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The Box
by Ainsley Leof

Cast
Logan, a boy who suffers from the boundaries that others wrap around him. 
Sky, the motherly figure who pushes Logan to be himself 
Family, the people who dream of him being normal and accepted 
Rats, the people who make themselves heard about their objections to Logan

SCENE 1

LOGAN

I remember remembering my life before the box. The idea that I knew it happened, or rather I knew I knew it hap-
pened. It’s like a blackout I don’t remember the lights going out as much as I remember that the lights were out. Then I 
start to get mad at myself saying that my lights are out. And after that my lights get dimmer and dimmer, until I wish 
they would go out altogether. Sitting in this box all I have is time, time to break myself in half, then quarters, then try 
to sew myself back up with a broken needle. Every time that needle comes in and out I break a bit more, and soon what 
was meant to hold me together rips me apart. I stare at the needle in my hand, think I am just a man, and slowly fall 
apart. And when I am down the pieces switch around until it is like a puzzle finding myself. An ongoing game of hide 
and seek, and the outlook is meak. Thinking about the time I once was whole, that time before I had time. I crawl on 
my knees looking for that ever important piece that got lost. The piece that guarded me carefully took care of me, it 
saying “no, don’t break my heart.” Without it I am vulnerable to the things outside, and living in a box I have no where 
to hide. 

(takes a deep breath)

FAMILY

(family enters)

Logan, your teacher keeps calling about this mess, why can’t you give it a rest. A simple assignment that’s all it was, 
describing your house. How did it come to be such a fuss?

LOGAN

That’s all I did.  I described the place I live. That deep sunken, sorrow hole filled with disgusting realities that you can’t 
make whole. 



5

FAMILY

Our house is very nice I’ll let you know. Our family built it quite long ago. It’s certainly not a box- isn’t that’s what you 
called it- if you do it again you sir will be grounded. and, oh thats an insult to all of us. All the furnishings are new 
and the counters are granite. That’s it, oh that’s it. You  can stop listening to my rant, go upstairs to your room with the 
floors that don’t slant. 

SCENE 2

LOGAN

Forget me, forget me not. They say to do. So I sit and count the petals  of flowers on a tree by my bedroom. It always 
lands on forget me, and I know what the odds are, but when you’re so used to being forgotten the fetching seems to be 
not that far. The wild hydrangeas are beautiful.  Be it as they may. But all I want to do is make a sweet escape.

SKY

(appears as if out of thin air)

Yes, they are beautiful. 

LOGAN

Oh sky, you made me jump.

SKY

Yes, well, scarring is fun, but let’s get down to business, my dear boy, what happened at school, well, I saw it all, you 
know that if you feel lonely you have someone to call.

LOGAN

Yes sky. I do, so you saw it all, the mindless embodiment of an idiot who called. They said it was a simple prompt, and 
it was, but apparently I didn’t understand what “describe where you live” was. 

SKY

You try and you try, but you have to understand: doing things their way may not be so bland.

LOGAN

I’ve tried, and I’ve tried, but I strive for something more. All they care about is the color of your door. 

SKY

Try as I may to make you give in, your stubbornness is thick, and my will is thin. So be yourself. However it be. You 
will always have someone to count on: me.
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LOGAN

I’ve tried, and I’ve tried. but it always ends badly. This pain can’t stay, I need to be free. 

SKY

Logan?

LOGAN

Yes, sky?

SKY

Just know I will forever watch. Just know I will forever care. I will watch and if anything ever goes wrong, I will be 
there. 

LOGAN

Sky?

SKY

Yes, Logan?

LOGAN

The same goes for you. 

SCENE 3

LOGAN

Every night I stare at the ceiling of my room, the glow-in-the-dark solar system stickers, and I think to myself, “What 
good are you,” The night, the time when the rats and the one mouse come out, the mouse that tries to fit in yet gets let 
down, because that one mouse too, is excluded from it’s species, just like me only I’m reaching back towards them, not 
just taking another path. And the rats act like the mouse is one of them or rather they don’t know that he is not, but 
when they find out, off goes the mouse’s head, just like that, a matter of an imposter for the rats. A sight so gruesome, 
a sight so terrible you can’t help but to pray it wont happen to your already grieving soul. You hope you will be able to 
make a choice, but then again you don’t know what you would choose in the spur of the moment with everything to 
lose. Choice, choice what will it become of me, the choice I have to stay, or be free. Free takes a battle. Stay takes the 
absence of a heart. Free takes a journey too rough to start. But then again a journey like that, defying all ideas, search-
ing for a way to push back against all that society says has to be that way.  



7

RATS

CHOOSE? Choose? They won’t let you choose they don’t care about you and frankly, neither do I. You’re not worth 
even a single atom that makes up our sky. The Earth spins. The moon spins,and sadly so do you; I know you wouldn’t 
if you had something to choose. But, oh thats right you don’t. 

LOGAN

You’re right, I don’t have a choice. I don’t have a voice. No one does in this society. 

RATS

I have a voice and I use it quite often. To tell you what I think about what you do. 

LOGAN 

Just leave! Just leave, I can’t stand you. 

RATS

Fine, but I’m doing this for me, not you.

(rats leave, sky enters)

SKY

Logan, what’s wrong? I was watching. 

LOGAN

They hurt me yes they did it hurt sky. I felt as if what they said burnt a hole that I could never repair. When they hurt 
me I die-just a bit- you think oh it’s not a big deal someone else will help them. But what if everyone thinks that. Then 
the cold kicks in I cry-just a bit-think about what it could have been-just a bit-and lie to myself-just a bit. But all those 
“just a bits,” bubble and rise until I  have a monster that will not hide, just a bit, or at all. 

SKY

I told you monsters don’t hurt in fact some of them are nice. And I’m sure yours is sweet, you could never create some-
thing that would hurt a fly, let alone a human. 

LOGAN

But I did Sky, I did. This monsters in my soul, it’s the one that says I shouldn’t let it go. But this box surrounds me, this 
box of perfection, idealism, and reprimandation. This box hurts but constant pain of breaking free is worse. 

SKY

I’m sorry it feels that way, I really am. Your choices are yours no one else can make them.
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LOGAN

They are sky, they are but never the less a choice is a burden and I must confess I wish I didn’t have to make them 
because a choice is ruining, a choice hurts. 

SKY

Be that as it may, you still have to choose, a choice not worth making is a choice you will lose.

LOGAN

Sky?

SKY

Yes, Logan?

LOGAN

I love you. 

SCENE 4

(logan lays in bed)

LOGAN

In class today I cried. Because of the unawareness of my peers. They sat unknowing for what seemed to be years. They 
forgot the morals, the things you learn, not from school, not from our families, but from ourselves. They forget to 
remember a dream, or thats what it seems, a time when we went on instinct, not what others battered into our minds 
with a dull wooden sword of information. A dull wooden sword of diabolical thoughts, emotions, and beliefs.    

FAMILY

(enters) 

I love you, for you but this isn’t you this thing of receptability to things that aren’t true. 

LOGAN

I believe that this is me! No! I know. I care and I try to let it go but it hangs on, longer and longer, and harder and 
harder than your love for me. It hangs on. I have started to believe that this is the real me. No! I know that it is. 

FAMILY

Sweetheart we care, we care quite much but we think you need help for this issue. You’re saying things a boy shouldn’t 
say, and you’re doing things that a boy shouldn’t do. Logan, do you want us to be done with you?
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LOGAN

No, I don’t! I want you care, care about me and my heart and my mind and my well being. 

