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Showdown in Vienna
Haydn, Beethoven Work out Great Expectations, Musical Intrigue
1788: A worldly, music-loving gentleman of
exceptional clout waltzes into the city of Bonn (Ludwig
van Beethoven’s hometown) and quickly wins hearts
and pocketbooks. His name: Count Ferdinand Ernst
Joseph Gabriel von Waldstein und Wartenberg. Try to
imagine, for a moment, Earth’s equivalent of Middle
Earth’s Gandalf. That’s Count von Waldstein that you’re
imagining.

the lessons lasted for not much longer than a year.
Haydn left for London in January of 1794, and thus
ended the regular meetings.
At this point, the relationship between the
two musical titans was likely friendly, at least in
appearance. However, the stormy Beethoven began
to develop misgivings about his mentor; and these
misgivings eventually gave birth to full-blown

A n a l b u m fi l l e d w i t h
various well-wishes from a
number of Bonn-based friends
and acquaintances, ad-dressed to
Beethoven in 1792, has survived
time’s weathering grip. Here’s an
entry from none other than
Waldstein:
“You are going to Vienna in
f u l fi l l m e n t o f y o u r l o n g frustrated wishes. The Genius of
Mozart is still mourning and
weeping over the death of her
pupil. She found a refuge but no
occupation with the inexhaustible Haydn; through him she
wishes once more to form a union
with another. With the help of
assiduous labour you shall
receive Mozart’s spirit from
Haydn’s hands. Your true friend,
Waldstein.”
Beethoven was indeed
packing his bags for Vienna, and it
seems that Waldstein – who had
taken a special interest in the
precocious Beethoven’s activities
a n d we l l - b e i n g – p l aye d a
significant role in encouraging the
young composer to make the
move. Beethoven’s prime directive for the trip, which
could have been temporary but ended up being
lifelong, was to study with the legendary Haydn.
Beethoven didn’t waste any time: his
composition lessons with Haydn commenced shortly
after the younger musician’s arrival into Vienna in
November of 1792. We know this to be true in part
because Beethoven kept a diary in which the name
“Haidn” appears next to a list of small financial
transactions (and one may presume that the
numbers refer to fees for lessons and not for
dogsitting or backrubs). To Beethoven’s discontent,

helpful feedback to his former student), as a sign of
ill-will.
In March of 1796, Beethoven published his
second opus, a set of piano sonatas, and dedicated
them to Haydn. The dedication did not mention,
however, that Beethoven had been one of Haydn’s
pupils. Under the circumstances, a mention of
tutelage would have been expected. Beethoven even
remarked in private that he had
never learned anything from
Haydn in his lessons! Why was
Beethoven so leery of Haydn? It’s
possible that the former was
indeed dissatisfied with the quality
of his lessons, and perhaps that
issue was enough to send a hotblooded Beethoven over the edge.
P e r h a p s , m o r e g e n e r a l l y,
Beethoven regarded Haydn as a
professional threat or obstacle, a
legend whose monopolization of
spotlight was preventing
Beethoven from earning a decent
living.

!

paranoia, straining what could have been a beautiful
lifelong friendship. An example: In 1795, Beethoven
had three newly composed piano trios, his op. 1,
performed. Haydn allegedly heard these trios and
also allegedly worried that one of the trios, which
was more compositionally adventurous than the
other two, would not be well-received upon
publication. The precise opposite came to pass: the
piece under suspicion turned out to be the most
successful of the trio of trios. Beethoven interpreted
Haydn’s false prediction, which could have been
entirely innocent (perhaps an eﬀort to provide

Whatever his motivations for
distrusting Haydn, Beethoven
certainly respected his mentor’s
compositional skill and knew well
the pressure of composing in
Haydn’s shadow (another potential
source of fuel for Beethoven’s
frustration-fire). By 1798, Beethoven had already published a
swath of works in Vienna, most of
them chamber works of some
variety. Conspicuously absent
from that swath was the string
quartet, which Beethoven likely understood to be
Haydn’s well-established domain. Haydn’s quartets
were wildly successful, and Beethoven did not want
to release, in haste, a product that might be
unfavorably compared to that of his former teacher.
As a preparatory exercise, Beethoven had even handcopied out whole movements of Haydn’s string
quartets to study their compositional makeup.
Beethoven finally dipped his feet into the string
quartet pool in 1798, and we’re grateful that he did:
the quartets that flowed from his pen (in particular
the later ones, including tonight’s) are easily among
the most interesting and dazzling and heart-

