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Drorit Gur Arie, "Etti Abergel's Dreamcatcer”, in: About Paper: Israeli
Contemporary Art, (ed. Georgia Calo), Post Media Books, Milano, 2012 / Drorit
Gur Arie "Note on Contemporary space”, in the Beauty of Japheth in the Tents of
Shem: Studies in Art History in Honour of Mordechai Omer, ed. Hana Taragan,
Nissim Gal, Tel Aviv University, 2010. / Drorit Gur Arie, "On the work of Yael Bartana
&Varda Getzow”, in Inside-Out Contemporary Israeli Artists, ed. Octavio Zaya,
Marco Vigo, Spain, 2006 / Drorit Gur Arie, " Fair Stressed Demeter” in Insatiable,
catalogue of exhibition of Orit Raff, Julie Saul Gallery N.Y., 2005 / The Political Re-
visited: Politics of Otherness in Contemporary Israeli art, NIMAC, Nicosia, 2013 / The

Post Global Biennale Pavillion, Venice Biennale 2013 / About Paper, museum Marco,

Roma, 2012.
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YOSEF JOSEPH YAAKOV DADOUNE

Site: www.josephdadoune.net

Wikipedia

Solo exhibitions (Selection)

2016

2015

2014
2014
2012
2012
2012
2008
2007

2007
2007
2006
2006

2005

<< Pour qui sont ces serpents qui sifflent sur vos tetes>>, (Curator: Isabelle Bourgeois),
Beit Uri and Rami Nehostan Museum, Kibbutz Ashdod Yaakov Meuhad, Israel

Guest artist Joseph Dadoune, (Curator: Isabelle Bourgeois), PAREIDOLIE the international
contemporary drawing fair, Marseille, France

Le Kiosque Noir, Espace d’art le Moulin, La Valette, France

Le Musee Noir, Galerie Eva Vautier, Nice, France

Ofakim, (Curator: Eyal Assulin), Sapir College’s School of Art, Sderot, Israel

Ofakim, (Curator: Drorit Gur Arie), La Bulle, French Institute, Tel-Aviv, Israel

Ofagim, (Curator: Drorit Gur Arie) Petach Tikva Museum, Petach Tikva, Israél

3 films by Joseph Dadoune (Premier-monographie), Tel Aviv Cinematheque, Tel Aviy, Israel
Joseph Dadoune A Cinematic Trilogy, (monographie) (Curator: Drorit Gur Arie)

Petach Tikva Museum, Petach Tikva, Israél

Purifying Love, curator: Dr Sania Papa, Track7artsLaboratorium, Athenes, Gréece
Project Room #1: « Universes », Galerie Martine Aboucaya, Paris, France

Milk Teeth, Janco Dada Museum, Ein Hod, Israel

Chanti, Espace expérimental, Le Plateau Contemporary Art Center / FRAC lle de France,
Paris, France

images from the movie Universes, EspaceCulture, in association with the 6™ Israeli
film festival, Marseille, France

2004
2004
2004
2002
2001
2001
2001
2000
1999
1999

1996

Universes, Joél Scholtes Gallery, Nice, France

Universes, Alon Segev Gallery, Tel-Aviv, Israel

Universes, the artists’ house, Jerusalem, Israel

Limited Club, Joél Scholtés Gallery, Nice, France.

The Cold Room, French Institute, Tel-Aviv, Israel

Bienvenue au Club, Alon Segev Gallery, Tel-Aviv, Israel

La Viande Autrement/ L'autre Substance - Mode d’empiloi... Passage de Retz, Paris, France
Le Cabinet / Temple, Eric Dupont Gallery, Paris, France

Prophylaxie Production, Galerie du Tableau, Marseille, France

Le Réduit, observation / concentration - The Organ, emission / reception, Espace d'art
Contemporain Le Faubourg, Strasbourg, France

Les Valises Itinérantes, Le Chanjour Gallery, Nice, France

Group exhibitions (Selection)

2016

2015

2015

2015

2015

2015
2015

2015

2015

Alt- Neu, (Curator Nogah Davidson), Rosenbach Contemporary, Jerusalem

TRIBU, Galerie Eva Vautier, Nice, France

Imago Mundi. Luciano Benetton Collection, Mappa dell’arte nuova - Fondazione Giorgio
Cini, Venise

Bibliologia: The Book as Body, (Curators: Drorit Gur Arie & Raphael Sigal), Petach Tikva
Museum, Petach Tikva, Israél

Stains and Stampings, Mizrahi and Palestinian Identity in Visual Art in Israel, (Curators:
Shula Keshet & Farid Abu Shakra), Achoti (Sister) Tel Aviv and The Art Gallery, Nazareth
Twelve Knives, (Curator: David Wakstein), Contemporary Art Stations, Ramla, Israel

« Expressions méditerranéennes. De la poésie a I'engagement », PhotoMed’, Hotel des
Arts, Toulon, France

Recurrence: Rituals, Place, and History, (Curator: Drorit Gur Arie) The Nicosia Municipal
Arts Centre & the Pierides Foundation, Nicosia, Cyprus

A une année lumiere, Galerie Eva Vautier, Nice, France
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2015

2014

2014

2014
2014

2014
2014

2014

2014
2014

2014

2013

2013

2013

2013

2013

Border Notes, Eyal Assulin and Yosef Joseph Dadoune, (Curator: Ziva Yalin) Be'eri
gallery, Kibbutz Be’eri, Israel

Joseph Dadoune & Raoul Hébréard, DESSINS, (Curator: Isabelle Bourgeois) Maison
Blanche, Marseille, France

Inhabiting the World, (Curator: Olivier Kaeppelin), Busan Biennale 2014, Busan, Korea
(Republic of)

Projecting Art - Curator: Sophia Dekel-Caspi, llana Goor Museum, Jaffa, Israel

Mazal U'braha, Myth and Superstition in Contemporary Israeli Art, (Curator:

Carmit Blumensohn), Beit Hatfutsot, Tel Aviv, Israel

Ruins, (Curator: Nitsa Peri), City Lights, Aneba Parc, Modiin, Israel

LES DESASTRES DE LA GUERRE, 1800-2014, (Curator: Laurence Bertrand Dorleac)
Louvre Museum, Lens, France

