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N ,07YNTIT / 2013, T1TINXT7 11771 NI [IXTIN 117 71770 110X TNIAWRX / 2013, T11INKYT
/ 2013 Q11X Faust /A - gravity / 2013 ,ITINX7 1710 DNA 1IXTIN 2 7NX T71ITIRA
nxn Shezad Dawood ,Feature / 2012 ,]1110 ,Mediations Biennial ,The Unknown
N0 1TDN NY 100 117X ,1032101 770 ,a7'%7 1720 INAX / 2012, 711INX7 a7 NnAn
NT'T,D%72IN / 2012 ,7ITINX7 111771 NN [IXTIN, 07111 IR 077010 N7 07T 01y
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/ 2004 ,TIIINX7 771 DT 1IXTIN,1IX 212 71T 710"V ,7101VT 117057 AT 10NN / 2006
DMV, 1" TIDD "T1TN7 NTIN DD N1 DIV 7Y 1TD1NVYTT 7V :71ND1 117X ,01TXN ThAN N”
1170§7 ,'71NdN11 LY D'VOUIT'DIADX D™IN'T - {7VUY / 2003 ,141 11"7'2 (10201 My
TIMINT 1MV, 1 1172510 / 1991,1'IX 771 TIDDO1IX ,iTMIX 21 1M T TV 101V

1992 ,1'IX 7711 TIDDIIIX ,iTMIX 11

7"1N1 0"'D121 0'N1D1A
Drorit Gur Arie, "Etti Abergel's Dreamcatcer”, in: About Paper: Israeli
Contemporary Art, (ed. Georgia Calo), Post Media Books, Milano, 2012 / Drorit
Gur Arie "Note on Contemporary space”, in the Beauty of Japheth in the Tents of
Shem: Studies in Art History in Honour of Mordechai Omer, ed. Hana Taragan,
Nissim Gal, Tel Aviv University, 2010. / Drorit Gur Arie, "On the work of Yael Bartana
&Varda Getzow”, in Inside-Out Contemporary Israeli Artists, ed. Octavio Zaya,
Marco Vigo, Spain, 2006 / Drorit Gur Arie, " Fair Stressed Demeter” in Insatiable,
catalogue of exhibition of Orit Raff, Julie Saul Gallery N.Y., 2005 / The Political Re-
visited: Politics of Otherness in Contemporary Israeli art, NIMAC, Nicosia, 2013 / The

Post Global Biennale Pavillion, Venice Biennale 2013 / About Paper, museum Marco,

Roma, 2012.
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DONATIEN GRAU

Born in1987 Farnce, lives and works in Oxford and Paris.

A member of New College, University of Oxford. His work stands at the intersection of
literature and the paradigms of Ancient and postromantic art.

After graduating in Classics from the Ecole Normale Supérieure and the Université Paris-
Sorbonne, he taught literary theory and modern literature at both institutions, before
moving to Oxford.

A contributing editor of Flash Art International, an editor of Purple Fashion Magazine,

He has contributed to such publications as The Oxford Art Journal; The Times Literary
Supplement.

In the Fall 2012, Donatien Grau was a guest lecturer at Cornell University, Ithaca; During the
summer 2013, a guest researcher at the Getty Research Institute, Los Angeles; in September
2013, he co-chaired, with Tom Bishop, “Re-Thinking Literature”, an international conference
at NYU’s Center for French Civilization and Culture; In November 2013, he was a guest lecturer

at the Institute of Fine Arts, New York University (class of Prof. Philippe de Montebello).
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YOSEF JOSEPH DADOUNE

Born in 1975, live and work in Tel Aviv

Mail: josephdadoune@gmail.com
Site: www.josephdadoune.net

Wikipedia: http://he.wikipedia.org/wiki/mT12n01IR(O1"

2014 Program:

- (Group) LES DESASTRES DE LA GUERRE, 1800-2014, (Curator: Laurence Bertrand Dorleac)
Louvre Museum, Lens, France
- (Solo) Espace d’art le Moulin, La Valette, France

- (Group) Galerie Municipale d'art, Toulon, France

Solo exhibitions (Selection):