FAMILY

 Well, this is how we’ll do it my getting you help you’re going insane with this box stuff. 

LOGAN

You want we to stop talking so you don’t have to listen, to my dreams, my rights and what I care about. 

FAMILY

We listen, We listen well, yes we do, but what we’re hearing is not okay, we must get help for you. 

LOGAN

I’ll leave! I really will, just let me be and listen to me!

FAMILY

Oh son, we can’t let that happen. That’s it you’re grounded until further action. We’re cutting you off, no light, no bed, 
just plain meals. It will be like you like in a box. How does that feel? A literal box oh the irony, well, maybe that’s what 
you need.

END OF PLAY
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Flawless
By Azucena Resendiz

Characters
Stan: A teenage boy with OCD. 
John: Stan’s dad, strict, disciplined. 
Lisa: Stan’s mom, loud, opinionated. 
Sammy: Stan’s sister, very caring, wise.

Setting
A house in Beaverton, Oregon.

ONE

(The stage is divided into two areas. On one side there’s a simple, organized bedroom. On the other side of the stage, 
there’s a kitchen.)

JOHN

Are you going to eat your food?

STAN

Of course. I just...need to do this first.

JOHN

Your food will get cold. You should start eating.

LISA

John, honey, just let him organize his food.

JOHN

He does this everyday.

LISA

He’s not causing any harm!
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JOHN

He should stop.

LISA

He can’t control his thoughts. You have to understand that.

JOHN

I do understand! There has to be some way to fix this!

LISA

This isn’t something you can just fix. This is serious.

STAN

Mom, Dad, could you please not argue right now?

JOHN

Just finish your food, alright?

STAN

Yes, dad.

(Takes 5 sips of his drink.)

LISA

Why don’t you go to your room?

STAN

(Looks at clock).

I can’t. I have to finish dinner in exactly 9 minutes.

LISA

I’m not going to repeat myself. Go. Now.

JOHN

Do you see why I get so annoyed?
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LISA

I’m not annoyed. I’m just tired of this.

SAMMY

You’re clearly annoyed.

JOHN

So you defend him when I say something to him, but when you say something, you act like it’s not a big deal? You just 
told us that you’re tired of him.

LISA

Hey, don’t change my words. I never said I was tired of Stan. I said I was tired of this.

JOHN

And by “this” are you referring to him?

LISA

What? No. Honey, don’t ever think that I’m tired of you.

JOHN

The first few days when we noticed that something was off, you rarely ever brought Stan for family gatherings.

LISA

That’s a complete lie.

JOHN

Don’t deny it. It was obvious to everyone.

STAN

Uhm…I’m feeling very uncomfortable by this. I’m just going to go to my room.

TWO

(Stan’s room) 
(Sammy walks into Stan’s room.)

STAN

Are they still arguing…?
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SAMMY

Yeah...Mom is still pretty upset.

STAN

Oh…

SAMMY

Hey. You know none of this is your fault, right?

STAN

Well, why else is this happening?

SAMMY

You didn’t choose this. You have to understand that, remember what your therapist said?

STAN

Yeah, yeah. I remember.

SAMMY

Have you done anything your therapist has told you to do?

STAN

Yes. Well…not exactly.

SAMMY

How do you expect things to get better if you aren’t going to help yourself?

STAN

I’m trying…but I can’t stop thinking about the fire…

SAMMY

Look…I understand it was traumatic. But that was like seven years ago. It won’t happen again.

STAN

You never know what will happen.

SAMMY

We’re safe. I promise.
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STAN

No. We’re not safe.

(Looks at the clock.)

Oh, look. It’s time to check the lights.

(Stan begins to check the lights seven times.)

SAMMY

Stan...

(Stan begins counting every time he flicks the light off and on. Sammy gets in his way.)

I’m trying to help you. You need to realize that nothing will happen. You need to face your fears.

STAN

(Stan begins to panic.)

Now I have to start over. Sammy, I highly suggest you move out of the way. Move. Please.

SAMMY

Why don’t you tell me why you have to need to check the lights?

STAN

Bad things will happen.

SAMMY

No. Bad things won’t happen. You know checking the lights has no effect on what will happen.

STAN

Then why did our house burn down?

SAMMY

That was an accident. Turning the lights on and off won’t do anything.
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STAN

I can’t help it, okay? It seems impossible to stop thinking about it. I can’t forget that feeling on my skin, or the smoke. It 
was terrible. I have never felt so weak.

SAMMY

You’re safe now, okay?

STAN

I have to check the lights. I can’t let it happen again.

SAMMY

Look, if you really want mom and dad to stop arguing you need to talk to them. Listen to each other. But first you 
need to help yourself. I really want you to actually try, okay?

(Sammy exits the room.)

THREE

(In the kitchen)

STAN

Dad?

JOHN

Yes?

STAN

Are you mad at me?

JOHN

No.

STAN

Well…it seems like it. What exactly do you get so frustrated with? Is it me?

JOHN

I don’t get frustrated with you. It’s hard, seeing you like this. I don’t think therapy is making anything any better.
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SAMMY

That’s because he doesn’t listen to his therapist.

LISA

What do you mean?

SAMMY

He doesn’t do the things his therapist has asked him to do.

LISA

Why not?

STAN

Well…I just don’t feel comfortable.

LISA

You want to keep some things under control right? That requires you to step outside of your comfort zone.

STAN

Yeah…but it’s not easy.

JOHN

I understand this is difficult, it’s hard for us as parents too. You need to put some effort.

STAN

I know, I’m sorry. Therapy is just…hard. I want to live normally and be like the other teenagers. Sometimes I have 
those really bad days where I cant stop repeating myself from doing things because I’m terrified of what will happen.

JOHN

It’s okay. No one’s flawless. We will always love you for who you are. We’ll be here, by your side and we will all do our 
best to help you get through this and keep your OCD under control, but therapy is necessary.

STAN

Okay, I’ll try, I guess. Thank you, dad.

LISA

We should do some family therapy too! To help him out!
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SAMMY

Yeah, I think that’s a good idea.

JOHN

I personally don’t think that’s a good idea.

SAMMY

Why not? It might be helpful…since you know, we’re clearly having some trouble with communication.

JOHN

I know it’s hard for him to do it on his own…but, I’m not convinced.

SAMMY

How are you not convinced?

JOHN

I just don’t believe that we need therapy.

LISA

You’re telling Stan to go to therapy and try his best, but you don’t even want to try it yourself? Are you serious?

JOHN

Why do we need it? We can figure this out on our own.

LISA

We can’t. Not at this point. Our family isn’t perfect, we have some issues that could be worked on.

JOHNY

I still think we can do this on our own, there’s no need for family therapy.

SAMMY

You won’t do it? Not even for your own son?

JOHNY

I would. I don’t see how this will help Stan, though.

LISA

I have many reasons why I think that would be good for us.
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JOHN

I don’t know. I need to think about this.

LISA

Alright, fine.

STAN

Seriously, you all talk about me as if I wasn’t here.

LISA

I’m sorry! We don’t mean to offend you. You’re dad is so stubborn though.

STAN

It’s fine.

LISA

We will continue to talk about this later. Let’s just enjoy dinner for once. Group hug!

STAN

Uhm…no, sorry. I’m not quite comfortable with hugging people.

(Stan begins tapping his fork seven times and begins to stare at the clock.)

I also need to wash the dishes in 5 minutes.

