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PENTICTON ART GALLERY

Mission Statement

199 Marina Way, Penticton, BC V2A 1H5
Tel: 250-493-2928 Fax: 250-493-3992

The Penticton Art Gallery exists to exhibit, interpret, preserve and
promote the visual artistic heritage of the region, the province and
the nation.

email: info@pentictonartgallery.com
www.pentictonartgallery.com
www.twitter.com/pentartgallery

The Arts Letter is the newsletter for members of
the Penticton Art Gallery.
ISSN 1195-5643
Publication Agreement # 40032521

GALLERY HOURS
Tuesday to Friday - 10 a.m. to 5 p.m.
Saturday & Sunday - noon to 5 p.m.

GALLERY ADMISSION
Members Free, Students & Children Free
Weekends Free
Adult non-members $2

Values Statement
In setting the Mission Statement, the Board of Directors also identifies the following values:
Community Responsibility
The gallery interacts with the community by designing programs that
inspire, challenge, educate and entertain while recognizing excellence
in the visual arts.
Professional Responsibility
The gallery employs curatorial expertise to implement the setting of
exhibitions, programs and services in accordance with nationally recognized professional standards of operation.
Fiscal Responsibility
The gallery conducts the operations and programs within the scope of
the financial and human resources available.

MEMBERSHIP

Art on the Way

Members of the gallery pay an annual subscription fee
and receive the following benefits: free admission to
the gallery; six (6) issues of the Arts Letter; library and July 1
voting privileges; invitations to gallery receptions; ex- Join us in Gyro Park for Canada Day celebrations!
clusive discounts in the Gift Gallery, on workshops and
for special events.
July 12

Annual Fees (including 5% gst):
Corporate
Small Business
Individual
Family/Dual
Senior
Senior Dual

$157.50
$ 94.50
$ 31.50
$ 47.25
$ 26.25
$ 36.75

Opening Reception for all exhibitions
July 13
Exhibition Walk ‘n Talk
July 8 to August 30
Creative Kids Art Adventures

BOARD OF DIRECTORS

President: Nicholas Vincent, Vice-president: Gayle Cornish, Treasurer: Marcia Gee
Directors: Darcie Arcand, Judith Beggs, Karen Brownlee, Karen Davy, Dan Dinsmore, Brigitte Liapis, Daniel
Lo, Margot Stolz, Dan Tweyman
Email: board@pentictonartgallery.com

STAFF

Director-Curator: Paul Crawford
Email: curator@pentictonartgallery.com

Administrator: Rosemarie Fulbrook
Email: admin@pentictonartgallery.com

Art Preparator: Glenn Clark

Email: artprep@pentictonartgallery.com

Visitor Services Coordinator: Dawn Hoffert
Email: reception@pentictonartgallery.com

Summer Program: Sarah Hotson and Kaiko Hart
Email: education@pentictonartgallery.com

Have
a
Great Summer !!!

The gallery is wheelchair accessible.
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Director / Curator’s Report

Or perhaps my mood has been impacted by the soggy weather
and the fact that we have reached the apex of the year as now
the days will gradually begin to shorten. Then again, summer is
It has been an incredibly busy couple of months with barely a upon us and it might just be that what is needed is some time to
week going by without some sort of gallery event or fundraiser on get away and relax, to reacquaint oneself with nature even if it
the horizon. By the time this hits your mailbox, we will have com- is only for a few hours in the back yard. If you’ve got youngpleted our 36th Annual Art Auction and while I cannot predict the sters who are feeling the need for a break, please consider enoutcome at this point, I can say without a doubt that the process of rolling them in our Creative Kids Summer Art Camp. Sarah
fundraising has become increasingly difficult with more and more Hotson and Keiko Hart have created one on the strongest proworthy organizations, causes and even the City of Penticton all grams yet and I am excited to see what each week will bring.
jumping into the fray to seek your financial support. It seems that
charitable and some not so charitable organizations are download- Thank you again to all those who have contributed to our funding the cost of these worthy and worthwhile community services raising events as of late and to all those who support us in any
onto the citizens and citizens are starting to push back as a result way throughout the year. This is your gallery and on behalf of
the board and staff I wish you all a safe and wonderful Okanaof donor fatigue.
gan summer.
It’s a tough game and while one can argue the merits either way,
the reality is that our communities rely heavily on the work and Paul Crawford
services provided by all these non-profit organizations which in
turn help foster the type of community we all wish and choose to
live in. It’s not that I am against the need for organizations such as
ours to go out and fundraise, I just think there needs to be a better
appreciation from our local, provincial and federal governments as This is an exciting time in the evolution of our gallery as a culto the value of the work we do and the sacrifice we all make in our tural centre for our city. After a very successful AGM earlier in
the month we have emerged with an energized and refreshed
choice to work for these organizations.
board, ready once again to tackle the challenges of governing a
I doubt anyone enters a career in the non-profit sector with an eye
regional gallery.
to getting rich but rather with the hope that they can, in some small
way, make our community a better place to live. More often than For those of you who missed the AGM, the minutes are availanot we all work far more hours than we are compensated for and at ble from the gallery if you wish but the main 'event' of the
the end of the day there is no pension, few benefits and little secu- evening was the election of seven new board members. With
rity to fall back on. It unceasingly astonishes me that when it due acknowledgement to those Directors who have moved on I
comes to making hard financial decisions at the municipal, provin- would like to welcome to the board: Brigitte Liapis, Karen
cial and federal government level, it’s the nickels and dimes from Davy, Karen Brownlee, Judith Beggs, Daniel Lo, Dan Tweycharitable organizations that get taken first. I think back a few man and Dan Dinsmore. And also congratulate a long standing
years when the City of Penticton was looking at forgoing tax ex- director, Gayle Cornish who has taken up the position of Vice
emptions for churches and non-profits in order to balance the President.
budget. If I remember correctly the combined revenue gained Once again Kemp Harvey Kemp Inc. commended our adminiswould have amounted to roughly the same as the subsidy the City trator for the management of our accounts and also made refergives the Vees hockey team each season, but the social cost would ence to the wealth of ideas our staff and board generate
have been far greater had we lost the Soupateria and many other throughout the year. In the months ahead, I would like to focus
invaluable services. If the City were to take on the cost of provid- on capturing those ideas and developing the resources to act on
ing these services, it would certainly cost them far more than the the best ones. To do this, I do need the help of you, our memannual tax exemptions they grant.
bers.