2012: Ofakim, (Curator: Eyal Assulin), Sapir College’s School of Art, Sderot, Israel / Ofakim,
(Curator: Drorit Gur Arie), La Bulle, French Institute, Tel-Aviv, Israel / Ofaqim, (Curator:
Drorit Gur Arie) Petach Tikva Museum, Petach Tikva, Israél / 2008: 3 films by Joseph Da-
doune (Premier-monographie), Tel Aviv Cinematheque, Tel Aviy, Israel / 2007: Joseph
Dadoune, A Cinematic Trilogy, (monographie (Curator: Drorit Gur Arie) Petach Tikva Mu-
seum, Petach Tikva, Israél / Purifying Love, curator: Dr Sania Papa, Track7artsLaboratorium,
Athénes, Greece / Project Room #1: Universes, Galerie Martine Aboucaya, Paris, France /
2006: Milk Teeth, Janco Dada Museum, Ein Hod, Israel / Chanti, Espace expérimental, Le
Plateau Contemporary Art Center / FRAC lle de France, Paris, France / 2005: /Images from
the movie Universes, EspaceCulture, in association with the 6% Israeli film festival, Marseille,
France / 2004: Universes, Joél Scholtes Gallery, Nice, France / Universes, Alon Segev Gal-
lery, Tel-Aviy, Israel / Universes, the artists’ house, Jerusalem, Israel / 2002: Limited Club,
Joél Scholtés Gallery, Nice, France. / 2001: The Cold Room, French Institute, Tel-Aviy, Israel /
Bienvenue au Club, Alon Segev Gallery, Tel-Aviy, Israel / La Viande Autrement / L'autre Sub-
stance - Mode d’emploi... Passage de Retz, Paris, France / 2000: Le Cabinet / Temple, Eric
Dupont Gallery, Paris, France / 1999: Prophylaxie Production, Galerie du Tableau, Marseille,
France / Le Réduit, observation / concentration - The Organ, emission / reception, Espace
d'art Contemporain Le Faubourg, Strasbourg, France / 1996: Les Valises Itinérantes, Le

Chanjour Gallery, Nice, France
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Group exhibitions (Selection):

2014: Confluence: Israel, (Curator: Shosh Dagan), Art Center Sarasota, USA / Measure for
Measure, (Curators: Drorit Gur Arie & Hila Cohen-Schneiderman), Petach Tikva Museum, Pe-
tach Tikva, Israél / Confrontation (Curator: Marie Shek), Galerie Le Minotaure & Galerie
Alain Le Gaillard, Paris, France / 2013: Expo-étageres “21/12”, (By: Audrey lllouz, Nathalie
Brevet & Hughes Rochette) La Ruche, Paris, France / No Place (Curator: Jonathan Touitou)
BAAD Reservoir Gallery, Bezalel Academy of Arts and Design, Tel Aviv, Isarel / Paris - Tel-aviy,
a history of black & white, (Curator: Marie Shek), The Salon Art+Design, New York, USA /
SEXE, HUMOUR & ABSTRACTION - Texte: Bernard Marcadé Scénographie: Mathieu Mercier,
GALERIE LE MINAUTORE, FIAC 2013, Paris / Honey, | rearranged the Collection - Philippe
Cohen Collection (Curator: Ami Barak) Passage de Retz, Paris / CroSSing SpaCe ,Hotel de
inmigrantes”, Kunsthalle Faust, Hannover, Germany / SCHWereloS, (co-curated by Drorit
Gur Arie & harro Schmidt), Kunsthalle Faust, Hannover, Germany / The Compromised Land:
Recent Photography and Video from Israel, (co-curated by Helaine Posner, guest curator Lilly
Wei), Neuberger Museum of Art, NYC, USA / Black Point, (Curators Shula Keshet & Yoram
Blumenkrantz), Black Night event, Achoti (Sister) house, Tel Aviv / Rise Be‘er, MA curators
program (Stav Bar On & Stav Tehodor) Ben Gourion University, Habeer, art and Visual media
center, Beer Sheva, Israel / MOMENTUM Paris - Tel Aviv - Paris, (Curator Marie Shek), Galerie
Minotaure, Tel Aviv, Israel / En Route, (Curator: November Wanderin), Gallery Ermanno
Tedeschi, Tel Aviv, Israel / The Appearance of Images (Curator: Audrey lllouz) , Fondation
Ricard, Paris, France / Lyrical Correctness (Curator: Micha Kirshner) Wizo Haifa Academy of
Design and Education, Haifa, Israel / 2012: Great Wide Open: New and OId in the Collec-

tion, (Curator: Amitai Mendelsohn), The Israel Museum, Jerusalem, Israel / The Unknown,