Until you get out of my voice, (Curated by: Yuval Beaton & Roni Cohen-Binyamini),
Ashdod Art Museum, israel

“Confluence: Israel”, (Curator: Shosh Dagan), Art Center Sarasota, USA

Measure for Measure, (Curators: Drorit Gur Arie & Hila Cohen-Schneiderman),

Petach Tikva Museum, Petach Tikva, Israél

Confrontation” (Curator: Marie Shek), Galerie Le Minotaure & Galerie Alain Le Gaillard,
Paris, France

Expo-étageres « 21/12 », (By: Audrey Illouz, Nathalie Brevet & Hughes Rochette)

La Ruche, Paris, France

No Place (Curator: Jonathan Touitou) BAAD Reservoir Gallery, Bezalel Academy of Arts
and Design, Tel Aviy, Isarel

“Paris - Tel-aviv, a history of black & white”, (Curator: Marie Shek), The Salon Art+Design,

New York, USA

SEXE, HUMOUR & ABSTRACTION - Texte: Bernard Marcadé Scénographie:

Mathieu Mercier, GALERIE LE MINAUTORE, FIAC 2013, Paris

Honey, | rearranged the Collection - Philippe Cohen Collection (Curator: Ami Barak)
Passage de Retz, Paris

2013
2013

2013

2013

2013

2013
2013
2013
2013

2012

2012
2012

2012
2012
2012

2012
2012
2012
2012
2012
2012

CroSSing SpaCe ,Hotel de inmigrantes”, Kunsthalle Faust, Hannover, Germany
SCHWereloS, (co-curated by Drorit Gur Arie & harro Schmidt), Kunsthalle Faust,
Hannover, Germany

The Compromised Land: Recent Photography and Video from Israel, (co-curated by
Helaine Posner, guest curator Lilly Wei), Neuberger Museum of Art, NYC, USA

Black Point, (Curators Shula Keshet & Yoram Blumenkrantz), Black Night event,
Achoti (Sister) house, Tel Aviv

Rise Be'er, MA curators program (Stav Bar On & Stav Tehodor) Ben Gourion University,
Habeer, art and Visual media center, Beer Sheva, Israel

MOMENTUM Paris - Tel Aviv - Paris, (Curator Marie Shek), Galerie Minotaure, Tel Aviv, Israel
En Route, (Curator: November Wanderin), Gallery Ermanno Tedeschi, Tel Aviy, Israel
The Appearance of Images (Curator: Audrey lllouz) , Fondation Ricard, Paris, France
Lyrical Correctness (Curator: Micha Kirshner) Wizo Haifa Academy of Design and
Education, Haifa, Israel

Great Wide Open: New and Old in the Collection, (Curator: Amitai Mendelsohn),

The Israel Museum, Jerusalem, Israel

The Unknown, (Curator: Drorit Gur Arie), Mediations Biennale, Poznan, Pologne
Frontieres/Territoires, (Curator: Maud Calmé et Luc Texier), ArtCourtVideo, Palais de
I’Achevéché, Arles, France

Black Box, (Curator: Rami Maymon), #2 International Photography Festival, Jaffa Port, Israel
Tectonic Faults, (Curator: Drorit Gur Arie), Beit Mani (Mani House), Tel Aviv, Israel
Terra Mediterranea — In Crisis, (curated by Yiannis Toumazis) the Nicosia Municipal Arts
Centre, Nicosia, Syprus

In memory of Boaz Tal (Curator: Dr Sorin Heller), The artists’ house, Tel Aviy, Israel
ICI/PARIS - Curator Marie Shek, Galerie Michel Rein, Paris, France

Le désir de Paris, (Curator: Svetlana Reingold), Musée Mané Katz - Haifa, Israel

Baad Influence, BAAD Reservoir Gallery, Bezalel Academy of Arts and Design, Tel Aviv, Isarel
The Armory Show, Vivian Horan Gallery, NYC, USA

Works on paper, Vivian Horan Gallery, NYC, USA
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2012

2011

2011

2011

2011

2011

2011

2011

2011

2011

2011

2011
2010

2010

2010
2010

“Israel From Within and from Without”, (Curators: Rinat Harel, Holland Dieringer,
and Stuart Steck) Good Question Gallery, New Jersey, USA
INSALAAM inSHALLOM (Curator: Ayelet Bitan Shlonsky & Claudette Zorea), Beit Hair -
Urban Culture Museum, Tel Aviv, Israel
Site Specific (Curator: Carmit Blumensohn) The Open University Department of Literature,
Language and the Arts, Raanana, Israel
lyrical correctness (Curator: Katharina Mayer), August-Pieper-Haus Bischofliche
Akademie, Aachen, Germany
Southern Spirit - Aspects of the Negev in Contemporary Israeli Art (curator Dr Dalia
Manor) The Genia Schreiber University Art Gallery, Tel Aviv University, Tel Aviy, Israel
AD - DRESS: Thoughs on Garments, (Curator: Sophia Dekel-Caspi), Jerusalem Artists’
House, Jerusalem, Israel
Southern Spirit, Aspects of the Negevin Contemporary Israeli Art (curator: Dr Dalia Manor),
Negev Museum Beer Sheva, Beer Sheva, Israel
Home, Memory, Place: Negev, (curator: Israel Rabinovitsh), Kay academic college,
Beer Sheva, Israel
Lyrical Correctness, (curator: Katharina Mayer), FiftyFifty Galerie, Dusseldorf, Germany
Schwarze Wielde Chaye, (Curator: Liav Mizrahi), Zemac Contemporary Art, Tel Aviv
“Israel From Within and from Without"”, (Curators: Rinat Harel, Holland Dieringer, and
Stuart Steck) Rubin-Frankel Gallery, Boston University Hillel, Boston, USA
site specific, (Curator: Carmit Blumenson), 10 Gallery, Bet Michal, Rehovot, Israel
Far away, Right here, (A project by: Fabio Morais & Marila Dardot), 29th Sao Paulo
Biennial, Sao Paulo
The Exotic West, (Curator: Dor Guez) The Jewish Cultural Centre, parallel to the Séo
Paulo Biennial, Sao Paulo
Fresh Paint 3, Inga Gallery of Contemporary Art, Tel Aviv, Israel.
The “Old Man”: David Ben-Gurion and His Legacy in the Mirror of Israeli Art,

2010

2009

2009
2009
2008
2008
2008
2007

2007
2006

2006
2005
2005
2005
2005

2004

2004

2004
2003

(Curator Prof. Haim Maor), Ben-Gurion University of the Negeyv, Israel

In Detail: From the Collections of Arnie Druck (Curator: Yeala Hazut), Haifa Museum of
Art, Haifa, Israel

The Winners for 2008 The Ministry of Culture and Sport, Prizes in Art and Design,
(Curator: Galia Bar Or) Museum of Art, Ein Harod, Israel.

