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It is known that scientific explanations seem best only at the
initial moment of their proposition, and thereafter become
obsolete legends even in the eyes of the scientists themselves.
The scientists then believed that this light is generated by small
creatures as fine as the point of a needle, that with their bodies
cast light upon the water in the midst of darkness, when they
walk on it. Thus was the explanation of R. Pinchas Horowitz,
author of the Book of Covenant, who uttered homilies and
studied the wonders of the world from his home in Poland, and
spoke of the sea and of its beauty. The Kabbalists continued
seeing the incandescence flowing from the stones buried in the
depths of the sea, woven lengthwise and crosswise like a sieve, as
they have seen it in the days of the Temple. There are moments
when God sits and weeps for His world, lamenting Woe unto
me that I should have built my world. And then he destroys it
in an exact and thrifty manner. He takes stones not meant for
construction but rather irregular ones, stones of desolateness
and of a non-vertical line. Zion. Sometimes destruction
by human hands is the beginning of [re]construction, and

sometimes building by mankind is the outset of destruction.

None of us know which is the advent and which the return.
Zion. And God measures and counts and weighs and destroys
and adds and destroys and two scalding tears fall from his eyes
to the great sea. Because of the ebullience the sea becomes so
transparent and illuminated for a moment to the bowels of the

great abyss.

Word of mouth has it, according to the pupils of Rabbi Peretz,
that a white dove is sometimes seen at night flying through the
dark with a miniature golden city in her mouth; she is seeking the
Temple Mount, there to rest the weary city. At once concealed
and revealed is the dove. Sometimes she appears once in a
generation and at other times once in several generations. The
dump of cursed cement boulders and the haze of construction
dust lingers and swirls up and hides the Temple Mount from
her eyes, and the human waste and exposed blood on the heads
of the rocky ravines prevents her from finding purchase on
the ground. A celestial Jerusalem is hidden in every city in the
Land of Israel, but is absent from earthly Jerusalem, while in
the abandoned cities it is more commonplace. She prefers the
waste of the abandoned no-man's land to the garbage of the
so-called Temple. The crow does not return to the ark since it
survives on cadavers and has immediately found itself a carcass
hanging from one of the trees that, at the time of frenzied
waters of the flood were like small bushes, and the dove has yet

to find a resting place for her foot. Zion.

Prof. Haviva Pedaya A poet and a scholar of Judaism and culture, Ben Gurion

University of the Negev and the Van Leer Jerusalem Institute.

From 7he Cat'’s Eye, Am-Oved, 2008. Translation: Ester Chapman.
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Zion

After the destruction of Jerusalem Jeremiah saw a woman
sitting atop a pile of ruins, up to her waist in the dirt, the
stones and the piles of shattered vessels. She wore black, her
hair unkempt; she was shouting and begging for comfort. He
approached her and spoke to her and tried to appeal to her
with words of comfort. She said to him, Don’t you know me,
I am the one who had seven sons; their father traveled to the
land across the ocean and drowned, as I came up to cry for him
they came and told me Your house collapsed on your seven
sons and killed them. I do not know for whom to cry and for
whom shall I dishevel my hair. He replied saying, You are no
better than my mother Zion, and she is like an abandoned field
for the wild animals. She replied and said to him, I am your
mother Zion, I am she, the mother of the seven. Jeremiah said
to her, Your blow is similar to that of Job. Job was thrown into
the offal, and of you I have made refuse. Just as I returned and
comforted Job, so I shall comfort you in the future. Just as I
shook Job out of the waste, the day will still come when I will

say unto thee Shake thyself from the dust of Jerusalem.

Oh God of great deeds, on a mound of offal He hath built
a palace at the start of Creation, and founded His world on
moist stones buried in the great abyss, the sea. At times, in
the small hours of the darkened night the surface of its waters
becomes illuminated and many fish and crocodiles, and all the
numberless reptiles of its depths, small and large animals, weird
and wonderful creatures covered with scales like armor become

visible in it.
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remembering conjures it up and demands our attention, just as it demands our
reference to the cry of pain. In order to be Zion, one must turn to Hagar, and
when Zion negates Hagar, it is, in fact, an act of self-negation.

Perhaps this is what invokes the horror: each of these figures, Zion and
Hagar, is denied a place in Israeli consciousness which perceives itself as part
of the West. In her remarkable performance, Ronit Elkabetz leads us to turn
to both figures at once, to the Jewish element and to the Arab element — and
mainly, to their female incarnations. This threat is reinforced when the two
stand together, marking an alternative perception of history. This may be where
Dadoune's deviation really takes place: within the realms of art, but also —
against them; precisely because his work is executed within the field of art,
employing tools and techniques which he acquired in the West: not out of
negation of the Western-Christian tradition, but in opposition to that tradition.
Moreover, it is in the Jewish place from which he hails that the repressed is to
be found: Hagar, Ishmael.

Thus, whether intentionally or not, Dadoune introduces these images
in Israel, which is founded on the repressions, of Zion and Hagar; of those
expelled from the land on which Zion now proudly stands, with her royal garb,
trampling the "sons of Hagar," entirely oblivious to their cries of exile and
desertion. Zion has negated herself. Dadoune introduces an attempt to bring
her back into our life.

Following his discussion of the constant state of exception arising from the
tradition of the oppressed, Benjamin asserts that "we must attain to a conception
of history that is in keeping with this insight. Then we shall clearly realize that it
is our task to bring about a real state of exception."® One may regard Dadoune's
work as such an attempt to present the state of exception, the recognition that
such an appeal is a pre-condition for revelation. The recognition that the seed

of destruction lies in the expulsion of Hagar and Ishmael. Without Hagar there
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can be no Zion, but in order to make an appeal to Hagar possible, to redeem
her from her exilic suffering, Zion must acknowledge herself, return to the

images of her exile, cloak herself in the robes of exile.

! Ruti Direktor, "Lethal Exposal,” Yedioth Aharonoth, "7 Days" supplement, 23 November 2007.

2 Walter Benjamin, "Theses on the Philosophy of History," in llluminations, trans. Harry Zohn

(New York: Schocken Books, 1968), p. 259.

Dr. Amnon Raz-Korkotskin teaches Jewish history at Ben-Gurion University of the Negev, Beer Sheva.
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danger," to appropriate it from the eyes observing the exiled Zion, through
its various veils, each of which attests differently to what is concealed within,
and each signifies "exceptionality” differently, while the cry of exile is directed
at remembering.

Benjamin's words reverberate most conspicuously in the footage shot at
the Louvre. As Zion passes by the sequence of art works, one can hardly avoid
recalling Benjamin's assertions that from the victim's point of view, history is
not a progressive development but an ongoing catastrophe, and that "there
is no document of civilization which is not at the same time a document
of barbarism."* When Zion marches in her mourning attire in the Louvre,
she echoes Benjamin's description of that which underlies the perception of
historical progress: "Whoever has emerged victorious participates to this day
in the triumphal procession in which the present rulers step over those who
are lying prostrate."> Zion does exactly this, and therefore she is so unsettling.
She fights as well as surrenders, calling to mind the victims of the loot parade
signified by the museum, while defying it like a queen: she emerges from the
Ancient East wing, its original kingdom and original place of exile, into the
row of paintings articulating the triumphal story of the West as the ultimate
realization of culture, as one in which the ancient East materializes as well. Out
of the marginality, Zion emerges onto the Louvre, subverting this image, trying
to interrupt the order and voice the cry of the oppressed within the museum,
and it is from here that the wilderness scenes draw an additional meaning.

To me, however, what is especially conspicuous throughout the work is
that the quest for Zion/Sion and the visual pursuit of her images lead directly
to the figure of Hagar, the first exile, in a manner which sheds light on the
totality of Zion's images in tradition, and its implications for the present:
Hagar is the matri-type of exile, the origin for the images of Zion throughout

the generations, albeit in a suppressed manner. It is hard to ignore Hagar's
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presence in Dadoune's quest for Zion. The banished Zion, who is outside a
place of settlement, yet facing it, existing in a perpetual state of exception, is
intended to stand for the repressed elements underlying all settlement. From
the wilderness of Ofakim, vis-3-vis the settlement of Teqo'a in the desert in the
West Bank, he seeks Zion, who is revealed in the form of Hagar; through her
diverse masquerades she signifies the place of "Knesset Israel" in those places
where she is negated.

Zion is Hagar, and Hagar is Zion. This duality is already found in the
biblical story itself, in the long description given to the act of banishment, and
the identification with Hagar who is sent to the desert with her son Ishmael,
out of bounds, yet her memory remains a foundation of the collective. The
story of Hagar and Ishmael remains integral to Jewish collective memory: it
figures prominently in the Rosh Hashana prayer, where on the first day the
story of their expulsion is recounted as a preliminary memory for the story of
the Binding of Isaac read on the second day. The story of Hagar and Ishmael
preoccupied our Sages and the later commentators, whether those who
attempted to silence and repress the story, and provide explanations to justify
the banishment, and certainly those who related to the story and attributed
Hagar a pivotal role, protected by the angel, bearing Abraham's pain and
suffering as well as her own. In the footage filmed at the Louvre, these two
figures fuse into one, together confronting the "West," carrying the memory of
the repressed, the oppression on which the museum is founded, the boundaries
which Direktor wishes to preserve.

Whether this was Dadoune's intention or not, the intricate relationship
between Zion and Hagar, as manifested in Sion, seems to indicate a profound
insight arising from his work. The figure of Hagar is, in fact, the essence of
all images of exile. Zion reveals herself within Hagar, and it is from there that

her exilic consciousness also acquires a fundamental significance. The act of
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Along with Ronit Elkabetz (whose contribution to the work is invaluable),
Dadoune pursues Zion's diverse female images, the states which she represents,
while also presenting the ambiguity and contradictions she embodies: she is
both kingdom and exile, at once the basis for the refugee existence and for
the consciousness of exile and expulsion, hence she also signifies the path
to redemption. She is humiliated, yet does not give up her pride. Zion is
Jerusalem, a heart's desire, the absent hub, but she is also the origin in the
desert, the quintessential manifestation of exile and mourning. Dadoune
sets out to translate Midrashic and Kabbalistic images of Zion into a visual
language, while trying to delve into these images, to relate to the pain as well
as the secret. Elkabetz yields to Dadoune, inspiringly connecting to Zion's
diverse images, to her grief and outcry, to the defiance she articulates and her
honor. Assuming different attire each time, she disguises herself as the basis
for exposure. Zion is the absent Jerusalem, she is always the absence of Zion,
and she is also the wandering Knesset Israel (the congregation of Israel, God's
divine spouse), and the place of the shekhinah accompanying Zion in her exile.
Dadoune positions Zion in several shooting locations, in the wilderness and
in the cultural center, expelled from settlement, yet presenting herself opposite
and within it — turning against her constant denial.

