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PENTICTON ART GALLERY

Mission Statement

199 Marina Way, Penticton, BC V2A 1H5
Tel: 250-493-2928 Fax: 250-493-3992

The Penticton Art Gallery exists to exhibit, interpret, preserve and
promote the visual artistic heritage of the region, the province and
the nation.

email: info@pentictonartgallery.com
www.pentictonartgallery.com
www.twitter.com/pentartgallery

The Arts Letter is the newsletter for members of
the Penticton Art Gallery.
ISSN 1195-5643
Publication Agreement # 40032521

GALLERY HOURS
Tuesday to Friday - 10 a.m. to 5 p.m.
Saturday & Sunday - noon to 5 p.m.

GALLERY ADMISSION
Members Free, Students & Children Free
Weekends Free
Adult non-members $2

Values Statement
In setting the Mission Statement, the Board of Directors also identifies the following values:
Community Responsibility
The gallery interacts with the community by designing programs that
inspire, challenge, educate and entertain while recognizing excellence
in the visual arts.
Professional Responsibility
The gallery employs curatorial expertise to implement the setting of
exhibitions, programs and services in accordance with nationally recognized professional standards of operation.
Fiscal Responsibility
The gallery conducts the operations and programs within the scope of
the financial and human resources available.

MEMBERSHIP
Members of the gallery pay an annual subscription fee
and receive the following benefits: free admission to
the gallery; six (6) issues of the Arts Letter; library and May 3
voting privileges; invitations to gallery receptions; ex- First Fridays
clusive discounts in the Gift Gallery, on workshops and
May 8
for special events.

Annual Fees (including 12% hst):
Corporate
Small Business
Individual
Family/Dual
Senior
Senior Dual

$168.00
$100.80
$ 33.60
$ 50.40
$ 28.00
$ 39.20

BOARD OF DIRECTORS

Art on the Way

Art & Antique Appraisal Day
May 10
In the Eye of the Beholder ~ A Fun Filled Art Lottery
May 17
Opening Reception for all exhibitions
May 18
Artist Walk n Talk with Michelle Forsyth & Christopher
Watts

President: Nicholas Vincent, Past-president: Robert
May 29
Doull, Treasurer: Marcia Gee
Directors: Darcie Arcand, Natalie Berman Biggs, Martin Topics ‘n Tea with Meadowlark Festival feature artist
Bouchard, Gayle Cornish, Marlene Cox-Bishop, Jeannette Montgomery, Margot Stolz.
Email: board@pentictonartgallery.com

STAFF

Director-Curator: Paul Crawford
Email: curator@pentictonartgallery.com

Administrator: Rosemarie Fulbrook

Terry Issac

June 1
En Plein Air Paint Out
June 5
Annual General Meeting / Volunteer Donor Appreciation
Reception

Visitor Services Coordinator: Dawn Hoffert

June 7
First Fridays (last one before the summer break)
June 26
Topics ‘n Tea ~ Art Auction Preview

Summer Intern: Sarah Hotson

June 27
Tastes of the Palette ~ 36th Annual Art Auction

Email: admin@pentictonartgallery.com

Art Preparator: Glenn Clark

Email: artprep@pentictonartgallery.com
Email: reception@pentictonartgallery.com
Email: events@pentictonartgallery.com

July 1
Join us in Gyro Park for Canada Day celebrations!

The gallery is wheelchair accessible.
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Director / Curator’s Report

President’s Report

I would like to thank all those who contacted me after our last issue of the Arts Letter to express their support on the partial removal of Lorna Green’s earthwork sculpture, Play, Perform and Picnic, in Lakawanna Park. In the past month the City has finally
contacted Lorna and are now debating the finer nuances of the
original contract and copyright law. It’s too bad that it’s come to
this as all might have been resolved had the City taken the time to
contact the artist and inform her of their plans. In the end it comes
down to respecting artists and their work. Other than the feedback
I received from my article, I was amazed that there wasn’t more
debate in the media and the community which was just what the
City had banked on. Sadly, the arts are still taken for granted and
for many it is easy to dismiss artistic endeavor as frivolous, yet I
would be hard pressed to find anyone whose life is not impacted
on a daily basis by the work of an artist. As an organization and as
individuals, we have a social and moral responsibility to advocate
on behalf of artists and their work, and institutions such as ours
serve as the interface between the public and the arts community.

This is my first letter to the members of the Penticton Art Gallery as your president of the Board of Directors — I am honoured to be writing to you. My name is Nicholas (or Nick if
you prefer) and I come to this position with a strong passion for
the cultural health of our community and a keen desire to see
our regional art gallery grow. The challenges our gallery faces
are not trivial and as always, funding is at the top of our list.
Your membership and continued support, be it financial or in
kind is more important and valued by your community than
ever.

Over the past number of years there has been a dramatic rise in
requests that artists receive for donations of their work to help a
plethora of charitable causes ranging from cancer, to children’s
charities, international development, music programs, local
schools, political campaigns and even the City of Penticton’s public art program. I am not here to take away from the importance of
all these charitable efforts and what they contribute to our community but what was once the primary fundraising activity of public
galleries and other visual arts organizations, has now become the
standard for almost every fundraising campaign.