Consolation (Hosting by: David Adika) Inga Gallery of Contemporary Art, Tel Aviy, Israel.
Forbidden Juctions, (Curator: Dor Guez) The Israeli Center for Digital Art, Holon, Israel.
Silencio!, (Curator: Audrey lllouz) Vermelho Gallery, Sao Paolo, Brazil

Local, 10 Exhibitions. (Curator: Shelly Cohen) The Architect’s House Gallery, Jaffa, Israel
Sehnsucht (Aspiration), (Curator: Dr Georges Armaos), Light & Sie Gallery, Dallas, Usa
Of Ar, The architcture worker, Commissariat: Shelly Cohen, Architecte & Dr Shani Bar-On,
The Gallery of the Achitect house, Jaffa, Israel

“Crossings” The Nicosia Municipal Arts Centre, The Pierides Foundation, Nicosia, Cyprus
In Between Places: New Art from Israel (curator: Kari Conte),Vivian Horan Gallery,
New York, United-States

New Territories (curator: Michel Dewilde) Hall de Bruges, Belgium

Beyond The Walls, Daniel Azoulay Gallery, Miami, USA

Arab Jews and Arab (curators - Shula Keshet and Zahad Harsh, kufur-kassem), Israel
Border Lines Action Field KODRA 2005. Curator: Sania Papa, Kalamaria, Thessaloniki, Greece.
Israeli photographers Photographing Themselves Photographing, (curator: Prof
Mordechai Omer) - The Genia Schreiber University Art Gallery - Tel-Aviv University
Ramat Aviv, Tel-Aviy, Israel

“Natural Phenomena: Horizon Bound”, Daniel Azoulay Gallery, Miami, USA

“you don’t look hungry to me...” (curators: Michal Shamir & Orly Welkovsky), Limbus
Gallery, Tel Aviv, Israel

In memory of Dan Zakhem, Shelter 209, Tel Aviv, France

“Tunnel Vision: A Contemporary Visual Odyssey”, Daniel Azoulay Gallery, Miami, USA
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2003
2003

2002
2002
2002
2002
2001
2001
2000
2000

2000

“Sharks in the Morning”, Daniel Azoulay Gallery, Miami, USA

Israeli Object / a Matter of Time (curator: Tsofia Dekel), The Israel national museum of
science, planning & technology, Daniel & Matilde Recanati Center, Haifa, Israel
Hot City, Daniel Azoulay Gallery, Miami, United States

Arts & Food (curator: Hagite Elon), The Israel Museum, Jerusalem

Jouets d’artistes, Joél Scholtes Gallery, Nice

Clinique, Rosenfeld Gallery, Tel-Aviv, France

The Cold Equator, Daniel Azoulay Gallery, Miami, United States

Jolie attaque pour perdre, La Station, Espace des arts, Colomiers, France
Kaléidoscope, Mediarama Logoscope, Monaco

Lucy sweetie darling, Roselyne & Patrick Michaud collection, La Station, Galerie du
Chateau, Nice, France

Pioneer Hotel, Triangle France, la Friche la belle de mai, Marseille, France

Screenings (Selection)

2015

2015 The Pandora’s vase - Cinema'rtistes, Ferme de la Chapelle, (Curateb by ImagesPassages

2015 « L'homme etlamachine », cinéma Le Parc, (Curateb by ImagesPassages Annie Aguetaz),

Ofakim | Holon | Jaffa | Hatikva, Inbal - Multidiciplinary Ethnic Center, Tel Aviv

Annie Aguetaz), Grand Lancy, Suisse

La Roche sur Foron, France

2014
2013

2012

2010
2007

The Giant, (Curator: Eitan Buganim), artists studio Tel Aviv, Tel Aviv Israel

mini colloque « Ruptures, de la tabula rasa a la postmodernité » By Elodie Antoine,
Villa Arson, Nice, France

INSALAAM inSHALLOM (Curator: Ayelet Bitan Shlonsky & Claudette Zorea), Beit H'air
Urban Culture Museum, Tel Aviv, Israel

Others2Specify (Curated by: SpecifyOthers) White Box, NYC

Fiac cinema (Guest curator: d.c.a / Centre Photographique d’lle-de-France) Palais de
Tokyo, Paris

2007
2006
2006
2006

2005
2005

Film Museum Dusseldorf, Dusseldorf

Filmés au Louvre, (Curator: Marie-Laure Bernadac) The Louvre Museum, Paris, France
CROSSINGS a contemporary view, Fort Saint Angelo, Birgu, Malta

Museum of Modern and Contemporary Art, Strasbourg, France in connection with the
Apollonia project “Artists from here and there, a dynamics for the territories”
Museum of Modern and Contemporary Art, Nice, France

Le miroir, Marseille Museums theater, France

Grants

2012
2011
2008
2008
2004
2003
2001

Ecole supérieure des Beaux Arts, Toulon, France

The Artis Grant Program, Artis, NYC, USA

Young Artist’s Prize, Israeli Ministry of Science, Culture & Sports Prize, Israel
Artist Prize, South Film Festival, Sderot, Israel

European Association for Jewish Culture, Paris, France

Aide a la création, French Judaism Foundation, Paris, France

Alliance Israélite Universelle, Paris, France

Festivals

2010
2009
2009

2008
2005
2005

South Film Festival, Sderot, Israel

City Shelter, Sapir Academic College, Sderot, Israel

Displacement, (Curator: Irena Gordon) MusraraMix#9 InternationalFestival for Art,
Culture and Society, Musrara, Jerusalem