(Curator: Drorit Gur Arie), Mediations Biennale, Poznan, Pologne / Frontiéres/Territoires,
(Curator: Maud Calmé et Luc Texier), ArtCourtVideo, Palais de |I'’Achevéché, Arles, France /
Black Box, (Curator: Rami Maymon), #2 International Photography Festival, Jaffa Port, Israel
| Tectonic Faults, (Curator: Drorit Gur Arie), Beit Mani (Mani House), Tel Aviv, Israel / Terra
Mediterranea — In Crisis, (curated by Yiannis Toumazis) the Nicosia Municipal Arts Centre,
Nicosia, Syprus / In memory of Boaz Tal (Curator: Dr Sorin Heller), The artists’ house, Tel
Aviv, Israel / ICI/PARIS - Curator Marie Shek, Galerie Michel Rein, Paris, France / Le désir de
Paris, (Curator: Svetlana Reingold), Musée Mané Katz - Haifa, Israel / Baad Influence, BAAD
Reservoir Gallery, Bezalel Academy of Arts and Design, Tel Aviy, Isarel / The Armory Show,
Vivian Horan Gallery, NYC, USA / Works on paper, Vivian Horan Gallery, NYC, USA / Israel
From Within and from Without, (Curators: Rinat Harel, Holland Dieringer, and Stuart Steck)
Good Question Gallery, New Jersey, USA / 2011: inSALAAM inSHALLOM (Curator: Ayelet
Bitan Shlonsky & Claudette Zorea), Beit H'air - Urban Culture Museum, Tel Aviv, Israel / Site
Specific (Curator: Carmit Blumensohn) The Open University Department of Literature, Lan-
guage and the Arts, Raanana, Israel / lyrical correctness (Curator: Katharina Mayer), August-
Pieper-Haus Bischofliche Akademie, Aachen, Germany / Southern Spirit - Aspects of the
Negev in Contemporary Israeli Art (curator Dr Dalia Manor) The Genia Schreiber University
Art Gallery, Tel Aviv University, Tel Aviv, Israel / AD - DRESS: Thoughs on Garments, (Curator:
Sophia Dekel-Caspi), Jerusalem Artists’ House, Jerusalem, Israel / Southern Spirit, Aspects
of the Negev in Contemporary Israeli Art (curator: Dr Dalia Manor), Negev Museum Beer
Sheva, Beer Sheva, Israel / Home, Memory, Place: Negev, (curator: Israel Rabinovitsh), Kay
academic college, Beer Sheva, Israel / Lyrical Correctness, (curator: Katharina Mayer), Fifty-
Fifty Galerie, Dusseldorf, Germany / Schwarze Wielde Chaye, (Curator: Liav Mizrahi), Zemac

Contemporary Art, Tel Aviv / Israel From Within and from Without, (Curators: Rinat Harel,
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Holland Dieringer, and Stuart Steck) Rubin-Frankel Gallery, Boston University Hillel, Boston,
USA / site specific, (Curator: Carmit Blumenson), 10 Gallery, Bet Michal, Rehovot, Israel /
2010: Far away, Right here, (A project by: Fabio Morais & Marila Dardot), 29th Sao Paulo Bi-
ennial, Sao Paulo / The Exotic West, (Curator: Dor Guez) The Jewish Cultural Centre, parallel
to the Sao Paulo Biennial, Sao Paulo / Fresh Paint 3, Inga Gallery of Contemporary Art, Tel
Aviv, Israel. / The “Old Man”: David Ben-Gurion and His Legacy in the Mirror of Israeli Art,
(Curator Prof. Haim Maor), Ben-Gurion University of the Negey, Israel / In Detail: From the
Collections of Arnie Druck (Curator: Yeala Hazut), Haifa Museum of Art, Haifa, Israel / 2009:
The Winners for 2008 The Ministry of Culture and Sport, Prizes in Art and Design, (Curator:
Galia Bar Or) Museum of Art, Ein Harod, Israel. / Consolation (Hosting by: David Adika)
Inga Gallery of Contemporary Art, Tel Aviy, Israel. / Forbidden Juctions, (Curator: Dor Guez)
The Israeli Center for Digital Art, Holon, Israel. / 2008: Silencio!, (Curator: Audrey lllouz)
Vermelho Gallery, Sao Paolo, Brazil / Local, 10 Exhibitions. (Curator: Shelly Cohen) The Ar-
chitect’s House Gallery, Jaffa, Israel / Sehnsucht (Aspiration), (Curator: Dr Georges Armaos),
Light & Sie Gallery, Dallas, Usa / 2007: Of Ar, The architcture worker, Commissariat: Shelly
Cohen, Architecte & Dr Shani Bar-On, The Gallery of the Achitect house, Jaffa, Israel / Cross-
ings The Nicosia Municipal Arts Centre, The Pierides Foundation, Nicosia, Cyprus / 2006: /In
Between Places: New Art from Israel (curator: Kari Conte),Vivian Horan Gallery, New York,
United-States / New Territories (curator: Michel Dewilde) Hall de Bruges, Belgium / 2005:
Arab Jews and Arab (curators - Shula Keshet and Zahad Harsh, kufur-kassem), Israel / Bor-
der Lines Action Field KODRA 2005. Curator: Sania Papa, Kalamaria, Thessaloniki, Greece. /
Israeli photographers Photographing Themselves Photographing, (curator: Prof Mordechai
Omer) - The Genia Schreiber University Art Gallery - Tel-Aviv University Ramat Aviv, Tel-Aviv,
Israel / 2004: “you don’t look hungry to me...” (curators: Michal Shamir & Orly Welkovsky),

