely to major art centres where they can readily experience other places and cultures.
Of all of the artists included in this exhibition, only Byron Johnston is rooted in the Okanagan – he spent the first nineteen years of his
life here – and his heritage is integral to his vision: he has a passion for the outdoors which gives this place a particular meaning for his
life and work. He uses a wide range of natural cast-off farming and industrial materials as well as manufactured materials in threedimensional installations which are less about sculptural objects and more about the public's participation and interaction with his work.
Bryan Ryley was raised elsewhere in British Columbia but has been nurtured by this place for over three decades, drawn to the unspoiled, wild land where he now resides. This place is a sanctuary where nature presses in and affords him the peace and concentration
he needs for his work. Bryan creates vivid abstract paintings in which he says he is “aware of the voice of the land and it is tuned to
what I do in my work.” Though landscape is an abiding interest through which Daphne Odjig animates her spiritual heritage, she does
not represent a specific place. Rather, she creates symbolic landscapes to express her native ancestry, her history, legends and traditions,
in narrative paintings based in nature. Jock Hildebrand moved to Kelowna when he was five years old and was raised in this area. He
has spent much of his life in different parts of British Columbia, and returned to live in Kelowna in 1999. All this experience has given
him an abiding love of nature and though many of his ideas are based in the natural world, he is a sculptor who approaches his work
from an abstract point of view. This reflects his spiritual practice, which he says follows the abstract thought of Buddhism. For him,
making sculpture has become not only about producing art, but also a life-long spiritual search.
Some artists living here are moved by the breathtaking natural landscape that is all around them and have an experiential relationship
with the environment. Joice M. Hall, Ann Kipling, and David Alexander take their inspiration directly from the Okanagan region. However, they approach their subject from very different points of view and use diverse techniques. For them, nature is a wellspring of ideas
providing an immediate source for mind and eye. Joice's panoramic landscape paintings are inspired by the region's idyllic beauty and
diversity. Drawing on her own roots in the Catholic faith, she has increasingly made connections between nature and spirituality. Working from the landscape, Ann's drawings define and clarify a visual idea, and capture the movement and energy of the view in front of her
home. David is “totally fascinated” with the desert-like conditions in the southern Okanagan and seeks out specific isolated places rather
than an overall view. He wants to present what the land feels like rather than what it looks like.
Many artists do not think about a particular environment as a basis for their art. Though the region is conducive to making art, it is not a
direct reflection of their inspiration. They draw from culture rather than nature. John Hall thinks about ideas that have to do with art. His
primary goal is to describe the appearance of things. He represents commonplace objects in realist paintings, vivid pictures of our desires and beliefs that push beyond the everyday into the realm of imagination. Briar Craig did not come here because of the natural environment, he came here to teach at the Okanagan University College. His superbly crafted screenprints seemingly incorporate incidental
Continued on Page 5 ...
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Okanagan Artists in Their Studios continued ….
and often peripheral experiences in which he combines words and images of popular culture and mass media derived from his interests
in photo generated media and contemporary consumer culture. Julie Oakes culls her ideas from diverse sources inspired by her extensive travel and study of art, creating narrative images laced with mythology, sexuality and eroticism. As well, she draws on her Buddhist
beliefs for inspiration, guidance and subject matter. For Gary Pearson the Okanagan provides a peaceful refuge from the outside world,
a place where he has time to reflect, think and work. His representational paintings have a narrative base telling us stories about human
struggle.
Metaphor, irony and symbol drive the ideas of other artists. The brilliant light of the Okanagan enables Jim Kalnin to create works that
reflect his spiritual life. His approach to his art is situated between abstraction and representation and, though rooted in his close observation of the natural world, he works randomly and intuitively and often from his subconscious mind. The impact of moving to this natural environment impelled Fern Helfand to modify her approach to her art, so that for the first time she regarded the landscape itself as
her primary subject matter. Though she depicts this region in beautifully crafted photographs, her representations are metaphors and critiques of our manipulation and destruction of our environment.
Though many of the artists have established their careers outside the Okanagan, the exceptional natural environment here provides inspiration for their continued perception of the world, and solitude away from distractions to concentrate on their work.
~ Patricia Ainslie, Kelowna, B.C. October 2013
Patricia Ainslie was born in England, and raised in South Africa. She moved to Rhodesia (Zimbabwe) to work at the Rhodes National
Gallery with Frank McEwen, organizing and promoting the renowned Workshop School. Subsequently, she worked as a textile designer in Salisbury and Johannesburg. She lived in Iran and Mauritius before settling in Calgary in 1977. She joined the Glenbow Museum
in 1979. For more than a decade, as Curator of Art she built the art collection at Glenbow and made regular studio visits to artists. Her
work as a curator included the groundbreaking exhibit and publication Images of the Land: Canadian Block Prints 1919-1945, which
toured Canada, England and Europe. More in depth print projects featured artists Margaret Shelton, Laurence Hyde and Cecil Buller.
For her important work in printmaking, she was elected to the Print Council of America in 1990. In 1987, she organized the retrospective exhibition, publication and tour for A Lifelong Journey: The Art and Teaching of H.G. Glyde, in 1991, Jack Shadbolt: Correspondences, and in 1998, Frontiers, Frontières, Fronteras: René Derouin. As vice-president of collections from 1993, she worked on innovative museological projects, including deaccessioning, grading of collections and repatriation. She has published widely in scholarly journals and presented lectures on these topics in North America, England and Europe. Since leaving the Glenbow in 2006, Ainslie has
worked as an independent curator and writer. She co-authored Alberta Art and Artists published by Fifth House, Calgary in 2007 and
Ted Godwin: The Regina Five Years: 1957-1967 published by The Nickle Arts Musuem at the University of Calgary in 2008. She completed a 40-year retrospective exhibition and catalogue Surreal. Real. Ideal: The Paintings of Joice M. Hall for the Kelowna Art Gallery
in March 2010. This past summer Calgary’s Frontenac House published her latest book, Okanagan Artists in Their Studios, which accompanies this exhibition.

