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MICHELE DEL CAMPO was born in Sannicandro Garganico, small town in
south Italy, in 1976. At twenty, after moving to Milan, he started studying Fine Arts but
moved afterwards to the Illustration course in Dundee (UK), where he obtained his first
degree in 2001. He continued studying Fine Arts in Madrid, where he graduated in
2007. By that time he had already had several solo exhibitions in Madrid, Barcelona
and Valencia, having to combine the professional painting with the studies. In 2006 he
was awarded the prestigious Premio BMW by Queen Sofía of Spain.
In 2008 he moved to London and in this city he has had the last two solo exhibitions.
His work has been featured, in some cases on covers, in national art magazines like
The Artist, Art of England, Artists and Illustrators, Arte, Galleries and several more.

poetsandartists.com

00

Q& A

MICHELE DEL CAMPO

Explain your process.

After composing a rough image
through various photographic
references I print the result and, if
it is going to be a big painting, I
use a large grid to help me keep
the proportions when drawing on
the canvas. I like to have a certain
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freedom on the canvas already
from the drawing stage, so the
grid must be as big as possible,
often just a cross on the image will
be enough to place the essential
elements. I draw with a brush and
a neutral earth colour. I keep the
drawing very simple, just a

scheme, most of which will soon
disappear under the first
brushstrokes. It is when I apply the
colour that I really start to define
the forms.
I do not stick too much to the
reference material but I apply the
modifications that I feel necessary

The Coming Storm

oil on linen

100x150cm

directly on the canvas, so the final
painting can come out quite
different from the original reference
material.
I paint the background first and I
carry on towards the foreground
mostly using the technique “alla
prima”, trying to complete a whole
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section of the painting in the same
day. I use up to eight big palettes
and keep all the colours that I have
mixed on them until the end of the
painting, just in case I will need to
do some retouch with old colours
at any point. I work with intensity
on the painting until I finish it, only
then I feel that I can rest.
Sometimes, when I have
completed a painting, I feel that I
need to make some radical
change. In some cases I find it
easy to understand what I could
do to improve it, in other cases I
have to put the painting aside
against the wall, I start working on
a new one and, a few weeks later,
I pull it out again to look at it with a
fresher and more distant view.
Sometimes this helps me to come
out with good solutions to make it
“work”, some other time, more
rarely, I feel that I just have to
destroy it.
What painting do you have
hanging in your living room?

I do not have any permanent
painting hanging in my living room
or in any other room in my flat.
Usually I use all available walls to
temporarily hang my latest
paintings before sending them
away for an exhibition, so they are
changing all the time. This gives
me time to “live” with my newest
pieces for a while, in order to
understand better myself, what I
am doing and what I want to do
next.
Why are you a painter?

Fallen Leaves

oil on linen

120x160cm

Although I have always had a
strong aptitude for drawing and
painting, I never thought that I
would become a professional
painter, in my small town in South
Italy I saw it too far from reach and
I did not know anybody who had
made it at certain levels. Now that
I have managed to both cultivate
my passion and live of it, I see
painting as the most natural
activity that I could do. However,
although painting is perhaps my
best means of communication, it
is actually the need of being
creative my strongest drive. There
are, for example, periods of two or
three consecutive months when I
am not painting at all because I
am resting from a hard working
period preparing a solo exhibition,

but I feel that I have to engage
myself in other creative activities.
I think that these periods are like
oxygen to my painting and to me,
a chance to take a step back and
see my work from a distance while
I cultivate other activities like
printmaking, life sketching,
drawing and even sculpture
sometimes. I need these activities
because they offer me new
creative points of view and help
me generating new ideas.
Apart from this intrinsic need to be
creative, I also think that if some
people can feel something in front
of my canvases, that is certainly a
power that I should use to convey
some message and share my
feelings.
How long does one of your pieces
take to finish?

Apart from the technical process
of painting on a support, which
can take from one day for a
40x40cm to two weeks for a
190x300cm, there are many
previous processes that can never
be quantified in terms of time
because there are too many
variables. The actual process of
painting is relatively quick but it
represents only the final part of a
longer process that starts with the
generation of a new ground for
new ideas, the previous studies to
define an image and, finally, the
shaping of it in painting.
When I have to plan a new solo
exhibition, for example, I like to
embark into a new project and
elaborate new ideas, a common
thread for a new body of work.
During two to four months, I
sketch and search for inspiration.
Then I get organized and gather
reference material, later I give
shape to the first sketchy
composition for the first painting.
At the end I decide the size, and,
finally, I will start the painting. Even
during the painting stage I can
decide to step back and make
more studies for modifications, so
that also would prolong the time.
How has digital accessibility come
into play with your work?

The internet is fundamental for
creatives today, it projects a virtual
world in the comfort of your
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studio, it enriches your knowledge
and provides a wide source of
inspiration. If I need to add some
elements in my paintings and I
need to find a visual reference, I
can search through the web and I
often find what I need, instead of
completely relying on my own
references. Also, being able to
have visual access to so many
other artist’s images can enhance
the possibilities of a dialogue with
the past and with the present. The
danger with such an easy access
is that the direct experience of the
real things could be reduced to a
minimum and we tend to forget
that there is another dimension to
things that cannot be appreciated
in the realm of the virtual. In the
case of a painting, the size, the

visual and tactile texture, the brush
marks, the blend of colours and all
the subtleties that can make the
experience of watching a real
painting very special. I think that it
is important that people develop
an awareness of this “lost
dimension” and of the fact that not
all styles of painting are penalised
to the same degree when shown
in a small and flat digital picture.
What is your preferred medium
and why?

Obviously oil colours, as all my
last paintings are oil on some kind
of support. In my experience oils
offer the deepest hues, are the
most versatile and the most
enjoyable medium to play with
on a surface.
RIGHT:
The Angelic Beauty
oil on linen diptych
190x300cm

The End of the Journey

oil on linen

100x190cm
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Introspective: The Consolation
The Consolation is special for me, because it represents a new approach to my painting. I
used to paint bright, sunny outdoor depictions and here I wanted to create a darker, more
intimate atmosphere. For the first time I did not use a white canvas as starting point but I
painted it with a deep purple tone, almost black, to create light from darkness. That meant
that all the lit areas had to be rendered with a much thicker colour to impose itself over the
dark background, while the areas in the shadows could remain thinner.
I wanted to create in the characters an air of sadness and loss. I had to make up almost the
whole background, which originally was a shop of colourful, trendy shoes and clothes. I
posed my wife for the hand and upper body of the girl in the middle, which were in an
awkward position in the original picture. I placed boxes without brands all around, they also
had to look empty and simple. I painted the Earth on the girl’s T-shirt because it gives the
scene a wider implication and it suggests a maternal feeling in the act of consolation.
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