Limbus Gallery, Tel Aviy, Israel / In memory of Dan Zakhem, Shelter 209, Tel Aviv, France /
2003: /sraeli Object / a Matter of Time (curator: Tsofia Dekel), The Israel national museum
of science, planning & technology, Daniel & Matilde Recanati Center, Haifa, Israel / 2002:
Arts & Food (curator: Hagite Elon), The Israel Museum, Jerusalem / Jouets d‘artistes, Joél
Scholtées Gallery, Nice / Clinique, Rosenfeld Gallery, Tel-Aviv, France / 2001: The Cold Equa-
tor, Daniel Azoulay Gallery, Miami, United States / Jolie attaque pour perdre, La Station,
Espace des arts, Colomiers, France / 2000: Kaléidoscope, Mediarama Logoscope, Monaco /
Lucy sweetie darling, Roselyne & Patrick Michaud collection, La Station, Galerie du Chateau,

Nice, France / Pioneer Hotel, Triangle France, la Friche la belle de mai, Marseille, France

Screenings (Selection):

2012: inSALAAM inSHALLOM (Curator: Ayelet Bitan Shlonsky & Claudette Zorea), Beit H'air -
Urban Culture Museum, Tel Aviy, Israel / 2010: Others2Specify (Curated by: SpecifyOthers)
White Box, NYC / 2007: Fiac cinema (Guest curator: d.c.a / Centre Photographique d’lle-
de-France) Palais de Tokyo, Paris / Film Museum Dusseldorf, Dusseldorf / 2006: Filmés au
Louvre, (Curator: Marie-Laure Bernadac) The Louvre Museum, Paris, France / Museum of
Modern and Contemporary Art, Strasbourg, France in connection with the Apollonia project
“Artists from here and there, a dynamics for the territories” / CROSSINGS a contemporary
view, Fort Saint Angelo, Birgu, Malta / 2005: Museum of Modern and Contemporary Art,

Nice, France / Le miroir, Marseille Museums theater, France
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Grants:

2012: Ecole supérieure des Beaux Arts, Toulon, France / 2011: The Artis Grant Program, Ar-
tis, NYC, USA / 2008: Young Artist’s Prize, Israeli Ministry of Science, Culture & Sports Prize,
Israel / Artist Prize, South Film Festival, Sderot, Israel / 2004: European Association for
Jewish Culture, Paris, France / 2003: Aide a la création, French Judaism Foundation, Paris,

France / 2001: Alliance Israélite Universelle, Paris, France

Festivals:

2010: South Film Festival, Sderot, Israel / 2009: City Shelter, Sapir Academic College, Sderot,
Israel / Displacement, (Curator: Irena Gordon) MusraraMix#9 International Festival for Art,
Culture and Society, Musrara, Jerusalem / 2008: South Film Festival, Sderot, Israel / 2005:

Focus on Israeli filmmaking, Marseille (6th edition) / 5th Israeli film festival, Paris

Residences:

2014: Schir Residency, Berlin, Germany / 2012: Villa Tamaris, La Seyne sur Mer, France /
2011: Artist Pension Trust studio, Brooklyn, USA / 2007: Mishkan Amanim, Herzlia. Israél /
Gast Atelier Stadt Dusseldorf, Kunstler Hous, Dusseldorf, Allemagne / 2006: Atelier de
production, Centre Photographique d’lle-de-France (Contemporary Art Center for Photog-
raphy), Pontault-Combault, France / Cité internationale des arts, Paris / 2005: Apollonia
Strasbourg & ArtBOX Grece. (curator: Sania Papa. Kalamaria, Thessaloniki, Greece / 2004-5:

Cité internationale des arts, Paris, France / 2000: Triangle France, Marseille, France

Curatorial Projects:

2006: Amit Berlovitz (Moi, Elles...) Relation photographique au féminin, Publisher: Raw Art
Gallery, Tel Aviv, Israél (catalogue) / 2004-2005: Vite ! Vite ! du Noir...Atelier 8422, Cité
Internationale des Arts, Paris, France / 2002: Clinique, Rosenfeld Gallery, Tel-Aviv, Israel

(catalogue)
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Ofakim

Ofakim

Yosef-Joseph Dadoune

Of-Ar Project: A Communal Space and Cultural Hothouse
Yosef-Joseph Dadoune, Yitzhak Krispel, Efrat-Kowalsky Architects, Dan Hasson

Home

Dadoune | von Beider
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17 A Literary-Cultural Review

Regarding Sion / A propos de Sion

Yosef-Joseph Dadoune

There are Seven Gold Types_138

Haviva Pedaya

Foreword: The Beginning is Sion_135

Drorit Gur Arie, Bat-Shakhar Gormezano Gorfinkel

Land Be Not Silent_132

Drorit Gur Arie

Une terre sans tréve_122

Drorit Gur Arie

Zion, Apple of My Eye,
Mizrahi Genealogy of Messianism in
Yosef (Joseph) Dadoune’s Works_112

Yvonne Kozlovsky Golan

A propos de J. Dadoune, de Sion
et du désert_103

Raphaél Sigal

The Hypnosis of Beginning:
On Joseph Dadoune’s Sion_9s

Omri Herzog

Youssef_87

Abdellah Taia

Zion: Between Redemption of
the Shekhinah and the
Unraveling of Hagar_82

Amnon Raz-Krakotzkin

SioNoise_73

Yoav Shmueli

Zion_69

Haviva Pedaya
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ISRAEL

100 KM

Official Country Name
STATE OF ISRAEL

Languages
HEBREW, ARABIC

Population
7,590,758

Median Age
29.4

GDP Per Capita
US $31,000

Source: CIA World Factbook

Total Value of Art Exported
(UN Comtrade Database 2011)
US $91,458,000

Arts Funding
US $12,492,264
Art Programs
(University Level)

Student Enrollment
12,938

Source: Central Bureau of Statistics and Chen Tamir & Liran Golod

Museums Exhibiting Contemporary Art
30

Contemporary Art Galleries
(Commercial)

150

Contemporary Art Spaces
(Nonprofit)
80

Art Foundations
(NGO + Private)
11

Source: Compiled by Chen Tamir & Liran Golod (non-officiai)

Acknowledgments: Liran Golod, A

Tamir, Dvir Galler

JOSEPH DADOUNE, Ofakim, 2010, still from one-channel video installation, 14 min 47 sec. Courtesy Petach Tikva Museum
of Art.

Despite unstable
regimesin
neighboring

Syria and Egypt, and

an ongoing debate over Iran’s nuclear-
weapons ambitions, a dull soberness
prevailed for much of the year in Israel.
Prime minister Benjamin Netanyahu’s

solidly neoliberal path was hardly disturbed.

In mid-November, a weeklong conflict with
militants in the Hamas-controlled Gaza
Strip, which included missiles launched

at Tel Aviv, broke the calm. Under the
current government, freelancers and artists
continued with the little governmental
support they received in the past, as state-
funded and nonprofit institutions grew ever
more deprived.

Influenced by its neighbors in the
Middle East, though perhaps not as fully
affected, Israel’s economy entered a
phase of recession from which it has not
yet recovered. The country’s media has
suffered: Ma’ariv, one of Israel’s three
leading newspapers, shut down its print
edition, while other publications such as
Yediot Acharonot and Haaretz significantly
reduced their staff count, showing the
declining power of such strongholds for
democratic debate.