Tait Reading Room
Are you a budding artist looking for information on painting or drawing techniques? Are you researching the works of the old masters
and looking for biographical information? Are you interested in Emily Carr and want to see examples of her work and find out about her
life? Have you heard about an emerging Canadian artist and want to find out more about their art practice or recent exhibitions? Answers to these questions and more relating to the visual arts are to be found right here at the Penticton Art Gallery.
The Tait Reading Room is a unique resource in the South Okanagan. Located on the upper floor of the gallery, the library contains a
large selection of books, journals, periodicals and artist catalogues that can be borrowed by gallery members. The material has been professionally catalogued and is arranged for ease of access. The information on each item has been entered into an automated catalogue
which is located on a computer terminal in the library and is also accessible through the gallery’s website: www.pentictonartgallery.com.
Before searching the stacks, please ask a PAG staff member to turn on the computer and the public access page for the collection will
open. Near the top of the computer screen there is a box with the word “anywhere” showing with another empty box beside it. All you
need to do is type a defining word or two into the box, say “Jackson” or “A.Y. Jackson”, click on “Search” or hit the enter bar on the
keyboard and your search will begin. “Anywhere” is usually the easiest and most common method of searching the catalogue but there
are more precise options and by clicking the drop down box on the Search icon; other options such as “Title”, “Author”, “Publisher” etc.
will appear. Simply select your option, type in a word — even a truncated word if you’re unsure of the spelling, and the system will
deliver all the results. There are currently 11 items relating to A.Y. Jackson and if you’re interested in his autobiography, click on “A
Painter’s Country — the autobiography of A.Y. Jackson” and the full catalogue record will appear including the call number, in this case
759.11 J132J1. The call number is located on the spine of the book and the material in the collection is shelved by call number, just as
in any public library. Locate the area where 759.11 is found and follow through in alphabetical order. Artist Catalogues — the catalogue
of what an artist shows in an exhibition — has the prefix “Art.Cat.” in place of a call number and these items, along with magazines and
journals, are shelved in the publications area just outside the main reading room.
The Tait Reading Room is an excellent resource and if you’re looking to increase your knowledge about the visual arts this winter, this
is a great place to start looking. ~ Submitted by Hal Whyte
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PROJECT ROOM ~ NOVEMBER 8 TO DECEMBER 24