Dadoune's work is not without flaws; it is imperfect by definition. Dadoune
does not present a thesis, but a path, a path which he, just like Zion herself,
traverses along with Elkabetz on the border. Not by avoidance of Zion and her
charged baggage, but rather by turning to them and exploring their multiple
strata. The cry can never be perfect, but it offers some engaging moments.

Dadoune indeed uses powerful, vividly colored images, both when he shows
Zion's suffering and humiliation, and when he presents her as a queen, in order
to illustrate the tension between the consciousness of kingdom and the state

of exile, between the scream, and the restraint and secrecy. The expelled Zion,
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a victim of conquest and rape, is always on the borderline, the line between
settlement and wilderness, between West and East, between oppressor and
oppressed, embodying all these facets at once. Her gaze peruses the existent
and the past, while pointing at redemption. As in the Midrash, she conceals
by revealing, defying, and hiding. The distinctive emblem of exile, Zion
fuses different times and different universes, preserving the eternal within the
transient and ephemeral. In her madness and agonies, she guards the secrets,
but concurrently exposes them, or, at least, points at them. The mournful Zion
emerges in a range of situations, oscillating between East and West, in the
desert as well as in the museum — the ultimate embodiment of culture.

The exiled Zion disallows order to remain as is. She reintroduces those
very voices which order silences, the cry of the silenced and the oppressed.
While doing so, the work points at the inability to distinguish the theological
from the political, as well as the "personal” from the "mythical," "art" being
a medium which combines these aspects. While re-viewing the work, Walter
Benjamin's insights kept coming to mind, as formulated in his "Theses on
the Philosophy of History" written in 1940, when their author was refugee in
France in the dark days of the Nazi regime. Dadoune's work may be described
as an attempt to read history "against the grain," precisely from Zion's multi-
dimensional place. Benjamin's declaration that "the tradition of the oppressed
teaches us that the 'state of exception' in which we live is not the exception
but the rule, "acquires an additional meaning here. "Zion" marks the state of
exception as a whole, exile as a permanent state. Zion embodies the perception
of Messianism, which Benjamin juxtaposes with the tradition of progress, and
Dadoune tries to render this insight present in our world. Like Benjamin,
Dadoune too dwells in both worlds, within the language of art, but also in a
place subversive to this very concept. In what may be termed a Benjaminian

perception, he tries to "seize hold of a memory as it flashes up at a moment of
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Joseph Dadoune's exhibition at the Petach Tikva Museum of Art, centered
on his new work Sion, infuriated art critic Ruti Direktor.! She didn't like
Dadoune's works, to say the least. She was irritated by the PR campaign
preceding the exhibition, and therefore, was not disappointed to find in it a
jumble of trendy clichés which she attacked at length. "Lethal", "calamitous",
"ghastly”, "delusional” are but a few of the expressions used in her review. At
some point she determines that "the whole thing could have been dismissed as
an amusing flasco had it not been truly worrying: on Saturdays, a large crowd
gathers in the Museum, obediently listening to the guides. They are told East
and West, Judaism and periphery...". Direktor also attacks the Louvre Museum
which collaborated in the project, enabling Dadoune to film inside its halls,
explaining that "the Louvre too is not immune to the dictatorship of political
correctness and post-colonial guilt: a Jewish artist comes and says something
about the absence of Zion from the Louvre collections, and forthwith the gates
open for him to fix a historical wrong."

Hence, it is not merely a review of a bad exhibition, but rather an expression
of deep anxiety leading to the fierce attack of the prominent critic. Surely, there
are some more worrying things than an "obedient” weekend crowd listening
to guided tours about "East and West, Judaism and periphery." One does not
necessarily have to relate to Dadoune's work, but that is not the point here;
the point is the threat inherent in the very introduction of his work into the
museum, which leads Direktor to define the boundaries of art sharply, as well as
who is entitled to be its wall-keepers, where art lovers should go on Saturdays,
and who should guide them.

The aforesaid threat posed by Dadoune is, in itself, an important
achievement. Indeed, there are unsettling moments in his work as well. It is
not merely "East and West, Judaism and periphery,” but rather two elements

intertwining to infuse these catchwords with meaning: it is the association
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between "Jew" and the "Orient" which prompts Direktor to determine that it
was "post-colonial guilt" that made the Louvre open its gates to some "Jewish

non

artist" "to fix a historical wrong." Direktor, one may assume, did not mean
that the Louvre should not open its doors to Jews as Jews. The question is, who
these Jews are, and who are the Jews to authorize it. Her great anxiety seems to
stem from the connection she draws between "Jew" and "postcolonial” guilt,
between the Jew and the East.

It is, however, not a question of Mizrahi (Oriental Jewish) "identity";
otherwise it would have been accepted more readily into the bounds of art.
Dadoune goes beyond "postcolonialism” in his turning to the theological
element. He does not deal with identity, but rather illustrates that the Jewish
perspective is a Mizrahi perspective which undermines the distinction between
East and West, and hence — between religion and art. Dadoune is not an artist
who left the yeshiva because he discovered the light in art, but rather one who
discovered in art and its methods the foundation for religious expression, the
basis for a work which strives to address the diverse images embodied by the
notion of "Zion," the female image of exile and the shekhinah (the female
personification of the divine entity). It is a Mizrahi position due to the very
fact that it is Jewish, and it is thus that it turns to the female figure of exile, an
image which is at the core of Jewish consciousness. In this way, the work further
indicates that the turning to the theological, to the primal symbols, is also a
pre-condition for an alternative political discourse. The image of Zion makes
for a position of resistance; the memory of exile exposes and undermines the
constant repression. It is certainly not an expression of a "political correctness”
of which Dadoune is being accused, for the threatening element lies rather in
the willingness to address the contradictions and the repressions, and try to
expose them. It is a visual Midrash (literary commentary of the Torah) whose

"Mizrahi" essence stems from its being a Jewish Midrash.
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earth, a scream and Edvard Munch and a reverberation from here all the way
to Boulogne Forest.

Caravaggio, Andrei Tarkovsky, Derek Jarman, Pier Paolo Pasolini, Jean-
Pierre Jeunet, Tony Kushner, John Waters, and Jean-Paul Goode — those in
heaven and those still among the living — make up Dadoune’s friends association.
Dadoune is a fantasist. The impossible, in the sense of a wolf dwelling with a
lamb as well as with a rabbit, is not in his vocabulary. He has never heard of it.

This is, to my mind, a beautiful paradigm.
August 2008

Yoav Shmueli is an artist and art teacher, HaMidrasha School of Art, Beit Berl Academic College.
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Mishmash, cross-breeding, hotchpotch. Joseph Dadoune, like many artists
before him, seeks a point of origin — back before everything had gone wrong,
had turned awry, had gotten all-too complicated — in vain, of course. The egg,
the chicken, and all that jazz. His Zion appears at first and last sight like a
concoction of hell and heaven, like life itself... Dadoune, however, honestly
tries to introduce some order into his narrative, which emerges from the
private, moving to the public, and so on. His path, in life as well as art, is
quintessentially Jewish: strewn with a great many torments and vicissitudes.
Most of all I like Dadoune’s inclination to hold onto the dirty end of the
stick. In this respect he is my brother. Salvation will rise from the gutters. He
will stop at nothing. A tar and feather suit made to order hangs in his wardrobe,
by right. The serf, the frog, the lowly, the abject, the ignoble, the cursed, the
village fool, the invalid, the Mizrahi, the homosexual, the wretched — all will be
granted their fair, round spotlight and more than 15 minutes of fame. Each is
naturally imbued with a spark of nobility or royalty: thus, for example, in Sion’s
climactic scene, in both versions, which involves three (anti-)heroes, including
Dadoune himself in a secret supporting role. This is Dadoune’s story; his feet
are on the ground and his eyes turned to the Creator. Similarly, Zion is a piece
of heart-warming, sacred land, and at the same time — damned, mutilated,
conflicted, and bleeding. The artist and the land exist in perfect symbiosis.
Both desperately crave to flee elsewhere, perhaps to be someone else, prettier,
calmer, richer. The ascetic Dadoune, the Jew who denies his stomach and body,
loves the beautiful, high, hedonistic, glamorous life just as well, and that life
too is given its escapist, balance-seeking place of honor in the oxymoron called
Sion. A choreography of turbulent, operatic relationships between a thousand
dissonant fragments and the flight of a myriad of molecules; heroic, hair-
raising, bloody struggles mostly without victors; unholy combinations, blood

weddings.
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Centered on the figure of a woman larger and smaller than life, Zion, a land of
deep desire and great disappointment, encounters her reflection. The resulting
picture is bone crushing, ugly, Dorian Gray — the Next Generation. But there
is also grace, and poetical justice, and relief and remedy for the agonies. Who is
the woman? She is, as aforesaid, primarily, a piece of land — on which to put a
stumbling foot, or else — to which to pine. She is a woman in the literal sense,
a Great Mother and a private mother; she is beauty and ugliness, potency and
impotence, richness and poverty, joy and despair; she is a profound puzzle
about sexuality, androgyny, and this whole tradition, the entire spectrum
between woman and man. He who doesn’t get it, is both blind and deaf — she
is Dadoune’s multifaceted image, replete with angles both sharp and obtuse.
Where does she dwell? Amidst the animals — the goats, dogs, horses, donkey,
flies, camels, birds, and the hornet, in the Western golden cage, embalmed in
haute couture.

...Places and times. Ofakim, Teqoa, Jerusalem, and Paris... This is not the
beginning of a joke. Ancient times and the present. Places and times. Multiple
countries and calendars blend into a cocktail, neither swallow nor spir. These are
the boundaries of freedom and excitement, or the artist’s prison cells. Therefore
beauty and health and perfume and power and happiness and wealth live in
unison with ugliness, sickness, the stench of dead bodies, and weakness and
wretchedness and poverty. There are no good and bad and void upon the earth.
Don't even try to tell Dadoune there is another story, because there is not.