Tel Aviv, Israel’s cultural heart and
home to most of the nation’s galleries
and nonprofit art institutions, arranged
anew citywide project called “Art Year
2012,” meant to promote global interest in
the local art community through outdoor
exhibitions and a range of events. Though
this municipal approach is supportive
of artists and galleries, the project was
poorly conceived and executed, and also
created resentment due to its overly

Countries

populist character.

In keeping with larger shifts in Israeli
society, the most central and influential
new initiative in the Israeli art scene this
year was a private one: the opening of the
exhibition space of the nonprofit Shpilman
Institute for Photography (SIP). The
space, a compound that houses a large
gallery and a small library, along with
Shalom Shpilman’s personal collection of
approximately 700 photographs. SIP was
inaugurated in May with “Luma - Modern
Photography in the First Half of the 20th
Century” (5/25-10/27), which focused on
the New Vision movement in modern
photography and included works by Laszlo
Moholy-Nagy, Berenice Abbott and others
next to a commissioned work by Chicago-
based Israeli artist Jan Tichy. Shpilman,
an exceptional figure in the local art world,
known for his recent enthusiastic support of
photography, is aiming to present a number
of shows, curated by the institute’s chief
curator Aya Lurie, that will draw on iconic
materials from the SIP collection as well as
from emerging artists.

Although it had just opened the gates of
its expansive new wing, the Amir building,
the Tel Aviv Museum of Art began its
year rather shakily in the absence of former
director Mordechai Omer (1941-2011). It
wasn’t until eight months after Omer’s death
that the museum’s board announced that
Suzanne Landau, from the Israel Museum
in Jerusalem, would function as the
institution’s new director and head curator.

Two exhibitions at the museum drew
more attention than others: “Critical Mass”
(6/1-12/8), a group show of contemporary art
from India, curated by Tami Katz-Freiman,
included works by sculptors and multimedia
artists Shilpa Gupta, Jitish Kallat and
Atul Bhalla, and “The Wandering Veil”
(6/22-12/1), of Israeli-born, New York-based
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Dadoune oul'éloge
dela périphérie

LAURENT ZECCHINI

adoune, Joseph Dadoune, vous
D connaissez ! Pas encore ? Venez visi-

ter l'exposition du musée d'art de
Petah Tikva, une ville située au nord-est
de Tel-Aviv dont le nom signifie « ouvertu-
re vers I'espoir». C'est loin ? Alors voici un
apercu de Dadoune, artiste multiculturel
et visionnaire, cinéaste et poéte, quia
Tepris 4 son compte le vieux réve de faire
fleurir le désert culturel d'Ofakim, sa ville
aux portes du Néguev, dont il a juré qu'el-
le échapperait 2 la malédiction de la « péri-
pheérie».

Joseph Dadoune a 37 ans. Sa meére et lui
se sont posés 13, 3 Ofakim, un peu comme
Ia cité a été posée sur le désert, en 1955, lors-
que les péres de I'Etat juif avaient créé des
«villes de développement», afin de peu-
pler le pays et son désert. Prés de soixan-
teans apres, que reste-t-il de la vision d'un
Ben Gourion, pour quiI'avenir d'Israél se

Lettre du Proche-Orient

jouerait i sa périphérie ? Le Néguev, 60 %
duterritoire et... 8 % de sa population, a
enterré bien des utopies démographiques.

Ce mouvement, 'exode vers le centre,
est inéluctable: chaque année, des milliers
d'Israéliens abandonnent la périphérie. 1l
y a 3 Ofakim une impression tenace de
désespérance et de déglingue. Celan'ex-
clut pas le charme, mais ce regard esthéti-
que n'est pas celui de ses 26000 habi-
tants, davantage concernés par un choma-
ge 216 % et des perspectives pour le moins
arides. A moins bien sar de choisir une car-
riere militaire, et de rejoindre les bases qui
ont transformé le Néguev en gigantesque
terrain de manceuvre.

C'est toute I'allégorie d'Ofakim, ce court-
métrage que Joseph Dadoune a réalisé en
2010. Dix garcons et filles originaires d'0-
fakim (« horizons » en hébreu) marchent
dans le sable en portant un gros missile

surl'épaule. Ils avancent sans un mot et
sans expression, passent devantl'usine
désarticulée OF A1, se rendent aux portes
de la ville avant de rejoindre les sables du
désert, vers Gaza, et 5'y €évanouir. Qu'em-
portent-ils, au-dela de cet objet de mort ?
Les espoirs stériles, les illusions et lalassi-
tude des jeunes de 1a périphérie.