The gallery is directed by the decisions of its Board of Directors, then carried out and made real by the staff and volunteers.
The future we are working toward is not possible without an
active and participating membership.

Last month the Kelowna based sculptor, Jock Hildebrand raised
the issue of charity auctions devaluating the art market by flooding
the market with bargain basement buys. In his letter to the media,
Jock contends that there are collectors who no longer purchase
artworks from galleries or directly from the artists as they can easily pick up works for a fraction of their value at the almost weekly
charity auctions and fundraisers. While I find it hard to argue with
his fundamental premise as I too have benefitted by purchasing
works at charitable auctions by artists whose retail prices were
beyond my reach, I do disagree with his challenge to public art
galleries to stop the practice of using artists and their work as part
of their fundraising activities. Public galleries by their very nature
promote, encourage and advocate for the visual artist and art auctions are one of the few mechanisms available to our organizations
to fundraise while simultaneously adhering to our mandate.
There is the attitude that artists can just whip off a painting and
asking for a donation, of either a newly created work or a piece
from inventory, is not an onerous request. The reality is that the
arts community donates more per capita than any other economic
segment when one considers the value of their donations compared to their annual income and artists are amongst the hardest hit
by the current economic recession. As for the argument that it is
for exposure, please remember that selling work for less than the
cost of the frame serves no one and adds credence to Jock Hildebrand’s argument. If you are going to ask artists to donate, please
consider a reserve on the work i.e. a price below which you will
not sell the work, and offer the artist a percentage of the sale.
Continued on page 8 ...
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I would personally like to thank our former president, Robert
Doull for his dedication, leadership and unwavering support of
our gallery over the last six years. It is the work we do as your
Board of Directors behind the scenes, outside of our monthly
meetings that truly drives us forward. During my two years on
the board, Mr. Doull has shown me what is required to move us
forward and through his leadership the gallery has achieved
major milestones, positioning us very well for the future.

On June 5th at 6 p.m. the Penticton Art Gallery is holding its
2013 Annual General Meeting. This is an important event as it
gives our members and the general public an overview of the
gallery’s current direction, our financial health and reaffirms
our purpose. The Penticton Art Gallery is as strong as its membership, this is your gallery and I cannot emphasize enough the
value of your personal engagement.
The AGM is the time for you as a member to have your voice
heard, meet your Board of Directors, talk with other members
and truly understand the passion and commitment we all have
toward enriching our community through arts and culture.
During the AGM, new directors will be elected to the board
and a call will be made to those attending asking if any would
like to stand for a position. This is a critical process of the
meeting. I encourage anyone interested in a position to contact
myself (250-328-4893 or nicholas@vigroup.ca) prior to the
AGM for information on the tasks, roles and responsibilities of
being a board member. We would truly love to hear from you.
I will close this letter with words from our former president, as
I don’t think it can be said any better:
“We must emphatically continue to address the funding challenge. I appeal to you to support the directors in their ongoing
efforts to develop new revenue streams. No contribution is too
small. Renew your membership, donate what you can (it
doesn’t have to be money, objects are valuable too), come to
the events, use the gallery. It may inspire you, it may affront
you. It doesn’t matter. Visual engagement matters and it is our
duty to keep it here.”
I look forward to standing for president at our upcoming AGM
and working with you all.
Nicholas Vincent