Theatricality, more Christian than Jewish, aesthetic and photogenic, cruelly
measuring the mileage Dadoune has moved away from Judaism (Sion, like all
of his works, is a piercing personal soul-searching); detailed ritualism, religion,
as well as a voice, a voice that cries in the wilderness. Ritual upon ritual, and in
fact, despite everything, Dadoune constantly engages in worship of God. The

picture is supplemented by a voice, and an echo, a noise, the rumbling of the

Yoav Shmueli \ SioNoise 80



ma mére M’Barka soudain folle, de se tirer les cheveux. Les manger. D’exposer
lintime de l'intime. De crier. Crier. Méme en silence. Etre 12 et ailleurs.

Ronit Elkabetz est ma déesse. Quand elle parle en arabe marocain dans
les films qulelle a réalisés avec son frere, PRENDRE FEMME et LES SEPT
JOURS, je fonds, je m’absente, je tombe. Je m’endors : je connais la vérité enfin.
Je connais la possession & mon tour.

Joseph Dadoune, quand il I'a choisie pour son film SION, elle toute entiére
pour tout le film, pour moi Cest une certitude, devait penser la méme chose que
moi. Eprouver la méme attirance. Le méme désarroi. Dédoublement.

1l est amoureux d’elle comme moi.

Un jour, comme des gamins, dans un film, dans un roman, on se battra pour
elle. Joseph me provoquera en duel. Les duels, j’en ai déja fait. Méme pauvre et
pieds nus dans le quartier de Hay Salam 2 Salé.

Je viendrai faire face, affronter Joseph. Rejouer Abel et Cain. Dans la terre.

Dans 'amour. Dans le meurtre.

Dans la paix.
En arabe.
En hébreu.

Ronit Elkabetz sera le témoin. La mémoire. Elle nous filmera et a la fin
nous rejoindra. Dans la méme tragédie. Dans les mémes couleurs. Celles du

crépuscule.
Abdallah Taia, écrivain marocain natif de Rabat (1973). Il a étudié la littérature francaise 4 Rabat, Genéve
et Paris et vit & Paris depuis 1999. Il a publié cing livres, dont Le Rouge du tarbouche (Séguier, 2005),

L'Armée du salut (le Seuil, 2006) et Une Mélancolie arabe (le Seuil, 2008).
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Je ne veux pas faire dire aux films de Joseph Dadoune ce qu’ils ne disent pas.
Les maltraiter. Les politiser trop.

Je ne peux que redire, revenir sur ce constat, cette rencontre : moi devant
les images de Joseph, moi dans ses tableaux. Son cinéma. Ses sons. Ses silences.
Ses mouvements. Dans son imaginaire. Qui est, je le répete, le mien, travaillé,
retravaillé ailleurs, A partir d’une terre interdite, solaire, noire.

Joseph est au centre de la question des origines et de leur violence. Sa
culture est immense. Son inventivité poétique, extraordinaire. Que ce soit dans
UNIVERSES ou bien SION, il revient toujours au début, au tout début. Le
premier pas. Le premier cri. Le premier crime. Le sang coule en permanence
sous un ciel tres bleu. Blanc. Le ciel mémoire. Le méme (Cest ce qu'on veut bien
croire) depuis la création du monde. Des mondes. Le ciel vide, qui se remplit
petit & petit. En vain ? Le vide 4 jamais. La solitude terrible. D’ou la nécessité
et l'urgence du rituel. Des sacrifices. On coupe les tétes. On invente Dieu. Les
religions. Pour construire. Et juste apres : tout détruire.

Le monde que donne 2 voir Joseph est tellement loin, tellement vaste. Il
vient des livres. Des histoires qui survivent dans nos coeurs, contre 'oubli. Des
silences de nos parents. De ce que nous sommes. De ce que nous portons en
nous sans le savoir.

Ce monde-1a est aussi celui d’aujourd’hui. Il est encore vivant. Chaotique,
déchiré, explosif. Moderne. Répétitif, primitif, sauvage. Beau. Grandiose. Tragique.

Possédé.

La puissance visuelle et poétique qui se dégage des films de Dadoune vient
de cette possession. Ses images rendent visibles les esprits qui peuplent I'univers.
Les démiurges. Les diables. Les djinns. Et cela me touche infiniment de me
retrouver ainsi dans le méme camp que Joseph : le camp de ceux qui croient
en la sorcellerie, qui croient aux gourous, aux marabouts, aux saints. Le tout

réinventé, bien sir, loin des dogmes stériles d’une seule religion. Je suis heureux
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de voir immédiatement dans ces images sophistiquées quelque chose de simple,
droit, évident. Une ligne d’Histoire, de Mémoire, qui me traverse, m’emporte et
me relie a Joseph. Qui me relie & Ronit Elkabetz.

Elle est ma sceur. Ma mére. Ma femme. Ma voisine. La maitresse de

mon pere.

Elle est la sorciére blanche de Fés.
La Méduse.

Le Printemps.

Elle est la sainte. La diablesse.
Lamoureuse. La pécheresse.
Lhéroine. I'élue.

Lactrice.

La folle de Mekneés.

La pleureuse de Jérusalem.

La Possédée.

Le cri. Le sang. Le vert et le noir.
Elle est une déesse. Toutes les déesses.
Ma déesse.

Depuis que je I'ai découverte dans MARIAGE TARDIE nue, belle, dans 'amour,
le sexe, mais pas comme les autres, Ronit Elkabetz est devenue un corps qui me
hante. Une voix qui est... plusieurs voix. Y compris la mienne. Une enveloppe
dans laquelle est gardée toute la premiére partie de ma vie. Le Maroc & Salé. Tout
ce qui m’intéresse dans la vie : la possession. Porter en soi les autres. Les mondes
connus et inconnus. Et le savoir. Lassumer. Avec douleur. Avec bonheur. Porter
tous les drames, toutes les tragédies. Etre capable de reproduire les gestes des

autres, morts, absents. En suspens. Leur rendre vie, souffle. Etre capable, comme
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Abdellah Taia

Youssef

Je ne comprends pas le travail de Joseph Dadoune. Je n'en ai pas besoin. Mais,
je les connais ces image, bien avant de les avoir vues. Ce sont aussi mes images.
Que je ressens, que je vois, les yeux fermés, ouverts. Je suis plongé en elles. Je
les imagine mais je ne les comprends pas. La compréhension vient toujours plus
tard, a la fin. Je suis au commencement de moi recréé, réécrit, réinventé dans
les livres. Mes livres. Au commencement de ma relation avec Joseph Dadoune.
Joseph, mon frere. Vraiment ? Uniquement mon frére ? Si j’écoute mes désirs
(je me revois pour la premiére fois devant ses films, lumiéres qui viennent & moi,
tout autour de moi), je voudrais plus avec lui. Je voudrais étre un corps muet,
nu, pauvre, filmé par lui, intégré 4 ses yeux, dans son processus créatif. Dans sa
vie. Son ceuvre. Ses errances. Quelque part, je sais que je le suis déja. Depuis
notre premiére rencontre au Musée des Arts Premiers 4 Paris. Il y a deux ans.
Peut-étre plus.

Je ne veux pas faire l'intellectuel, interpréter savamment ici. Je veux retrouver
par mes mots ce qui a existé bien avant moi, dans mon pays, le Maroc, et qu'on
a effacé. Une mémoire. Une partie de la mémoire marocaine. Les Juifs du
Maroc. J’ai grandi dans cette ignorance. Cette absence. Bien sir, il y avait des
traces, & cOté, pas loin. Mais elles étaient recouvertes d’un voile. De poussiére.
Enfant, adolescent, personne, personne ne m’a jamais parlé de ce Maroc-la. Des
Marocains juifs étaient 1a depuis des siécles. Je viens au monde. Et c’est comme
sils Wavaient jamais vécu sur terre. Scandale. Manque.

Un manque dont je ne me suis vraiment rendu compte qu'une fois arrivé 2
Paris, ot je vis depuis 1998. Une partie de 'Histoire du Maroc m'avait été enlevée.
Je le constatais. Avec un certain fatalisme d’abord. Puis, avec questionnements.
Dépassement progressif de la peur. La peur de I'autre, désigné par je ne sais qui
comme ennemi officiel. La peur en moi. Laveuglement.

Paris m'a permis de me connaitre. Me reconnaitre. Enfin. Fou. Libre.

En manque.
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who have not defiled themselves climb into bed, the soul ascends, first entering all
those rungs, ascending, not clinging to them. Then she moves on, soaring above
on her own path. The soul worthy of ascending appears before the Countenance
of Days, cleaving to the desire to appear in sublime longing, to gaze upon the
loveliness of the King and contemplate in His palace.”5 Sleep, or the hypnotic
dream, embodies the only possibility of cruising through the pre-myth “Zion”,
in the mystical meeting point between this world and the next. The major feature
of the meeting place is the desire for or yielding to a nameless godhead, to the
space of that yet undefined by consciousness, time or place; to the dangerous,
ambiguous zone (or that zone whose meaning cannot be contained) where truth
and sorcery are located.

Judaism ascribes utmost importance to life in this world. In this respect, the
attempt to operate on the world from within, for the sake of, or based on an
antecedent existence is a mad pretension; it requires activation of “black magic”,
whereby “the self” knows not “itself”, since it returns to the time before the
conditions which make for realization of its selthood. The same applies to the
magical artistic ritual of Sion — the body knows not itself, just as the boundaries
of the place are violated. In Judaism, black magic is described as an act in which
the self is undermined, made to stumble, and submitted to evil, and its products
are secret knowledge: “In the book of the sorcerers of Asmodeus, I found that
those who wish to perform witchcraft... must stand by candle light, or wherever
his images are seen,... and say the words suitable for these enchantments and
address those aspects of impurity using their names of impurity... Man THEN
leaves the domain of his Master.”® Engagement with black magic, according
to The Zohar, involves summoning the images, namely — physical presence set
apart from its domain, its unity, its boundaries. This cleansing enables revelation
of hidden secrets, yet it removes the sorcerer from the domain of God’s name.

Addiction to the originary event, namely to that which deviates from life, is
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dangerous; it makes for new knowledge, yet undermines one’s self-consciousness
and the responsibility involved in that consciousness, hence it is opposed to the
commandment to “choose life” of this world.

With the beginning, the truth is exposed in its very self-concealment. Similarly,
in Sion’s quest after herself, a journey of lamentation and violation of boundaries,
Dadoune strives to cross the boundaries of myth, to return to the existence which
preceded it, beyond the explicit name, to Zion before it became “Zion”. The journey
is sublime and spiritual, but its manifestations are scandalous and heretic; he seeks
the source of sanctity, yet wallows in impurity and defilement. The power of the
work lies in the paradox setting it in motion, a paradox which cannot be translated
into a narrative, or an interpretation or a solution. The hypnotic impressions exist
in a primeval magical memory and are deprived of the wide-open eyes; they are
innate to the violation of borders, rather than to the act of naming; they lie in
the madness of impurity and magic, rather than in the cultural lexicon. As after
sleep or after touching a dead body, one must wash one’s hands from the vision
of Zion; to awaken from Zion’s troubled dreams, from its forbidden secrets, and

be comforted by the act of naming: the work is named Sioz.