Napoleon Dynamite: Beethoven Under Siege
Despite political Unrest in Vienna, Beethoven Produces “Harp Quartet”
A slew of life-altering events transpired
between the time that Beethoven completed his op.
59 set of string quartets (1806) and the time that he
wrote his op. 74 string quartet, which you’ll hear
tonight. The ambit of the composer’s alreadyformidable artistic stride became wider, and he
completed such monolithic works as the fifth and
sixth symphonies (premiered together in 1808) and
the fifth piano concerto (1809). Beethoven’s artistry
did not go financially unrewarded: on March 1, 1809,
Beethoven became the lucky recipient of a
handsome annuity. This guaranteed (although
sometimes delayed) paycheque was a stark reversal
of the composer’s financial standing in Vienna to
that date – a welcome change indeed to Beethoven,

who had been bemoaning his tiny trickle of income.
One of the major guarantors of the annuity was the
Prince Lobkowitz, to whom Beethoven would
dedicate his op. 74.

Let me tell you that since May 4th I have produced
very little coherent work, at most a fragment here
and there. The whole course of events has in my case
aﬀected both body and soul.

This financial fortune was quickly followed
by crippling political misfortune. On the night of
May 9, French forces began to invade Vienna.
Combat did not last more than a day, and Vienna
found itself under occupation for the next two
months. The imperial family and many of
Beethoven’s friends left the city. Beethoven hid in his
brother Karl Kasper’s cellar and purportedly covered
his head in pillows. In late July, Beethoven wrote to
Leipzig-based publisher Breitkopf und Härtel:

Beethoven somehow mustered the will to write his
op. 74 quartet, though, and the work received its
premiere in Prince Lobkowitz’ home that autumn
(after the French had peaced out). The quartet, later
nicknamed “Harp” (nickname not given by
Beethoven) because of some plucky pizzicato
passages, is a tour de force. Of special interest is the
piece’s opening Adagio section, in which the four
players cannot seem to decide upon a key in which
to play the piece.
km

A.F. Titz, Russian Celebrity

When did it happen?
1611: Vienna becomes administrative seat of Holy
Roman Emperor (until 1806)
1725: New York Gazette established
1732: Haydn born in Rohrau (Lower Austria)
c1742: Titz born in Nürnberg
1747: Benjamin Franklin’s first electricity experiments
1770: Beethoven born in Bonn
1771: Catherine the Great employs Titz in St.
Petersburg
c1781-9: Titz’s Op. 1 Quartets published in Vienna
1784: Denis Diderot dies
1792: Beethoven arrives in Vienna
1799: Haydn’s Op. 76 Quartets published in Vienna
c1800: 19th century begins
1804: Napoleon crowned Emperor of the French
1806: Holy Roman Empire Dissolves
1809: Haydn dies in Vienna
1810: Beethoven's Op. 74 Quartet (“Harp”) published in
Leipzig/London
1811: Titz dies in St. Petersburg
1812: Napoleon invades Russia
1821: Napoleon dies on Saint Helena
1827: Beethoven dies in Vienna

+++ Spring 2016 +++

Upcoming Concerts in
New York City
Saturday, April 23 | 2:00 pm
Bruno Walter Auditorium, NYPL
Haydn & His Students
Sunday, April 24 | 4:00 pm
Washington Heights Musical Society
Haydn & His Students
Thursday, May 19 | 7:30 pm
Holy Trinity Lutheran Church, NYC
Death and the Maiden: Schubert/Beecher

Catherine the Great Huge Fan of Titz
St. Petersburg – A far less dramatic
relationship is reported between Haydn and his far
lesser-known colleague Anton Ferdinand Titz
(1742-1811). In fact, there is unfortunately no hard
evidence they ever met person. Moreover, little is
known about Titz himself. In 1842, the centennial of
Titz’s birth, a profile was published in a theater
journal in St. Petersburg, wherein anecdotal evidence
and documented facts are almost indistinguishable.

court. He was clearly very well-respected, despite
eagerly stepping away from the limelight of public
performance: as his Russian biographer notes, "he
never could have become a concert violinist due to his
shyness, but in the quartet he was in his element.”
Writing and performing chamber music in the
familiar confines of the court became one of his main
duties. No wonder Titz chose to spend the next four
decades and the rest of his life under such auspices.