Arts Letter Vol. XXXIII No. 3 May / June 2013

MAIN GALLERY ~ MAY 17 - JULY 7

MICHELLE FORSYTH & CHRISTOPHER WATTS ~ PUSH / POP
Exhibition Tour 1 p.m. Saturday, May 18
For the majority of Michelle Forsyth’s career, the root source and inspiration behind of her work can be found in the memories of
her own past and the moments of witnessing the grief and loss experienced by others. Growing up in the age of TV, Michelle has
been deeply influenced by the media and its obsessive need to cash in on the private moments of grief and despair experienced daily
around the globe. What was once shocking has become almost mundane and far too commonplace and we are increasingly becoming
numb to the horrors which are taking place daily. We need only turn on the TV, log on to our computer, or open the paper to witness
the extent of personal tragedy experienced by so many. To counter these alienating depictions of private spectacle, Michelle favors a
sensual approach to her art making and imbues her work with the tactile qualities of the handmade, crafting and building up paintings
using a series of repetitive gestures. This slow and meditative process suits her obsessive attention to detail and its in these moments
of creation where she finds herself connecting with her subject and its in these moments where their histories collide.
For the past several years, her work has explored the tenuous balance between public and private memories of collective tragedies
and traumas. In her series 100 Drawings, one sees the fleeting presences and images of things left behind—such as mattresses
dumped in the woods, clouds floating overhead, and wildflowers growing up though the cracks in the sidewalk—dominate each composition. The images in these paintings are willingly unresolved and are partially obscured with surface embellishments that include
thousands of tiny, sinuous brush strokes, and colorful hand-stitches that hold beads and sequins to the paper. Part requiem and part
cathartic obsession, Michelle works to simultaneously test the imprint of her own presence while using mark making to record the
passage of time. A meticulous attention to detail invites the viewer to get up close and intimate with the work. It is at this range
where she is able to provide a space for poetic engagement in order to evoke in the viewer the sentiment of loss and grief.
Recently Michelle has also begun developing an entirely new body of work based on the patterns taken from her husband’s shirts.
These pieces are varied in both stylistic and material approach and consist of paintings on linen, wood, and weavings. Much more
intimate in scope than her previous works, the process of making these paintings is a labor of love. Built by mixing a new palette for
each painting session, slight variations in color are visible in their surfaces and each completed work becomes a monument to the labor that comprises it. Overall, she equates the process of creation as a point of identification with others, rather than solely about the
craft of painting and using repetition to fill a void marked by the inadequacies of commemorating past events or comprehending the
experiences of others. It is in these private, performative acts of creation where Michelle hides her fears, occasionally finding herself
slipping into a state of reverie.
Born in Vancouver BC in 1972, Michelle Forsyth holds an MFA from Rutgers University and a BFA from the University of Victoria.
She currently resides in Pullman, Washington, where she teaches painting and drawing at Washington State University.
For the past thirty years, Christopher Watts has been working with systematically based art involving the incorporation of numbers
in grids, sequences and at times, colour. The work has evolved from monochromatic pattern images that used numerical locations and
loading systems in grids to the inclusion of a colour code system influenced by esoteric ideas found in the Cabbala, Anthroposophy,
and Theosophy. The additional layering of mystically inclined colour on top of numerical marks, located within the gridded image
field, reveals unexpected geometrical relationships.
Chris Watts’ work represents a long-term interest in patterning, order and to a certain degree spiritual or esoteric ideas. His images
use numbers to explore location and sequential relationships—referencing cellular structure or even the double helix of DNA. The
forms are not biomorphic but relate more to crystalline arrangements and deeper levels of order found in nature. Some viewers become involved in the process of uncovering how the images are constructed - a puzzle. However, Watts is very interested in stimulating those deeper contemplative moments where the viewer’s thoughts drift inward—perhaps into their own interpretation as to the
place that patterns of all types, including those in nature, have in our experience.
In recent years, Christopher has also incorporated the use of spiral forms to act as a guide for locating numbers in grids, and at different times he has used as many as four spiral tracks that have been included in one grid, but more recently he has settled on the incorporation of one or two interlocking forms. Currently his interests have led him to the study of a Boustrophedon configuration where
linear sequences move back and fourth across the visual field.
In an effort to broaden the influence that order, placement, and patterning have had on the evolution of his inquiries, Watts takes interest in subjects such as Bronze Age stone monuments, spirals and mazes, Pythagoras, counting processes, scientific structures, bell
ringing, Theosophy, sound, the geometrical tradition in art, and of course pattern. This echo back to historical and/or ancient times
invites questions about the interest of early peoples in order and conceptual ideas concerning the organization of the world in general.
As an artist, the final question for Christopher has always been, “ Am I the originator of the visual structure being discovered or am I
just uncovering what already existed? ”
Watts studied at Plymouth College of Art, University of London/Goldsmiths College, and Ohio University, and taught previously at
the University of Rhode Island, University College London/Slade School of Fine Art, Trent Polytechnic, Gloucestershire College of
Art, Cornish College of Arts, and Middle Tennessee State University. He is currently a member of the art faculty at Washington
State University.
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PROJECT ROOM GALLERY ~ MAY 17 TO JUNE 2, 2013

Meadowlark Festival Feature Artist ~ Terry Isaac
Exhibition Talk 2 p.m. Wednesday, May 29
Growing up in northwest Oregon, Terry Isaac’s childhood playground was the picturesque Willamette Valley and it was here that
Terry discovered his lifelong appreciation of wildlife and the natural environment. Early on in his education Terry became aware of
the symbiotic relationship between the landscape and the creatures which inhabit it and this indelible impression formed the foundation on which his illustrious career has since been built. Like many young artists, Terry’s early art education grew out of his interest
in animation, cartooning and children’s book illustration. Upon graduation Terry quickly rediscovered his childhood passion for wildlife and landscape and since the mid 1980s, he has devoted himself to the documentation and celebration of the natural world and the
creatures which inhabit it with a particular focus on dramatic light. He is equally inspired by large expansive panoramas as well as
close-up intimate views celebrating a diverse range of subjects from whales to hummingbirds. Over the past 25 years he has firmly
established himself as a leader in his field garnering international fame and recognition for his photo realistic paintings.
During his successful professional career Terry has been the featured “Artist of the Year” at a number of prestigious art shows/expos,
has placed in stamp and print competitions, has been commissioned to create the Audubon Society handbooks and has developed a
main character in a Walt Disney production. His works are housed in prominent permanent collections such as Leigh Yawkey Woodson Art Museum, Bennington Center for the Arts, American Airlines, First National Bank of South Africa and in many private and
corporate collections around the world.
Terry is an accomplished teacher and his approach to painting is outlined in his book, Painting the Drama of Wildlife, Step by Step
now in its second edition (North Light Books, 1998). The book’s success led to the creation of a DVD, Painting Wildlife in Acrylic
(Creative Catalyst, 2005). Terry’s art has also been featured in several other publications. Terry now calls Penticton home and continues to teach annual workshops and paint in his studio gallery.
The 16th annual Meadowlark Nature Festival takes place from May 16th to 20th under the banner of Sustainable Land Use. The festival is designed to be fun and informative for people of all ages and abilities. The classic event is a guided foray into the special environs of the South Okanagan Similkameen, from Canada’s unique desert to the alpine meadows high above the Okanagan Lake. But
the schedule offers something for everyone from guided walks and bike rides, indigenous cultural tours, canoe trips, bird watching,
horseback riding, geology and history tours, art exhibits, starry nights, nature photography, green buildings and much more. For
more information and a complete schedule of events please visit their website at: http://www.meadowlarkfestival.bc.ca/