Pier Paolo Pasolini, 7he Cinema of Poctry, in Heretical Empiricism, trans. Ben Lawton and
Louise K. Barnett (Bloomington: Indiana UP, 1988), p. 169.

2 Moses Maimonides, 7he Guide for the Perplexed (New York: Cosimo, 2007), part I, chap. LVIII, p. 81.
> Exodus 33:20.

Maurice Blanchot, "The Two Versions of the Imaginary," in 7he Space of Literature, trans.
Ann Smock (Lincoln: University of Nebraska Press, 1982), p. 162.

5 The Zohar, trans.: Daniel C. Matt, Pritzker Edition (Stanford: Stanford UP, 2004), p. 30.

The Zohar, Tazria 5: https://www.kabbalah.com/k/index.php/p=zohar/zohar

Omri Herzog literary critic and researcher.
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what determines or allows the image of Zion is not the origin, but rather that
which takes its place. It is not an absence which replaces presence, but rather a trace
which replaces the presence that never was: the “beginning” was never present.

The beginning, the origin of all things, of the names and the visions, is
signified by the pre-naming God who selects his chosen abode in this world,
dubbing that place “Zion” and lending it spatial and temporal signs. Zion exists
in the imagination only after it acquires these marks — but Dadoune endeavors
to reconstruct the pre-myth, yet-unnamed Zion; he strives to reconstruct its
depth, that which enabled it to be chosen. This journey must cross the existence
of God and reach the other side of its choice; a journey in which many forces of
impurity and heresy lurk.

The Jewish perception, whose postulates constitute Dadoune’s work, denies
God his concreteness, lamenting his absence of place. As opposed to Christianity,
which proposes a horizon of revelation taking place along a temporal axis, in the
form of the son’s return to his father, Judaism assumes an infinite, unbridgeable
distance between son and father. Even though the existence of the son (who is
the “copy”, created in the image of his father) is conditioned by the father and
vice versa, the father is inaccessible without mediation; the Hidden Light (Obr
Haganuz), the infinite primordial light, is reserved only for the true righteous,
namely — to the spiritual fiction. God’s self-contraction into himself in the process
of simtsum is eternal. It prevents access to God, namely — to the source, not even
by name: “Know that the negative attributes of God are the true attributes. ..
we cannot describe the Creator by any means except by negative attributes.” The
limited reach of human understanding — wisdom’s restricted attainment, alongside
the contradiction between the abstract quality of the notion of “origin” and the
sensorial impressions, guide Judaism to a dissenting theology; prophecy is the
exception that proves the rule, since God is invisible, as he himself tells Moses:

“Thou canst not see my face: for there shall no man see me, and live”.? In order
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to arrive at the origin of Zion, one must violate the boundary, cross the name
of God.

In Jewish tradition, speaking about or to the source assumes God as a pre-
lingual entity preceded by language, necessarily also shattering the linguistic
temporal conventions. God is YHVH (711717): something that was (777), is (),
or will be (). This negative-theological psychic movement is oriented towards
the border between being and nonbeing, unable to cross the threshold. The
dissociation between the name and its meaning, also manifested in the sanctity of
names and the magical power attributed to them, marks the dissociation between
God and man; between the origin and its image. The origin is the ever-forgotten
aspect of culture, since culture, which employs words and images intended to
take the real origin’s place, no longer needs it. In fact, that origin threatens its
orders, its institutions, its selfhood.

Zion, the selected location of the origin, of God, is an image of that which is
present behind life, or better still — a shadow lurking behind the image. Dadoune
strives to revive Zion as an image, to reconstruct the shadows. Therefore, the work
embodies a mystical experience: it signifies the image which can no longer be
signified, like a visit to a site into which entry is blocked, impassable, impossible
to pass.

When Maurice Blanchot describes what it means “to live an event as an image”,
he writes: “[TThe ‘real’ enters an equivocal realm where there is no longer any limit
or interval, where there are no more successive moments, and where each thing,
absorbed in the void of its reflection, nears consciousness, while consciousness
allows itself to become filled with an anonymous plenitude... Thus, behind
things, the soul of each thing obeys charms which the ecstatic magician, having
abandoned himself to ‘the universe,” now controls.”® A similar process is described
in the Zohar (The Book of Enlightenment) with regard to the movement of the

soul during sleep (which has been deemed “one sixtieth of death”): “When those
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predicated is... of an irrational type: and this explains the deeply oneiric quality
of the cinema, and its concreteness.”" The gaze at Sion is a hypnotic gaze since
it requires renunciation of rational consciousness and the orderly catalogue
underlying it. Itis hypnotic since it extracts its images from the nonconceptualized
chaos nestling under the private —as well as collective — threshold of consciousness.
Observation of Sion requires renunciation of one’s ego, renunciation of the signs of
wisdom and culture, as well as the exegetic tools. It belongs to dream, to fantasy,
and therefore the journey which Sion offers is oriented towards silence; to the
pre-word or pre-image, to pre-meaning. In the beginning was the word — and
Sion returns to the pre-beginning, to the formless chaos; to the Spirit moving
upon the face of the waters.

Itis no wonder, then, that Sion’s formless primordiality is signified by birth, by
the procreating body itself, whose body-act is yet unmarked by the signs of word
and covenant. It returns to the pain, experienced through the primal cry, the scream
of the flesh which fails to recognize its own scream. Nothing is familiar through
that scream: the landscape is anonymous, rocky, devoid of identifying signs; the
body is alienated: the eyes, lips, belly, and hair are represented as a vision that must
be studied from scratch, whose material strangeness, its mysterious primeness,
must be recognized. Out of the chaos emerges the figure of the mother, the great
matriarch of dreams and nightmares, who confronts the father — the Patriarch, the
King, the God; opposed to words and the Law, the mother, whose very presence
interrupts and threatens the order, strives to appropriate the lost secret.

The attempt to live the “beginning” as an event, to mark it with signs, figures,
voices and colors, temporally and spatially undefined — namely, to lend it a mythic
baggage and power — is intended to trace the origin: the splitting of the earth, the
originary scream of childbirth. This ritual, which culture invests with meaning by
the act of naming; is described in the work as an effect which deviates from the

order inherent in the act of signification. Dadoune is not interested in this order,

93

but rather in what it conceals and blurs. In the pre-name, pre-God beginning,
there is nothing pure, clear, or clean. There is no “Let there be light,” which
cleanses the world of the chaos engulfing it. On the contrary: Dadoune’s beginning
is experienced as a twilight zone with neither beginning nor end, to which no
narrative may be ascribed; as an instance of lamentation, scream, and disorder.
Before law and culture take over, before the act of naming, the physical entity
presented in it becomes a site of danger: a danger of excessive, uncontrollable
femininity, devoid of physical boundaries; a danger of undisciplined body and
matter situated at the threshold of the law, neither penetrating, nor penetrated.

The body/matter replaces the mythical story, yet does not deny it; it situates
itself in opposition to it. It transpires in the primordial landscape of rocky hills,
camels and shepherds, as if striving to undermine their confident presence in the
clicheic imagination of the oriental “origin.” The primordial figure wounds the
ostensibly-primeval landscape matrix, walking in it like a non-native stranger;
like a lioness in a cage. The inconsequence of the beginning to the Eretz-Israeli
desert imagination in turn infiltrates other institutes of the representation of
primordiality: into the shrine of the cultural and historical past in the form of
the Ancient Art wing at the Louvre Museum. There too, this figure walks about,
disrupting the order and breaking the silence; finding neither rest nor a place,
and violating in passing the tense silence of sacred awe involved in the encounter
with the origin, with the inception, the beginning.

Sion negates the cultural sites identified with the beginning; the museum and
the rocky hills alike. The “beginning” seeks a place for itself, or solace; an abode,
but in vain — for how can one return to the beginning? By the same token, the
primordial, mythical book which precedes every return, likewise constituted itself
based on the admission that it is impossible to reconstruct, return or cling to
Paradise. The Holy Scriptures are a fabric of traces signifying the disappearance

of God; the image follows the origin, detecting the signs of its disappearance. But
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Omri Herzog

'The Hypnosis of Beginning:
On Joseph Dadoune’s Sion

Unlike the writer, who assembles a story from the lexical inventory at his disposal,
extracting words from the dictionary, arranging them and linking them to one
another, Joseph Dadoune’s work is not based on a known, familiar lexicon of
images. His creative work forces him to play a double role: he creates his raw
materials from scratch, the words in his visual dictionary, using familiar aesthetic
rthythms (Levantine landscape, a museal setting), only to embed a different type
of root in them, from which to generate a new visual word — disrupted, split,
aberrant. In the next phase he combines and binds these raw materials to generate a
sequence of changing articulations. Does his work fall into the cinematic category?
For contemporary cinema, artistic and commercial alike, has been similarly based
— following its institutionalization — on a given catalogue of meaningful images,
and artistic cinematic activity is aimed only at the extraordinary fusion of these
given images. Dadoune, however, does not use the image bank known to us, the
one which may be identified and to which one may ascribe a ready-made meaning.
Sion was created from scratch, from the primordial melting pot where the image
itself is neutral, foreign, and threateningly anonymous. The work as a whole — in
terms of its visual contents as well as its style — returns to the pre-lexical origin;
it creates its own vehicles.

An hour long, the work disallows one to generate a meaningful narrative from
it, from its sequence and its accumulation. What kind of a viewing experience
does Sion offer, then? How can one bear the charged, laden encounter with the
sequence of images embedded in it, without tying them to a rational ordering
frame which punctuates them, facilitating identification of beginning or end,
progress or regression? How is one to fathom the notion of “Zion” in its light, a
concept fraught with meanings and myths, charged with antecedent stories and
prayers which anchor its emergence in our consciousness?

