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Three days before his release from an asylum
in Saint-Rémy, where he’d spent a year
getting treatment for epilepsy, Vincent van
Gogh completed a quartet of paintings—
two of irises and two of roses—that he
conceived as a series on par with his
“Sunflowers” ensemble. This prolific output
is on display at the Met’s Van Gogh: Irises
and Roses, which shows all four pieces
together for the first time. The museum will
present color reconstructions of the
now-faded paintings (Van Gogh used
light-sensitive pigments) to illustrate the
effect he intended. The opening coincides
with a letter dated the same week, 125 years
earlier, when Van Gogh wrote to his brother
that, having ignored his work for much of
the stay, he had newfound vigor to make the
“last [brush]strokes” count, a claim that
proved prophetic. Although the collection
heralded the beginning of spring and a new
life for Van Gogh, the colorful start came to
an abrupt end: The paintings, which he’d
left at the asylum to dry, arrived in Auvers,
where he had recently settled, a month
before he died of a self-inflicted gunshot
wound. May 12-Aug. 16, 1000 Fifth Ave.,
metmuseum.org –Sahar Khan

WITHER ON THE VINE Vincent van Gogh’s “Irises,” alongside a trio of
floral counterparts, is on view at the Met’s Van Gogh: Irises and Roses.

In Small Doses

Alexander Calder, father of
the mobile, modeled many of his large-scale floating
structures on small-scale works. In Multum in Parvo (Latin
for “much in little”), Dominique Lévy explores 30 years worth
of Calder’s miniatures, one just over 1 inch high. Many,
including the noted “Shoe with Split Heel,” were created in
the 1940s, when developments in technology and travel
started to affect the international art scene. In 1945, his
friend Marcel Duchamp suggested he exhibit the small-scale
works in newly liberated Paris. Calder, an avid traveler,
agreed and, challenged by the USPS’ limits on parcel size,
built larger, collapsible sculptures easily transported via
international airmail. The exhibition space is designed by
architect and Calder fan Santiago Calatrava, himself
lauded for dovetailing art and engineering—his
Transportation Hub at the World Trade Center is based on a
“bird in flight.” Biomorphic stacked platforms with mirrored
discs hold the mini-mobiles, many constructed using scraps
from the artist’s other works. Doing justice to Calder’s
diminutive details, Calatrava’s backdrops help the miniscule
artworks showcase their monumental impact. Through June
13, 909 Madison Ave., dominique-levy.com –SK

GOOD THING,
SMALL PACKAGE
Alexander Calder’s
“Untitled” from
1942 captures the
artist’s deft touch
in infusing this
13-inch-high
sculpture with a
sense of agile
motion.

Catch ‘Em
While They’re
Hot
These summer standout
exhibits, festivals and
performances are
not to be missed.
–Vanessa Karalis
Art Miami New York
Exhibiting in NYC for the first time,
this contemporary art fair melds a
unique, versatile selection of works
from around the globe with a
focus on new and emerging talent.
May 14-17, Pier 94, 711 Twelfth
Ave., artmiaminewyork.com
Yoko Ono: One Woman
Show, 1960-1971
More than 40 years after Yoko
Ono’s unofficial performance
exhibition at MoMA comes this
retrospective of about 125 objects,
installations, audio recordings and
films from Ono’s early career. May
17-Sept. 7, Museum of Modern
Art, 11 W. 53rd St., moma.org
Portraits from the École
des Beaux-Arts Paris
Inspired by Rome’s famed Galleria
Doria Pamphilj, this show features
40 works that trace 400 years of
portraiture, including the
never-before-exhibited drawings
of Charles Garnier. Through June
28, The Drawing Center, 35
Wooster St., drawingcenter.org
FringeNYC
Featuring more than 200
international vendors, North
America’s largest multiarts festival
returns for its 19th year with a rich
array of exhibitions and
performances held at more than
20 venues throughout the city.
Aug. 14-30, various locations,
fringenyc.org

HAIR-RAISING ART “Painting to See in the
Dark” by Yoko Ono, who’s seen in the
image, is on display at MoMA.
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