The Penticton Art Gallery invites you to join us for

Pandora’s Palate
A Celebration of Community
our 36th annual Fundraising Auction
Thursday June 27th @ 6:30
at the Penticton Art Gallery and the Ikeda Japanese Gardens
199 Marina Way, Penticton
Featuring a palette full of colour themed and specially designed
hors d'oeuvres by our regions finest chef’s
A live and silent auction, regional wines and hand crafted beers…
Tickets: $40 members / $45 non-members
To reserve your tickets call: (250) 493-2928
www.pentictonartgallery.com
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TONI ONLEY GALLERY ~ MAY 17 TO JUNE 16, 2013

Water Creatures
The Students of Outma Sqilx’w Cultural School
It’s with great pleasure that the Penticton Art Gallery once again
partners with the Outma Sqilx’w Cultural School to showcase artwork by the school’s students. Located on the Penticton Indian
Band Reserve, the Outma Sqilx’w Cultural School features breathtaking views of both Skaha Lake and Okanagan Lake, serving approximately eighty students from junior kindergarten to grade
eight. In addition to providing the students with a provincially recognized curriculum, the school also offers a strong Nsyilxen language and culture program. This welcoming school environment
encourages students to connect with their cultural roots and traditions.
Designed by the Iredale Group, the building is an architectural
masterpiece featuring state-of-the-art technology. When designing
the building the architects design brief required that the building
grow from the landscape with the colour palette and soft curvaceous forms evoking the textures, patterns and colours found in the
surrounding hillside. Organic forms continue throughout the interior. The cultural education space take their form from a modern interpretation of the typical pit house cross-section culminating in a
dramatic atrium, dedicated to teaching the Okanagan People’s language history and art.
The cultural school’s teachers, as well as following standard B.C. curriculum, also teach the students their native language and Okanagan hand-drumming songs. The students also regularly take part in traditional activities such as root digging, medicine gathering
and sweats. By creating an environment that balances the past with the present, the band has created an incredible cultural legacy for
the community’s children that will pay dividends for generations to come.
Last year’s exhibition was a tremendous success providing the citizens of Penticton the rare opportunity to look at the Okanagan
landscape through the eyes of the children of the Syilx People. Be it nature or nurture, it’s hard to deny the inherent connection and
intimate understanding these children have with the land and its inhabitants which is reflected in their artwork. It is exciting to see
this relationship develop and these children have become cultural ambassadors, promoting and sharing their heritage to foster a greater understanding of the Syilx People and the landscape we all inhabit.

I would like to thank Michele Woitzik, administrator of the Outma Sqilx’w Cultural School along with the teachers and staff for their
continued belief and support of this project and the unique cultural opportunities it creates for these students. Thanks also to Chief
Jonathan Kruger and the members of the Penticton Indian Band. Finally, many thanks go to the children for sharing their artwork
without which this exhibition would not have been possible. Way' limləmt.
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COACH’S CORNER

OTHER GALLERIES IN THE INTERIOR...

I was going through some old Canadian Art magazines and found this
quote of interest. I love how things never seem to change.