President’s Report

I am not certain as to how I got on this tangent, perhaps it was the
news of the raises given then taken away by our current provincial
government once the information was leaked to the press and the
public outcry became too overwhelming. Perhaps it’s the uncertainty of our own tenuous financial situation and the increasingly
difficult nature of raising funds in a limited pool of patrons who
are feeling the effects of donor fatigue.

Please come to the gallery one day over the summer, relax in
the air-conditioning, take in the latest exhibition and look at the
list of potential ideas we have. Read through the list and put
your mark next to the ones you think would best serve the gallery. If you have a better idea, one not on the list, write it up
there. Your feedback will be used to help us shape the gallery's
future. The Penticton Art Gallery is the regional gallery for the
Or, perhaps I am suffering from the seven year itch — don’t be South Okanagan and its future belongs to all of us who live
alarmed, I am not hinting at a pending departure but I am longing here.
to discover a new methodology which will increasingly engage As always, I appeal to you to support the Directors in their onour community and ensure that the gallery continues to be not only going efforts to develop new revenue streams. No contribution
sustainable but also flourishes. I love this gallery and all the poten- is too small. Renew your membership, donate what you can,
tial that is contained within it. There are so many opportunities on come to the events and above all use the Gallery. It may inthe horizon and I look forward to working with other cultural or- spire you, it may affront you. It doesn’t matter. Visual engageganizations and with our new Board of Directors to increase op- ment does matter and it is our duty to keep it here.
portunities for the citizens of our community to become more involved in a creative, cultural experience.
Nicholas Vincent
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MAIN GALLERY ~ JULY 12 TO SEPTEMBER 8

LES MCKINNON: FULL CIRCLE
Exhibition Walk & Talk ~ Saturday, July 13 at 1 p.m.
The Penticton Art Gallery is very pleased to present the largest exhibition to-date of the Vancouver based artist Les McKinnon whose
dedication and commitment not only to his craft but also as an educator can only be described as exemplary. Over the past 40 years
Les has created an overwhelming body of work exploring a wide range of subjects, media and themes and while his work has been
included in a number of exhibitions, few know of his work and his legacy beyond that as an educator having taught in the public
school system for the majority of his working life. Though it all he has remained true to his vision and while he can count some of
Vancouver best known painters, printmakers and photographers amongst his closest friends, his work remains unknown outside of
his immediate circle.
Sadly, in a world increasingly being driven by the art market and art stars, artists like Les McKinnon are often swept to the side and
their contributions to the development of our art history are either minimized or overlooked entirely. As an educator Les has won national recognition and has inspired and influenced generations of students some of which may have important careers in the visual
arts while others are richer for having Les grant them the freedom to explore their creativity.
This exhibition is aptly titled as it traces a lifetime’s exploration and fascination with hard edge and op art of the late 60s and early
70s. The influence of his mentors, teachers and friends is evident in Les McKinnon’s work yet every piece remains uniquely his
own. In coming up with a focus for the show Les rediscovered a number of prints he made in the 1970s and looking at them again
with fresh eyes, he saw how these works could be expanded from the optical illusion of the dimensions to actual three dimensional
sculptures. It’s now been over two years since started and in spite of a range of setbacks the show has come together and it’s been exciting to see Les not only revisit earlier works but fully realize the potential they have held secret for the past 40 years.
Beginning in the 1970s, Les’ art can be characterized as predominantly hard-edge silkscreen printmaking. To a lesser degree, he also
explored painting using his prints as inspiration. The dominant style of his early work consists of areas of flat colour, always emphasizing a combination of both colour and form. With time, his composition evolved to include elements of architecture and landscape.
Les uses satire and humour to advance provocative questions relating to contemporary issues. His ¨Oh, Canada¨ show at Regent College (UBC) took place at the time of the Quebec Referendum in 1992. Les used the show´s collection of prints and paintings as a
framework for a thought-provoking examination of Canada´s future and culture. Recently, Les has focused more of his energy on
painting than printmaking. His current stylistic emphasis centers on exploring looser, more fluid brushwork. His inspiration is derived
from the surrounding environment including urban and rural settings, both at home and abroad.
Les McKinnon Artist Statement
I completed my degree in Education at the University of British Columbia in 1967. There I majored in Fine Arts with printmaking
under Bob Steele. I then began my career as an art teacher with the Vancouver School Board that spanned the next 32 years. In
1992, while teaching at Lord Strathcona School, I had the honour of being selected as the ‘BC Art Teacher of the Year’. I retired
from teaching in 1999 in order to devote more time to creating art, as well as traveling as a source of inspiration.
I have always work in series and this exhibition traces one of the threads for over forty years. In 1973 I started a series of hard edge
prints in my home studio. After doing eight prints, Gordon Smith suggested that I come to his studio and run a print with him using a
simpler paper stencil method, which I then used for many years. These early prints, and later paintings were hard edge geometric abstractions, often incorporating optical illusions. In the late 1970s they became more architectural, usually with a landscape reference.
For a time in the 1990s, my prints explored Deconstuctionist Architecture and the theories of the American architect Phillip Johnson.
The toxic nature of traditional silkscreen inks and finding the new water based inks less than satisfactory, caused me to explore
acrylic paint and collage as avenues of expression. After doing a number of series on Canadian identity, travel and religious symbolism, I have once again returned for inspiration to my images from the 1970s.
After seeing a photograph in an exhibit in Scotland, wrapped around a cylinder I wondered how that idea could be adapted to my
work. After doing several small maquettes, it occurred to me that the sonatube used to make concrete pillars could be the base for
large sculpture. That in turn led to the plywood sculpture and plank painting. The see-through sculptures were inspired by my grandchildren’s delight in peeking through tubes. Although many of the later works are rooted in the 70s prints, I have attempted to give
the work a monumental, lively or playful quality. I hope you enjoy them.
I would like to thank all my family for their love and support, and in particular my wife Sandy, for being my studio assistant. I would
also like to thank my brother Don for his help making all things wooden, and Duane Hatch for securing sonatubes and helping me cut
them, and to Mariusz Stepien for computer support. Thanks also to Bob Steele and Gordon Smith for their encouragement over the
years, and to Paul Crawford and Glenn Clark for arranging this show and their practical assistance.
Les McKinnon, Vancouver, BC, May 2013
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PROJECT ROOM ~ JULY 12 TO SEPTEMBER 8