LISA

Oh, I’m sorry! You don’t have-

STAN

Mom, I’m just kidding. I love you guys.
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The Missing Peace
By Agatha Day Olson

Cast
Mom, white woman, mid-forties, casually dressed, looks tired, you can tell she has been crying 
Dad, white man, mid-forties, wearing jeans and button down shirt, he is stressed out and tired  
Son, white boy about 10 years old, wearing jeans and a hoodie, looking bewildered and tired  
Daughter, spirit/consciousness of girl in hospital bed, 13-15 year old girl any race/ethnicity that is not white 
Nurse, young man or woman wearing blue nursing uniform or scrubs

Synopsis
A teenaged girl is in critical condition after attempting suicide. Her family struggles to understand her pain and to reas-
sure her that she is part of the family, even though she is adopted and of a different ethnic/racial background.

Act 1, Scene 1

Lights slowly brighten on a hospital room at front of stage. The head of the bed is at the front of the stage,  
so the audience will be unable to see the patient.* There is a woman sitting by the hospital bed. Standing next 
to her is a boy and behind her a man stands with his hand on her shoulder. All three of them look tired and 
distraught. There is a nurse standing at the foot of the bed, he/she is holding a clipboard and reading through 
the patient’s chart.

*(Daughter is not actually in the bed, but it seems that way to the audience.)

NURSE

(Hangs chart and gives the family a little smile.)

I assure you that the doctor is doing everything that she can, all of us are.

(Walks to the door, stops.) Is there anything that you need?

MOM

No. Thank you.

(The nurse leaves the room.)
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DAD

I’m going down to the cafeteria to get some breakfast for this hungry kid. He hasn’t had anything to eat since yesterday 
afternoon. I’ll get us some coffee. 

(He kisses her cheek. Dad and son leave the room.)

MOM

(She leans forward and puts her hand on the forehead of Daughter.)

Oh, honey, why? I know that you’ve had a lot on your mind these past few months. So many questions about your 
birth parents. You’ve been pushing for information that I can’t give you. I wish that I had all of the answers. We’re not 
sure about the circumstances that led to your mother’s decision to give you up. Sweetheart, that doesn’t mean that she 
didn’t love you or want you. It is so complicated. I can only imagine how frustrating not knowing must be for you. I 
don’t understand why you didn’t come to us? We love you. We wouldn’t have wanted you to sort through all of this on 
your own. I am so sorry.

(Spotlight shines in background on Daughter. Mom cannot see or hear her.) 

DAUGHTER

(It takes a few moments for her to understand the situation.)

Are you sure that you love me? My real mother didn’t love me enough to keep me. I bet that she doesn’t even wonder 
where I am or how I am doing? She probably has a new family now and she has forgotten about me completely! But I 
haven’t forgotten about her. I think about her and wonder what it would be like if...

(pauses, crosses her arms and looks at the floor) 

I’m sorry. You know what I mean.

MOM

I remember the day the caseworker brought you to the house.

(She is trying not to cry. She reaches for a tissue)

You were wearing a blue sweater and you had a little red backpack on your back. That was all you had.

(laughs a little)
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Well, you had Piggy. You still have Piggy. You had just turned four. You were so small. We fell in love with you right 
away. The day that we adopted you was one of the happiest days of our lives. I can’t imagine life with out you.

DAUGHTER

(sighs)

I can’t imagine life without you either. I know you love me. I just feel so lost and confused. When I see the way that 
people look at us, I feel like I don’t fit in. I know that you’re trying, but I, I just-

(She stops and buries her face in her hands.) 

MOM

I just want you to be happy and to know that you are loved. We hoped that you would be able to tell us anything you 
want or need.

DAUGHTER

I need to feel like I really belong.

MOM

You have got to stay with us. This family would not be complete without you.

(Girl starts to cry her light fades to black.) 

DAD

(Walks into room with his coffee.) 

Honey? Are you alright?

MOM

(The mother turns to look at him, there are tears in her eyes.)

I’ll be okay. I’m just really tired.

DAD

(Gesturing toward the door)

He’s out there all alone. I think you should go out there and eat with him. He has your coffee. I’ll stay here with her.
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MOM

Alright.

(She leans forward and kisses Daughter, stands up and leaves room.)

DAD

(Dad stands over bed for a moment, then he slowly sits down in the chair.)

I’m so sorry. How could I have not seen that you where so unhappy?

(Spotlight shines in background on Daughter. Dad cannot see or hear her.)

DAUGHTER

Maybe because you were too busy to notice.

DAD

(He starts to speak in a calm voice, but quickly gets very emotional. He stands up half way from the chair.)

I wish you would just open your eyes or say something. Say anything! Just one word! Please!

(He sits back down and rubs his face with his hands, calms down and takes a breath.)

Listen, I know I’m not the perfect father. I make my fair share of mistakes. But I want you to know that my world 
revolves around you and your brother. You’re growing up so fast. It’s like I woke up one morning and you were no 
longer my little girl. I guess that I just thought that you were hiding out in your room, because that’s what teenagers do. 
I had no idea that you’ve been struggling with your identity. I know that you asked your mom about your birth parents, 
but it didn’t occur to me that you might be sorting through some heavy emotions. I imagine that you’re wondering 
what it would be like if you were living with your real father. I understand that.

DAUGHTER

My real father probably doesn’t even know that I exist. Even if he did, he probably wouldn’t want me anyway. I don’t 
want you to replace him. You are my dad. It’s just that it used to be the three of us and then when you guys had your 
own baby I felt left out. Sometimes, when I see our family photos, you three look so perfect together and I look like a 
stranger. I know you don’t see it that way. I can’t explain it. I feel, I don’t know, like I am out of place.
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DAD

When I became your dad, I promised that I would be there to cheer you on every step of the way and to help you up 
when you fall. If I had kept that promise, we wouldn’t be here in this hospital room. I was so involved with work and 
coaching your brother’s soccer team. I should have made more time for you and me.

(He looks up at the ceiling for a few seconds, then shakes his head.) 

How could I have been so preoccupied?

(Light on girl fades to black.)

(Mom and son enter room, dad stands up and puts his arm around son’s shoulders. The three of them stand by 
the bed looking at the girl.)

SON

Dad, is she going to be ok?

DAD

Well, the doctor is doing everything she can.

SON

Why did she do it?

DAD

Sometimes, the pain of living becomes so unbearable for some people that they will do anything to escape. Your sister’s 
note said that she has been feeling abandoned and out of place. I imagine that it must have been hard for her to endure.

SON

Yeah, but we want her and her place is in our family.

(There is a light knock on the door, the nurse leans in through door.)

NURSE

Excuse me, the doctor would like to speak with you.

FATHER

Thank you. We will be right there. 
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(He turns to the son.)

Why don’t you stay here. We won’t be long.

SON

(Watches as his parents walk out of the room. Then he goes to the chair beside the bed and he sits down.)

Why did you do it? Mom and dad said that it has to do with being adopted. Mom thinks that you feel guilty for won-
dering what it would be like if you lived with your real parents. They told me that your note said that you feel like you 
are not really part of our family. It still doesn’t make sense to me. You really are part of the family. Mom and dad are 
your real parents. We are the ones who love you.

(Spotlight shines in background on Daughter. Son cannot see or hear her.) 

DAUGHTER

Life is hard, especially when you get older. You’ve got it easy. You know where you came from. You don’t understand 
what it feels like to be adopted. You really belong with mom and dad. Nobody ever asks them if you are their son. I am 
tired of people asking me where I am from. I don’t even know how to answer that question. Some days I’m not so sure 
that I will ever fully belong to anyone. There are times when I feel very alone and when I feel that way it hurts so much 
that I don’t feel like I can take it anymore.