ALTERNATOR GALLERY, KELOWNA

“Canadian artists, individually and collectively through their organizations have done a tremendous amount of spade work these many years.
By direct and indirect education, by lending their work to galleries,
schools and colleges, by free lectures, by working with commerce and
being patriotic, even in years when it is not fashionable to show one’s
patriotism, the artists have shouldered responsibility far beyond their
recognized authority and their economic status.”
Elizabeth Wyn Wood, 1944

www.alternatorgallery.com

March 12 to May 22
History of the Future
Pierre Leichner ~ They say she is bipolar and he's got OCD

GALLERY VERTIGO, VERNON
www.galleryvertigo.com

Please contact the gallery for exhibit information
*GRAND FORKS ART GALLERY
www.grandforksartgallery.ca

Last month Kelowna artist Jock Hildebrand wrote a letter regarding
professional artists donating work to charity and forwarded it to the media. The letter asked all artists to quit donating their work to charities
with the premise that far too many charities were taking advantage of
artists, and that works sold at below retail costs was further aggravating
an already serious problem for artists and dealers. Jock is correct of
course. Here we have the lowest average paid profession being asked to
give far beyond their means.
Galleries like the PAG have traditionally relied on artists for support
once or twice a year, mostly for an annual art auction or similar type
event. This support makes sense because artists know that public galleries are chronically underfunded but continue to give back and support
careers in any artistic stage. It is part of our mandate. Over the past
number of years several organizations with zero allegiance to the visual
arts have duplicated this support mechanism adding a lot of stress to
artists and galleries now in competition for the same generosity of artists. All of a sudden art is important again! If only there was a solution.
On Saturday, June 1st, the gallery will be hosting Penticton en Plein Air
but this year under a different format. In past years the gallery has assigned artists locations to paint and opened it up for public viewing.
This year we are giving the artists a subject to paint, Skaha Lake, and
they can set up wherever they choose. By having less structure placed
on the artists and freedom to roam to find ideal individual locations, I
think there will be an exciting collection of works brought together. So
if you spot someone painting in the area on that day, please stop and say
“hi.” If you can’t find these leopards in the field, you can view these
works on display at the gallery as part of the art auction preview.
This June the gallery is bringing home the annual art auction under a
new format. I am pleased that this year we are bringing the auction
home, plan to have a fun and entertaining event with more community
involvement while bringing down the cost point enabling more guests to
participate. The PAG will be asking local artists and friends for continued support, and as always, it takes donors and guests to make it a success. Hope to see you all there!
Glenn

Please contact the gallery for exhibit information
* KAMLOOPS ART GALLERY
www.kag.bc.ca

April 6 to June 15
Germain Koh ~ Weather Systems
Tara Bauer ~ Place in Memory

* KELOWNA ART GALLERY
www.kelownaartgallery.com

March 30 to June 30
Bill Rodgers ~ Journeyman
Jordan Broadworth ~ Vital Binaries

* KOOTENAY GALLERY OF ART, CASTLEGAR
www.kootenaygallery.com

April 25 to May 25
Young Visions 2013
June 7 to July 20
Janet Dwyer ~ Photography Scanography

OSOYOOS ART GALLERY
www.osoyoosarts.com

May 11 to Aug 31
Summer Show & Sale

*TOUCHSTONES NELSON
www.touchstonesnelson.ca

March 2 to June 9
Graham Gilmore ~ I love You, In Theory

SUMMERLAND ART GALLERY
www.summerlandarts.com

Please contact the gallery for exhibit information
*TWO RIVERS GALLERY, PRINCE GEORGE
www.tworiversartgallery.com

April12 to July 7
Pipeline: A Line of Division

* VERNON ART GALLERY
www.vernonpublicartgallery.com
May 30 to July 25
UBCO BFA Grad exhibition ~ Continuum
Julia Prudhomme ~ Just Passing Through
Petula Prudhome ~ Flower and Tear
* Indicates Reciprocal Membership
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Director/ Curator continued …

If you are attending one of these charitable auctions, please bid fairly realizing that every painting that sells at one of these events is
one less our important commercial galleries and artists will be able to sell.
With this in mind we are gearing up for our annual auction on Thursday June 27 th and we are excited to be able to bring the event
back to the gallery. This year’s event will be a much different event than in past years taking on more of the feel and spirit of the
Soup Bowls Project. The event is called Pandora’s Palate and everyone will be given an artist palette as their plate and as you travel
around the gallery and the Ikeda Japanese Gardens you get to taste the colour themed hors d'oeuvres being made especially for this
event by the region’s best chefs. These will be paired with fine local wines, live music and of course a lively and fun silent and live
auction which celebrates the amazing wealth of talent within our community. I look forward to seeing you all on June 27 th for Pandora’s Palate, A Celebration of Community, and ask that you support not only the gallery but also the amazing artists who are contributing to this important event. Tickets are limited and go on sale May 17 th at $40 for members and $45 for non-members. All the
donated artwork will be on display in the galley beginning the first week of June.
In closing I would like to remind you to attend our Annual General Meeting on Wednesday, June 5 th as this is your opportunity to
directly engage in the future of the gallery by voting in our new Board of Directors. As a member you have the privilege of not only
sitting on the board but also voting for the board, whose task is the oversight and setting of policy for the future of this organization.
With each AGM we also take the opportunity to thank and recognize all those who have volunteered their time to the gallery over the
past year and those who have made all-important donations to our operations, collection and fundraising efforts.
Finally we also say good-bye to a number of board members who are leaving us. On behalf of the staff I would like to thank; Natalie
Berman Biggs and Jeannette Montgomery for their time and dedication to the gallery over their tenure. I would also like to thank our
out going president Bob Doull, who arrived here in Penticton a month after I did and who has served on the board for his maximum
six years, most of them as board president. Bob set the bar and lead by example both in leadership and in his support of the gallery
through the donation of his time, business knowledge and personal finances along with a number of important donations to the permanent collection. Thank you all for your time and commitment, we are a stronger organization for your contributions and I hope you
won’t be a strangers now that you have left the PAG board.
Paul Crawford