SMALL TREASURES ~ 8TH ANNUAL Under $300 Exhibition & Sale
Every year Christmas comes early for us here at the gallery as we get to unpack and hang our annual Christmas exhibition and sale of art
all priced under $300. It’s always exciting to see the incredible range of work in every media, style and genre submitted by artists from
across the province. It also provides me with a stark reminder each year that art is truly in the eye of the beholder and I am often humbled by the stories and insights offered when I have the opportunity to talk with the purchasers of works from this exhibition. This exhibition always provides me with a learning experience as it brings together such a diverse range of work and purchasers who see the
world in their own unique way and through their art and curatorial choices.
This is your opportunity to discover an amazing array of artists from across the province and acquire a one-of-a-kind treasure for yourself or for those who mean the most to you. The gift of an original work of art is an investment in yourself and those you love as it will
enhance their lives each and every day for as long as you or they own the piece. It’s also an investment in the artists whose work you
choose to buy and serves as an important form of validation and the artistic journey they are on.
If I could pass along one suggestion, please take the time to contact the artist whose work you have so carefully and thoughtfully chosen
and take the time to get to know them and their work. As a collector myself the greatest reward I have received has been the opportunity
to get to know those whose work I have come to acquire and which has come to grace the walls of my home, enhancing my daily life.
Not only does it give you better context for the work, it will imbue the work with the personality of the artist whose soul you have hung
on your wall and have invited into your home. This small token will not only enrich your life it will be greatly appreciated by the artist.
Thank you to all the artists who have taken the time to share their creativity with us and for a brief amount of time been able to share
with our community. Thanks also to all those who have found a home for these works, I hope they bring you and your loved ones much
joy and pleasure for many years to come.

TONI ONLEY GALLERY ~ NOVEMBER 15 TO JANUARY 19

IN SAFE KEEPING

RECENT DONATIONS TO THE Permanent Collection
Every year, the Penticton Art Gallery and the citizens of our community are enriched by a wide array of artworks which have been donated to the gallery’s permanent collection from collectors across Canada. We have been entrusted with these important works of art
which depict the art history of our region and country. The works are held in perpetuity for the citizens of Penticton and are protected
by our acquisitions policy ensuring that they cannot be sold off or given away. The works are accepted into the collection as they are
seen to meet our mandate and add to our existing collection by enhancing what we already have or because they are seen to add greater
depth and cultural context. Currently the collection consists of over 1000 objects representing painting, sculpture, photography, works
on paper and prints. For the most part the works also reflect the art history of the South Okanagan region and British Columbia and with
a few exceptions, bring into light a much broader geographic mandate representing Canada. In addition to the permanent collection, the
gallery also has an extensive study collection which consists mainly of works which are of significance but fall outside our stated mandate. The use of these works is much more fluid and doesn’t come with the same close restrictions of those works which are part of the
permanent collection. From its inception, the Penticton Art Gallery has thrived due to the generosity of its many supporters. This exhibition celebrates recent donations to the gallery’s permanent collection featuring works by acclaimed artists such as Toni Onley, Jack
Shadbolt, Clifford Robinson and more, with the majority of these acquisitions are being shown to the public for the first time. The
building, preservation and promotion of our permanent collection is an important and vital part of our mandate and over the next few
months we will be taking great pride in sharing a number of these important gifts and publically thanking the generous donors.

Featured in the Gift Gallery
Catherine Sutherland
Catherine Sutherland attended art school on the east coast
where she discovered her love of painting and jewellery
making. The inspiration for her Bustop Jewellery collection came from the frustrated folks and snow ploughs, who
smash bus shelters during the long east coast winters. The
collection is made with glass cubes found at shattered bus
stops and reclaimed sterling silver. Everyone loves the
recycled aspect of these lovely pieces!
Please visit our Gift Gallery to view these lovely pieces!
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COACH’S CORNER

OTHER GALLERIES IN THE INTERIOR...

Earlier this year I was getting overly cerebral about what to create for
my exhibition at the Kelowna Airport upcoming this winter. Of
course, the idea came to me out of nowhere while playing table
hockey and having a few pops with my nephews. Short a self-portrait
from three years ago, it marked the first of two hockey comebacks
for me this year. Ten years ago I turned my back on hockey art to try
my hand at landscape painting but like the old saying goes, if you love
something and let it go, when it does comes back…