Bill Hibberd: My Tribe
Exhibition Walk & Talk July 13 at 2 p.m.
Bill Hibberd is a full-time oil painter working out of his Summerland studio. As an active member of the Federation of Canadian Artists, he regularly shows in their juried exhibitions and has achieved "Best of Show", "Honourable Mention", and "People's Choice"
awards. Bill's art was featured on the cover of the 2010 Art Avenue Magazine and Therapy Vineyards New Artist Series wine label.
Bill writes:
"As a child I would draw on anything that was available. It was a big event to salvage the packaging from my dad’s new shirts
to draw on a clean white surface. Through my adolescence and early twenties I drew for pleasure. My first venture into painting was
encouraged by Margorie Croil , an excellent local artist. I was admiring some of her work in her home one day and she suggested I
take a free correspondence course through the University of BC. That initiated several years of exploration through books and workshops. I completed one year of Fine Arts at Okanagan College which was hugely stimulating and cemented my resolve to become a
painter.
Marriage and children took precedence over any full-time artistic ambitions but every chance I had to liberate a block of time
to work in I would paint. In our first year together my wife Joanna and I lived at Alert Bay on Cormorant Island, BC. We lived beside
a large native burial site bristling with totem poles. I rented and modified a space in a net loft over the ocean and painted daily. Aboriginal stylization obviously influenced that period of my development. My most influential teachers have been the Group of Seven,
Vincent Van Gogh, Claude Monet, Joaquín Sorolla and contemporary masters like Lucien Freud and so many others. I’ve learned
much from studying their work. I have transitioned into a full time painter over the past three years and look forward to every day
painting in my studio or en plein-air.”
My Tribe is the culmination of a one-year portrait project that was completed in June 2012. Over the preceding year Bill tasked himself with painting one hundred 16 x 20 portraits from life, asking each of the participants to sit for one portrait session. Each portrait
was usually completed over a period of 6-8 hours. In all his work, Bill makes every attempt to connect with whatever subject he is
interested in and intends to fashion some kind of a visual poem. He believes that art is not merely a simple documentary, but rather
each painting should incorporate enough ambiguity to allow for various interpretations and experiences by the viewer. His opinion is
that the artist’s role is not to exhaust every detail in his/her work, reducing a piece to a single homogenous conclusion but to provide a
bridge to many different places. The challenge for Bill is to allow for this vagueness while respecting the hard won principles of design and composition from the masters of the past. In his work he is constantly striving to become a better painter while exploring and
expressing beauty, hope and discovery.
In addition to the physical works, Bill documented the journey in his blog and writing and reflecting upon this creative process he
offers a few reflections and insights into his creative process…
“One side effect I'm experiencing is performance anxiety or more plainly, pre-portrait nausea. Even though I couldn't ask for more
empathetic sitters I still experience feelings of insecurity. I expect this will pass after I've been through it for a while. I sure hope so.
Anyway, each portrait is getting more interesting than the last so this will be a time of some real experimentation and growth. ”
“Ultimately I want the piece to carry the strength that considered and expressive visible brushwork achieves. Too much rendering of
detail denies mystery and poetry. I'm choosing to put more energy into the design of each painting. I will be disciplined in time management and stay within my arbitrary guidelines for the sake of the series.”
“I have completed 27 portraits to date and am enjoying this project immensely. While some are more successful than others if you
are aiming for likeness, and I am, they all have an element of the subjects unique personality that sings out to me at least, and hopefully for others. Time will tell that story.”
“I'm rounding the half-way point in my portrait project now. My objective has been to learn about painting people in the process of
working through 100 portraits in a year. I've imposed on myself parameters in order to keep the pieces consistent and the trajectory
even. Like any endeavor, the more you work at it the faster you become. The temptation, for myself, is to pull out ever smaller tools
and pursue detail.”
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TONI ONLEY GALLERY ~ JULY 12 TO SEPTEMBER 8