Featured in the Gift Gallery
Elizabeth Wrobel

Summer Employment Opportunities
Job Title: Creative Kids Program Assistant
June 10 – August 30, 2013
Monday to Friday ~ 35 hours weekly/ $11.50 per hour
The Penticton Art Gallery seeks an experienced, innovative,
team-oriented and highly motivated Creative Kids Program Assistant who will be report to the Program Coordinator and the
Director/ Curator in implementing the gallery’s summer education program. We are looking for an individual with an interest
and experience in visual arts education. As per granting requirements, applicants must be current students under 30 years of age.
This position is conditional on receipt of federal summer employment funding.
Deadline for applications is Friday, May 17 at 5 p.m.

Elizabeth Wrobel, a local
photographer, has been
inspired to take her creative skills in a new direction. She recently began
producing a line of scarves
embedded with her stunning images. She crops,
repeats or inverts each
original image to create a
pattern and transfers these
images onto fabric using a
sublimation
technology.
This technology produces a
very high quality, brilliant
lasting image that is
Resistant
to
washing.

Job Title: Gallery Assistant
June 13 – September 1, 2013
Thursday to Monday ~ 30 hours weekly/ $10.25 per hour
The Penticton Art Gallery seeks an experienced, innovative,
team-oriented and highly motivated Gallery Assistant. The successful candidate will assist with our Creative Kids Summer Art
program and work weekends on the reception desk. Our Summer
Assistant will interact with the public and the participants in our
Creative Kids summer program to ensure a positive, dynamic
gallery experience.
We are looking for an individual with an interest in visual arts
education. As per granting requirements, applicants must be
current students under 30 years of age.
Deadline for applications is Friday, May 31 at 5 p.m.

Please visit our Gift Gallery
to see Elizabeth’s new work.
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WORKSHOPS, PROGRAMS AND EVENTS
Annual General Meeting

First Fridays

The Board of Directors of the Penticton Art Gallery invite all
members in good standing to the Annual General Meeting on

May 3 & June 7

Open Mic Night

Wednesday, June 5 at 6 p.m.
In the Tea Room

in the Tea Room

As a gallery member, this is your opportunity to review the accomplishments of the past year and pose any questions you may
have to the Board of Directors. Twenty (20) gallery members
are required for quorum, please confirm your attendance by calling 250-493-2928. Following the AGM, the gallery will host a

An evening of creative exchange
transforming concepts into realities
Doors open at 7:30 p.m.
Free Admission ~ All Ages Welcome
Come with an open mind and leave with a full heart!!

Volunteer/ Donor Reception
In recognition and appreciation of all those who have supported
and contributed to the gallery’s success over the past year.

Topics ‘n Tea

In the Eye of the Beholder
A Fun Filled Art Lottery

Join us for an hour of stimulating discussion &
explore the current exhibitions while enjoying a cup of
tea and baked goods compliments of the
Bench Artisan Food Market

Spring is here and we are offering up a wide assortment of
orphaned artworks we have found in the dark recesses of
the gallery. Each ticket purchased gives you the opportunity to take home one of these works. Which one will depend on when your ticket is drawn and what you consider
to be art. The choice is yours! What will you choose?
8:00 - 10:00 pm Friday May 10, 2012

Wednesday, May 29 at 2 p.m.
with Meadowlark Festival featured artist,
Terry Isaac

Tickets: $25 members/students / $30 non-members

Wednesday, June 26 at 2 p.m.
Art Auction Preview

For Tickets & Info
250-493-2928 www.pentictonartgallery.com

This is a Free Event & Everyone is Welcome!
Fine Art & Antique Appraisal Day
Wednesday May 8th ~ 10 am — 5 pm
Anthony Westbridge - owner Westbridge Fine Arts Gallery, one of Canada's leading art experts, publisher of "Collector's Dictionary of Canadian
Artists at Auction" and the "Canadian Art Sales Index" who has monthly
on-line auctions. Anthony will only look at original artworks, and
is looking for consignment pieces. If you are considering selling any of
your pieces, now is a good time to visit with
him. www.westbridgeauctions.com
Peter S. Blundell AA, Independent Art and Antiques Appraiser, of
Vernon, publisher of three books 'Marketplace Guide to Victorian Furniture", "Marketplace Guide to Oak Furniture" First and Second Edition, and
ebook. www.blundellartandantiques.com

Tickets: $40 Gallery & Museum Members $50 Non-Members
To reserve your place please phone: (250) 493-2928