Alternator Gallery, Kelowna

People ask me how this column got its name and it probably stems
from a visit I had with the original coach, the incomparable Don Cherry “Grapes” on Hockey Night in Canada in 2004. Asked about Don, I
describe him as an absolute gentleman and nothing like his TV persona. I’ve had a lot of nicknames sprung on me over the years, mostly
from my hockey buddies including Henroe, Cherrypits, Dadacleus,
Clarkaleus Malarcaleus, and Coach, named after Grapes.
It is interesting to note that Don’s famous career in hockey broadcasting really began with a comeback. Before that he was a washed
up, retired career minor league defenseman forced to sell cars and
work jackhammers. So one summer Don wrapped himself in plastic
wrap and rode his stationary bike in the attic until he was ready to go
and rejoined his old American hockey league team. Within a few
weeks he was coaching the Rochester Americans and the rest is history. Don’s coaching career came to an end on the heels of a Guy
Lafleur slap shot in 1979 or as Don would say, “that shot was the final
nail in my coffin.” Since then he’s been on TV stirring it up and getting
into the corners.
Lafleur “the Flower” also had a dramatic comeback in 1988. I remember it well. Though it didn’t seem right him not playing for the Habs,
No. 10 was back in the league and I was finally able to see him play
live at the Saddledome as a New York Ranger when I was in art
school. There he was, pushing 40 and putting up decent numbers,
and if I remember correctly, I was the only one cheering for him (or
anybody) that night and I more than made up for Calgary’s lack of
enthusiasm.
Maybe the most famous comeback in hockey, if not all sports combined, was when Gordie Howe “Mr. Hockey” came out of retirement
at age 46 to play with the Houston Aeros of the new World Hockey
Association in 1974. Howe chose to play with his sons Mark and
Marty, a distinction I believe never done before or since. Howe would
win the league MVP that year and score an average of 100 points for
the next three seasons not retiring again until age 52.
Grapes’ comeback led to an unimagined career path, The Flower
showed the world that a washed up forty year old smoker could still
score and Mr. Hockey set a bar so high it seems unimaginable to get
over. All of them played for the love of the game and it is that drive
that has me back on skates this season after an injury plagued year
sitting on the sidelines.
Now if I can only transfer this move into a little fame and a spot in the
record books everything should work its way out...right? Anyhow,
folks, that is how you write about yourself: Don Cherry, Guy Lafleur
and Gordie Howe all in the same sentence.
Glenn
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www.alternatorgallery.com

Please contact the gallery for exhibit information

Gallery Vertigo, Vernon
www.galleryvertigo.com

Please contact the gallery for exhibit information

*Grand Forks Art Gallery
www.grandforksartgallery.ca

October 26 to December 21
Peter Velisek

* Kamloops Art Gallery
www.kag.bc.ca

October 19 to December 31
George Raab ~ Into the Woods

* Kelowna Art Gallery
www.kelownaartgallery.com

October 5 to December 22
Keith Langergraber: Theatre of the Exploding Sun

* Kootenay Gallery of Art, Castlegar
www.kootenaygallery.com

November 15 to December 24
Christmas at the Gallery

Osoyoos Art Gallery
www.osoyoosarts.com

October 15 to November 9
Alan Wylie

Summerland Art Gallery
www.summerlandarts.com

Please contact the gallery for exhibit information

*Touchstones nelson
www.touchstonesnelson.ca

September 21 to November 17
Sergio Raffo ~ Sentient Clay

*Two Rivers Gallery, Prince George
www.tworiversartgallery.com

October 11 to January 5
Will Gill ~ Bloodredlife

* Vernon Art Gallery
www.vernonpublicartgallery.com

October 24 to December 23
Stephen Foster ~ Re-Mediating Curtis, Remix
Transformation ~ Kama? Aboriginal Arts Collective
* Indicates Reciprocal Membership
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Kitchen Stove Film Series ~ Fall 2013
Pre-purchased Single Tickets: $13 each
Available at the Penticton Art Gallery - 199 Marina Way (250-493-2928) and The Book Shop – 242 Main Street (250-492-6661)
All movies are screened at the Landmark 7 Cinema, 250 Winnipeg Street, Penticton. Limited single tickets $15 may be available at the door.

November 7 at 4 p.m. & 7 p.m.

The Hunt (Denmark ~ subtitled)

Director: Thomas Vinterberg Cast: Mads Mikkelsen, Thomas Bo Larsen, Annika Wedderkopp
A small tight-knit community; a lost, lonely child and a story told. Lucas is down on his luck; he is subbing as a
kindergarten teacher, has recently been divorced and is trying to reconnect with his teenaged son. When he
discovers little Klara lingering alone in the middle of town, he offers to take her home but when he spurns a
childish token of her affection, it sets in motion a chain of events that daily become ingredients in a smothering
presumption of guilt. Troubling, powerful and brilliantly crafted, the film subtly weighs each moral stone that is
cast when an innocent world starts to collapse. 14A ~ 111 min

January 23 at 4 p.m. & 7 p.m.