The medium of Sion is primarily hypnosis, as defined by Pier Paolo Pasolini

in his essay “The Cinema of Poetry”: “The linguistic instrument on which film is
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Le I a un début et une fin

@)

Le O est infini

N

Le S et le N sont les virages des chemins qui nous ménent d’'un c6té ou d’'un

autre... il ne faut pas décourager en route vers l'infini..."
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Joseph Dadoune, Universes, 2000-03

"Faire la métaphysique du langage articulé, cC’est faire servir le langage  exprimer ce qu'il n’exprime
pas d’habitude: [...] Cest lui rendre ses possibilités d’ébranlement physique, [...] C'est se retourner
contre le langage et ses sources bassement utilitaires, on pourrait dire alimentaires, contre ses
origines de béte traquée, c’est enfin considérer le langage sous la forme de I'Incantation.” A. Artaud,
Le théitre et son double, (Paris: Gallimard, 1938).

Le silence intervient lorsque la douleur est trop grande pour pouvoir étre exprimée, le cri lorsqu’elle
est trop grande pour pouvoir étre réprimée. On pourrait parler d’un sacrifice, respectivement
sacrifice du signifiant (silence) et du signifié (cri). Voir aussi www.sion.dk/#/02/fr/musique, "le cri
de Sion".

Notez qu’il n’y a pas de séparation typographique entre le nom de l'auteur et le titre du livre.
Lauteur fait corps avec son ceuvre.

Les allées vides du Louvre ressemblent précisément a celles d’un cimetiere, le Louvre lui-méme & un
cénotaphe.

Yosef-Joseph Dadoune — Sion A Cinematic Trilogy, p.244.
Ibid., p.280.
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A cet égard, il serait pertinent de réfléchir sur la relation tout aussi dialectique entre Sion le film
et Sion le personnage principal du film et qui pose la question: est-ce Sion qui contient Sion ou
Pinverse? Linscription spatiale et temporelle de Sion perturbe les rapports du langage au monde. La
métonymie fonctionne ici dans les deux sens.

Remarque en passant: Dadoune utilise le corps de I'actrice: c’est de la sculpture qu'il fait. Sion, c’est
la terre oui, mais la terre glaise.

La réduit 4 deux souffles...

Rafael Segal enseigne la philosophie 4 'université hébraique de Jérusalem et occupe un poste de coopérant

a I'Institut frangais de Tel Aviv.
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le désert (miDBaR)
Le désert est omniprésent, le désert est une porte, le désert est un livre. Joseph
Dadoune nous donne 2 voir les falaises recouvertes d’écritures® et nous demande
de les lire comme il fait lire & Sion les paroles immémoriales d’ un siddour dans les
allées du Louvre:” écriture en est la méme. Le Louvre et le désert apparaissent
ainsi comme les deux poles d’une dialectique du plein (le Louvre) et du vide (le
désert) qui perturbent les rapports entre le monde sensible (Ofakim, "les villes
profanes et bruyantes") et 'univers (les "profondeurs de 'océan primordial").
Seul lien entre le plein et le vide, seule porte de sortie: I'écriture qui unit
microcosme et macrocosme;® qui unit également acteur et spectateur: Sioz lit

pendant qulelle est lue.

la parole, patler (leDaBeR)

Le siddour, Cest la Parole avec un grand B, une parole non-rationnelle, une
parole écran, une parole absolue qui crée en nommant. La Parole de Dieu
qui nomme le monde pour le créer. De l'autre, il y a la parole (avec un petit
p) : la parole du récit, de I'histoire des hébreux qui raconte I'Egypre, le désert,
I'appartenance 2 la terre.” Le passage de 'une & 'autre est justement le moment
de la sortie d'Egypte, le moment du désert. Cest ainsi que I'on traverse le
désert avec Sion: on y assiste & I'ouverture d’un espace hors du monde sensible,
a l'ouverture d’un temps hors du temps chronologique qui travaille 'Histoire
et la mine de l'intérieur.'® Ce temps est messianique: c’est le temps de la parole
qui dit le temps alors méme que le temps s'écoule.

Lexpérience hors espace et hors temps: cest dans cet "hors”, ce dehors,
qulest ancrée la conscience juive, qui li n'est pas auréolée d’un ici. Ce que je

retiens des exégetes h.(gger)iens et d.(uze)iens, cest la tentation du vide ici, la
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tentation du pli 1. Leeuvre de Dadoune elle, s'inscrit au-dela de Sion, dans le
temps et dans I'espace du Messie, dans 'omniprésence du désert. La la parole
sest révélée, la elle se révelera 4 nouveau. Point. Sion vise au rétablissement
d’une langue commune 2 tous: "il y a ce qui est blanc et ce qui ne U'est pas”.

Plus simplement: donner & voir linvisible.

détruire (lehaDBiR)
Nous touchons I 4 la définition méme du travail des images. Celui qui crée fixe
le regard du spectateur sur ce qui est autour de lui et qu’il n’a pourtant pas vu.
Cet invisible, Dadoune nous le donne 4 I'entendre: ses images parlent.

En ceci, son ceuvre est profondément religieuse et, par la-méme,
profondément transgressive. Religieuse parce qu'elle s’inscrit comme création
au sein de la Création, parce qu’elle est parole au sein de la Parole; transgressive
parce quelle confronte création et Création, quelle confronte sa parole a la
Parole.

Détruire, disons-nous. Nous pensons: tisser un nouveau réseau designifications.
La destruction est un moyen, dont la fin est la création, la re-création. Clest

précisément ce trajet qu'effectue, que désigne et qu'incarne tout  la fois Sion.
((Fin)7

“La fin Cest nous. Le début c’est SION.
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Et puis: écho
"Je pensais que 'on t'avait transmis I'art d’ouvrir la gueule du Lion, afin qu’il
te méne en ville en traversant le désert que seuls les animaux connectés avec
les étoiles et la lune la nuit et le soleil le jour... SION et I'une des 3 portes de
Penfer, apres le désert, et la mer...

"Pose ton oreille sur le sol de SION loin des bruits des villes profanes et
bruyantes, et tu entendras son coeur au coeur de la terre, et de lautre cdté tu
pourras entendre la symphonie des étoiles et le grondement du soleil.

"Plonge encore plus loin en toi, les perles sont lA... mais il faut plonger tout

le corps pour atteindre les profondeurs de 'océan primordial.”

Maintenant: Sion, le film

La rencontre avec Sion de Dadoune fut précédée d’une autre: celle de Joseph. Une
premiére discussion décousue, des mots-clés jetés au visage I'un de autre et un
terrain connu. Celui du non-choix comme choix, le travail dicté par la nécessité,
qu’il soit artistique ou intellectuel, qu'il s'agisse d’images ou de mots; un point
convergent: une quéte. Et la conscience juive dans ce quelle a de plus immédiat
— son rapport a lespace et au temps aujourd hui — et de plus immémorial — le
langage qu’elle parle, quand elle s'adresse & moi le 22 mars & 17h17: "Tiens voici
pour toi: Aigles, Lions, et char de feux pour la traversée du désert invisible."

Maintenant, jefface la figure de Joseph Dadoune, je garde seulement en
téte son allure dépareillée, et je mattache a ses images d’artiste et & ses mots
de correspondant. Et puis: montrer comment les images parlent, au sens
propre, comment elles s'expriment: montrer quelles sont des mots. Au-dedans,
loscillation (oscillation dans I'exil entre francais et hébreu; oxymores: Christian

Lacroix dans le désert, Sion dans le Louvre), la langue des sons.
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Pas de langage chez Sion mais la langue et le mutisme de la transe, des
aaaaaaaaaaaaaaaa et des mmmmmmmmmmmmm, des incantations — mi-
nigunim, mi-lamentations® — qui transpercent la membrane du langage et
réorganisent la relation entre signifiants et signifiés. Le masque d’un langage
particulier tombe. Sion parle une langue de silences et de cris:® une langue de
riles: une langue du corps: une langue universelle. Elle utilise le cri pour couper
le silence, elle utilise le silence pour couper le cri. C'est cela, la parole de Sion:
une musique sortie du tréfonds de 'ame juive.

Ouvrons le livre Yosef-joseph Dadoune — Sion A Cinematic Trilogy:* tous
les paysages sont subordonnés i cette langue de silences et de cris: on entend
I'Histoire, réduite 2 deux souffles bruyants (le souffle du corps, le souffle du
drapeau), résonner dans les allées vides du Louvre;® les allées du désert sont
emplies de cris étouffés; 'eau, les animaux, les machines parlent eux aussi cette
langue.

Il Sagit d’un Tikkun Olam, d’une réparation: 'annulation de Babel, le retour
aux "possibilités d’ébranlement physique" du langage. Et Cest précisément 1a
que commence Sion, par Iavenement d’une langue du corps, érotiquement

universelle — transe, peur, extase — par le noir et par la nuit.

D’apres Sion:
La parole et le désert fondent la condition de ’homme. Lindividu dans le désert
sabstrait du monde des évidences sensibles, des images et de I'espace clos; ce
processus met en exergue le non-lieu de I'expérience qui ne se comprend que
par rapport au temps, au temps du chemin. La Bible fait d’Abraham I’hébreu,
le "Ivri", celui qui traverse, celui qui passe d’'un monde a 'autre, un passant au
sens littéral du terme. Ces éléments forment aussi le cadre d’un art de U'exil qui

est autant exil de Dieu hors de ce monde sensible, qu'exil de 'Thomme.
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“Lions du désert taccompagnent  ta droite”

].D.

Préliminaire: Universes!

Tremblé, floué,

oscillé,

figures de 'effacement.
Arbres plus chaotiques que le sable.
Scorpions, chardons:

tout ce qui pique.

Tout ce qui dans la

nature non-désertique
appartient au désert.

Les images

contre 'habitude
prolongent la musique.
Confrontation des voix
confrontation des matiéres.
Il'y a ce qui est

blanc et ce qui ne

Pest pas. Rien

d’autre. ..
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of Israel; Elkabetz enacts a different historiographical model. He reinforces
the weak, effeminate masculinity, calling it by the explicit name "woman",
glorifying femininity as a center of spiritual and divine power inherent in the
humane vision of mankind.

Out of all this emerges the omnipresent proud Messianic body — in
total opposition to the bodily image in 19th century anti-Semitic European
thought, which greatly influenced the structuring of the narrative of the Jew in
Europe in an era of modernism and progress. Dadoune does not acknowledge
these norms which the most prominent Jewish intellectuals, scientists, and
statesmen addressed in the early 20th century. He mocks and challenges these
perceptions, introducing his heritage, past, and pride into the hall of European
art, the apple of European culture’s eye, as if saying: his culture is equal to
theirs, his belief is theirs, his Messiah is theirs, and his mother is the mother
of all the living.”