Titz, born and raised in Nuremberg was
orphaned at an early age and received his first
instruction in painting from his close-by uncle and
aunt, the Dietzsch’s. After showing no interest or
talent in the discipline, his aunt made sure he got
violin lessons. By the age of 17, he established himself
as a violinist at the local St. Sebaldus church.
Supposedly, a love aﬀair gone wrong – and perhaps
professional ambition – drove him out of the city and
led him to Vienna. His most meaningful and closest
acquaintance here seems to have been Christoph
Willibald Gluck, who eventually facilitated Titz’s
engagement as violinist in the opera orchestra. It is
during this time in Vienna that Titz may have studied
with Haydn. Titz was also spending some time
playing at the “musical academies” of Prince
Lobkowitz – who would, decades later, become
instrumental in Beethoven’s career.

Many of Titz’s works are lost, but fortunately
for us, several of his string quartets have survived.
New Grove Dictionary of Music describes his oeuvre
as "mainly chamber works in the Viennese Classical
style; his string quartets strive for a large dramatic
compass and the three upper parts have considerable
independence.” In the string quartet you’ll hear
today, one can even safely say that all four parts have
considerable independence, with extravagant viola
and cello solos unusual for this period of chamber
music writing.

In 1771, a Russian diplomat passed through
Vienna and heard the sweet sounds Titz was
producing on his violin. He was so impressed that he
enthusiastically invited Titz to return with him to St.
Petersburg. Titz followed the beckoning and quickly
found his calling at the Imperial Court in St.
Petersburg, where he became a revered member of
the Hofkapelle, playing violin and viola d’amore,
teaching at the theater school and giving lessons to
the likes of the future Tsar Alexander I. Catherine the
Great, at this point still in the first third of what would
be her 34-year reign as Emperor of All Russia, was a
lover of Viennese chamber music and long-distance
admirer and supporter of Haydn’s. Haydn never made
it to Russia himself, but had correspondence with
Catherine and dedicated his six quartets of Opus 33 to
her. Perhaps Catherine heard some Haydn in Titz’s
music, as he became the highest-paid musician at her

Diderot String Quartet

!

Johanna Novom, violin
Adriane Post, violin
Kyle Miller, viola
Paul Dwyer, cello
Diderot String Quartet – named after the
prominent eighteenth-century French philosopher
and Boccherini enthusiast Denis Diderot – came
together in 2012 in New York. Having first met at
Oberlin Conservatory and the Juilliard School, all
four musicians share a background in historical
performance and a passion for the string quartet
genre, and they quickly found the thrill of
exploring this repertoire on period instruments to
be irresistible. Recently featured in the Chamber
Music America article “New Voices in Old Music”,
Diderot String Quartet aims to bring the raw
excitement of that experience to audiences, seeking
a fresh voice and rhetorical approach in both
familiar and lesser-known works of the eighteenth
and nineteenth centuries.
Fore more information, please visit:

www.diderotquartet.com

Confusion about his name may have
contributed to his somewhat untraceable legacy: his
name and family often appeared in diﬀerent versions,
such as Dietzsch, Dietz and Tietz.
Whatever the spelling – we are grateful to
the Hoﬀmeister Quartet for discovering and
recording these string quartets and are thrilled to
present one of them to you today!
pd

Today’s Programme

Friday & Saturday, June 3 & 4 | 5:00 pm
ETHEL & Friends @ Metropolitan Museum
String Quartets by Stanley Grill
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“What do I hear, Titz?
Your inspired bow Sings and speaks and moves all hearts.
O harmony’s son! You deserve the laurel wreath,
and you can scorn normal speech.”

!
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Wednesday, June 1 | 8:00 pm
AC Institute, NYC
Death and the Maiden: Schubert/Beecher
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Titz appears to have lived out his life in very
human and unspectacular fashion: Violinist and
composer Louis Spohr writes in his autobiography
that he met Titz on a visit to St. Petersburg in 1803 and
noticed that Titz’s technical assurance on the violin
had gone. He was also reported to have suﬀered a
mental disorder in his final years, often preventing
him from working. He became known for his silence,
going extended periods of time without saying a
word. It speaks to Titz’s renown that one of the most
famous Russian poets of the time, Ivan Dmitriev,
wrote:

!
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Anton Ferdinand Titz (1742-1811)
String Quartet No. 1 in G Major
i. Adagio – Allegro
ii. Adagio
iii. Allegretto
iv. Rondo
Franz Joseph Haydn (1732-1809)
String Quartet in E-flat Major, Op. 76/No. 6
i. Allegretto – Allegro
ii. Fantasia. Adagio
iii. Menuetto. Presto – Alternativo
iv. Finale: Allegro spiritoso
~ pause ~
Ludwig van Beethoven (1770-1827)
String Quartet in E-flat Major, Op. 74, “Harp”
i. Poco Adagio – Allegro
ii. Adagio ma non troppo
iii. Presto
iv. Allegretto con variazioni