Watermark (Canada)

Director: Jennifer Baichwal
Documentary with photographer Edward Burtynsky
Reuniting the award winning filmmakers and renowned photographer of the acclaimed 2006 film Manufactured Landscapes, this visually arresting and enlightening film documents the engineered manipulation of water and the far-reaching repercussions of abusing this valuable resource. Globally exploring the growing needs
of an “expanding and very thirsty civilization”, Watermark examines water as a daily necessity, an international
economic resource and a colossal terraforming element. Burtynsky’s stunning visual language immerses the
viewer in a magnificent force of nature while the issues of water scarcity, pollution and commoditization inform
and transform the way we think about water and our relationship to it. PG ~ 92 min
Also screening: A selection of short films from the TIFF 2013 Student Showcase
The Kitchen Stove Film Series is an income development initiative of the Penticton Art Gallery. Broadening the definition of the visual arts to include the medium of film,
the series aims to inspire, challenge, educate and entertain while showcasing excellence in the cinematic arts. The series is affiliated with the Toronto International Film
Festival Circuit Group and supported locally by the Penticton Western News.

Our most popular event! Friday, November 8th
Doors at 6:30 p.m. Soup served at 7 p.m.
Tickets: $40 Gallery Members $45 Non-members
With thanks to ...
… these fabulous local restaurants: Bellevue Café, The Bench Market, Bistro 535, Brodo Kitchen, Copper Mug Pub, Cupcake Lady Café, Just Pies, Kettle Valley Station Pub, Saint Germain Café-Gallery, Theo’s, Voodoos, Wheatgrass Café, Wild
Scallion, Wouda’s Bakery.

Beverages: Bench 1775 Winery & Cannery Brewing Co.
Smooth rhythms by the Darylectones
Penticton Potters’ Guild: Elie Bowles, Toni Cattani, Gail d'Aoust, Lori Gillard, Linda Grant, Hilma Labelle, Zdenka Kettenacker, Laura Kohut, Linda Lavigne, Jane Merritt, Lori Motluck, Cathie Peeren, Janet Ross, Sharon Langevin, Lisa Prowse,
Paullette & Alex Sailes and Michael Sime.

Volunteers: Martin Bouchard, Camille Clarke, Vickie Garrett, Lee Holland, Carla Leinweber, Linda Ward
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WORKSHOPS AND PROGRAMS
Call for Artists ~ Styx and Stones

young@art

March 28 - May 11, 2014

After School Art Program

Description: Watching Amanda Todd’s heart wrenching cry for
help brought back a flood of emotions long since buried and shone
a light on the increasing challenges brought on by the relentless
24/7 access individuals have to torment and beat down their victims. It also brought to light that bulling is not just the challenge of
our youth it can happen to anyone regardless of their age, profession, ethnicity, gender, economic and social standing. What has
changed over the years is the nature of how bullies can relentlessly
attack their victims outside the schoolyard, work place and beyond.
This exhibition is intended to explore these issues and will engage
both bullies and their victims in an effort to bring to light the issues
and in some small way open up opportunities and doors for those
who have previously felt alone.

Thursday Afternoons continuing to
December 5, 2013
Glenn & Brooke dress-it-up for the current session.
This drop-in program is open to all teenagers but geared
towards middle school students aged 11 to 14 on Thursday afternoons from 3:15 – 4:45 p.m. Students draw,
paint and focus on projects of particular interest to
them.

This exhibit will feature two key components: a juried call for artists and a non-juried public program which invite the community to
come in and add their own experience to the exhibition. The title
takes it key from the old rhyme sticks and stones…. but replaces
sticks with the mythical Greek version Styx which was the river
that separates the world of the living from the world of the dead.
Styx it is said winds around Hades (hell) nine times. Its name
comes from the Greek word stugein which means hate, Styx, the
river of hate. A fitting reinterpretation on the age old rhyme sticks
and stones may break my bones, but names will never hurt me ….
Of course they did.

A “spooktacular”
good time…
Admission is free
but pre-registration
is required!!

Application Deadline ~ January 31, 2014. Artists of all back-

Please call the gallery grounds and experiences are invited to contact us about participat-

ing in this unique undertaking and are asked to e-mail a short statement in less than 500 words describing your work and why you
would like to participate in this project. Interested artists are asked
to contact Paul Crawford, Director/Curator prior to the application
deadline to discuss the scale and scope of your proposed submission. E-mail applications to curator@pentictonartgallery.com.
Pease also include a current CV, artist statement, an up-to-date
us for an afternoon of insightful discussion.
artist bio and your contact information for our files as we will reCome explore the current exhibitions & enjoy quire this as we move forward developing the exhibition compoa cup of tea and baked goods compliments
nent of this project.