South Film Festival, Sderot, Israel

Focus on Israeli filmmaking, Marseille (6'" edition)

5% Israeli film festival, Paris
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Residences

2014 Schir Residency, Berlin, Germany

2012 Villa Tamaris, La Seyne sur Mer, France

2011 Artist Pension Trust studio, Brooklyn, USA

2007 Mishkan Amanim, Herzlia. Israél

2007 Gast Atelier Stadt Dusseldorf, Kunstler Hous, Dusseldorf, Allemagne

2006 Atelier de production, Centre Photographique d’lle-de-France (Contemporary Art Center
for Photography), Pontault-Combault, France

2006 Cité internationale des arts, Paris

2005 Apollonia Strasbourg & ArtBOX Grece. (curator: Sania Papa. Kalamaria, Thessaloniki, Greece

2004-5 Cité internationale des arts, Paris, France

2000 Triangle France, Marseille, France

Curatorial Projects:

2006 Amit Berlovitz (Moi, Elles...) Relation photographique au féminin, Publisher: Raw Art
Gallery, Tel Aviv, Israél (catalogue)

2004-2005 Vite ! Vite ! du Noir...Atelier 8422, Cité Internationale des Arts, Paris, France

2002 Clinique, Rosenfeld Gallery, Tel-Aviv, Israel (catalogue).

20



72 719 NI

71177031 17W DIDFZ71TI NITIAY TIX V2NN 17X DA .]1T1171 NN 710,70 TX
71N11 YIX1 D'"TIWN 0OV 17190 Mi71'w1 D1 17T 111371 0'D711A 112710
www.vonbeider.com :TIX

L7071 M72"MTX7 1001 111,117 TITINIXRT AD'DAITIRT ,DYD71T7 717 11101 2015

27NN 72T 1YW IR 1TN7 D'NDT712 TD'DO1'NIX 2013

JI70MTRA TWXRY XN, DY7W1T 7X7X1 TMINIXT7 T'NT7X 2010

21


http://www.vonbeider.com/

The Compromised Land
Recent photography and video
from Israel

Neuberger Museum of Art, USA, 2013

ed. Helaine Posner and Lilly Wei
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A Communal Space

and Cultural Hothouse

Yosef-Joseph Dadoune, Yitzhak Krispel,
Efrat-Kowalsky Architects, Dan Hasson /
Dadoune | von Beider / Director & Chief
Curator: Drorit Gur Arie / Editor: Drorit
Gur Arie / Design and production: Koby
Levy

Texts: Drorit Gur Arie, Shani Bar-On,
Audrey lllouz, Yosef-Joseph Dadoune
converses with Zvi Efrat

ISBN: 978-965-7461-04-4

© 2012, Petach Tikva Museum of Art
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Ofakim
Ofakim
Yosef-Joseph Dadoune

Of-Ar Project: A Communal Space and Cultural Hothouse
Yosef-Joseph Dadoune, Yitzhak Krispel, Efrat-Kowalsky Architects, Dan Hasson

Home

Dadoune | von Beider
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Title:Ofakim

Date: 2010
Content:
Texts by: Shva Salhoove: Et I'adolescent

réve

An Art & Social Project in Ofakim
by Joseph Dadoune

Available for free:
infos@inthedesert.org

Projet artistique et social a Ofakim
de Joseph Dadoune

Disponible gratuitement :
infos@inthedesert.org

Summary: An Art & Social Project in
Ofakim

by Joseph Dadoune.

Projet artistique et social a Ofakim

de Joseph Dadoune

D" 721KX

11Tn1
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Ofakim

Dans le Desert
Projet artistique et social de Joseph Dadoune a Ofakim

Odakum

B nycTtbiHe
XyAOXeCTBeHO-06WecTBeHHbIN NpoekT Moceda lagoHa 8 Odakume
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Title: In the Desert: Dans le désert

Date: 2008-2009

Content:

An Art & Social Project in Ofakim
by Joseph Dadoune

Available for free :
infos@inthedesert.org

Projet artistique et social a Ofakim
de Joseph Dadoune

Disponible gratuitement :
infos@inthedesert.org

Summary: An Art & Social Project in
Ofakim

by Joseph Dadoune.

Projet artistique et social a Ofakim

de Joseph Dadoune

[ 77273 <1277 1970

Gaza Strip TV NVIX1

[59]
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Title: Regarding Sion
A propos de Sion

Date: 2008-2009

Content: Yosef-Joseph Dadoune

Guest editor: Drorit Gur Arie

Hakivun Mizrakh [East-Word]

in collaboration with Petach Tikva
Museum of Art

Special Edition (17) Winter 2008-2009
Texts by: Haviva Pedaya, Drorit Gur Arie,
Dr. Yvonne Kozlovsky-Golan, Raphael
Sigal, Omri Herzog, Abdellah Taia, Yoav
Shemueli, Amnon Raz Krakotzkin
Design and production: Koby Levy

Published by: Bimat Kedem Publishing

ISBN: 1565-4826
Petach Tikva Museum of Art
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Hakivun Mizrakh

[ East-Word ]

17 A Literary-Cultural Review

Regarding Sion / A propos de Sion

Yosef-Joseph Dadoune

There are Seven Gold Types_138

Haviva Pedaya

Foreword: The Beginning is Sion_135

Drorit Gur Arie, Bat-Shakhar Gormezano Gorfinkel

Land Be Not Silent_132

Drorit Gur Arie

Une terre sans tréve_122

Drorit Gur Arie

Zion, Apple of My Eye,
Mizrahi Genealogy of Messianism in

Yosef (Joseph) Dadoune’s Works_112

Yvonne Kozlovsky Golan

A propos de J. Dadoune, de Sion
et du désert_103

Raphaél Sigal

The Hypnosis of Beginning:
On Joseph Dadoune’s Sion_9s

Omri Herzog

Youssef_87

Abdellah Taia

Zion: Between Redemption of
the Shekhinah and the
Unraveling of Hagar_82

Amnon Raz-Krakotzkin

SioNoise_73

Yoav Shmueli

Zion_69

Haviva Pedaya
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Title: Sion : A cinematic trilogy