SON

I hope that I didn’t do anything to make you feel so bad. You are my best friend. When I broke my leg last summer, 
instead of going swimming and all of that stuff, you stayed at home and played games and watched movies with me. 
Nobody else’s sister would ever do that.

DAUGHTER

No, you haven’t done anything to make me feel bad. Actually, you make me happy.

(For the first time she smiles and then she laughs a little.)

Last summer I had so much fun hanging out with you after you broke your leg. We laughed our heads off the whole 
time. You are my best friend, too. I couldn’t have asked for a better little brother.

(Pauses)

Actually, I couldn’t have asked for a better family.
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SON

Please don’t leave us. We can’t be a whole family without you.

(He rests his head on the railing of the hospital bed and begins to sob. A bright

light flashes on Daughter and then all the lights go out. At this point the daughter will quickly go to the hospital bed. 
There are a few moments of silence and then the lights shine on Son crying at the bed and then we see the hand of 
Daughter reach up to stroke the son’s head. Lights fade to black.)

END OF PLAY
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Future Family 
By Uma P. Frost-Hausman

Cast
Maggie: Maggie (age 12) has bright red hair the color of autumn leaves. She has blue eyes and green freckles.  
Maggie is good with mechanical things. She becomes friends with adopted child, Abby. 
Julien: A boy (age 8) who Maggie’s brother. Julien is obsessed with his imaginary friend, Ficker. Julien has bright red 
hair the same shade as Maggie’s. He has green eyes and purple freckles. 
Baltor: Maggie’s dad who is the supervisor of Treebrook planet and watches as each adopted child passes through the 
border to their new home. He has a habit of making objects float. Baltor has gray hair and a kind smile. He has blue 
eyes and a bright pink freckle behind his ear. 
Jane: Maggie’s mom who is very overprotective of her children. She can start rapidly talking and I mean VERY fast. 
Jane has faded red hair, the color her planet. She has grey eyes and green freckles. 
Abby: A child who is 12-years old and has been adopted from Skyburg, a place outside the borders of Treebrook. She is 
very kind hearted and smart and has a gift for being sneaky. Her father is D4SeaSaw, a robot. Abby has black hair, the 
color of the night sky. She has blue freckles.  
D4SeaSaw: Abby’s father is a robot and adopted Abby. D42SeaSaw is metal with a blue parts for his body, such as his 
head and neck. D42SeaSaw was built to educate the younger alien/humans.  
Teacher: (Played by the same person as Jane’s mom) Is a very strict teacher. She has brown hair tied into a tight bun 
and has green freckles.

Synopsis
Abby is an adopted child who has lived in Treebrook planet for most of her life. She lives with her dad, a robot by the 
name of D4SeaSaw, and has been going to school since she was 3-years old. In 7th grade, she befriends Maggie, a girl 
with a traditional family. Abby and Maggie make a wish that they will switch families. Their wish comes true. In the 
play, Abby realizes how different her family is from others and how unique it is. As you may have noticed from the 
character’s descriptions, everyone has their own little talent or habit.

Stage Setting
There are 3 areas on the stage: the school classroom, Maggie’s house with their sleeping consoles, and Abby’s house with 
Abby’s sleeping consoles. There should be a blackout between different settings. 
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Act One, Scene One

(Lights turn on, spotlight on D4SeaSaw and Abby)

(D4SeaSaw is standing in front of Abby at the dinner table, D4Seasaw is recharging)

D4SEASAW

Ready-for-the-first-day-of-7th-grade-Abby?

(Dinging sound as the charger is done charging)

ABBY

Yes, daddy! Can you please tell me the story about how you received me?

(A begging look plastered on her face)

D4SEASAW

Not-now-I-will-tonight-though-now-eat-your-earth-particles -and-jellies-please-so-you-will-be-nice-and-happy-for-
tomorrow.

(spotlight on to Abby in her sleeping console)

ABBY 

Now will you tell me how you received me, again?

D4SEASAW

O-k-when-I-was-first-be-ing-built-to-teach-youn-ger-kids,- a-man-came-to-me-after-I-was-made-and-said-he-had-a-litt-
le-girl-who-was-from-Sky-burg-and-was-being-transferred-to-Tree-brook-where-we-live-now.So-being-a-robot-I-can-
not-make-decisions-for-myself-so-I-asked-a-half-human-half-alien-to-help-me-and-I-ended-up-getting-you.I-have-never-
regretted-my-decision-I-have-a-deep-fond-ness-for-you. 

ABBY

I have deep fondness for you too.

D4SEASAW

(Closes sleeping console)

(Light changes, a light shines onto the classroom)
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Scene 2

(Abby and Maggie in classroom)

TEACHER

Ok, class please tell me when our first expedition to earth was. Tell me now! 

(Gives class the evil eye.)

ABBY

I know, I know! 1492!

TEACHER

Thank you Abby. iCommunity, now that you are in seventh grade, you all should know these kind of dates such as 
when the the first spaceship was invented. 

ABBY

(Hand shoots up)

TEACHER

(Makes a stern gaze at Abby and cuts her off.) 

You did not need to answer that, Abby! We all know that your father has taught you and  he has taught you well.  

(Sound of school bell)

ABBY

(Makes sad face) 

Aww!

MAGGIE

(Makes happy face.) 
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Hey, saved by the bell! 

(Grabs Abby’s arm and runs out of classroom) 

(Lights switch so that there is a spotlight on Maggie’s house this has to be long enough so that teacher can 
become Maggie’s mom, with symphony music)

Scene 3 

Abby and Maggie at Maggie’s house, eating their jelly food tablets

JULIEN

Abby, I want you to meet a very good friend of mine (motions in air like there is a creature there and pats it on the 
back), Flicker!

MAGGIE

Mom, can I please go to the upcoming trip to Planet Earth? Please, please? It would be a great experience and Abby’s 
dad is letting her go.

JANE

No! How many times have I told you it is unsafe and they are only letting childlings go and not their parental units. 
The final answer is no! Now, don’t forget to eat your white tablets because we want you to stay healthy. I am so happy 
that Abby can be here with our lovely family to sleep over with Maggie (starts talking very rapidly)! Make sure before 
you go to bed that you quickly take off your stay-put shoes then as fast as you can shut your sleeping console. Only a 
little bit of reading each other’s minds, then go to sleep.

MAGGIE

Mom! You are always so overprotective! I can take care of myself. You always limit what I can do. Most parents on our 
planet give their kids freedom. I wish that I had a parent who gave me freedom and never told me what to do!

BALTOR

Maggie, treat your mother with respect. Or go to your sleeping console!

MAGGIE

See, that’s what I mean! You give me no freedom and take control of me.

JULIEN

Can you please pass me and Flicker the green jelly tablets? Flicker really wants some.
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BALTOR

Here you are, my boy!

(floats the bowl of green jelly tablets to Julien).

MAGGIE

Mom, can we be excused? 

(Says angrily, while mumbling to Abby).

I want to show you my amazing mini robots that I made! Come on.

JANE

Yes, you may, but watch your step into your sleeping console. Don’t get hurt on the way there.

MAGGIE

(Stomps off, dragging Abby)

ABBY

Thank you for the jelly food tablets. 

(As Maggie pulls her back stage)

JANE

(Yells after them) 

Oh and do not forget to wash your freckles.