Bob Steele
Recent Images Radical Approaches
Robert Cameron (Bob) Steele was born in Mervin, SK on January 27, 1925. He served in the RCAF, received Education and Arts
degrees at the University of Saskatchewan, and taught music, art and English in Princeton, Chilliwack and the Vancouver School of
Art. The majority of his working life was spent working at the University of British Columbia in the Faculty of Education working
alongside such noted artists as B.C. Binning, Gordon Smith, J.A.S. MacDonald, Roy Kiyooka and Richard Reid amongst others. Bob
remained with the department for 28 years specializing in graphic arts and art education before retiring as Professor Emeritus.
Bob Steele sees drawing as a language that’s potentially as important as talking or writing and he has consequently made the study of
“aesthetic energy” in children’s art into his life’s work. About twenty years ago he started the Drawing Network bringing together a
small informal group of parents, teachers, academics and reform minded citizens who recognize that spontaneous drawing is the
young child's most important language for articulating, expressing and communicating his or her deepest and most complex perceptions, thoughts and feelings. This is above all a literacy project as spontaneous drawing is not only a language in its own right but an
important aid to literacy. Over the past two decades he has also put his thoughts and theories down on paper self-publishing a number
of books under the Drawing Network banner.
In his book, Draw Me a Story, Bob used examples of child art to explore the connections between drawing and language. He contends that in their drawings children can capture degrees of sophistication in perception, understanding and emotion that are far beyond their literacy level. "Draw Me A Story was motivated," he says, "by the strange reluctance on the part of educators to accept the
spontaneous drawing of children as a language phenomenon. This has considerable significance for intellectual development and
emotional well-being of children."
His interest in writing also extends to Canadian history having spent much of his early life in Saskatchewan towns near many of the
important sites for the Northwest Rebellion of 1885, such as Loon Lake, scene of Big Bear's flight through muskeg country. Bob
Steele self-published Stories from the Rebellion (Drawing Network, 2011, $24), is an historical work that includes observations from
a fictional journalist named Thomas Cruikshanks. It is illustrated by Steele's own portraits of central characters such as Police Commissioner A.G. Irvine, Gabriel Dumont, Louis Riel, Chief Fine Day, Big Bear and Chief Poundmaker. Steele writes, "It is written as
history and fiction, thoroughly researched but fictionally imagined through the eyes of a young reporter from Ontario. The format is
alternate sections of straightforward historical narrative and the fictional sections. In this way it departs from the typical historical
novel. The rationale is to attract young adult readers and demonstrate that Canadian history is far from dull. A secondary motif is to
encourage young readers to become young writers of history."
Bob Steele Artist Statement
This exhibition of recent work represents the preoccupation of one who increasingly thinks of himself as an amateur. I’m not sure if
this is the right word, but I intend it to suggest someone who continues to explore image-making long after thoughts of exhibitions
have evaporated, and, truly, 'art for art’s sake' has become the ruling mantra. But then along came Paul Crawford, the Penticton Art
Gallery and my friend and neighbour, Les McKinnon, offering an opportunity to have this public exhibition. The basic motivation of
all artists to ‘show and tell’ could not be denied and here I am. I wish to express my gratitude to all three.
Here are brief notes on three separate themes that have preoccupied me in the recent past:
THE HOMESTEADING IN SASKATCHEWAN SERIES: I have been writing family history, a typical late-in-life activity that I
enjoy. It was natural perhaps that writing would segue into studio practice. Old family photographs have always fascinated me, especially the kind that record the lives of past generations. Mine settled in rural Saskatchewan in the early 1900s and someone had a fairly good camera and took imaginative pictures of life in the homesteading community of Bankend. I enlarged them and thought about
how I might use them. I knew these images would be rough and ‘impure’ but I rationalized that this would increase the ‘times past’
aura that I wanted to invoke.
THE RUINED SCULPTURE SERIES: Anyone who has been to Greece and its National Gallery will have carried away an impression of sculptural perfection, even those who, like me, consider themselves modernists. They may also share my puzzlement that
these same treasures from the distant past easily pass the test of ‘sculptural beauty’ even when limbs, or even heads, are missing nor
do we regret that the original naturalistic paint job has disappeared with age. We like them as they are, ruined.
GRAPHIC EPHEMERA: I was a street photographer some years back; now I am unable to go hunting for images but I am still interested in photographs. The chosen photograph was cut in two and separated with a structural element that, one moment, attracts attention in its own right and the next, seeks to reunite the split image. Instead of a ‘steady state’ flow of ‘aesthetic energy’, the print offers
a shifting menu of possibilities.
Bob Steele, Vancouver, BC, July 2013
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COACH’S CORNER

OTHER GALLERIES IN THE INTERIOR...