Date: 2007-2008

Curator & editor: Drorit Gur Arie
Texts by: Drorit Gur Arie, Ruth Malul
Zadka, Ktzia Alon, Fabrice Flahutez
Design and production: Koby Levy

Published by:Petach Tikva Museum of Art

ISBN: 978-965-911-1-0-3
Petach Tikva Museum of Art
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Despite unstable

regimes in neighboring Syria and Egypt...
Daniel Rauchwerger

ArtAsiaPacific

ALMANAC 2013 | voL. vl

ISRAEL

100 KM

Official Country Name
STATE OF ISRAEL

Languages
HEBREW, ARABIC

Population
7,590,758

Median Age
29.4

GDP Per Capita
US $31,000

Source: CIA World Factbook

Total Value of Art Exported
(UN Comtrade Database 2011)
US $91,458,000

Arts Funding
US $12,492,264
Art Programs
(University Level)

Student Enrollment
12,938

Source: Central Bureau of Statistics and Chen Tamir & Liran Golod

Museums Exhibiting Contemporary Art
30

Contemporary Art Galleries
(Commercial)

150

Contemporary Art Spaces
(Nonprofit)
80

Art Foundations
(NGO + Private)
11

Source: Compiled by Chen Tamir & Liran Golod (non-officiai)

JOSEPH DADOUNE, Ofakim, 2010, still from one-channel video installation, 14 min 47 sec. Courtesy Petach Tikva Museum

of Art.

Despite unstable
regimesin
neighboring
Syriaand Egypt, and

an ongoing debate over Iran’s nuclear-
weapons ambitions, a dull soberness
prevailed for much of the year in Israel.
Prime minister Benjamin Netanyahu’s

solidly neoliberal path was hardly disturbed.

In mid-November, a weeklong conflict with
militants in the Hamas-controlled Gaza
Strip, which included missiles launched

at Tel Aviv, broke the calm. Under the
current government, freelancers and artists
continued with the little governmental
support they received in the past, as state-
funded and nonprofit institutions grew ever
more deprived.

Influenced by its neighbors in the
Middle East, though perhaps not as fully
affected, Israel’s economy entered a
phase of recession from which it has not
yet recovered. The country’s media has
suffered: Ma’ariv, one of Israel’s three
leading newspapers, shut down its print
edition, while other publications such as
Yediot Acharonot and Haaretz significantly
reduced their staff count, showing the
declining power of such strongholds for
democratic debate.

Tel Aviv, Israel’s cultural heart and
home to most of the nation’s galleries
and nonprofit art institutions, arranged
anew citywide project called “Art Year
2012,” meant to promote global interest in
the local art community through outdoor
exhibitions and a range of events. Though
this municipal approach is supportive
of artists and galleries, the project was
poorly conceived and executed, and also
created resentment due to its overly

Countries

populist character.

In keeping with larger shifts in Israeli
society, the most central and influential
new initiative in the Israeli art scene this
year was a private one: the opening of the
exhibition space of the nonprofit Shpilman
Institute for Photography (SIP). The
space, a compound that houses a large
gallery and a small library, along with
Shalom Shpilman’s personal collection of
approximately 700 photographs. SIP was
inaugurated in May with “Luma - Modern
Photography in the First Half of the 20th
Century” (5/25-10/27), which focused on
the New Vision movement in modern
photography and included works by Laszlo
Moholy-Nagy, Berenice Abbott and others
next to a commissioned work by Chicago-
based Israeli artist Jan Tichy. Shpilman,
an exceptional figure in the local art world,
known for his recent enthusiastic support of
photography, is aiming to present a number
of shows, curated by the institute’s chief
curator Aya Lurie, that will draw on iconic
materials from the SIP collection as well as
from emerging artists.

Although it had just opened the gates of
its expansive new wing, the Amir building,
the Tel Aviv Museum of Art began its
year rather shakily in the absence of former
director Mordechai Omer (1941-2011). It
wasn’t until eight months after Omer’s death
that the museum’s board announced that
Suzanne Landau, from the Israel Museum
in Jerusalem, would function as the
institution’s new director and head curator.

Two exhibitions at the museum drew
more attention than others: “Critical Mass”
(6/1-12/8), a group show of contemporary art
from India, curated by Tami Katz-Freiman,
included works by sculptors and multimedia
artists Shilpa Gupta, Jitish Kallat and
Atul Bhalla, and “The Wandering Veil”
(6/22-12/1), of Israeli-born, New York-based

129
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Dadoune ou I'éloge de la périphérie
Laurent Zecchini

Le Monde

2012
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« Phoenix ». 2010. Vidéo HD, 2 canaux en boucle.
25' 25", 2 channels, loop

JOSEPH DADOUNE
tours d’horizons

Audrey lllouz

Photographe, vidéaste, réalisateur, Joseph Dadoune développe une
ceuvre ancrée dans un contexte géopolitique complexe — Israél et les ter-
ritoires alentours — sans jamais étre altérée par la littéralité, le parti-pris
documentaire ou le manichéisme. Il en résulte une pensée de |'espace
globale, une réflexion sur la ville et son nécessaire développement éco-
nomique, ainsi qu’une vision a long terme, utopique sans étre naive.

W Ofakim, qui signifie en hébreu Horizons,
est le nom d'une « ville de développement »
située & l'orée du désert du Néguev (3 une
vingtaine de kilométres de Gaza), ou Joseph
Dadoune a émigré & I'age de cing ans. Cette
ville a servi de toile de fond aux films Chanti,
Universes et au long-métrage Sion, ol iden-
tité, mythe, et constructions de |'Orient et de
I'ccident entrent en résonance sur un mode
expressionniste, voire exubérant.

Depuis 2009, Joseph Dadoune développe un
cycle de travaux intitulé In the Desert qui
porte sur Ofakim dans sa réalité économique,
sociale et culturelle. Si le film Ofakim (2010),
réalisé avec des adolescents de la ville, en
est le point de départ, OF'Ar, le projet de réha-
bilitation d'une usine textile élaboré en tan-
dem avec I'architecte Zvi Efrat (1), en est la
clef de vote. Pionniers, frontiére, immensité
du désert : ce vocabulaire rappelle celui du
farwest. Néanmoins, on ne trouve nulle trace
d'exotisme ; il s'agit de comprendre un

espace et, & travers une approche « micro-
politique » ou une « stratégie de I'conomie
du désir dans le champ social » (2), de réflé-
chir 3 des solutions dans une des zones
geéopolitiques les plus complexes, ol le ma-
nichéisme est plus que jamais un frein au
progrés (3).