(Blackout, Maggie and Abby in sleeping console)

Scene 4

ABBY

(Crawling into sleeping console) 

Your family is so perfect and so different. They are so caring and protective in a good way.
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MAGGIE

They are always so overprotective, sometimes I want to make decisions for myself. Your dad sounds so cool and he even 
has a cool name –D4SeaSaw—my parents have such boring names. I wish people wouldn’t boss me around so much. 

(Pauses and yawns)  

I’m tired, can we go to sleep? 

(Closes sleeping  console)

ABBY

(Talking to herself in a dreamy tone) 

I wish I could live with Maggie’s family. It would be fun for once not to be the “kid of the robot”, even though I do 
have a fondness for my daddy.

MAGGIE

(Talks to herself) 

I wish that I could live with Abby’s dad he seems so fun and having a robot for a dad seems so cool! You have no one to 
tell you to eat your white jelly tablets! He’s even letting her go to the trip to Planet  Earth.

Scene 6

(Abby sitting in her house )

 D4SEASAW

(Reading a hologram) 

How-was-your-sleep-over-with Magg-ie-honey? Do-you-want-a-little-lesson-about-how-hologram-s-are-made?

ABBY

No, thanks! My sleepover was good. Did you know that Maggie’s dad can float objects and Maggie’s mom can talk 
soooooooo fast!

D4SEASAW

I-did-not-know-that,-they-seem-like-a-very-nice-people.
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ABBY

Why do you give me so much freedom? Sometimes I want you to make decisions for me and give me less freedom.

D4SEASAW

I-am-so-rry-it-is-just-how-i-am-programmed-to-do-because-i-am-no-a-hum-an-slash-alien.

(Abby out of chair and is looking at a game shelf.) 

ABBY

I don’t know why, but Maggie says her mom is too overprotective, but I think it would be nice to have someone always 
worrying about me. You probably don’t get it, anyway. Do you want to play human chess or alien chess? 

(Taking out a box of human chess in a cardboard box and a silver box with fancy script that says Alien Chess: 
The Game that is the Best)

D4SEASAW

I-would-love-to-play-human-chess-with-you-!

ABBY

Ok, and NO cheating like you did last time when you used your mind moving powers to capture the queen when I was 
oiling your marvanian cactus.

D4SEASAW

I-won’t-but-you-know-how-hard-it-is-to-play-against-me.  

ABBY

(sets chess board up)

D4SEASAW

I-will-go-first.

(Abby and D4SeaSaw freeze)

(Whirling music)

(A couple minutes later)
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ABBY

Hi-

(acts like Maggie in Abby’s body) 

Abby’s dad.

D4SEASAW

Since-when-do-you-call-you-own-dad-Abby’s-dad-sweetie? 

ABBY

What do you mean? Of course you are Abby’s dad! What are you playing?

(Looks at body and makes a surprised face)

I…… Oh My God! The wish last night! It…..it came true!

(Stammers) Uh…Let’s just keep playing chess.

D4SEASAW

Abby, I-just-won-are-you-ok? -Do-you-need-a -clearing-tab-let? Why are your freckles now  green instead of blue?

ABBY

I think I’m going to go to my sleeping console. What time is feeding?

D4SEASAW

Sweetie-really-are-you-ok-you-know-that-it-is-whenever-you-are-ready.

ABBY

(exits)

(Whirling music) 

Scene 7

(Maggie playing a game with mini robots with Julien) 
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MAGGIE

Ok, now Julien, what you have to do is tell robot A6 to move and pick up robot B7. Got it? 

JULIEN

Ok, what should Flicker do?

MAGGIE

Move D8 to the spot in front of the fireplace.

(Whirling music)

MAGGIE

Oh, hey Julien! What are you doing? Where is Maggie? 

(acting like Abby in Maggie’s body)

JULIEN

What do you mean? You are Maggie! Are you ok?

MAGGIE

Uh, yeah. Let’s...let’s just keep going with whatever we are doing.

JULIEN

What do you mean, (mimics Maggie) “whatever we’re doing!” Even Flicker and I think that you need a medical jelly

(Calls out) Mommy! I think that Maggie is a little under the sun!

JANE

(Runs in with a medical jelly in hand) 

Honey! Honey! Are you ok? Make sure your space shoes that stick you to the ground are on correctly! 

(Looks at Maggie’s face)

Honey, where are your beautiful green freckles? Why are they blue now? Honey, you really should take this (holds out 
medical jelly). It will make you feel better!
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MAGGIE

What is a medical jelly? I have no idea where my green freckles went—wait, I never had  green freckles!

JANE

Maggie sweetie—

MAGGIE

(cuts her off) Wait what? I‘m Maggie? The…the...wish! 

(Quickly covers mouth with hand)

JANE

I do think you are a little under the sun! Of course you are Maggie! Go to your sleeping console and rest for a bit. 
Dinner will be at exactly when the sun hits the branches.

MAGGIE 

There is a time for dinner?

JANE

Yes, of course as always. 

(Makes a gesture with her hand symbolizing Maggie going.)

Scene 8

(Whirling music) 

(Spotlight changes to Abby’s house)  

ABBY

(Coming out of the sleeping console.)  

Daddy (saying quizzically) I’m ready for dinner. Do I have to clean my hands?

D4SEASAW

What-are-you-tal-king-about-? Of-course-not! You-do not-have-to-clean-your-hands.
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ABBY

D4Sea—(Cuts herself off) I mean, daddy, do we have to go around and say our feelings?

D4SEASAW

No—(chuckles a robot chuckle) I think-Maggie’s -family-rubbed-off-on-you-a -little-bit.

ABBY

(Nervously laughs) Dad, what if I said that I was—oh, never mind!

D4SEASAW

Hey-Abby-after-jelly-tablet-tim-e-do-you-want-to-play-hide-the-robot-arm-?

ABBY

No, thank you. I think I’m going to go into my sleeping console after this. Are you going to come in and say goodnight 
to me?

D4SEASAW

O-k,-you-are-a-wonder-ful-kid-and-you-know-I-am-always-there-for-you. 

(Goes backstage)

(Blackout - Abby laying in sleeping console Abby  as Maggie ) 

ABBY

I love my family, and I wish that I was back with them. It’s so different being Abby and makes me notice how amazing 
my family is even though Abby’s dad is really cool.

(goes to sleep)

(Spotlight on Maggie who is still acting like Abby) 

(Still a spotlight on Abby who is asleep)

Scene 9

MAGGIE

Man, Maggie’s family sure has a lot of rules! I miss Daddy’s kindness and that game that we always play after dinner. I 
wish that I were back in me and with my daddy!



37

(Spotlights switches spots like they are transferring bodies.)

JANE

(Walks into Maggie’s room) 

I hope you’re feeling better - you seemed a little out of this world just now. I love you. Remember dinner is in about 2 
millenniums.

MAGGIE

(As herself) 

I love you too!

(Blackout)

(spotlight on Abby’s sleeping console)

D4SEASAW

Sleep-well! I have a deep fondness for you. 

(Walks out of room)

ABBY

Wait! Daddy I love you no matter how we are related. Our family will always be unique and amazing. You are the best! 
I love you. 

END OF PLAY
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Same Love
By Anne Dynes

Cast 
Alison, a nervous 9th grader who is embarrassed that she has two lesbian moms. Rosie, one of Alison’s moms Aunt 
Greta, Alison’s only member of her blood family that she knows, and one of her greatest supporters Sophia, one of 
Alison’s friends at her school who has been raised where her family doesn’t like gay/lesbian people The stage is set up 
in three different areas: Alison’s house, school, and Aunt Greta’s house. Alison travels seamlessly between these areas 
throughout the play. 