Arts under attack, watch out, there is some scrap in that little cat. This
April I raced down to North Vancouver to take in my daughter Colette’s
grad exhibition at Capilano University. Of course, this is supposed to
be a time of celebration as students transform the studios into a gallery
to showcase their work. However the mood was abruptly changed a few
days before the reception when the school administration announced
that it was terminating the arts program. Always the same, arts first
under an oppressive administration that set the tone for these cuts: no
dialogue, no transparency, no respect. Now it became a protest.

ALTERNATOR GALLERY, KELOWNA

Soon after that, actor Eric Peterson, recipient of a lifetime achievement
award at this year’s Governor Generals Award walked out of the House
of Commons in protest. He went to the House of Commons believing
that he would be introduced and congratulated for what he has achieved
in his career, but instead the Minister of Arts and Culture, James Moore,
used the opportunity to blast artists of not paying their share of taxes.
I just returned from the opening of Abandoning Paradise at Touchstones Nelson and this project is a protest against bitumen pipelines and
oil tankers off the British Columbian North coast by Peter Corbett and
myself. As long time painting companions this exhibit was something I
have really looked forward to and we received tremendous support for
our stand to protect this precious part of the world.
You still do have to question whether your efforts are for naught. I’ve
been told me we are like a piece of dust on a chess game, and yet I wonder about the accumulative effect art projects like this can have. I recently found an interesting story about Canadian musician Steve Carroll, who made a music video entitled “United Breaks Guitars” about his
unpleasant experience with United Airline after watching the tarmac
from his plane baggage handlers throwing around and destroying all of
his band’s guitars. His video on you tube went viral getting 150000 hits
on the first day and soon over ten million views. Within 4 days of the
video being posted online, United Airline's stock price fell 10%, costing
stockholders about $180 million in value becoming much more than a
public relations nightmare for the airline. In January 2013, the success
of Carroll's online protest was used by the German television and news
service Tagesschau to exemplify a new kind of threat facing corporations in the internet age.
We lost my good friend and local hero Kevin “Crusher” Conway this
Spring. I had an opening reception in Nelson on the day of his memorial and not being there was very tough. Crusher played defence for the
world famous 1955 Vees team and one of my favorite old hockey clips
is of that barrel-chested brute coming across the ice to get revenge
against a Russian forward for a dirty play earlier in the gold medal
match. It was late in the third period and goalie Ivan McLelland was
trying to preserve a shutout, so Kevin’s penalty for a hit befitting of his
nickname was not praised by all. It seems Ivan had a not-so-secret incentive in Penticton with his boss that saw him receive large bonuses for
every shut-out he got at the tournament, but we all know how the story
ended and Crusher ended the game in the box, a place he jokingly knew
well. The Crusher, with his warm glowing Irish eyes, iron handshake,
or bear hug, was the glue that kept the team coming together for reunions decades after the championship, and my friendship with him began
fifteen years ago when I started doing artwork on the team. Like on the
ice, he was a pillar in life and will be missed greatly.
Have a great summer,
Glenn

www.alternatorgallery.com

June 7 to July 20
Bracken Corlett - Whuulhu
GALLERY VERTIGO, VERNON
www.galleryvertigo.com

Please contact the gallery for exhibit information
*GRAND FORKS ART GALLERY
www.grandforksartgallery.ca

May 11 to July 27
Sandra Semchuk/James Nicholas ~ Understory Overstory

Nora Curiston ~ RED, BLUE, YELLOW, GREEN
Intersections: Full Circle Art Collective
* KAMLOOPS ART GALLERY
www.kag.bc.ca

June 29 to September 7
Beat Nation ~ Art, Hip Hop & Aboriginal Culture
* KELOWNA ART GALLERY
www.kelownaartgallery.com

June 22 to September 29
Stephen Foster: Re-mediating Curtis: Toy Portraits
* KOOTENAY GALLERY OF ART, CASTLEGAR
www.kootenaygallery.com

June 7 to July 20
Janet Dwyer ~ Photography Scanography
July 26 to September 14
Scot Bullick ~ Miscreants ~ Mischievous and Defiant

OSOYOOS ART GALLERY
www.osoyoosarts.com

May 11 to Aug 31
Summer Show & Sale

*TOUCHSTONES NELSON
www.touchstonesnelson.ca

June 14 to September 15
Glenn Clark & Peter Corbett ~ Abandoning Paradise

SUMMERLAND ART GALLERY
www.summerlandarts.com

Please contact the gallery for exhibit information
*TWO RIVERS GALLERY, PRINCE GEORGE
www.tworiversartgallery.com