250-493-2928

Topics ’n Tea

Join

of The Bench Artisan Food Market

Delivery and pick up of Artwork ~ Works are to be delivered to
the gallery no later than 5 p.m. Sunday March 23, 2014. Artworks
to be picked at the conclusion of the exhibition no later than
Wednesday, May 14 unless prior arrangements have been made.

Wednesday, November 27 at 2 p.m.
Meet our new intern: Brooke Nyhus

Wednesday, December 18 at 2 p.m.

Copyright and Moral Rights ~ The artist shall retain the copyright of the artworks. Moral rights also remain with the artist. The
gallery will seek copyright permission to reproduce artwork for
non-commercial purposes relating to the promotion and documentation of this exhibition.

Julie Fowler & the Grand Dames of the Cariboo

First Fridays
November 1 & December 6

Exhibition Programming ~ Please let us know if you would like
to participate in any potential public programming or forums, or if
you have any ideas of programs you would like to be a part of and/
or see happen in conjunction with this important exhibition.

Open Mic Night
in the Tea Room
An evening of creative exchange

If you have any questions regarding this exhibition and the expectations which will come with your participation in this project,
please contact Paul Crawford at 250-493-2928.

transforming concepts into realities
Doors 7:30 p.m. Free Admission ~ All Ages Welcome
Come with an open mind and leave with a full heart!!
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Thanks to our 2012 Supporters

Donations of $1000 plus
Vickie Garrett
In Memory of Eunice
Campbell Purdy
Telus Charitable Giving
~ Rosemary Edge
~ Cornelia King
~ Claire Hawrys
Donations of $500 plus
Anonymous Donor
Yvonne Adams
Robert W. Doull
Robert & Bonnie Ross
Jill Leir Salter
Donations of $200 plus
Tom Donaghy
Robert Doull &
Leanne Nash
Marcia Eyre
Hazel Fry & Hal Whyte
Jafa Industires Ltd.

Brian & Lynn Jackson
Robert & Mary Jenkins
Joy Thompson
Tom & Kathleen Jasper
Zuzana Kaufrinder
Rosita Tovell
Jill Johns & James Robertson Ekkehard & Gwenda Kolesch
Paul Wickland
Stewart & Patricia Mulvey
Andreas & Georgia Krebs
Richard Williams
Shirley Myers
Peter & Cathie Kroeger
Donations of $50 plus
Hugh Richter
Diane Lawrence
Ellie Ainsworth
Linda Ward
Keary & Barbara Levant
Katie Apgar-Knezacek
John Lewall
Cindi Lou Baker
Donations of $100 plus
Viv Lieskovsky
Robert & Margaret Abbey
John & Marilyn Barnay
Peter & Lynne Lighthall
James Corbett
Marilyn Hansen
Ian & Joan Luckhart
David Corbeil &
Gisela Kiesewetter
Alix MacDonald
Allison Howard
Shelley Lippert
Susan McIver
Carin Covin
Shirley Malakoff
Carol Meiklejohn
Alice Cumming
Dorothy Redivo
Wilfred & Sally Mennell
Lee Davison
Tom
& Penny Santosham
Philip Motchman
Zulmira Dos Santos
Harold & Donna Schellenberg
Jack & Jennie Prowse
Gisèle Filion
Brigitta Tate
Chris & Sandra Purton
Jim & Anne Ginns
Anna Vakar
Harvey & Sonya Quamme
Anne Hargrave &
Stephen Wade
Ruth Schiller
Scott Smith
White Kennedy LLP
Daphne Stocks
Carole Henderson
Patricia Swanson
Kurt & Marianne Hutterli
Janice Taaffe

GIFTS IN KIND

SUPPORTERS

Soup Bowls Project

Alan & Elizabeth Bell
The Bench Artisan Food Market
Toni Cattani
Hettie de Jong
EV Radvenis Inc.
Arin Fry
Scott Hagen
Gerrie Jackson
Kalamalka Lake Investments Inc.
Kemp Harvey Kemp Inc.
Naramata Bench
Winery Association
Shadowfax Communications
Sim Publishing

Annual Art Auction

Jane Doe Creative
Hester Creek Winery
Penticton Potters’ Guild
Richard Bartlett Real Estate
GIFTS TO THE
PERMANENT COLLECTION

