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AICA Goes to St. Augustine, Florida
Spetember 22-25, 2018
Our Annual Meeting for 2018 has been set for St. Augustine, Florida, Sept. 22-25, 2018 at the
Casa Monica Resort and Spa! St. Augustine is a wonderful, historic city and the Casa Monica is
a great place for our meeting.
More information will be coming soon but please mark your calendars now so you can join
with us in September.
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AICA President’s Message
Mike Murphree, AICA
Happy New
Year! The
Board of Governors met by
conference
call in late October and reviewed our
Banff meeting
and began
looking ahead at next year’s meeting in St. Augustine, Florida. The
Banff meeting went very well
though attendance was a little
down. We missed our required
number of rooms; however, we were
still able to make a small profit.
The setting was magnificent, and
the post meeting questionnaire revealed rave reviews.

A questionnaire via SurveyMonkey.com will be emailed to all AICA
members in the coming weeks to
provide us more input on content
for the St. Augustine meeting and
future meetings. It was discussed
during our conference call that we
would like more input from our
committees within AICA for our annual meetings and subsequently, we
would like more participation
within AICA members. We have a
diverse group within AICA, and we
appreciate our members input and
expertise in assisting at our annual
meetings. In our post meeting
questionnaire, the membership was
asked which direction to take for
more content from our member
committees at future meetings. The
results in order were highest for
Business & Technology, followed by
Marketing, Design, and Vision.

Our 2018 meeting will be in St.
Augustine, Florida and the dates
are Sept. 22 – 25, 2018. Mike and
Connie Faenle have assisted us in
I hope you all have a prosperous
finding a hotel - the Casa Monica
2018!
Hotel will accommodate our group
Mike
very nicely. Casa Monica will not
only have nice accommodations for
our group meetings- it also comes

with a private beach club and a private golf club. The hotel shuttle
will conveniently shuttle you to
these locations. I hope you can
come early and enjoy this historic
Florida Setting. Preparations have
begun for a great meeting!
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Executive Director Comments
The MileStone
As the old Chinese curse has it: “May you live in interesting times,” And it has
certainly been interesting times in Santa Barbara. December brought us the
massive Thomas Fire and January gave us devastating mud slides.
Our family is safe and had no damage but we spent a week on an evacuation
warning and then a week evacuated from our home. We were able to return
just a couple days before Christmas!
Then just a few weeks later a
short but heavy rain caused mud
slides throughout eastern Santa
Barbara in the Montecito area.
Twenty people were killed and
three are still missing; at least
115 homes were destroyed and
242 homes damaged. Our freeway link to the south has been
closed for two weeks - and the
detour is 5 hours long! There is
still no potable water in the slide
area nor is there natural gas serThe “refugees” with their hosts, wearing our dust
vice. Electricity is still spotty.
masks due to the heavy smoke and ash
Again, our family has been
spared but our hearts go out to all those who are suffering.
Recently, Dave Pace posted on the Monument Builders Facebook page about
a firm whose principal unexpectedly died and no "emergency" plans were in
place. So given our "interesting times" and the unknown forces nature can
release - what are your emergency plans?
Do you have a succession plan in place? Can your employees carry on, at
least in the short run? If you have to leave your home on short notice, can you
place your hands on important papers, computer backups, irreplaceable photographs and family heirlooms? If there is no power, do you have flashlights,
lanterns, and battery backups for cell phones?
Costco and other retailers offer 72 hour kits with emergency supplies to get
you through the first 72 hours of a disaster - do you have these? There are
even kits you can leave in your car.
The best time to prepare is when there is no emergency or immediate need not when you have been notified that the time to leave is NOW or when the
owner or manager of your firm is incapacitated.
Let’s be wise and make these plans now!

Jed & Debbie
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M e m b e r
AICA Birthdays
LilAnn Pace

Feb 6

Lee Longstreth

Feb 6

Joanna Oswalt

Feb 13

Ruth Caldwell

Feb 20

John Scott

Mar 2

Dustin Anderson

Mar 5

Dave Pace

Mar 6

Jed Hendrickson

Mar 16

Mike Johns

Mar 27

Jill Peterson

Mar 30

Charlie Hunt

Mar 30

Jon Reece

Mar 31

Bobby Mattos

Apr 1

Brent Sears

Apr 9

Jeanne Longstreth

Apr 13

Ruth Bell

Apr 15

Joy Campbell

Apr 27

Member Address Updates
Anthony & Ritva Ciulla
30 Amber Court
Poughkeepsie, NY 12603
Alex J. Whorwood
#34-2310 Ranger Lane
Port Coquitlam. BC, Canada
V3B 0K3
Telephone (604) 474-0639
email alex.whorwood@shaw.ca
Maumee Valley Memorials
new website address:
www.ohiomonuments.com

S p o t l i g h t
Our good friend Glen Whitener turned
70 this past January 12! How is that
possible?
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AICA Visits Minnesota—1973