ECHEC D'UNE EXPERIMENTATION

Pour comprendre Ofakim, « ville de dévelop-
pement » (New Town) fondée en 1955 qui
compte aujourd’hui 24 400 habitants et un
des plus forts taux de chomage du pays, un
détour par la politique de planification élabo-
rée par les pilotes du « projet israélien » dans
les années 1950 s'impose. Cette politique,
définie dans les frontiéres du plan de partage
de 1947, visait a peupler la périphérie, alors
que de nouveaux immigrants venus d'Afrique
du Nord, d'Asie, d'Egypte affluaient. Une
trentaine de villes de développement ont ainsi
vu le jour. Or, si ce plan répondait & une expé-

layers

fimentation marement élaborée a 'aune de la
planification soviétique comme de la recons-
truction européenne et de la naissance des
villes nouvelles, force est de constater, une
soixantaine d'années plus tard, I'échec de ce
projet

Ofakim, bien qu'en périphérie, devait étre le
petit centre urbain autour duquel évolueraient
d'autres infrastructures (Kibbutzim et bases
militaires). Or, il 'y eut pas d'interaction entre
ce centre peuplé d'immigrés pauvres et les
infrastructures satellites gérées par une élite
Lorsque les usines textiles périclitrent au
début des années 1980, Ia ville fut économi-
quement asphyxiée et totalement isolée.
Horizons-Fragments (2009) évoque cet
échec : vestiges d'un cinéma & I'abandon,
usine désaffectée ol les graffitis traduisent
les tabous identitaires, strip-teaseur sans
public dans un lieu incongru. A travers la jux-
taposition de ces fragments sur six écrans,
I'installation évoque une vision kaléidosco-

s: | artpress 377

désert

pique et parcellaire de I'espace sans adopter
une approche documentaire. Il résulte de
cette coexistence de signes un sentiment de
malaise, comme dans ce travelling effréné
qui balaie le paysage et nous embarque 3
notre insu dans ce tour d'horizon

Dans ce désert culturel a germé un autre
projet de film : Ofakim. Aprés avoir té audi-
tionnés, une dizaine d'adolescents entre
seize et dix sept ans ont participé a un travail

séquence se construit par strates : au pre-
mier plan, une terre en friche ; au centre de
I'mage, un acacia centenaire ;  larrigre-plan,
une ligne d'horizon formée par une zone pavi
llonnaire, dans le fond, le ciel. L'acacia donne
I'échelle du paysage. Au cours de cette
action, Dadoune, tel un acrobate, est porté
jusqu'a I'arbre. Sur le second écran, par I'ef-
fet de cadrage et de montage alterns, il sem-
ble suspendu dans le vide. Paraliélement & la

p au film, un prog entiére-
ment développé par I'artiste, proposant des
cours de yoga, de photographie et de théétre
avec des professionnels, des visites d'expo-
sitions et un travail de réflexion sur la per-
ception de la ville. Le film réunit ces
adolescents nés ou venus s'installer récem-
ment & Ofakim et issus de différentes ori-
gines (turque, séfarade, palestinienne,
polonaise ou indienne). Iis portent un missile
depuis I'usine Of'Ar située en centre-ville,
quittent progressivement le cceur de la ville,
traversent les kibbutzim verdoyants puis les
camps d'entrainements militaires avoisinants
avant de rejoindre les collines et se fondre
dans la ligne d"horizon. Cette marche pénible
et silencieuse & travers le désert évoque un
cortége funéraire et annonce un perpétuel
recommencement, rappelant le mythe de
Sisyphe.

CONSTRUCTIONS

Dadoune détourne I'iconographie de propa-
gande héroique des années 1950. L'image
des pionniers ceuvrant 4 la construction du
pays (4] est ici renversée : I'élan constructif
céde le pas a une marche funeste. Dans les
vues panoramiques de groupe montrant des
entrainements dans le désert (5), le collectif
dépersonnalisé primait sur I'individu. Or, dans
le film de Dadoune, I'individu tente d'échap-
per au groupe. Autre topos : les panneaux de
signalisation matérialisant une frontiére au
milieu de nulle part (6). Dans Ofakim, le pan-
neau de signalisation de la base militaire fait
écho & la complexité du territoire et & une
pensée de la frontiere comme espace sans
cesse renégocié. Pour mieux saisir cette
complexité, Joseph Dadoune a organisé, en
mai 2010, une projection du film dans I'un
des sites historiques de la ville, la grotte
Patish, située sous une citadelle ottomane
(construite en 1894), en présence des habi-
tants d'Ofakim mais également du musicien
et musicologue spécialiste de I'Orient, Piris
Eliyahu.

Deux actions, Phoenix (2010) et In the Desert
(2010), tentent d'apprivoiser ce paysage.
Dans Phoenix, sur un premier écran, un plan-

En haut : « Ofakim ». 2010, Vidéo HD,
1 canal en boucle. 14 47"

En bas : La grotte Patish dans laquelle a eu lieu
Ia premiére projection du film « Ofakim ». 2010
Patish Cave, the inaugural showing of “Ofekim”

6t 3 'appré
du vide, et a travers cette stratification de
I'image, la fabrication du paysage est ici en
jeu. L'arbre, élément de mémoire non
importé, y joue un réle historique.