Carlson Wagonlit Hartford Cruise
& Travel
Jane Doe Creative
Galleries West
Naramata Bench
Winery Association
Richard Bartlett Real Estate
En Plein Air
Classic Gallery Frames Inc.
Naramata Bench
Winery Association
Richard Bartlett Real Estate

Ron & Kirsten Candy
Moshe Dobner
Bob Doull & Leanne Nash
Gail Featherston
Nigel & Jeanne Lamb
Denny Raincock
Jill Leir Salter
Takao Tanabe
Elizabeth Weick

The Penticton Art Gallery gratefully acknowledges all donations to, and supporters of our income development events
including the Annual Art Auction, Kitchen Stove Film Series, Soup Bowls Project and Treasures from the Attic.
Charitable Organization # 11879 0419 RR0001
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End Notes ...

Foundational Donors

Thank you
~ Virginia Jewell for reception assistance
~ Vickie Garrett & Ted and Marlene Fowler for helping with Arts Letter mail out
~ Karen Vanasse & Vickie Garrett for assisting with the opening reception
~ Hazel Fry & Hal Whyte for sorting and cataloguing library material
~ Japanese Garden Committee for garden clean-up
With thanks to our donors from August 17 to October 25:
Jack & Norma Howard, Shirley Myers, Elizabeth Birnie, John Koerner, Tony & Cheryl
Galloway, Brian & Lynn Jackson, Shelley Lippert, Anonymous Donor ~ “For the menacing & the wild”, Anne Hargrave & Scott Smith, Mary Chapman, Jim & Anne Ginns,
Saint Germain Café-Gallery, Carole Henderson, Peter & Lynne Lighthall.
Gifts to the Study Collection: Jim & Sandra Henderson, Gerry Karr, John Kenneth Morrey.
The Penticton Art Gallery is grateful for all donations in any amount. Donations over $10 are acknowledged
when received by a letter of thanks, a tax receipt and publication in the next edition of the Arts Letter. Financial contributions of $50 or more, In-kind donations valued over $200 and donations to the Permanent
Collection receive annually updated recognition on the Sustaining Supporters page in the Arts Letter and
the Annual Report and are featured on the donor wall located in the foyer of the gallery. Thank you for your
support of the Penticton Art Gallery; it is greatly appreciated.

Honorary Life Members
Honorary Life Memberships are given to individuals who have rendered extraordinary service to the gallery: June Argyle, Marion Armstrong, Jim Brittain, Betty Clark,
Robert Doull, Candy Foran, Vickie Garrett, Rob Hill, Sandra Henderson, Virginia Jewell,
Jeanne Lamb, Audrey Lawrie, Natalie Minunzie, Evan Mitchell, Dennis Nielsen, Stan &
Elizabeth Pringle, Marge Punnett, Sophie Rankin, Jill Leir Salter, Ruth Schiller, Ret Tinning, Roy & Olga Tomlinson, Lillian Vander Zalm, Barbara Watson, Alphons & Nel
Witteman.

The Penticton Art Gallery has over 400 members
We welcome the following new and renewing members from
August 17 to October 25
Dorthea Atwater &
Peter Hay
Carol Avedon-Savage
David & Diane Bond
Sydney Boultbee
Judy Brock
Alan & Laila Campbell
Lawrence & Kena
Cormier
Roger & Sandi Cormier
George & Gayle
Cornish
Rebecca Davis
Gary Denton &
Dawn Harper
Pater & Marie
Diakonow
Dan & Veronica
Dimich
Colin & Rosemary
Edge
Pat Evans
Erin Figley
Joan Figley

David & Karen Fort
Cheryl Galloway
Jim & Anne Ginns
David & Marlene
Gregory
Anne Hargrave &
Scott Smith
Russell Harris
Khati Hendry &
Sally Kilburg
Paul & Barb Hofer
Jack & Norma Howard
Lois Hunt
Ernie Ingles
Brian & Lynn Jackson
Kate Kimberley
Hilma Labelle
Thomas & Elizabeth
Landecker
Diane Lawrence
Jill Lennie
Shelley Lippert
Paul Mann
Susan McCarrell