C'est que ce missile incarne la force et
le nationalisme d'Israél, toujours enclin 3
fédérer sa jeunesse autour de I'idéologie
militaire. Dadoune reprend ce théme
avec puissance dans le court-métrage In
the Desert. Un monsirueux camion-grue
va forer le désert, puis y enterrer debout,
lentement, comme des linceuls dansla
mer, deux grands arbres, un palmier et
un cypreés, symboles du sionisme, du Pro-
che-Orient et de la Méditerranée. L'allégo-
rie est saisissante, surtout lorsque les
sépultures sont scellées de deux fortes
dalles de béton, parce qu'alors on com-
prend que c'est un monde et une culture
quel'on ensevelit. Les dalles sont expo-
sées dans la salle du musée de Petah
Tikva, comme un catafalque au film pré-
senté sur grand écran.

Iy a chez Dadoune une critique fonda-
mentale, douce mais sans concession,
des urbanistes et des architectes a vue
courte, des gouvernants qui toujours ont
négligé I'habitat social en décrétant des
villes et des vies au milieu de nulle part,
enfin des politiques qui préférent finan-
cer les colonies juives de Cisjordanie plu-
tot que les villes de la périphérie. Ces
cités en déshérence se définissent tou-

jours par contraste i Tel-Aviv, la métropo-
le insouciante de 1a cote, bulle urbaine
qui aimante la jeunesse, et vide la péri-
phérie de sa substance.

Tel-Aviv se targue de faire éclore toutes
leslibertés, mais c'est d'abord celle d'igno-
Ter les autres, en commencant par les
Palestiniens, et la périphérie. Au vrai, la
notion de « périphérie » en Israél commern-
ce avec la province, ol vivent les « hou-
sewx» des kibboutz, qui furent pourtant
les pionniers a qui échut la mission de gar-
de-frontiéres et de colons. L'idéologie dela
« frontiére» est commune a 'Amérique et
alsraél:I'Ouest del'une, c'est le Néguev de
I'autre. EtIsraél a presque ses Indiens, quel-
que 180 000 Bédouins souvent spoliés de
leur terre ancestrale.

Joseph Dadoune et sa mere
se sont posés a Ofakim,
aux portes du Néguev.

Ily régne une impression
tenace de désespérance
etdedéglingue

Joseph Dadoune constate que le pou-
voir central ne valorise pas davantage la
culture bédouine qu'il ne lutte contre la
désertification culturelle des « villes de
{sous)-développement ».C'est pour cela
qu'il a pris en charge un groupe de jeunes
d'Ofakim, dans des ateliers de yoga et de
cinéma. C'est pour cela aussi que ses court-

meétrages, Chanti, Universes, Sion, Horf-
zons-Fragments, parlent de déconstruc-
tion, d'aliénation, d' utopie.

Mais l'espoir existe : sous les gravats
deI'ancienne usine de textile Of Ar dort
peut-étre un phénix. Du moins est-ce la
conviction de Joseph Dadoune. Abandon-
née en 1980, pour cause de textile
chinois, 'était le poumon économique
d'Ofakim. C'est un beau monument funé-
raire industriel que cette usine abandon-
née, unsquelette a ciel ouvert de poutrel-
les d'acier, avec des dessins bédouins sur
les murs. Dadoune ne s'y est pas trompé:
ces « graffitis », c'est de I'art, qui figure
comme tel sur les reproductions expo-
sées au musée de Petah Tikva.

L'artiste veut aller plus loin. In the
Desert est aussile nom d'un ambitieux
projet lancé avec l'architecte Zvi Efrat,
visant a faire renaitre 'usine Of Arsous la
forme d'un vaste complexe modulaire ala
triple vocation sociale, culturelle et écono-
mique. Ateliers d'artistes, centre artisanal,
galerie d'art, boutiques, centre de forma-
tion professionnelle, un restaurant et une
immense serre présentant la flore du
désert...

L'intérét suscité par I'« Of-Ar Project »
montre qu'il est moins utopique qu'iln'y
parait. Et puis Joseph Dadoune est 'hom-
me des passerelles entre des espaces men-
taux et géographiques: il s'est juré de faire
refleurir le désert d'Ofakim, et il se pour-
rait bien qu'il réussisse. @

Izecchini @lemonde.fr
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Near East [continued)

cultures multiples
versus multiculturalisme
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