The amazing Charles Ross starring in

One Man Star Wars Trilogy & One Man Lord of the Rings
Best of the Edinburgh Fringe Festival & seen on NBC's Late Night with Conan O'Brien & CBS's Late Late Show
Due to scheduling conflicts, this event has postponed until Fall, 2013.
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Thanks to our 2012 Supporters

Donations of $1000 plus
Vickie Garrett
In Memory of Eunice
Campbell Purdy
Telus Charitable Giving
~ Rosemary Edge
~ Cornelia King
~ Claire Hawrys

Donations of $500 plus
Anonymous Donor
Yvonne Adams
Robert W. Doull
Robert & Bonnie Ross
Jill Leir Salter

Donations of $200 plus
Tom Donaghy
Robert Doull &
Leanne Nash
Marcia Eyre
Hazel Fry & Hal Whyte
Jafa Industires Ltd.
Brian & Lynn Jackson

Tom & Kathleen Jasper
Jill Johns & James Robertson
Stewart & Patricia Mulvey
Shirley Myers
Hugh Richter
Linda Ward

Andreas & Georgia Krebs
Peter & Cathie Kroeger
Diane Lawrence
Keary & Barbara Levant
John Lewall
Viv Lieskovsky
Peter & Lynne Lighthall
Ian & Joan Luckhart
Alix MacDonald
Susan McIver
Carol Meiklejohn
Wilfred & Sally Mennell
Philip Motchman
Jack & Jennie Prowse
Chris & Sandra Purton
Harvey & Sonya Quamme
Ruth Schiller
Daphne Stocks
Patricia Swanson
Janice Taaffe
Joy Thompson
Rosita Tovell
Paul Wickland
Richard Williams

Donations of $100 plus
Robert & Margaret Abbey
James Corbett
David Corbeil &
Allison Howard
Carin Covin
Alice Cumming
Lee Davison
Zulmira Dos Santos
Gisèle Filion
Jim & Anne Ginns
Anne Hargrave &
Scott Smith
Carole Henderson
Kurt & Marianne Hutterli
Robert & Mary Jenkins
Zuzana Kaufrinder
Ekkehard & Gwenda Kolesch

GIFTS IN KIND

SUPPORTERS

Alan & Elizabeth Bell
The Bench Artisan Food Market
Toni Cattani
Hettie de Jong
EV Radvenis Inc.
Arin Fry
Scott Hagen
Gerrie Jackson
Kalamalka Lake Investments Inc.
Kemp Harvey Kemp Inc.
Naramata Bench Winery Association
Shadowfax Communications
Sim Publishing

Annual Art Auction
Carlson Wagonlit Hartford Cruise & Travel
Jane Doe Creative
Galleries West
Naramata Bench Winery Association
Richard Bartlett Real Estate

En Plein Air
Classic Gallery Frames Inc.
Naramata Bench Winery Association
Richard Bartlett Real Estate

Donations of $50 plus
Ellie Ainsworth
Katie Apgar-Knezacek
Cindi Lou Baker
John & Marilyn Barnay
Marilyn Hansen
Gisela Kiesewetter
Shelley Lippert
Shirley Malakoff
Dorothy Redivo
Tom & Penny Santosham
Harold & Donna Schellenberg
Brigitta Tate
Anna Vakar
Stephen Wade
White Kennedy LLP

GIFTS TO THE
PERMANENT COLLECTION
Ron & Kirsten Candy
Moshe Dobner
Bob Doull & Leanne Nash
Gail Featherston
Nigel & Jeanne Lamb
Denny Raincock
Jill Leir Salter
Takao Tanabe
Elizabeth Weick

Soup Bowls Project
Jane Doe Creative
Hester Creek Winery
Penticton Potters’ Guild
Richard Bartlett Real Estate

MEDIA
Penticton Western News

Donor Wall
Back Alley deSign/ Jafa Industries

The Penticton Art Gallery gratefully acknowledges all donations to, and supporters of our income development events including the
Annual Art Auction, Kitchen Stove Film Series, Soup Bowls Project and Treasures from the Attic.

Charitable Organization # 11879 0419 RR0001
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End Notes ...

Foundational
Donors

Thank you
~ Virginia Jewell for reception assistance
~ Vickie Garrett for help with the Arts Letter mail out and for assistance at the opening
reception
~ Hazel Fry & Hal Whyte for sorting and cataloguing library material
~ Jill Mortensen for the yard sale donation
With thanks to our donors from February 16 to April 15:
Katie Apgar-Knezacek, Andreas & Georgia Krebs, Gisela Kiesewetter, Deena Conway,
Donna Schellenberg, Tom & Kathleen Jasper, Wilfred & Sally Mennell, Team Telus
Cares ~ Judy Pratt and Rosemary Edge, Robert & Margaret Abbey, Janice Taaffe, Jaffa
Industries, Ellie Ainsworth, John Lewall, Fred Ritchie, Sandy & Bonnie Ross, Shirley
Malakoff, Richard Williams, Hazel Fry & Hal Whyte, Anonymous Donor.
The Penticton Art Gallery is grateful for all donations in any amount. Donations over $10 are acknowledged
when received by a letter of thanks, a tax receipt and publication in the next edition of the Arts Letter. Financial contributions of $50 or more, In-kind donations valued over $200 and donations to the Permanent Collection receive annually updated recognition on the Sustaining Supporters page in the Arts Letter and the
Annual Report and are featured on the donor wall located in the foyer of the gallery. Thank you for your support of the Penticton Art Gallery; it is greatly appreciated.