Scene one

Alison is at home with her mom.

ROSIE

Do you have everything you need, Ali? 

ALISON

Yes. 

ROSIE

Do you have your lunch?

ALISON

Yes.

ROSIE

Do you – 

ALISON 

Yes, mom, I have everything. Can I go to, ya know, school, now?

ROSIE 

Sorry honey, I just want you to have a good time in high school. Better than me when I was your age. 

ALISON 

Don’t worry mom, I will be ok. And remember? Sophias going to Lincoln High too. We’ll hang out.  
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ROSIE

Well OK then. Go get ‘em tiger. 

ALISON

OK. Love you. 

ROSIE 

Love you too, honey bunch. 

(Sophia walks over to greet Alison) 

SOPHIA

Hey Alison! Where you been all summer, girl? 

ALISON

Ugh.... my mom made me sign up for this stupid summer camp. Tree trackers. We studied TREES for a month. 
TREES! 

SOPHIA 

Dang. That stinks. Hey, wanna go to Starbucks after school tomorrow? 

ALISON

Sure! 

SOPHIA 

Oh Alison, guess what I found in my garage yesterday! 

ALISON

What? 

 (Sophia pulls out a book from her backpack and opens it) 

ALISON

It’s...... a book? 

SOPHIA

Not just any book, my yearbook from sixth grade! 
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ALISON

Awesome! 

SOPHIA 

I know right! Let’s look through it and see how stupid all our old friends looked back then! OK! 

ALISON

(Alison and Sophia start flipping through the book) 

ALISON 

There’s Gabe! Remember when he got his head stuck between the monkey bars and the firefighters had to come and cut 
him out? I was sick that day, but when I came back to school, everyone wanted to tell me every little detail, so I caught 
on pretty fast. 

(beat)

And look, there’s Rachel! Ha! She had a major guy issue back then. She would go out with anyone that asked her, even 
though she would never keep them for more than a few weeks, at most. She even went out with Caleb. Caleb! 

SOPHIA 

I remember Caleb all too well. He was probably the most annoying person EVER! Ugh. I remember once, we were 
partners for dissecting a frog in science, and he threw a LUNG at his partner in crime, Baxter. And then Baxter, being 
the complete and utter IDIOT that he is, threw a kidney back at him! And then they got into a food fight with each 
other, and it was sooo disgusting! OMG! 

ALISON 

I remember that! Lol, Gabie was Baxter’s partner, and since she was like, uber-popular back then, her face looked 
looked like a beet! And then she went outside at lunch, and Caleb was like, with his chest puffed up, acting “cool” said 
to Gabie, ‘ey baby, and then she, (giggles) socked him! And his hair, omg, when he fell, it landed in dog poop! and he 
seriously spent the rest of the day in the nurses office, trying to get poop out of his hair! 

SOPHIA 

That was sooo funny omg! Hey look, there’s David! He was almost too gay to function lol, oh man, I sound just like 
my mom! 

(there is an awkward pause) 
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ALISON

Yeah... too gay to function... umm, yeah.

(Alison looks down, the bell rings.)

ALISON 

Umm,I gotta go to math, ttyl? 

SOPHIA 

Ttyl! 

(scene resets, Alison and Rosie are at home) 

ROSIE

How was school? Were the kids nice to you? Did you make new friends? How are the teachers?

ALISON 

(In a hurried voice) 

Yes! 

(Rosie gives Alison a worried and confused look)

ROSIE

OK then...... if you’re so sure about it. 

ALISON

Mom, you don’t always need to watch over me. 

ROSIE

OK honey. 

(scene resets, Alison is at school, Sophia walks in with two cups of coffee) 

ALISON

Thanks for the coffee, Sophia!
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SOPHIA 

No prob. It’s a grande latte, with two shots  of vanilla and whipped cream, your fav. 

(Alison sips her coffee, while Sophia nervous fiddles with a scrap of paper on the floor) 

SOPHIA

Hey Alison? 

ALISON

Yeah?

SOPHIA

Can I ask you something?

ALISON

Um, ok...

SOPHIA 

Well it’s just, I, I always see your mom with another woman when they come to pick you up, and, well, I was wonder-
ing…um…your parents, are they gay? 

ALISON

Um, well, I, my parents – 

(sighs)

Yes. 

SOPHIA

(...)

ALISON

Is, is something wrong? 

SOPHIA

We’re not friends anymore. 
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ALISON

WHAT?! 

SOPHIA

Do you know how DISGUSTINGLY UNNATURAL that is? Gay people are trashing our society! I don’t know about 
you, but I have a reputation of being cool to keep, and I won’t let YOU, a snobby little girl with freakish parents ruin it 
all for me! If you want to be friends with me ever again, go find some real parents. 

(Alison runs offstage, scene resets, Alison and Rosie are at home) 

ROSIE

Is everything okay, Ali? 

(silence from Alison) 

ROSIE 

What’s wrong? Is there a problem with Sophia? I noticed she looked really stressed today, like she was dreading some-
thing. Do you know what was wrong? 

(silence from Alison) 

ROSIE 

Are you going to give me the silent treatment forever, Ali? 

(Alison grumbles) 

ROSIE

OK, but can you at least tell me what I did to deserve it? 

ALISON

You. Ruined. My. Life. 

ROSIE 

I think I am your life. 
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ALISON

So you REALLY want to know what’s wrong? Well, where do I START?! Hmm, you RUINED my friendship with 
Sophia, you ALSO RUINED MY SOCIAL LIFE, and you know what? MY life is ruined because YOU couldn’t be 
just NORMAL! You just HAD to go be gay! And then you just DECIDED you wanted a kid, and just PICKED ME 
UP at a RANDOM ORPHANAGE and started calling me YOUR KID! WELL, GUESS WHAT? You’re NOT my 
family! I HATE you! AUNT GRETA is my REAL family! Not YOU! And, IN FACT, I think I WILL GO LIVE 
WITH HER! 

(Alison runs to Aunt Greta’s house) 

AUNT GRETA

So Alison, please tell me again what’s wrong. 

ALISON

Um, well, I, these girls at school, I just don’t understand what family is. I mean, I know you’re like family to me, but, 
how did I end up with Rosie and Barbara? I mean, I know that they aren’t my REAL family, but what is family? What 
happened to my parents? Sometimes I ask Barbara, but then she just gives me a pitiful look and I say never mind. 

AUNT GRETA 

Well hon, family means a lot of different things to a lot of different people. And families change, too. 

There’s something I should probably tell you. You see, Alison, I’m actually your aunt. Your mother, your birth mother, 
is my sister. Shortly after your mother gave birth to you, her husband, your father died of cancer. to deal with the stress 
and the grief, your mom took up drinking. She was always drunk, and a violent drunk. I..I couldn’t bear to see you 
in that household. So one night I snuck into her house. Your mother was passed out on the couch, and you, only two 
weeks old, were crying in the sink under a pile of junk. I took you to an orphanage and stayed with you until the most 
amazing people came in. You took one look at them, and it was love at first sight. I knew then that they were your true 
parents. Those people.... were Rosie and Barbara. 

ALISON

Mom and momma? 

GRETA

Yes.

(Rosie runs in and hugs Alison, then looks at Aunt Greta)
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ROSIE

You told her, didn’t you? 

GRETA

Everything. 

ALISON 

I’m so sorry for yelling at you, momma. I didn’t understand. 

ROSIE

It’s OK, honey bun. I love you. 