Dale & Cyndi McLean
Heather Mehrer
Jill Moreton
Martha Lee Morrison
Janet Murphy
Shirley Myers
Robert Nichols &
Peggy Nicholson
Dorothy Redivo
Kirsten Robertson &
family
Anne Romanow
Lysette Stevenson &
Darby Walters
Lillian Simmons
Sharon Stone
Laura Turnball
Anna Vakar
Sonya Vrcic
Larry & Laura Widmer
Terry Wolfinger
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The Penticton Art Gallery recognizes those donors
who have made a significant financial contribution
to the gallery ($20,000+) through either a onetime gift, or cumulative support over several
years. The following categories are considered:
permanent collection donations, cash donations,
gifts-in-kind and gallery support. The following
supporters have contributed at the foundational
level from the gallery’s inception to June, 2013:
George & Kay Angliss (d.);
Thayre, Kim & Gina Angliss
Marion Armstrong
Bob & Naomi Birtch
Alan & Laila Campbell
Jan Crawford
Robert Doull
Estate of Bill Featherston; Gail Featherston
Estate of Judith Foster; Anna Vakar
Estate of Ethel Joslin
Lawrie & Linda Lock
Toni Onley (d.)
Laurie Papou & Iain Ross
Estate of Kathleen Daly Pepper
Joseph Plaskett
Fred & Percival (d.) Ritchie;
Jane Ritchie
Derek (d.) & Jill Leir Salter
Estate of Doris Sadbolt;
Simon Fraser University
Southern Mechanical Services Inc.
Estate of Doreen Tait
Takao Tanabe
Vancouver Foundation

Reciprocal Membership
The Penticton Art Gallery has collaborated
with several cultural organizations to establish a reciprocal membership program. Upon
presentation of your current membership
card, you will receive benefits such as free or
discounted admission, gift shop discounts
and more at the following institutions:
Barkerville Historic Town, Grand Forks Art Gallery,
Island Mountain Art Gallery (Wells, BC), Kamloops
Art Gallery, Kootenay Art Gallery (Castlegar, BC),
McMichael Canadian Art Collection (Kleinberg,
ON), Nickle Arts Museum (Calgary, AB), Northwest
Museum of Art & Culture (Spokane, WA), Old Log
Church Museum (Whitehorse, YK), Touchstones
Nelson: Museum of Art and History (Nelson, BC),
Two Rivers Art Gallery (Prince George, BC), S.S.
Sicamous (Penticton, BC), Vernon Public Art Gallery, Whatcom Museum of History & Art
(Bellingham, WA), Whyte Museum of the Canadian Rockies (Banff, AB).
All Canadian Museums Association members receive free admission and gift gallery discounts at
the Penticton Art Gallery.
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Ad Gallery
Please support our advertisers!
DRAGON’S
DEN
“More than just storage”
650 Duncan Avenue W, Penticton
Tel 250-492-3006 Fax 250-492-6440

www.affordable.ca

Art Supplies,
Greeting Cards, Etc.
12 Front Street, Penticton

The Okanagan’s Racing Shop
Mountain Bike Specialists
300 Westminster Ave. W, Penticton

250- 492-4140

250-492-3011

Kemp Harvey
Kemp Inc.
Fine Foods
Delicatessen & Espresso Bar
368 Vancouver Ave, Penticton
250-492-2222

Certified General Accountants
445 Ellis Street, Penticton, V2A 4M1
250.492.8800
www.khgcga.com

World Cinema
Over

19,000

Videos & DVDs for
Rent

New, Used & Out
of Print Books
www.bookspenticton.com

242 Main Street, Penticton
250-492-6661

250-493-7977

Canadian ~ Family Owned & Operated
Serving the entire Okanagan Valley
1130 Carmi Ave, Penticton, B.C. V2A 3H2

g o d d a r d a r c hi t e c t u r e .c o m

250-493-4112

www.pentictonacademyofmusic.ca

HENRY
YORKE
250-492-4019
S1 C26 RR#3 Oliver B.C. V0H 1T0
E-mail: Info@henryyorkemann.com
Tel: 250- 498-4766

687 Main Street, Penticton

See it. Hear it. Love it.

www.eatsquid.com

www.henryyorkemann.com

www.okanagansymphony.com

Penticton Art Gallery

The

Small Treasures

103 – 1770 Main Street
250-493-2855

On-Line Shopping at www.wfm.ca

Lloyd Gallery

Come & browse the great selection
of art work priced under $300

BC’s Finest Shopping in Art

199 Marina Way, Penticton
250- 493-2928
www.pentictonartgallery.com

250-492-4484

18 Front Street, Penticton
or online at www.lloydgallery.com
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