July 19 to September 29
David Alexander ~ The Shape of Place

* VERNON ART GALLERY
www.vernonpublicartgallery.com
August 1 to October 10
Joanne Sale ~ Connections
Kristoff Steinruck ~ The Marble Range
* Indicates Reciprocal Membership
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TASTES of the PALETTE
Thank you for a great evening!
Master of Ceremonies: Bob Nicholson
Auctioneers: Paul Crawford & Robert Doull
2013 Auction Committee: Tina Baird, Anna Bartlett, Gayle Cornish,
Paul Crawford, Brigitte Laipis, Leanne Nash, Margot Stolz, Nicholas
Vincent
Auction Poster and Logo: Milchard Design, Summerland
Event Sponsors: Cannery Brewing, Classic Gallery Framing Inc.,
Naramata Bench Winery Association, Printfactory
Auction Volunteers: Anna Bartlett, Martin Bouchard, Joanne Canal,
Karina Chambers, Camille Clarke, Kena Cumming Cormier, Suzanne
Fulbrook, Vickie Garrett, Alexandra Goodall, Lee Holland, Kaleb Kramer, Rene Mehrer, Lani Morris, Leanne Nash, Kevin Nickerson, Marcia Stacy, Karen Vanasse, Jozsef Varga, Nel Witteman
Food & Beverage: Bench 1775, D’Angelo Estate Winery, Howling
Bluff Estate Winery, Misconduct Wine Co., Moraine Estate Winery,
Perseus Winery, Therapy Vineyards, Township 7 Vineyards, Cannery
Brewing Co., Festival Espresso.
Bean to the Beach, Bellevue Café, Brodo Kitchen, Cobs Bread, Cup
Cake Lady Café, La Cucina European Market & Deli, Poplar Grove
Cheese, Saint Germain Café & Gallery, Theo’s Restaurant, Upper
Bench Cheese, Wild Scallion.
Music: D.J. Captain K
Contributing Artists & Donors: Anonymous Donors, Loraine Stephanson, Marjolein Witteman, Viv McElgunn Lieskovsky, Jill Leir Salter, Les McKinnon, Beverly Binfet, Kena Cumming Cormier, Robin
Edgar Haworth, Carolyn Mark & Bench 1775, Jenny Long, Stephan
Bircher, Wanda Lock, Maryanne Jespersen, Connor Charlesworth,
Laila Campbell, Mike Odenbach of Western Star Auctions, Tricia
Sellmar, Dorothy Redivo, Lawrence Cormier, Kindrie Grove, Melanie
Mehrer, Maiya Robbie & the Wild Scallion, Roger & Sandra Cormier,
Anne Ginns, Angie Roth McIntosh, Robyn Lake, Rob Daly, Suzanne
Fulbrook, Nel Witteman, Frank & Liz Malinka, Gayle & George Cornish, Ken Gillespie, Rod Charlesworth, Jan Little, Carin Covin, Christopher Watts, Margot Stolz, Alan & Laila Campbell, Rosmarie Brydson, Maria Pattison, Tony Veltri, Michael & Natalie Biggs, Kristine
Lee Shepherd, Placer Gold Design, Rene Mehrer, Gary Sim, Julie
Fowler, Peter Corbett, Reasha Wolfe, Kristos Raftopoulos, Toni Cattani, Shauna Oddleifson, Laura Widmer, Ron Stacy, Colette Clark,
Bruce Crawford, Eswen Blagdon, Barbara Bell, Ingrid Winkler, Carol
Munro, ElizaFry, Jim Glenn, Jodi Foster, Dianne Bersea, Robert Jenkins, Bethany Handfield, Lauren Hamilton, George Traicheff, Jamie
Eberle, Norberto Rodriguez Gavcilazo, Jim Kalnin, Caroline Anders,
Destanne Norris, Barb Hillier, Glenn Clark, Mike Sime, Ingrid Mann
Willis, Endrené Shepherd.
Business Donors: Doc’s Golf Center, Penticton Golf & Country Club,
Summerland Golf Course, Skaha Meadows Golf Course, Pine Hills
Golf Club, St. Andrews By-the-Lake Golf Club, Twin Lakes Golf Resort, Osoyoos Museum, Osoyoos Desert Centre, Naramata Bench Wineries, The Bench Artisan Food Market, Great Escapes Wine Tours,
God’s Mountain Estate, Interior Designer Bernice Cooper, ArtsWells,
the Darylectones, the Dragon’s Den, Tenline Sales Ltd, Lloyd Gallery.
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CREATIVE KIDS ART ADVENTURES

Art in Action!!! Cr e a t i v e

s umme r f un f or k i ds a ge d

7 –12
Ar ound t he Wor l d i n Fi v e Da y s

Jul y 29 - Augus t 2

Jul y 8 - 12

Beat the summer heat with some
water inspired masterpieces. Get
messy with watercolours, sandcastles
and paint-filled waterguns.

Explore Japanese Noh mask making,
the portraiture techniques of Spanish
artist Picasso, and create Russian
nesting dolls on a trip around the globe.

Upr oot e r s
Jul y 15 - 19
Fine art meets archaeology as we
dig up past forms of artistic expression.
Design cave paintings, create dinosaur
fossils and learn about the history
of ancient Egyptian art.

Cont e mpor a r i um
Jul y 22 - 26
Tackle exciting projects inspired by
Andy Warhol works, Jackson Pollok
splatter paintings and the comic book
styling of Lichtenstein. Join us
for a special feature in printmaking.

