Jacquelyn Gleisner: Imagine a blind person wants to know what your works looks like. How would you
broad-brush the paintings that were included in your most recent solo show at Freight & Volume in New
York?
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Samuel Jablon: That’s a hard question. I have no idea how a blind person perceives or understands color,
but… here’s a broad-swept description. In a nutshell, they are lumpy, bright, colorful, reflective, large, medium, small, shiny, deep, vast, flat, and covered in words.
JG: Every painting is covered in words. How did you discover this idea of marrying text and painting?
SJ: I’ve always been writing poetry and making paintings. I used to get a lot of criticism for having words in
paintings. One day I had the idea to make a very large-gold-mirror-word-painting in response a particularly
hostile bit of criticism. I found that this way of working did something for me. I wanted to push my practice
into one “thing”, and this painting opened “things” up.
JG: How do you arrive at the text that you include in a painting?
SJ: It ranges a lot. Sometimes I’ll simply read something (advertisement, poem – anything really) and think
it is perfect for a specific painting, so I’ll take it and use it. Other times, I’ll start with a poem I write from
scratch, and it turns into the text of the painting. I’ll also have a text ready, and decide that a single word is
better, as in the painting THINGS. There was a whole poem that turned into the word things repeated three
times.

Beckett, 2014, Acrylic, glass tile, mirror, fused glass, 24k gold tile on wood, 62 x 52 inches

THINGS, 2014, acrylic glass tile, dichroic glass, fused glass on wood, 60 x 48 inches

JG: What text is worthy of inclusion and what is not?
SJ: I don’t like little words like in, the, an, is, or… etc. The text has to have a punch. I try to keep it as
trimmed down as possible.
JG: At first glance, your paintings seem to make language less linear and painting more linear. But when I
spend more time with your works, the materiality of the painting becomes more apparent and opaque than
the words the paint tries to spell. Do you privilege painting over poetry or vice versa?
SJ: My process relies on my instincts in specific moments. I never attempt to privilege either painting or
poetry. I get really into writing and finding the text for the paintings, and I am fully consumed by the forms
and colors when I am working on them. I like to think the end result is a painting injected with poetry. I
used to struggle with how to make a painting say something, so adding words was the natural decision, but
I also want them to say nothing, and to be… paintings. So it’s a mix I don’t think the work is necessarily
linear, there is more of a back and forth between words and painting.

Bootleg, 2014, acrylic, fused glass, and Glass tile on wood, 36 x 40 inches

JG: Fill in the blanks:
Poetry is to semiotics, as painting is to symbolic signs.
Language is to music, as emotional intelligence is to art.
JG: What’s the last thing you listened to?
SJ: “Devil Town” by Daniel Johnson