ALISON

I love you too.

(scene resets, Alison sees Sophia) 

SOPHIA

Oh, it’s you! 

ALISON 

Listen, leave me alone! I know I may not have a “normal” family, but I think that it’s still a family. Family is caring, 
family loves you, and supports you. Family accepts you, and never second guesses your abilities. Family are the people 
you grow up with, who do their best to mold you and help you be the best you can be. They feed you soup when you 
are sick, miss you when you are away, but hope that you are having a good time.

And do you know that saying, blood is thicker than water, that they bonds you make with your blood family should be 
the strongest? It’s wrong, and you know how I know that? Because my blood mom was too drunk to care about me. 

(beat)

But then my parents found me. My real parents. Sure, they may be gay, and sure, they have a few flaws, but they are the 
ones that raise and love me. And to me, what more could you ask for? And though I used to be ashamed of it, I am now 
proud to call them my parents. 

SOPHIA

I, I actually came to, umm, well, apologize. 
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ALISON

Apologize? 

SOPHIA

Yeah. You see, my parents have always taught me never to be gay, and that being gay is disgusting and unnatural, and 
that gay people should be punished. And I believed them, cause I mean, they’re my parents. But when I found out that 
your moms were lesbian, I got scared, because your family seems, well, normal. And I was scared because that was say-
ing that my parents, and what they were teaching me was wrong. And I didn’t know how to react, so I guess I took it 
out on you. But I am really sorry and I hope you can forgive me someday. 

ALISON

It’s OK Sophia. It isn’t your fault. I did the same to my moms. After I left, I went home and yelled at my mom because 
it’s all just been so confusing. 

Um…wanna be bffs again? 

SOPHIA

I wouldn’t ask for anything else. Thank you.
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No One is Alone
By Anjali King

Cast
Amol,  a shy ninth grade boy from India. Adopted by Jean and Albert Wilkinson. He’s teased by Erik for being adopted 
and from India. Is very close with Adilah. 
Adilah,  a stubborn, selfless tenth grade girl from Syria. Adopted by Jean and Albert Wilkinson. She is not teased 
directly by anyone beside Erik, her former best friend. 
Erik,  a mean tenth grade boy who torments Amol in the halls and on his way home. Middle to low class kid without 
much support at home. Adilah’s former best friend who has been teasing them as of late. 
Jean Wilkinson,  a busy mom who was unable to have her own children. Works long hours at a hospital and doesn’t see 
the kids that often. 
Albert Wilkinson,  a father to Adilah and Amol. Optimistic and slightly oblivious, is supportive of Jean. 
Madilyn Renau,  Erik’s mother and Jean’s best friend who struggles with the loss of her husband.

ACT 1, SCENE 1

(Amol and Adilah are walking across the stage, backpacks in hands)

AMOL

(Sighs heavily)

You know, sometimes I just wish I was back in India. I’m tired of all this homework. Life was so much simpler  
back there.

ADILAH

But you wouldn’t have us to keep you company, you’d be so lonely.

(Sees Erik walk at them from the side and starts walking faster)

Ugh, Erik’s coming. Let’s get out of here before he freaks out on you.

ERIK 

Hey, loser. Whatcha doing, running away from me?

(Grabs at Amol’s wrist)
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AMOL

Leave me alone, Erik.

ERIK

Pfft, why should I? Are you going to tattle to your fake mommy and daddy?

(Pushes Amol to the ground) 

Weakling.

ADILAH

What happened to you, Erik? You used to be such a cool guy. Look at yourself now, you’re a total jerk.

(Erik shoves Adilah to the ground)

(Grabs onto Erik’s ankle)

AMOL

Don’t touch my sister.

ERIK

Sister? Ha! You’re not even related, you guys aren’t siblings. Nobody’s that delusional. You guys are both adopted and 
you b oth should go back to where you came from. Aren’t there some monkeys you should be playing with? See you at 
school, losers.

(Walks off stage)

AMOL

I hate him. I didn’t think I could really hate a human being as much as I do. He used to be cool... And, hey—he hurt 
you! Your cheek is bleeding a bit. Are you okay?

ADILAH

Yeah, yeah, I’m fine. Your knees don’t look good, though. I don’t know what happened to him. And I don’t like the fact 
that you’ve been concealing how mean he’s been from mom and dad.

You need to talk to someone about him. If you don’t—I will.
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AMOL

Fine... Let’s just get home, we were supposed to be back ages ago.

(Pulls backpack on and leans on Adilah every so slightly) 

ACT 1, SCENE 2

(Adilah, Amol, Jean, and Albert sitting together)

ALBERT

So... Amol... Do you have any... events, you’d like to share with us?

AMOL

No, dad, not that I can think of. Today was just a normal day...

JEAN

Hmm, really? How do you explain the torn knees on your pants, young man?

AMOL 

(Adilah protests and Amol glares at her)

It’s nothing, mom, really.

ADILAH

Well, no, he—

AMOL

Adilah, it’s n othing. 

(Turns to Jean and Albert)

I’m seriously fine. Don’t I look fine?

ADILAH

Alright, you know what? No, I can’t watch you act like this, Amol. Mom, Amol is lying! Well, no, not lying. He’s just 
not telling the truth. He’s been bullied. Erik keeps being a total jerk. 

(Turns to Amol)
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That’s how his clothes got ruined. That’s how they’ve been getting ruined. He hasn’t wanted me to tell because Erik’s 
scaring him.

AMOL

(Flings hands up)

I can’t believe you.

JEAN

Amol, has he been bullying you? Why haven’t you been telling us? I can talk to Madilyn about him, if you’d like.

AMOL

No. Whatever, it doesn’t matter. I don’t care! I’m going to my room.

(Amol storms off to the side of the stage)

ALBERT

Amol! Get back here!

AMOL

No! Why should I listen to you anyway? You’re not my real dad, and this isn’t my real home. 

(Runs off stage)

ALBERT

(Gasps of surprise as Amol leaves) 

Amol!

ACT 1, SCENE 3

(Amol is running from Adilah, he is in the center of stage. He sees Erik and starts backing up)

AMOL

Oh, no, please leave me alone.
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ERIK 

Oh, look, it’s the monkey. Come to fight back? Loser.

(Pulls out phone)

Oh, look what my mom said... “We’re going to Mr. and Mrs. Wilkinson’s on Friday. We’re going to sort out this thing 
between you and Amol, so don’t try and get out of it.”

AMOL 

What? Erik, I I swear, I didn’t tell my parents anything.

(Tries to run, but his shirt is grabbed by Erik)

ERIK

Where do you think you’re going, you little snitch? You’re always trying to run away to your little mommy and daddy.

AMOL

I didn’t tell my parents anything, I swear! Leave me alone, Erik!

ERIK

Then how do they know, hmm? Was it your brat “sister?”

AMOL 

Hey, leave my sister out of this! She’s done nothing!

ERIK

Sure! That’s a bunch of crap. Maybe I’ll move on from you worthless scrap and onto your sister. She’s not much of  
a step up, though.

AMOL

(Slaps Erik in the face, scrambling back)

No! I said no! Leave Adilah alone.

ERIK

Oh, you’re going to regret that.

(Grabs Amol by the shirt and punches him in the face)
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Something to remember me by, you elephant rider. Have fun in class. 

(Shoves Amol onto the ground)

AMOL

Oh, god, I’m a mess! What’re mom and dad going to say? I can’t possibly tell them...