Aqua na ut s

Fa nt a s i a
Augus t 6- 9
Imaginations flourish with a look into
the artistry of Salvador Dali.
Illustrate your very own fairytale.
[Short week price adjust: Members:$100 Non-Members:$120]

Na t ur a l Bor n Ar t i s t
Augus t 12- 16
Discover how to use nature and
environmental circumstance to produce
found and recycled art. Change your
perspective on the tools you use to create
art with projects like terrarium building.

Fut ur a ma
Augus t 19 - 23
Challenge yourself by predicting the
future of art. Create alien landscapes
and recycled robots suits while

Fun for Kids
Aged 7 –12
250-493-2928
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Thanks to our 2012 Supporters

Donations of $1000 plus
Vickie Garrett
In Memory of Eunice
Campbell Purdy
Telus Charitable Giving
~ Rosemary Edge
~ Cornelia King
~ Claire Hawrys

Donations of $500 plus
Anonymous Donor
Yvonne Adams
Robert W. Doull
Robert & Bonnie Ross
Jill Leir Salter

Donations of $200 plus
Tom Donaghy
Robert Doull &
Leanne Nash
Marcia Eyre
Hazel Fry & Hal Whyte
Jafa Industires Ltd.
Brian & Lynn Jackson

Tom & Kathleen Jasper
Jill Johns & James Robertson
Stewart & Patricia Mulvey
Shirley Myers
Hugh Richter
Linda Ward

Andreas & Georgia Krebs
Peter & Cathie Kroeger
Diane Lawrence
Keary & Barbara Levant
John Lewall
Viv Lieskovsky
Peter & Lynne Lighthall
Ian & Joan Luckhart
Alix MacDonald
Susan McIver
Carol Meiklejohn
Wilfred & Sally Mennell
Philip Motchman
Jack & Jennie Prowse
Chris & Sandra Purton
Harvey & Sonya Quamme
Ruth Schiller
Daphne Stocks
Patricia Swanson
Janice Taaffe
Joy Thompson
Rosita Tovell
Paul Wickland
Richard Williams

Donations of $100 plus
Robert & Margaret Abbey
James Corbett
David Corbeil &
Allison Howard
Carin Covin
Alice Cumming
Lee Davison
Zulmira Dos Santos
Gisèle Filion
Jim & Anne Ginns
Anne Hargrave &
Scott Smith
Carole Henderson
Kurt & Marianne Hutterli
Robert & Mary Jenkins
Zuzana Kaufrinder
Ekkehard & Gwenda Kolesch

GIFTS IN KIND

SUPPORTERS

Alan & Elizabeth Bell
The Bench Artisan Food Market
Toni Cattani
Hettie de Jong
EV Radvenis Inc.
Arin Fry
Scott Hagen
Gerrie Jackson
Kalamalka Lake Investments Inc.
Kemp Harvey Kemp Inc.
Naramata Bench Winery Association
Shadowfax Communications
Sim Publishing

Annual Art Auction
Carlson Wagonlit Hartford Cruise & Travel
Jane Doe Creative
Galleries West
Naramata Bench Winery Association
Richard Bartlett Real Estate

En Plein Air
Classic Gallery Frames Inc.
Naramata Bench Winery Association
Richard Bartlett Real Estate

Donations of $50 plus
Ellie Ainsworth
Katie Apgar-Knezacek
Cindi Lou Baker
John & Marilyn Barnay
Marilyn Hansen
Gisela Kiesewetter
Shelley Lippert
Shirley Malakoff
Dorothy Redivo
Tom & Penny Santosham
Harold & Donna Schellenberg
Brigitta Tate
Anna Vakar
Stephen Wade
White Kennedy LLP

GIFTS TO THE
PERMANENT COLLECTION
Ron & Kirsten Candy
Moshe Dobner
Bob Doull & Leanne Nash
Gail Featherston
Nigel & Jeanne Lamb
Denny Raincock
Jill Leir Salter
Takao Tanabe
Elizabeth Weick

Soup Bowls Project
Jane Doe Creative
Hester Creek Winery
Penticton Potters’ Guild
Richard Bartlett Real Estate

MEDIA
Penticton Western News

Donor Wall
Back Alley deSign/ Jafa Industries

The Penticton Art Gallery gratefully acknowledges all donations to, and supporters of our income development events including the
Annual Art Auction, Kitchen Stove Film Series, Soup Bowls Project and Treasures from the Attic.

Charitable Organization # 11879 0419 RR0001
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End Notes ...

Foundational
Donors

Thank you
~ Virginia Jewell for reception assistance
~ Vickie Garrett & Shirlie Wilkinson for helping with Arts Letter mail out
~ Karen Vanasse & Vickie Garrett for assisting with the opening reception
~ Hazel Fry & Hal Whyte for sorting and cataloguing library material
~ Natalie Berman Biggs, Marlene Cox-Bishop and Gayle Cornish for organizing the
Volunteer/ Donor Reception
~ Japanese Garden Committee for garden clean-up
With thanks to our donors from April 16 to June 15:
Tom Donaghy, James Corbett, Patricia & Stewart Mulvey, Hal Whyte, Harvey &
Sonya Quamme, Marion Armstrong, Stephan Wade, Ian & Joan Luckhart, Diane
Koerner Owen, Martha Neufeld.
Permanent Collection Donations: Stephen Buckle, Shawn Serfas, Maria Pattison
The Penticton Art Gallery is grateful for all donations in any amount. Donations over $10 are acknowledged
when received by a letter of thanks, a tax receipt and publication in the next edition of the Arts Letter. Financial contributions of $50 or more, In-kind donations valued over $200 and donations to the Permanent Collection receive annually updated recognition on the Sustaining Supporters page in the Arts Letter and the
Annual Report and are featured on the donor wall located in the foyer of the gallery. Thank you for your support of the Penticton Art Gallery; it is greatly appreciated.