Front Row (Left to Right): Larry Arnet, Ann Arbor, MI; Lee Longstreth, Galion, OH; John I. Johns, Cleveland, OH; Marge Arnet, Ann
Arbor, MI; Jeanne Longstreth, Galion, OH; Rae and Paul Ruff, Sudbury, Ontario, Canada; Michael Johns, Cleveland, OH; Mary Reynolds, Vienna, IL; Eileen Faehnle, Columbus, OH; Ann Schaller, Valhalla , NY; Alice Rex, New Bedford, MA; Bill McFadden, Valhalla , NY;
Joe Reynolds, Vienna, IL; Don Rex, New Bedford, MA; Wally Pattock, Royal Melrose Granite Co.; Lamont Calder, Montclair, NJ; Halsey
Tuthill, Valhalla, NY.
Back Row (Left to Right): Sam Rosenbloom, St. Louis, MO; Mark Littleton, Weatherford, TX; Gene Faehnle, Columbus, OH; George
Shaw, Logan, OH; Ralph Erickson, Grand Rapids, MI.; Sonny Gidden, Houston, TX; Tom Wood, Grand Rapids, MI; Carl Faehnle, Columbus, OH; Susan & Roy Keith, Elizabethtown, KY.; Thalia Sambach, Valhalla, NY; Harold Schaller, Valhalla, NY; Gordon Lane, Royal
Melrose Granite Co.; and Bill Hunt, Nashville, TN.

P r e si d e n t ’ s S p e e c h To A I C A ( Fa ll 197 3 )
Gentlemen:
It is a pleasure this morning to speak for a few minutes to the "cream of the crop" in the memorial industry. You are here today because you are, or should be a professional memorialist and are known for your
dedication to high standards in the field of memorial art.
Since you are a professional, you are no doubt concerned about the concept of memorialization in the
1970's and beyond. Let's go back a bit to the height of the Industrial Revolution when our industry enjoyed its
most productive years. Some of America's most impressive examples of memorial art were produced during
this era of rugged, creative individualism. Truly gifted designers and craftsmen were abundant and, as a result,
a great legacy of beautiful memorials was left from coast to coast.
Since that time, however, a severe depression, seemingly never-ending wars, unchecked inflation and a
technological revolution have brought about tremendous change to this prosperous saga of American life. Today, we live in a society where creativity has for the most part been replaced by regimentation. Technical advancement has been developed whereby our lives are governed by labor-saving devices, and it affects a man in
all walks of life.
For instance, the man in the factory from the moment he awakes in the morning until he retires at
night, pushes a maze of buttons at home and in his job, then spends his leisure hours in the evening in front of
the television set. He doesn't think, he doesn't develop ideas, he doesn't create, he doesn't become involved.
His life is a mere biological existence.
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Bishop Fulton J. Sheen speaking recently in Houston said, and I quote: "The saturation of standardized ideas through the mass media threatens to create a 'monolithic mentality' in the American public." He goes
on to say, "Although I owe a great deal to television, I am a bit fearful of the impact of the mass media on the future. It is creating a nation in which everybody thinks alike. We need a considerable diversity in thinking to be a
happy nation." This concept has had a tremendous impact on our nation and our industry these past few generations and may partly explain the reason why some of the public has looked elsewhere to other forms of memorialization.
Being a confirmed optimist, I believe we are undergoing a change and we can establish a dialogue with
this and the upcoming generations. The average American today is twenty-eight years old, and there are twice as
many people under fifteen as over sixty... just to give you an idea of our potential market. But, more important, we
are finding that they are depending on something other than materialistic consumerism, and are more concerned
with life's human needs.
They are changing the course of this technological society by finding sufficient emotional and intellectual
rewards from the world of the arts to fill their psychological needs. Since 1965 when the National Endowments for
the Arts and Humanities was established, the arts in America have never been stronger. There has been a great
resurgence in creativity in music, painting, theater, sculpture, dance and all other forms of expressive media.
The arts have been and always will be an open door of spiritual fulfillment for men and women, young and
old, who otherwise have no horizons beyond "jobs in the north and south of town." What they express is a true
revolution in thought. They represent a soul-searching in quest of values which once gave zest to living and which
now seems to be lost.
We, if we are professionals in our branch of the arts which is as old as civilization itself, should recognize
this as an opportunity to fulfill these needs at the time of bereavement. Instead of producing tons and tons of
mass mediocrity as is done in the cemeteries today, this awakening of art appreciation should enable us to design
more meaningful memorials depicting the lives of the deceased rather than mere nameplates on a slab of stone.
Surely the days of building huge monuments on thirty-grave lots are over just as the stately old mansions and
huge estates are a thing of the past.
But today, when we are asked to produce even a flush marker, it doesn't mean that the final result must
be nothing more than that resembling a man's name in a potter’s field with no consideration of his achievements
in life, or some history of his family's contribution to society.
Yes, our memorials are smaller today, installed on smaller plots and we must be even more conscious of
this as we accept the challenge in the 1970's to design memorials that relate to the times. Here we are living in a
contemporary world, in a contemporary home, in a town or city where all the current buildings are contemporary in
design. Why then are we so reluctant to produce and design memorials that reflect the times in which we live?
Let's explore this and many other questions these next few days to see if we can collectively find some
solutions to the problems. So, this morning, I would like to leave you with three questions for your consideration:
Are we projecting a professional image to the public? Does our place of business live up to that image?
Does our sales presentation carry it through?