Honorary Life Members
Honorary Life Memberships are given to individuals who have rendered extraordinary service to the gallery: June Argyle, Marion Armstrong, Jim Brittain, Betty
Clark, Candy Foran, Vickie Garrett, Rob Hill, Sandra Henderson, Virginia Jewell,
Jeanne Lamb, Audrey Lawrie, Natalie Minunzie, Evan Mitchell, Dennis Nielsen, Stan
& Elizabeth Pringle, Marge Punnett, Sophie Rankin, Jill Leir Salter, Ruth Schiller, Ret
Tinning, Roy & Olga Tomlinson, Lillian Vander Zalm, Barbara Watson, Alphons &
Nel Witteman.

The Penticton Art Gallery has over 400 members
We welcome the following new and renewing members from
Feb 7 to April 12
Frankie Aantjes
Robert & Margaret Abbey
Ellie Ainsworth & Gary Donnelly
Katie Apgar-Knezacek
Susan Austen
John & Marylin Barnay
Richard Canning & Margaret Holm
Richard & Kathleen Chapman
Bob, Suzanne & Kirk Chavaris
Heather Clark
Deena Conway
Anne Cossentine
Jacinta Ferrari & Cal Meiklejohn
Joanne Forsyth
Hazel Fry & Hal Whyte
Gerona Hanze
Al & Claire Hawrys
Jacky Haydon
Judy Healey
Bill Hibberd
Carol Anne Hicks
Priscilla Hindson
Betty Hunt
Thomas & Kathleen Jasper
Robert & Mary Jenkins
Gisela Kiesewetter
Andreas & Georgia Krebs
Bill & Rita Laven
John Lewall

Vivienne Madsen
Shirley Malakoff
Ingrid Mann-Willis
Stewart & Petrina McNeill
Wilfred & Sally Mennell
Walter & Marianne Meyer
Sharon Newton
Moira Onley-Campbell
Stewart & Gail Patterson
Suzanne Patterson
Geraldine Pond
Judy Pratt
Donna Romanchuk
Sandy & Bonnie Ross
Donna Schellenberg
Ingrid Schellenberg
Michelle Sine
Barb Sheppard
Sharon Show
Jack Somers & Evalyn Wood
Bruce & Pam Stevenson
Lavonne Strobel
Janice Taaffe
Elaine Vonck
Linda Ward
Richard Williams
Ingrid Winkler
Carol Zumpano
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The Penticton Art Gallery recognizes those
donors who have made a significant financial
contribution to the gallery ($20,000+) through
either a one-time gift, or cumulative support
over several years. The following categories are
considered: permanent collection donations,
cash donations, gifts-in-kind and gallery support. The following supporters have contributed
at the foundational level from the gallery’s inception to December, 2012:
George & Kay Angliss (d.);
Thayre, Kim & Gina Angliss
Bob & Naomi Birtch
Alan & Laila Campbell
Jan Crawford
Estate of Bill Featherston; Gail Featherston
Estate of Judith Foster; Anna Vakar
Estate of Ethel Joslin
Lawrie & Linda Lock
Toni Onley (d.)
Laurie Papou & Iain Ross
Estate of Kathleen Daly Pepper
Joseph Plaskett
Fred & Percival (d.) Ritchie;
Jane Ritchie
Derek (d.) & Jill Leir Salter
Estate of Doris Sadbolt; Simon Fraser
University
Southern Mechanical Services Inc.
Estate of Doreen Tait
Takao Tanabe
Vancouver Foundation

Reciprocal Membership
The Penticton Art Gallery has collaborated with
several cultural organizations to establish a
reciprocal membership program. Upon presentation of your current membership card, you
will receive benefits such as free or discounted
admission, gift shop discounts and more at the
following institutions: Barkerville Historic
Town, Grand Forks Art Gallery, Island Mountain Art Gallery (Wells, BC), Kamloops Art
Gallery, Kootenay Art Gallery (Castlegar, BC),
McMichael
Canadian
Art
Collection
(Kleinberg, ON), Nickle Arts Museum
(Calgary, AB), Northwest Museum of Art &
Culture (Spokane, WA), Old Log Church Museum (Whitehorse, YK), Touchstones Nelson:
Museum of Art and History (Nelson, BC), Two
Rivers Art Gallery (Prince George, BC), S.S.
Sicamous (Penticton, BC), Vernon Public Art
Gallery, Whatcom Museum of History & Art
(Bellingham, WA), Whyte Museum of the Canadian Rockies (Banff, AB).

All Canadian Museums Association members receive free admission and gift gallery
discounts at the Penticton Art Gallery.