Honorary Life Members
Honorary Life Memberships are given to individuals who have rendered extraordinary service to the gallery: June Argyle, Marion Armstrong, Jim Brittain, Betty
Clark, Robert Doull, Candy Foran, Vickie Garrett, Rob Hill, Sandra Henderson, Virginia Jewell, Jeanne Lamb, Audrey Lawrie, Natalie Minunzie, Evan Mitchell, Dennis
Nielsen, Stan & Elizabeth Pringle, Marge Punnett, Sophie Rankin, Jill Leir Salter, Ruth
Schiller, Ret Tinning, Roy & Olga Tomlinson, Lillian Vander Zalm, Barbara Watson,
Alphons & Nel Witteman.

The Penticton Art Gallery has over 400 members
We welcome the following new and renewing members from
April 13 to June 13
Darcie Arcand
Michael & Natalie Biggs
Joe & Judith Beggs
Bill & Beverley Binfet
Nikki Boecher & Karen Davy
Sonnie Bone
Karen Brownlee
June Byard
Karina Chambers
James Corbett
Marlen Cox-Bishop
Jann Davidon
Dan Dinsmore
Tom Donaghy
France Dunham
Brent Edge & Dyanne Niedback
Liam & Colleen Essler
E,Ben Evans & Marcia Gee
Sarah Ferguson
Eleanor Fitzpatrick
Ruth Hamilton
Eric Hanston
Barb Hillier
Gloria Hoban
Jackie Inskip
Gerhardt & Eva Kahrmann
Tom & Peggy Kampman
Gary & Tammy Kay
Sharon Kelly & Horst Messer

Kemp Harvey Kemp Inc.
Eberhard & Liselotte Ketelhodt
Cornellia King
Gabrielle Komar-Wade & Stephen Wade
Stephano & Brigitte Liapis
Daniel Lo
Ian & Jaon Luckhart
Barb MacDonald
Ted and Janet Makar
Dale & Phyllis Matthews
Terry Miller
Yvonne Morrish
Stewart & Patricia Mulvey
Don & Carol Munro
Martha Neufeld
Kevin Nickerson
Moira Onley-Campbell
Harvey & Sonya Quamme
Anne Reimer
Fred Ritchie
Peg Sargeant
Margot Stolz
Patricia Swanson
Dan Tweyman
Jerry & Teri Vakenti
Edward & Christine Vincent
Shirlie Wilkinson
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The Penticton Art Gallery recognizes those
donors who have made a significant financial
contribution to the gallery ($20,000+) through
either a one-time gift, or cumulative support
over several years. The following categories are
considered: permanent collection donations,
cash donations, gifts-in-kind and gallery support. The following supporters have contributed
at the foundational level from the gallery’s inception to June, 2013:
George & Kay Angliss (d.);
Thayre, Kim & Gina Angliss
Marion Armstrong
Bob & Naomi Birtch
Alan & Laila Campbell
Jan Crawford
Robert Doull
Estate of Bill Featherston; Gail Featherston
Estate of Judith Foster; Anna Vakar
Estate of Ethel Joslin
Lawrie & Linda Lock
Toni Onley (d.)
Laurie Papou & Iain Ross
Estate of Kathleen Daly Pepper
Joseph Plaskett
Fred & Percival (d.) Ritchie;
Jane Ritchie
Derek (d.) & Jill Leir Salter
Estate of Doris Sadbolt; Simon Fraser
University
Southern Mechanical Services Inc.
Estate of Doreen Tait
Takao Tanabe
Vancouver Foundation

Reciprocal Membership
The Penticton Art Gallery has collaborated with
several cultural organizations to establish a
reciprocal membership program. Upon presentation of your current membership card, you
will receive benefits such as free or discounted
admission, gift shop discounts and more at the
following institutions: Barkerville Historic
Town, Grand Forks Art Gallery, Island Mountain Art Gallery (Wells, BC), Kamloops Art
Gallery, Kootenay Art Gallery (Castlegar, BC),
McMichael
Canadian
Art
Collection
(Kleinberg, ON), Nickle Arts Museum
(Calgary, AB), Northwest Museum of Art &
Culture (Spokane, WA), Old Log Church Museum (Whitehorse, YK), Touchstones Nelson:
Museum of Art and History (Nelson, BC), Two
Rivers Art Gallery (Prince George, BC), S.S.
Sicamous (Penticton, BC), Vernon Public Art
Gallery, Whatcom Museum of History & Art
(Bellingham, WA), Whyte Museum of the Canadian Rockies (Banff, AB).

All Canadian Museums Association members receive free admission and gift gallery
discounts at the Penticton Art Gallery.