(Runs off stage)

ACT 1, SCENE 4

(Amol walks in and bumps into Albert)

ALBERT

Hey—whoa! What happened? There’s blood on your face, your shirt is all ripped and stretched. You look exhausted. 
Was... was it Erik again?

AMOL

(Shoves Albert away) 

I don’t want to talk about it. Leave me alone.

ALBERT

No, listen. You haven’t been eating enough. You’re not sleeping enough. What is wrong?

AMOL

Nothing! Why should you even care? We’re not related. I’m sure you’d much rather have a son like Erik who looks 
like you. Stop pretending that you care, I know you both want me back in India. And, to tell you the truth, I wouldn’t 
mind going back either.

ALBERT

Amol... why would you even say that? Son, we love you. Your mother, Adilah, me. We all love you so, so much. We’re 
family. Even if it’s not by blood, we are family. 

(Jean walks in)

JEAN

What’s all this fuss I’m hearing?
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AMOL

It’s nothing. I’m just going upstairs to do my homework. D ad  interrupted me, though, so I couldn’t get to doing it yet.

JEAN

Oh, Albert, leave the poor boy alone. You can see he’s stressed.

(Pinches Amol’s cheek and ruffles his hair)

And we do care about you. We just hate to see you so sad, even if we’re not your birth parents.

AMOL

Um, thanks? I’ll just be leaving now.

(Walks to the left side of stage, back to Jean) 

God, why don’t they just leave me alone?

JEAN

(Looks over)

Honey, what did you say?

AMOL

Nothing. 

(Exits stage)

ACT 1, SCENE 5

ADILAH 

(Walking with Amol, with backpacks again)

Hey, man, are you okay?

AMOL

Oh my god, I don’t get why people keep asking me that.
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ADILAH

I’m asking because I’m your sister and I care about you.

AMOL 

I don’t get why people keep saying that either.

ADILAH

Alright, you know what, look at me. Hey, I know how hard it is to adjust to a different world with a different family 
and a different language. But you can’t keep thinking on the past, and you have to appreciate what you have. You have 
to look at the present, the now. And what’s happening now is your family is trying to support you, even if Erik won’t.

AMOL

I guess you’re right, yeah. I guess I was just afraid of forgetting India and my birth parents. But, hey, on a scale of one to 
ten, how bad have I been?

ADILAH

My answer varies on how high I’m allowed to make the number...

AMOL 

Oh, I’m an evil child! This is the end of me!

ADILAH

No it’s not, you loser. Lets just turn back, you can apologize. We’re going to be late to school anyway, might as well be 
late with confidence.

(Amol and Adilah turn around. They walk to the right side of the stage, where Albert and Jean have entered)

JEAN

Kids! What’re you doing here. I was just about to leave for work—wait, why aren’t you guys at school?

ALBERT

What’s going on? You guys are going to be late. Your mother h as  to be on time to her work!

Patients aren’t going to be kept waiting, working at a hospital is very important.
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AMOL

I know, I’m sorry. I just —I thought that I should apologize for my terrible behavior...

(Amol is sitting with Adilah, Albert, and Jean)

Mom, dad, I’m really sorry. I’ve been something near the worst child ever.

JEAN

Oh, no, not the worst!

ALBERT

Just let him explain himself, honey. I’m sure he has some good things to say.

AMOL

Anyway... I’m really sorry. I know I’ve been a jerk. Erik has just been really scaring and upsetting me. He won’t leave me 
alone, and he’s been pushing the fact that I’m adopted. It’s a lot of pressure to have someone like that constantly bearing 
down on you. I’ve been grumpy and angry a lot. I’m really sorry for saying we weren’t family, mom and dad. And I’m 
sorry for ignoring you, Adilah. I’m so sorry for everything.

(Everyone shares a group hug)

ADILAH

Believe it or not, Amol, I’m sorry too. I really shouldn’t have told mom and dad without your permission. I saw that it 
made you upset, but I didn’t really think any further.

JEAN

And I know that I haven’t been home enough. But, you know, working at a hospital is hard. I really wish I had enough 
time to spend with you guys. I’m trying to be as supportive as I can. 

ALBERT

And besides, you’re stuck with us.

AMOL

(Laughs)

Yeah, I guess I am. But I’m happy.
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ADILAH

Well, then, are we all settled? Everyone loves each other?

JEAN

I believe we are. Now you kids should get to school. You’re late as is, who knows how late you will be.

AMOL, ADILAH

Bye mom and dad! 

(Kids exit the stage)

ACT 1, SCENE 6

(Amol and Adilah enter to find Albert, Madilyn, Jean, and Erik)

JEAN

Ah, kids, you’re right on time! Come in, drop your stuff, sit. Are you guys ready to talk this out?

AMOL

Oh, I sure am.

ALBERT

Okay, enough chit-chat. Erik, young Mr. Renau, have you been bullying Amol?

ERIK

I wouldn’t really call it bullying—

ALBERT

Have you been giving Amol a hard time?

ERIK

I mean, yeah, kinda. But don’t pretend like you really care, you’re just trying to protect your son.

(Turns to Amol)

You have no idea how lucky you are. Your dad cares enough to protect you.
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AMOL

Believe me, Erik, I felt just like you just the other day.

ERIK 

Yeah, right. What’re you even talking about?

AMOL

You know, I’ve heard you say something like that often these days. “You don’t understand” or “you don’t care.” But you 
know what, Erik? I was thinking that same thing the other day. Saying it to my family. But it’s not true.

(Stands up)

I was adopted, and I felt alone. I missed me family and India, and I felt like it was me against the world. But you have 
to look at what you have. I have my family. Adilah, mom, and dad. They’re all my family. They taught me that. Our 
bond was fixed by love and trust. Even if we’re not related genetically, we a re  family. And you have a family too.

MADILYN

Erik, you’ve been mean? Why didn’t you tell me about your struggle?

ERIK

I didn’t want to bother you, you’ve been having your own struggles.

MADILYN

I am sorry, my darling, ever since your father left... It’s been hard. But I promise that you will always matter to me and  
I will always have time for me.

ADILAH

See, Erik? We care about you. I’ve missed having you as a friend.

ERIK

Yeah, I’m sorry about that. I’ve been a total buttface. Truth is, I’ve missed you too.

(Turns to Madilyn)

And I’m sorry, mom. I love you.
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MADILYN

I love you too, little one.

(Madilyn turns to Albert and Jean)

Well, we really should be leaving now. Thank you for inviting us! Have a nice day, everyone! Bye!

ERIK

(Glances at Amol)

Umm, yeah, thanks... Bye. 

(Erik and Madilyn hurry out)

ACT 1, SCENE 7 

ERIK

(Walks over to Amol and Adilah) 

Hey, guys...

AMOL

Oh, hey, Erik. Are you feeling better, or should I duck and cover?

ERIK

(Laughs nervously)

Very funny, Amol. But I know I deserve it, I was being such a jerk. I was just wondering if maybe I could sit with you 
guys?

ADILAH 

You. Sit with us? And, like, not beat us up? No tricks?

ERIK

I’m all legit this time. I was so insecure after my dad left, I hated everything. I just got so angry and jealous that you 
and Amol have such loving parents. I didn’t look around and appreciate the family and friends I have. I don’t expect 
forgiveness. Not after what I did to you guys... I’m super sorry.
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AMOL

Yeah, I know what it’s like to be an angsty teenager. It happens to us all. Yeah, you can sit with us.

ERIK

Really? Wow, you guys are awesome. Thank you so much.

AMOL

No problem at all.

END OF PLAY