Ala différence de Phoenix, I'action reprend
le processus de I'enterrement dans In the
Desert. Aprés forage, un cyprés et un palmier
sont enterrés et, avec eux, les constructions
culturelles et I'exotisme participant a la fabri-
cation du mythe. Le paysage se fait méta-
phorique. Comme le souligne Naama Haikin,
«1...1 a figue de barbarie, I'olivier, le figuier
ou le chéne sont des symboles liés & I'origine
de ce sol, le cyprés et le pin sont des sym-

boles du sionisme et de la modernité (7). »
Une fois le forage terming, le bourdonnement
des avions se fait entendre. De cette action
ne restent que deux stéles de béton brut
comme un écho lointain 4 ces « machines &
survivre » (8) que sont les bunkers qui enva-
hissent la ville. Si les films du cycle In the
Desert interrogent cet espace fragmentaire
en tant que construction et échec, le projet
OFfAr repositionne cette périphérie

UTOPIE
Sous I'mpulsion de Iartiste et tel qu'il a été
élaboré par Joseph Dadoune et Zvi Efrat, le
projet de réhabilitation de I'usine OF'Ar tire
sa spécificité de deux visions complémen-
taires, celle de I'artiste ayant 6prouvé la ville
et celle de I'architecte ayant analysé sa pla-
nification. De cette rencontre est né un pro-
jet social, économique et culturel n’excluant
aucun public. L'usine réhabilitée est ainsi pen-
sée comme un espace modulaire plurifonc-
tionnel et susceptible d'accueillir aussi bien
des services que des espaces culturels
Redonner & cette périphérie un nouveau
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Joseph Dadoune:

Far Horizons

layers

The and Joseph -
Dadoune makes work that is rooted in the
complex political and geographical reali-
ties of Israel and its surrounding territo-
ries, yet manages to steer free of literalism,

fashion. Since 2009 Joseph
Dadoune has been making a cycle of works
entitled /n the Desert, about Ofakim’s eco-
nomic, social and cultural life. While the
film Ofakim (2010), made in collaboration

What he offers is a global vision of space,
n on the nature and needs of
urban life, and a long-term vision that is
utopian without being naive.

W Ofakim, which means “horizons” in
Hebrew, is the name of a “development
town” situated at the edge of the Negev
Desert (20 kilometers from Gaza) where
Joseph Dadoune's mother settled when he
was five. Ofakim is the backdrop to his
films Chanti, Universes and the feature-
length Sion, which explore the themes of
identity, myth and the construction of the
East and West in an expressionist and even

with local is the starting point,
the keystone is OF/Ar, a project to rehabili-
tate an old textile factory undertaken toge-
ther with the architect Zvi Efrat.(1) Pioneers,
the frontier, the immensity of the desert—
this vocabulary recalls the old American
West. But there is not a hint of exoticism
here; the point is to understand a space,
and, through a “micropolitical” approach,
“a strategy of the economy of desire in the
social field,”(2) to consider solutions in one
of the world’s most complex geopolitical
areas, where black-and-white thinking is
more than ever an obstacle to progress.(3)

To understand Ofakim, a New Town foun-
ded in 1955 that today has 24,400 inhabi-

tants and one of the country’s highest
jobless rates, we need to review the plan-
ning policies adopted by the strategists of
the “Israeli project” in the 1950s, based in
the 1947 division of Palestine. The aim was
to settle the new country’s periphery with
immigrants from North Africa and Asia.
Thus some thirty “development towns”
sprang up, influenced by the examples of
Soviet planning, European reconstruction
and the birth of new towns. Some sixty
years later it must be admitted that the
experiment ended in failure.

Although located at the country’s far
reaches, Ofakim was to be the small urban
core around which other infrastructures
(kibbutzim and military bases) were to be
built. But as it turned out there was little
interaction between this center populated
by poor settlers and the infrastructure run
by the elite. When the town’s textile facto-
ries began to collapse in the early 1980s,
the town became economically asphyxia-
ted and totally isolated.
Horizons-Fragments (2009) is about this
failure: the ruins of an abandoned movie
theater, a closed factory and graffiti all
convey the taboos of identity, a striptease
with no audience in an incongruous venue.
Through the juxtaposition of these frag-
ments on six screens, the installation pro-
duces a kaleidoscopic and equally
fragmented vision of space without adop-
ting a documentary approach. This coexis-
tence of signs conveys a feeling of
malaise—for instance the frantic tracking
shot that sweeps us across the social and
physical landscape.

CONSTRUCTIONS
Plans for another film, Ofakim, sprouted in
this cultural desert. A group of ten teen-
agers (aged 16-17) selected after auditions
took part in the preparatory work, a pro-
gram entirely worked out by Dadoune him-
self, including professionally-led courses
in yoga, photography and theater, visits to
art shows and discussion of how this town
is perceived. The film brings together these
teenagers from different backgrounds
(Turkish, Sephardic, Palestine, Polish and
Indian) who were born in or recently immi-
grated to Ofakim. They carry a missile from
the OF'Ar factory downtown, walk out of
the city center and cross the verdant kib-
butzim and the neighboring military trai-
ning camps before heading into the hills

«Ofakim ». 2010. Vidéo HD, 1 canal en boucle. 14' 47
Champs cultivés par les kibboutzim et bases militaires
Fields cultivated by the Kibbutzim and the miltary bases
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souffle a travers le projet d'Of Ar induit une
vision utopique ol 'artiste, aussi éclaireur et
passeur soit-il, ne peut se substituer & la
volonté de la collectivité. L'architecte Zvi Efrat
remarque : « Une fois que les colonies
construites au-dela de la Ligne Verte auront
&té forcées de revenir dans les frontires
1égales de I'Etat [d'lsradl], les villes périphé-
riques d'hier deviendront, c'est certain, les
terres les plus attrayantes. Elles seront la
seule option pour jouir d'une qualité de vie
suburbaine tant vénérée par une sociéts qui
n'a jamais vraiment admis sa propre théto-
rique socialiste et agrarienne et qui n'a jamais
vraiment sublimé les valeurs de la vie urbaine
libérale (9). »

(1) 2i Efrat (Israél, 1959) est architecte, historien et cri-
tique d'architecture. Sa recherche The Israell Project.
Building and architecture 1948-1973 porte sur la créa
tion physique de I'Etat dans les années 1950 et 1960,
(2) Feélix Guattari, Suely Rolnik, Micropolitiques, Les
‘empécheurs de penser en rond, 2007,

(3) Cf. 2vi Efrat, « The Plan, Drafting the Israeli National
Space » in A Civilian Occupation, The Politics of lsraeli
Architecture, Babel & Verso, 2003. Z. Efrat file la méta-
phore du laboratoire. Par ailleurs, il précise que « Iobjectif
de ce plan était que seuls 45 % de la population urbaine
habitent dans les grandes villes, et 55 % dans les villes
nouvelles de taille moyenne et les petites villes »

@) Citons notamment une photographie de Jacab Rosner,
Founding Yehiam (1946, Jewish National Fund
Photography Archives), dans laquelle un groupe de tra-
vailleurs arpente le désert en file indienne en portant &
I'épaule des planches de bois. Spatial Borders and Local
Borders. A Photographic Discourse on Israeli
Landscapes, The open Museum of Photography : 2006.
(5) La photographie d'Avraham Vered, Negev, The sou-
thern Command on a Trek (1956, IDF and Ministry of
Defense archives) est a ce titre évocatrice. Ibid.