Most of all, Dadoune’s work sheds the Jewish people’s shells of cultural and
mental colonialism, naturally locating it in the Orient — its natural place — like
the ingathering of the exiles and the transition from exile to revival. In an entirely
subjective manner, the artist focuses on his national mirror, confronting his
history without settling an account with the Jewish people and its chronicles,
as if it were the one guilty of his existence.

The discussion takes place in the documentation which guides the viewer
towards the core of his history, whose roots lie deep in the civilizations of
Ancient Egypt, Mesopotamia, and Media. The Israeli-Palestinian conflict is
marginal to the ancient historical dispute, and therefore it has no place in this
artistic discourse.

Dadoune’s works deal with neither revolt nor shame, but rather with
acceptance and assembly of antithetical scraps of life, which nevertheless come

together by virtue of the same ancient primordial spring — the cradle of Jewish
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culture, the cradle of the Ancient East, the precursor of contemporary culture.

The tension between past, present, and future stems from a point of
view contrary to the post-colonial perspective. Let us bear in mind that the
scene of action is the stronghold of colonialism, the Louvre Museum, which
plundered and appropriated ancient cultural assets in order to subordinate these
civilizations to its geopolitical perception. In Dadoune’s work, on the other
hand, the arena of discussion is internal, continental, from within the sphere of
the Middle East and Asia. Thus he maintains that peace is within us — it lies in
our ancient civilization, in our eternal place in the region. The message arising
from Dadoune’s work is that man possesses the necessary power and strength,

and that the eternal ancient origins are the foundation for everything.

A key rabbinical figure. Founder of the Babylonian halakhic school by which most Jews now abide
called "Beit Hillel” (the House of Hillel; a relatively lenient, open-minded school of Jewish law and
thought).

Jewish faith holds that the world endures due to the 36 Righteous Men. Hard-working, ordinary
people, the virtues of their righteousness and naive faith are credited to them and the entire people.
3 Sharon Shatil, Rabbi Isaac Luria, Ha'Ari: The Story and Philosophy of the Kabbalistic Revolution in
Safed (Tel Aviv: Yedioth Books, 2007), pp. 56-59 [Hebrew].

A pagan priestess whose prophecies were the result of sexual ecstasy during her sacred service.

> Shatil 2007 (n. 3), op. cit., pp. 85-87.

E As described in: Michael Gluzman, 7he Zionist Body: Nationality, Gender and Sexuality in Modern
Hebrew Literature (Tel Aviv: Hakibbutz Hameuchad, 2007), pp. 11-34 [Hebrew].

For an elaborate discussion see: Joseph Dan, Apocalypse Then and Now (Tel Aviv: Yedioth
Aharonoth, 2000), pp. 247-265 [Hebrew].

Dr. Yvonne Kozlovsky-Golan A professor of history and cinema, Tel Aviv University and Sapir

Academic College.

Dr. Yvonne Kozlovsky-Golan \ Zion, Apple of My Eye 104



directorial and production intervention. On the one hand, in order to bring
these two gazes together one does not require the artificial structure of the
exhibition, for the encounter occurs on a daily basis. On the other hand, this ever
so self-evident aspect would have remained at the depths of the subconscious
had it not been for the exhibition, which displays it for all to see. The result is
a comment on the history of man as God’s loftiest creature. Dadoune believes
that at a certain point in time, the grand narrative and the science of life attest
that God is inherent in man. Man is his emissary — Zion. Hence, exile is but a
mental state — for God has no place other than His abode — the House of God,
which is the Land of Israel — which is Ofakim, the town of the 36 Righteous
Men? — which is "that" desert place from which and to which the Kings of the
East came to announce the birth of the Messiah.

Dadoune, as a student of Kabbalah and Jewish mysticism a la Rabbi Isaac
Luria (HaAri, "The Lion"), understands that the real work may be construed
only by collaboration between masculine and feminine forces.? Therefore he
translates the Kabbalistic act into the art of the gaze. He reduces the distinction
between the male and the female, and stages Elkabetz as embodying a state of
total unity between the masculine, the feminine, and the spiritual aspects — the
holy trinity, through which the divine body of the Messiah is created. Since the
viewer sees Elkabetz’s feminine contours, which express female power as centered
on fertility and birth, he is convinced of the essence of her vocation: to breach
the boundaries of the self and create something else — the child in her womb,
who is never born, is the secret key to the story. Therefore, the major figure in
Sion is a woman — the mother, the wife, the widow, the saint, the prostitute, a
woman of valor, and Lilith, the only one on screen who carries her grief.

Zion’s primordial spring was poisoned by the venom of captivity, and exile
was the cradle of Zion — from Ur of the Chaldees (Ur Kasdim) to Canaan and

from Canaan to Mesopotamia, Persia, Media, and Egypt. Here too, however,
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Dadoune misleads the viewer, presenting Zion as an immortal figure that has
overcome and crossed the boundary of exile — because it is exile, ostensibly
perceived as eternity, which was short-lived. Dadoune, like Kabbalistic scholars
such as Gershom Scholem, maintains that the meaning of life on earth and of
our last exile, is a tikkun olam — rectification and bettering of the world — until
no trace of evil remains in it. Exile is not the result of the transgression of
generations, but an inevitable process of a constant struggle against evil.” This
message indeed underwent secular and socialist incarnations, but its origins are
deeply rooted in a Jewish ideology which has overcome exile and rose from the
rivers of Babylon to the Land of Isracl. Dadoune argues and illustrates to his
viewers the fact that Zion moves freely between archaeological relics of grand
civilizations installed at the heart of a glorious museum in Central Europe: she
on the side of the living, and they on the side of the dead. She walks amidst
the glory of their past proud and feeble, young and old — but her future is still
ahead of her. In other words, Dadoune draws an interesting analogy between
the national past of the Jews and their Christian descendents, and their future
in the Temple — the shrine of all human beings. He presents a Kabbalistic
thread running through all parts of the narrative, embodied by Elkabetz in
body, gesture, and expression.

Dadoune remodels the Zionist corpus as one serving all of God’s worshipers
and the valor of human survival in a female body — the body that prevailed over
the divine curse and in sorrow brought forth children. This position of strength
is a reorganization of the male experience emerging as the major narrative in
various disciplinary discourses such as Hebrew literature, which is replete with
descriptions of a male body (Y.H. Brenner, Moshe Shamir),® Israeli art, the
history of religions in which men are at the center of the ethos and myth of
the peoples, etc. Dadoune completely reverses the male ideological discourse

which formed the physical principles of Judaism of the New Jew in the Land
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of the work’s object — the past, the present, and the future derived from them.
Instead, the primordial spring of Judaism and Christianity — namely, their
primeval spiritual origins — is the source on which Dadoune’s work draws. His
route is linear, and its roots lie in the antiquity of Judeo-Christian humanism
and its evolution. He does not dare indicate its starting point, for it is not for
him to do so. He possesses the humility to allow discussion of its national and
spiritual origins, convinced that the truth will emerge from the work itself.
Dadoune spent most of his adult life as a Torah scholar in Orthodox Jewish
schools (yeshivas). Like many of his peers with a similar background, he lacks
the elitist secular education which children in the Israel’s center population
acquired, and this is, prima facie, the source of their superiority. Dadoune,
however, does not regard the "post-colonial treatment” he received in Ofakim,
the ghost town where he grew up, as a position of inferiority. On the contrary,
his story may be compared to that of Hillel the Elder' who lacked the means
to attend the house of study, but was not ashamed to climb to the building’s
rooftop regularly and listen to the teachers’ daily lesson through the chimney.
When he was discovered, the townsfolk welcomed him as a prodigy and an
uncontested spiritual leader. Being self-taught, Dadoune constructs a glorious
world, one the likes of which Judeo-Christian art has not seen in years.
Dadoune’s approach to his fate, as an individual and as a member of a
people, is at the core of his work. He does not argue with it, but rather conducts a
fascinating dialogue, like a bright pupil with his rabbi. His brushes are his actress,
Ronit Elkabetz, and his camera; his canvas is the screen, with Zion of olden
days at its heart. This Zion is the Temple Mount, the universal womb, and the
son’s prophecy, that due to hatred and greed the city will fall and its inhabitants
will be exiled; and it is indeed also the time of captivity, a period in which the
Diaspora waits for God to ingather it, and Zion — the woman and the mother

from the East, proud and noble, then as now — awaits her redemption.
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From the East, To the East, In the East

According to Allan Megill, historiography is divided into four attitudes to
the grand narrative of history: the religious approach; wisdom as a major
organizing principle of history; historical thinking; and narrative history.
Dadoune’s work stems distinctively from the first approach which was
characteristic of both Judaism and Christianity: history which leads to the
Messianic era and to the end of days in Judaism, or the historical process as a
realization of "The city of God" (De Civitate Dei) according to Christianity.
Both approaches acknowledge the existence of a grand historical narrative
which must be pursued. In order to uncover it, history requires the talent
of recreation, mediating between science and art, from a scientific search for
historical truth to the revolutionary idea introduced by Marc Bloch, one of the
founders of the periodical Annales and the school which evolved around it,
that history is "the science of people in time."

Dadoune’s artistic discourse transpires in this intermediate realm: it
commences with Sion, the historical narrative of lost kingdom/kinship to be
reinstated after the constitution of the kingdom of Heaven — the figure of
the pregnant woman carrying the Messiah. The story continues to the Divine
Promise delivered to a person of flesh and blood — the figures of the kings
kneeling before Zion, promising her kingdom and kinship. It concludes with
the private historiography of man, the Eretz-Isracli Jew who came from the
East to the East, moving throughout the expanses of that East both ancient and
modern, becoming a naturalized citizen. In Chanti Dadoune unfolds before
us in present tense his chronicles, for better or for worse, in the microcosm of
the periphery.

The work in Chanti is, thus, bi-directional: reality through the eyes of

the photographer, the explorer, the truth seeker, and reality as it is — without
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Joseph Dadoune’s artistic cinema may be read as a stratified, multidisciplinary
text; a text constructed as conceptual calligraphy, interweaving a totality of
sentiments and expressions which are gathered under a single key concept going
back to the primitive origin, pregnancy and birth, advancing to the sublime
and the heavenly — a visual conceptual abundance which powerfully strikes the
viewer’s eye. More than a mere artistic text, it is, primarily, a social and cultural
text; a text which stems from the ancient historical sources of the objects of
artistic creation — the history of humanity and its origins in the Judeo-Christian
world. It is a text structured as a magic chest containing a box within a box
within a box: Sion, Universes, Chanti. Historiography, Kabbalah, daring, and

inventiveness comprise the toolbox by which Dadoune’s work is constructed.