E u ge ne H . Fae h nle
Pr e si de n t A m er i c a n I n s t i t ute o f C om me mo r a t i ve A r t ( A IC A )
Reprinted from Monumental News Review—November, 1973 , pages 46 & 47
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MASTERPIECE: THE MENIN GATE (1927), BY REGINALD BLOMFIELD
By Catesby Leigh
Of the 1 million officers and men of the British Empire who fell in World War 1, 193,000 lost their lives
in the protrusion into enemy territory that extended some five miles east of the ancient textilemanufacturing town of Ypres, Belgium. More than half of those who fell never received the burial due
them. But a magniﬁcent gateway into the old town, renowned for its medieval Cloth Hall, commemorates over 54,000 of these missing dead
by name and ranks among the 20th century’s ﬁnest monuments.
There were several Battles of Ypres (now
known by its Flemish name, Ieper) over
the course of the war. The ﬁrst, in the
fall of 1914, saw the establishment of
the Ypres Salient, a British defensive
front in a sodden plain abutted by low
German-occupied hills, while marking
the end of the Germans’ march across
Belgium toward the Channel ports, whose occupation would have allowed them to cut off British
troops’ supply. In the Second Battle of Ypres, of 1915, the Germans unleashed poison gas for the ﬁrst
time and reduced the salient to a mere two miles. In the horribly costly third battle, also called the
Battle of Passchendaele, the British recovered lost terrain, with Canadian troops seizing a ridge with
the remnants of the village of Passchendaele. During that grisly four-month contest, which ended on
Nov. 10, 1917, the terrain became so drenched with rain that wounded soldiers drowned in shellholes
in which they had sought refuge.
“A more sacred place for the British race does not exist in the world,” Winston Churchill declared of
Ypres in the war’s aftermath. He advocated acquiring the destroyed town in toto as a memorial,
but the Belgians did not care for that idea. Instead
the British erected the Menin Gate at the old
town’s eastern point of entry. Designed by
Reginald Blomﬁeld and completed in 1927, the
gate is stylistically conservative yet brilliantly inventive: a triumphal arch extruded into a vaulted
tunnel that serves both as a thoroughfare for vehicles and pedestrians and as a Hall of Memory.
The Menin Gate is named for the village to which
the thoroughfare leads. Inserted between ramparts built by Vauban, Louis XIV’s great military
engineer, it faces Vauban’s broad, water-filled
moat, which is spanned by a causeway. (An old stone gate demolished well before World War I had
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left a gap in the ramparts.) The arches enclosing the tunnel at each end are articulated with four Roman Doric columns surmounted by entablatures and attics, the latter crowned in turn by sculpture. A
couchant lion gazes eastward from the summit of one of the arches. Symbolizing Flanders as well as
Britain, it exudes dignity and resolve. From the other arch an elaborate draped sarcophagus with a
wreath on top faces the old town. Panels on the arches are inscribed “Pro Rege” and “Pro Patria”—for
king and for country—while Rudyard Kipling’s attic inscription reads: “To the armies of the British Empire
who stood here from 1914 to 1918 and to those of their dead who have no known grave.”
Blomﬁeld’s masses—the arches and the raised portals and colonnades on the lateral elevations facing
grassy terraces atop Vauban’s ramparts—-are very skillfully arranged, with the western arch serving as a
superb visual terminus to the busy street leading from the reconstructed Cloth Hall and market square in
front. Ornamental motifs are also astutely deployed and include lions, banners, spears, garlands, wreaths
of oak and laurel—but no implements of modern warfare. The ornament steers clear of bombast largely
because it is subordinated to the abstract interplay of mass, space and line.
Ancient Romans, who
made very sophisticated
use of concrete, would
have admired the Menin
Gate’s modern construction. Concrete pilings were
sunk deep in the treacherously sandy soil so the
monument could repose on
a submerged concrete raft.
The monument itself is reinforced concrete, with the
arches ﬁnished in Euville
stone from northeastern
France and names of the
dead inscribed on panels of
Portland stone. External walls facing the rampart terraces are clad in brick. The coffered segmental vault
crowning the 115-foot-long Hall of Memory, beautifully illuminated from above by three oculi, is exposed
concrete painted white. The quality of the light, the harmonious configuration of the space, the vast array
of names rising to the spring of the vault, and the exquisite detail generate a contemplative atmosphere.
Since 1928, excepting only the four years of German occupation during World War II, buglers from the local ﬁre brigade have sounded the Last Post from one end of the hall every evening at 8 pm. The coffers
enhance the acoustics by inhibiting echoes. I have heard a mournful dirge played by a solo violinist resound with remarkable clarity during the ceremony. Such is the breadth of Blomfield’s vindication, at the
Menin Gate, of a deep classical past in commemorating the fallen in a war whose devastation was all too
modern.