(6) Fritz Schlesinger, View near the Border, Mount Zion,

and vanishing on the horizon. This slow,
silent march through the desert is like a
funeral procession. It heralds a perpetual
re-beginning, echoing the myth of
Sisyphus.

Dadoune subverts the iconography of
1950s heroic propaganda. He inverts the
image of the pioneers who helped build
the country:(4) their constructive élan is
now funereal. In that period's iconic pan-
ning shots of group training in the desert
the depersonalized collective was super-
rior to the individual; in Dadoune’s film, the
individual tries to escape from the group.
Then there are the signs marking a border
in the middle of nowhere.(6) In Ofakim, the
sign marking the military base is testament
to the complexity of the territory and a way
of thinking about the border as an
endlessly renegotiated space. To better
capture this complexity, in May 2010
Dadoune organized a showing of this film
in one of the city's historical sites, the
Patish cave situated in an Ottoman citadel
(built in 1894), with an audience made up
of Ofakim inhabitants—and also including
the musician and musicologist Piris
Eliyahu, a Middle East specialist.

Two works show attempts to get to grips
with this landscape. Phoenix (2010) has
two screens. The first shows a sequence
shot: in the foreground, an empty lot; in
the center, an ancient acacia; in the back-
ground, a horizon formed by a line of sin-
gle-family homes; and beyond, the sky. The
acacia indicates the scale of the landscape.
We see Dadoun being carried, like an acro-
bat, to the tree. On the second screen, the
framing and montage make it seem as if he
were suspended in the void. In parallel with

Jerusalem {1950, Jewish National Fund o
Avchives). Ibid

(7) N. Haikin, Spatial Dualism Seen through the Camera.
(8) Paul Virillo, Bunker archéologie, Galilée, 1975 et 2008.
(9) A Civilian Occupation, The Politics of Israeli
Architecture, op. cit.
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this phy and the
apprehension of the void, the stratification
of the image raises the issue of the land-
scape’s construction. As a non-imported
element of memory, the tree plays an
historical role in this.

Unlike that of Phoenix, the action of In the
Desert revisits the burial process. After the
digging of a hole, a cypress tree and a palm
tree are buried, and with them the cultural
constructions and exoticism that are part of
the construction of the myth. The land-
scape becomes metaphorical. As Naama
Haikin emphasizes, “[Tlhe sabra (prickly
pear), the olive tree, the fig tree, and the
oak as symbols of nativeness and the
cypress and the pine to symbolize Zionism
and modernity.” Once the hole is dug you
can hear the buzzing of airplanes. All that's
left of this action are two concrete stele,
like distant echoes of the “survival
machines,” (8) the air raid shelters invading
the town. If the films of the In the Desert
series interrogate this fragmentary space

as a construction and failure, the Of'Ar
project repositions this periphery.

A UTOPIA
The character of the project for the rehabi-
litation of the OFf'Ar factory launched by
Dadoune and sketched out by him and Zvi
Efrat comes from the combination of two
complementary visions, that of the artist
who experienced the city and that of the
architect who analyzed its planning. Their
partnership led to a social, economic and
cultural project that excludes no one. They
conceived the rehabbed factory as a multi-
functional modular space that can be used
for providing both services and cultural
activities. The use of this OFAr project to
help bring about the rebirth of the peri-
phery reflects a utopian vision where the
artist, no matter have much he may serve
as the scout and enabler, can't substitute
himself for the collective will. As Efrat
remarks, “Once the political settlements
beyond the Green Line are forced to return
to the legal boundaries of the state, the
peripheral garden cities of yesterday will
undoubtedly become the most desirable
land reserves: the last option for the subur-
ban ‘quality of life revered by a society
that never really coped with its own socia-
list-agrarian rhetoric and never really subli-
mated the values of liberal urban life.”(9)

Translation, L-S Torgoff

(1)2vi Efrat (Israel, 1959) is an architect and architectural
istorian and critc. His book The lsraell Project: Building
and Architecture 1948-1973 examines the physical crea-
tion of the State of Israel in the 19505 and 60s.

(2) Félix Guattari, Suely Rolnik, Micropolitiques, Les
empécheurs de penser en rond, 2007,

(3) Cf. 2vi Efrat, "The Plan, Drafting the Israeli National
Space” in A Civilian Occupation, The Politics of Israeli
Architecture, Babel & Verso, 2003, Efrat offers the
metaphor of the laboratory. As he explains, “the objec-
tive of this plan was that only 45% of the urban popu-
lation would reside in the big cities, and 55% in the

medium-sized new towns and small cities.”
(4) Here we would cite the photography study by Jacob
Rosner, Founding Yehiam (1946, Jewish National Fund
Photography Archives), in which a group of workers
cross a desert in single file carrying wooden planks on
their shoulders. Spatial Borders and Local Borders. A
Photographic Discourse on Israeli Landscapes, The
Open Museum of Photography: 2006.

(5) See the photo study by Avraham Vered, Negev,
The Southern Command on a Trek (1956, IDF and
Ministry of Defense archives). lbid.

(6) Fritz Schlesinger, View near the Border, Mount Zion,
Jerusalem (1950, JNF Photography Archives). Ibid.
(7)N. Haikin, Spatial Dualism Seen through the Camera.
(8) Paul Virilio, Bunker archéologie, Galilée, 1975.

(9) A Civilian Occupation, op. cit

Audrey llliouz is an art critic based in Paris.
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