From Place to No-Place
Dadoune chooses to locate his work at a nerve center and an emotional focal
point in the consciousness of Israeli society: the development towns, whose
population consists mainly of immigrants from the Arab countries and Asia,
old and new comers from the Asian parts of the former Soviet Union, and
Ethiopians. Beyond their common Judaism, they share yet another trait: all of
them regard themselves as offspring of the Assyrian, Median and Babylonian
captivity; to an observer from Western Europe, they are all hail from the East.
It is a public which sometimes perceives itself as culturally persecuted by the
founder generation of the State of Israel — the Ashkenazi elite, and socially
persecuted by the central government due to their foreignness in a society

which boasts pseudo-European colonialist manners.
In Israel, as in Europe, the discourse of cinema and art has transformed the
pain of immigration and absorption into the core of ideas that strive to apply

themselves to the theme of Oriental (Mizrahi) Judaism, rather than prove
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whether the cultural oppression and social persecution really exist or can exist
in the pluralistic discourse of the Mediterranean. As a historian exploring such
works, at some point I received the impression that Central European art, Israeli
art included, operates out of a kinetic rather than essential inertia; the works,
as an act of imitation and pastiche, assimilated, time and again, necessarily or
not, the post-colonial, post-modern discourse. This discourse is foreign to the
essence of the historical reality of the Jewish people which is best characterized
by the word "exile"; it is foreign to Jewish society which may be characterized
by the term "common fate"; and it is also foreign to the Jewish people which
is characterized by antiquity of morality and by the loftiest human values, on
which all the other major religions were founded. This was my view undil I
came across the works of Joseph Dadoune, an Israeli cinematographer-artist
whose work oscillates between East and West. Dadoune does not address the
usual post-colonial notions and concerns. His silence in this respect seems to
attest to some reluctance to be associated with trendy "intellectual” currents;
he prefers to discuss the shared rather than the distinguishing, the origins of

human nature rather than their subjective interpretation.

Being and Essence
In Dadoune’s 2006 Sion, the art of narrative deconstruction and reconstruction,
which is opposed to the post-colonial, post-modern discourse, operates,
contrary to the experience of recent Israeli art. His work guides the viewer to
see, observe, and judge according to an ascending scale. The gaze moves from
the basis of Jewish existence to the present — as opposed to the post-colonial
point of view which observes the "occurrences” from above, deconstructing
the past into multiple gazes called narratives, failing to provide, to my mind,

a real explanation, a direction of thought, or an insight regarding the history
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! Voir également: Drorit Gur Arie, "A la lisi¢re du désert”, in Joseph Dadoune —
Sion: une trilogie cinématographique. Editrice et conservatrice Drorit Gur

Arie, Petach-Tikva: Musée de Petach-Tikva, 2007, pp. 10-27.

Récit du voyage de David Réouvéni, qui le conduisit du désert de Tabor au
Pape, 2 Rome, puis au roi du Portugal, & propos de la reconquéte de la terre
d’Israél des mains des Ismaélites. Drukarnia Di Well, [Des profondeurs 1]

Warszawa, Nowolipie, 1922, pp. 90-91, 114-115.

Drorit Gur Arie est directrice et conservatrice principale du musée d'art de Petach
Tikva. Elle est commissaire de 'exposition Sion et fait des recherches dans les

domaines de l'art et de la culture.

Dr. Yvonne Kozlovsky-Golan (née Sukheik Hacohen)

Zion, Apple of My Eye:
Mizrahi Genealogy of Messianism

in Yosef (Joseph) Dadoune’s Works
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Et parmi les cinq drapeaux que j’ai confectionnés pour le nom
et la gloire, deux ont été écrits d’un stylet de Torah pur et les
trois autres, neufs et faits de soie blanche, je les ai confectionnés
pour quils servent de mémoire et de témoignage... Et jai
confectionné le drapeau d’argent au nom de mon frére le roi
Joseph, car la place de l'argent est dans le désert de Tabor, dans
son royaume... Et j’ai confectionné le drapeau d’or & mon
nom David fils du roi Salomon, car la place de lor est dans
la Temple...

Le roi me questionna sur les drapeaux et me dit: "Vous
avez des drapeaux de qualité. Que voulez-vous en faire?" Je
lui répondis qu'ils nous servent de signe, 3 moi-méme et aux
tribus. Si je devais aller en troupe, je les sortirais devant eux.

Le roi dit: "Voild une bonne chose"... Il me questionna
sur les drapeaux et sur le chemin: "Quel chemin prendrez-
vous?" Je lui répondis que les drapeaux sont mon signe et le
chemin que je prends doit me conduire, si Dieu veut, 4 Rome.
Il me dit: "Si vous acceptiez de vous convertir & ma religion, je
vous ferais ministre." Je lui répondis: "Mais je suis fils de roi,
descendant de David fils de Jessé et mes ancétres n'ont pas agi
de la sorte. Comment serais-je venu de mon pays, d’orient en
occident, pour faire pareille chose, Dieu m’en protege?"... Etje
lui dis: "Il vaut mieux que vous gardiez votre foi et je garderai la
mienne, car vous dites que votre religion est vérité et je dis que

la mienne et la véritable religion..."
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TENTATION

[ Je me souviens d’un récit, parmi tant d’autres, ou il est question de
confrontation entre cultures ainsi que de la foi et de la résistance face 2 'étranger
qui traque la beauté et le mystere juifs. Il s'agit de I'histoire populaire de Lalla
Soulika, fille de la famille Hadjouel de Tanger, qui devint & sa mort en martyre
un modele de force féminine, cette méme histoire qu'Alfred Dehodencq
commenta de facon pittoresque. "La dignité de la princesse est & 'intérieur”,
langait le pére pieux a sa fille Soulika, célebre pour sa beauté, lui enjoignant
de ne pas sortir de la maison de crainte qu'on lui fasse quelque mal. Mais la
jeune fille a la beauté éblouissante s’exposa hors de chez elle, aux yeux avides
d’un jeune musulman riche qui se jura qu'elle seule serait son épouse, apres
qu’elle se soit bien stir convertie a 'Islam. Elle se cacha chez des amis jusqu'a
ce que les ardeurs se calment, mais l'arrestation de sa mere 'amena 2 se livrer
au gouverneur. Toutes les tentatives de séduction, I'or et I'argent, les honneurs
et le pouvoir, la déclaration que son refus porterait préjudice & sa communauté
et méme les supplications du rabbin de la ville qui I'enjoint de se conduire
comme la reine Esther qui avait épousé le roi Assuérus pour sauver Israél — rien
ne la fit changer d’avis et elle refusa de trahir sa foi. Elle fut cruellement mise a
mort en public. Quand on l'attacha  la queue du cheval, sur la place de la ville,
elle eut une derniére requéte: qu'on lui donne des épingles afin qu’elle ferme

son vétement et que sa nudité ne soit pas dévoilée. ]
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Elle bat a d’autres, a différentes fréquences. Elle ne dévoile rien car I'essence
qui soffre en elle n'a pas de véritable contenu. Elle porte en elle la force de la
destruction, la force éteinte s'enfongant dans l'infini de la douleur. Le silence.
Il semble que les sourds bruits de respiration qui montent des amplificateurs
disposés dans la salle d’exposition muséale, obscure et vide — dont un mur fait
office d’écran classique, comme dans une salle de cinéma avec quelques chaises
— proviennent du ventre douloureux du spectateur, qui doit bien digérer la
beauté et la laideur, la terre et le sang, des accouplements bizarres, toutes sortes
de croisements et une foison de tétes d’animaux décapités. Acte de possession?
Peut-étre un tour de magie? Quand j’ai vu le film pour la premiére fois, en
projection privée dans une salle des Champs-Elysées, les images m’ont frappée
par 'écume de leur langage, leur agitation, leur folie. Destruction. Ruine.
Souillure. Un mal fascinant. Et une femme. Une putain ensanglantée, une Lilit
en oripeaux de mariée. Et sur le sommet de la montagne danse une vache rouge.
Un paradis halluciné, peut-étre un enfer local. Le lieu, la terre, le corps, désire,
il est maudit, saigne, sécularisé, profané, sanctifié. Dadoune a partie liée avec le
royaume des démons et la splendeur des cieux, et il n’y a aucune contradiction
entre les deux. On ne peut affubler Sion d’aucune définition. Cest une ceuvre
qui subvertit ce qui se trouve derri¢re le paravent, le précipice béant, invisible,
comme une sorcellerie dans les mains de son créateur. Sion bat au rythme
des cavernes de la mémoire, telle une danse méditative, tel un code corporel
qui serait tiré de la tradition du deuil et de la lamentation méditerranéenne,
et celle-ci passe par la langue pure du cinéma muet pour se fondre dans la
figure iconique de la diva Ronit Elkabetz. On peut penser 2 la fille brune de
Jérusalem, Sulamithe, devenue prostituée; on peut penser a tout un éventail
de femmes se métamorphosant en une femme unique, Sarah et Rebecca et
Rachel et Hagar, Judith, le visage de I'exil et méme Marianne, 'héroine de la

liberté frangaise. 1l est clair que nous avons 2 faire & un créateur visionnaire,
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sur les routes tortueuses du royaume de David, temps de rédemption maudite,
battement d’ailes d’une gloire défaite. Du sang, du feu et des colonnes de
fumée sont tissés dans le récit mythologique de Jérusalem, la ville, la nation,
"la Communauté d’Israél", et méme dans 'épopée d’une femme, avec toute
sa grandeur et sa défaite cinglante. Une femme qui vient de I'Orient, de la
splendeur du royaume d’antan et de la chair calcinée et de la plainte et de
Pespoir éparpillé aux quatre vents. Et il y a le désert, peut-étre le véritable
protagoniste de Dadoune, espace blanc aveuglant, silencieux comme la mort.
Dadoune est un éternel nomade entre passé et présent, et sa force lui vient
du désert. Du lieu qui consume ceux qui y vivent, ce lieu dont le sang bout
si souvent. Peut-étre le battement des ailes de I'antique épopée marque-t-il
de son esprit une ceuvre dont le temps s'étend de U'exil 4 la rédemption, entre
sables jaunes, bosses clairsemées de chameaux et la tour d’ivoire sur les bords
de Seine, flaque de soie noire tourmentée face au luxe du Louvre. Et soudain la
sorcellerie sabat sur 'antique sanctuaire, toutes les rivieres de Babel frémissent
et sur le Jourdain, car voici venue ’heure du royaume, elle vient, en robe haute

couture 3 la Christian Lacroix.
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1 ?

2 The story of David Reubeni’s travel from the desert of Chabor (Kheibar) to

the Pope in Rome and the King of Portugal in order to establish an alliance
that would seize Palestine from the Ottomans, Mimaamakim 2 (Nowolipie,
Warsaw: Drukarnia Di Well, 1522), pp. 90-91, 114-115 [Hebrew]; see also:
Elkan Nathan Adler, Judah David Eisenstein, Jewish Travellers (Oxfordshire:

Routledge, 2005), pp. 305-306.

Drorit Gur Arie Director and Chief Curator of the Petach Tikva Museum of Art; a

scholar of culture and art, and the curator of the exhibition Sioz.
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Une terre sans tréve!




125

“And the five banners that I hast made for fame and glory,
two written with a “Torah finger, and the three new white
silk banners I hast made as memory and testimony... and the
silver banner I hast made in the name of my brother, King
Joseph, for silver is his place in the wilderness of Chabor in his
Kingdom... and the second banner from gold thread I hast
made in the name of David, the son of King Solomon. For it is
the place of gold for the construction of the Temple...”

“And the King asked me about my banners and said, ‘I
have heard that thou hast beautiful banners, what dost thou
wish to do with them?’ I replied that they are our sign between
me and the tribes, and I unfurl them when I go with the
army. The King said: ‘Good,’... [And the Cardinal, the King’s
brother, sent for me] ... and [he] asked me about the banners
and the journey. I replied that the banners were my sign and
I was going to Rome, and the Cardinal said, “Wilt thou join
my faith and I will make you a lord?’ I replied:... This matter
would not be good in the eyes of the kings, my forefathers, for
I am the son of a King of the seed of David, the son of Jesse ...
I have not come from my country in the East to the West to do
this thing. .. And I said to him, ‘It is better that thou remainest
in thy faith and I in my faith: thou sayest that thy faith is true

and I that my faith is true’...”
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TEMPTATION
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[ I recall one of the stories about a cultural war, a struggle of faith and resistance
vis-3-vis the foreigner eagerly seeking Jewish beauty and mystery. The popular
story tells of the life of the girl Lala Solika in Tangiers, whose martyrdom
made her a paragon of female power. The story was even given a painterly
interpretation by Alfred Dehodencq. “The kings daughter is all glorious
within,” Solikas god-fearing father said, warning his daughter, renowned for
her beauty, to avoid going out to the street, lest ill befall her. But the girl of
dazzling beauty was exposed to the outside, to the coveting eye of one of the
wellborn young Muslim men who was determined to marry this and no other
girl, demanding that she convert to Islam. Her hiding in the house of friends
till the danger is past and her mother’s incarceration made Solika turn herself
in to the governor. All the attempts to seduce her with silver and gold, honor
and power, and even the threat that her people would suffer, and the local
rabbi’s pleas for her to follow in the footsteps of Queen Esther, who married
Ahasuerus to rescue the Jews — nothing made her change her mind, and she
refused to betray her religion. Her lot was a cruel public execution. As she was
tied to a horsetail in the city square, she expressed her last wish: pins to fasten

her garment, lest her nudity be exposed. ]
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She beats in other, different frequencies. Exposing nothing, for there is no
real content to the essence revealed in her. She carries with her the power of
destruction — extinguished, sinking into the infinity of pain. The silence. The
heavy breathing sounds arising from the loudspeakers installed in the empty,
dim exhibition space — offering a classical screen wall as in a movie theater
and several seats — are produced from the aching belly of the viewer, who
is required to contain and digest beauty and ugliness, earth and blood, odd
matchings, various crosses, and a myriad decapitated animal heads. An act of
possession; perhaps witchcraft. When I first saw the film in a private screening
in a Champs Elysées cinema, the images struck me with their wrath, delirium,
mania. Destruction. Ravage. Filth. Hypnotizing evil. And a woman. A bleeding
whore, a Lilith in bridal dress. And a red cow dancing on the mountaintop. An
illusive paradise, possibly a local inferno. The place, the body, craving, cursed,
bleeding, secularized, violated, consecrated. Dadoune is allied to the kingdom
of demons and to the glory of the heavens, and there is no contradiction between
the two. Sion cannot be crowned by any definition. It strives to that which lies
beyond the screen, the gaping abyss, the invisible, like magic in the hand of
its creator. Sion beats from the tunnels of memory like a meditative dance,
a physical code which has ostensibly been absorbed from the Mediterranean
tradition of mourning and lamentation, channeled through the pure language
of the silent movie to the iconic figure of the diva Ronit. One is reminded
of the dark daughter of Jerusalem, the Shulamite who became a prostitute, a
wide spectrum of women incarnated in a single one, Sarah and Rivkah and
Rachel and Hagar, Judith, and even Marianne, the personification of French
liberty. Surely we are concerned with a visionary artist-creator in the winding
paths of the Kingdom of the House of David, days of cursed redemption, the
flapping of the wings of a beaten glory. Blood, fire, and pillars of smoke are
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intertwined in the mythological story of Jerusalem, the city, the nation, Knesset
Israel, as well as the chronicles of a single woman, with her greatness as well
as deep fall. A woman arising from the East, from primordial majesty, from
the scorched flesh and wailing, and dissolved hopes. And there is the desert,
possibly Dadoune’s real protagonist, a blinding white space, silent like death.
Dadoune, an eternal wanderer between past and present, extracts his power
from the desert, from the wilderness; from the place that consumes its dwellers,
whose blood is constantly boiling. Perhaps the flapping of the ancient epic’s
wings is congruent with the spirit of a work whose time stretches between exile
and redemption, from yellow sands and scraggly camel humps, to the ivory
tower on the bank of the Seine, a puddle of turbulent black silk vis-a-vis the
Louvre’s riches. Abruptly, the spell is cast on the ancient temple, and all the
rivers of Babylon are shaken all the way to the Jordan River, for the time of

kingdom has come, it has come, in a Christian Lacroix haute couture dress.
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multiculturalism and multilingualism. In his work he translates the engagement
with Mizrahi* life into a different voice and gaze of universal dimensions. Thus, the
Mizrahi theme goes beyond the intra-Israeli discourse, crossing its borders to the
heart of Eurocentrism, as an element both subversive and poetic.

The exhibition Sion featured three films: Universes, Chanti, and Sion — both
the short, black-and-white version made in the language of silent movies, and
the one-hour long color film. Sion, Jerusalem — enacted by Ronit Elkabetz, a
real woman, but also a mystical-religious entity and a universal icon — embodies
a universal state of mind and mental state. Sion, where the affinity between
East and West is rooted, expresses the human tragedy and melancholy which
Jerusalem conveys to the world. Her figure guides the "plot" as the survival
strategy of a history that had left her wounded and humiliated, until the act of
penetration into the Sanctuary of the West — the Louvre Museum — where the
residues of her biblical past are absent. Her presence in this space is a combined
act of provocation as well as mending and healing (zikkun).

The landscapes of Ofakim, Teqoa, Jerusalem, and the Louvre form a territorial
space in which Sion transpires, vacillating between spirit and matter, Orient and
Occident, Judaism and Christianity, sin and punishment, rationality and lunacy.
'This space of creation challenges the viewer into unfamiliar zones of consciousness,
while making intense use of memory, the body; its gestures, the camera movement,
the sound and voice (or the absence thereof), as an artistic option which may also
be read as a sublime painting, a dance performance, meditation, elegy. Dadoune’s
odyssey continues amidst various mental and geographic realms which strive to
generate a vision of a new artistic and personal identity.

Hakivun Mizrakh and the Petach Tikva Museum of Art offer a cross-

continental, cross-cultural dialogue following the journey of the film Sion.

The term refers to Jews of non-Western or non-European descent — Sephardic Jews and Jews who

originate from Arab and Middle-Eastern countries.

133

Drorit Gur Arie

Land Be Not Silent!




Drorit Gur Arie and Bat-Shakhar Gormezano Gorfinkel

The Beginning is Sion

Yosef-Joseph Dadoune, a multidisciplinary artist and filmmaker, presented
his exhibition Sion — A Cinematic Trilogy at the Petach Tikva Museum of Art
(Curator: Drorit Gur Arie) during the concluding three months of 2007, and
the public swarmed in. A comprehensive book by the same title was published
by the Museum as part of the exhibition, yet continuous appeals have reinforced
the need for an additional literary-theoretical platform.

In the multi-channeled Israeli society, Dadoune’s work offers a new cultural
reading of the contemporary discourse. Dadoune’s stance originates in the
periphery, in the margins, yet consciously avoids creating a documentary of the
local melting pot at the core of Israeli cinema. He proposes a personal point of view
which turns to the open expanses, to arid frontier landscapes on the outskirts of
the development town, analogizing the notion of sequesterness and cultural power
relations. Dadoune performs a myriad of ceremonies and rituals, striving for the
archaic and eternal, in a panoramic nature which appears "larger than life." His
work offers a state of mind, a language, and contents uncommon in contemporary
artistic practice, echoes of liturgy and Kabala, an original cinematic language and
boundless freedom; all these, however, do not unite to convey any political message,
whether religious or social. Dadoune stretches language, oscillating between
formal minimalism and emotional overload, between sensuality and morbidity,
physical and metaphysical, insisting on monumentality and visual wealth. His
intense expression and broad spectrum of emotions manifest, through and within
themselves, a world all his own, both intellectual and popular.

It is only natural that a collaboration centered on Dadoune’s work will be realized
in a periodical such as Hakivun Mizrakh, which shares the same agenda aiming
for formulation of a socio-cultural statement, with emphasis on Mediterranean
discussion; a cultural agenda as a preferred platform for dialogue in our conflicted
sphere, and an incessant attempt to decipher the symbiotic connection between

East and West. Dadoune himself, in his biography, fuses these elements, containing
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There are seven gold types:

good gold
pure gold

closed gold

beaten gold

ashening gold
skipped gold

gold coating

we did not yet know what’s good

& we remembered it as erstwhile luminescence,

as light already been

& this deep luminescence is from the captive’s eye in outward
reflection to the world’s light, likened to the poet’s words “T've
yearned from the essence of the world to its light”

& this rending of the soul’s light is from the god’s
luminescence

& this ashening is of eve’s gold, fine while superfluous

& these luminescent sparks are so hostile, inquisitive
memory wondering from whence will come the aurum

& this crimson red gold is like cattle’s blood flowing, cursing

& afflicting & yearning, roaring without being answered

There are seven gold types, Haviva Pedaya, translation: Aubrey L. Glazer.

The Birthing of the Anima, Am Oved Publishers, 2002.
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