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Welcome
From the NonfictioNOW 2017 Conference Co-Chairs

Robin Hemley

Rúnar Helgi Vignisson

President and Founder
NonfictioNOW
Professor, Yale-NUS College, Singapore
Emeritus Professor, the University
of Iowa Distinguished Visiting Professor,
RMIT University, Melbourne

Associate Professor of Creative
Writing, University of Iceland

Dear Attendees,
Those of you who know me, know that I love to travel, but this
wasn’t why I wanted to bring this year’s NonfictioNOW to
Iceland, or at least, it wasn’t the sole reason. I first visited Iceland
in 2012 at the invitation of one of our co-chairs, Rúnar Helgi
Vignisson, to give a talk at the University of Iceland’s Art in
Translation Conference. I was impressed by how expertly Rúnar
and his colleagues organized Art in Translation, and since then,
I’ve thought this would be a wonderful venue for NonfictioNOW.
Iceland is an exceedingly literary and innovative country, and
NonfictioNOW seemed like a perfect fit. I’ve also sought from the
beginning to make NonfictioNOW as international a conference
as possible, and I hope this will continue to be one of its hallmarks.
While North American writers produce an astonishing amount of
brilliant nonfiction in its various forms, sometimes we, my fellow
North Americans, and the publishing worlds of New York and
London, look only within our own borders for noteworthy voices.
This conference has no borders. Likewise, this conference has
no allegiance to one form of nonfiction or another, and I hope
it will continue in this inclusive fashion. While NonfictioNOW
emphasizes the “now,” we should also celebrate and remember
traditional forms of nonfiction in this conference.
When I founded NonfictioNOW in 2005, I didn’t anticipate
that the conference would be more than a one-off event, and
I certainly never anticipated its growing popularity and stature.
After this conference, I’m going to step aside so that the
conference can continue to grow and change and not become a
casualty of “Founder’s Syndrome.” But while I still have a pulpit,
I’d like to express my deep gratitude to the board and steering
committee of the conference, most especially to Vice Presidents,
Nicole Walker and David Carlin, to Rúnar Helgi Vignisson, to
Eygló Svala Arnarsdóttir (without whom this year’s conference
would not be possible), to our hosts, the University of Iceland,
our co-sponsors, and to my friends at the University of Iowa,
who helped make the conference a reality in its early years
(most particularly, Bonnie Sunstein, Patricia Foster, Jeff Porter,
Barbara Bedell, and Brooks Landon).

Chair of the Steering Committee

Kæru ráðstefnugestir,
We welcome you to the world of Icelandic, the language that
has defined us since we settled this island in the middle of the
North Atlantic. It’s a language that has declensions by cases and
dozens of words for snow. You may think we speak an English
dialect where we roll our r’s, and maybe that day will come.
However, this Germanic language that we brought with us on
the ships when the island was settled over 1,100 years ago, is
still our mother tongue: íslenska.
Until a century ago, Icelanders used to live in houses made of
turf. These houses were not the cozy houses of today, heated
by geothermal water. No, they were cold and dark. Imagine
these people in winter, sometimes with the wind howling
outside, huddling around the fire to listen to someone read
from the Holy Scriptures or the Icelandic sagas. This was called
húslestur, which literally means “house reading.” Our conference
starts with what we would like to call húslestur—roundtable
in English—which seems appropriate, given this institution’s
foundational role in Icelandic literary culture.
In the 13th and 14th centuries, Icelanders are believed to have
recorded the Icelandic sagas, probably in the most elegant
houses in the country. The sagas are based on historical events
that mostly took place in Iceland shortly after the country was
settled. In the early 18th century, a man called Árni Magnússon
collected manuscripts of the Icelandic sagas from all over
Iceland, some of which were kept on remote farms. He brought
the manuscripts to Copenhagen—where a few of them were
forever lost in a fire—but most of the precious ones survived.
Scholars debate their historical accuracy: some consider them
fiction, others label them creative nonfiction. And that brings us
to NonfictioNOW, which we are most honored to host.
Velkomin til Íslands!—Welcome to Iceland!

I hope you have a wonderful time at the conference and in Iceland.
NonfictioNOW panelist Monica A. Hand passed away suddenly last year and we extend our sympathies to her family and friends.

www.nonfictionow.org
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Keynote Speakers
Gretel Ehrlich

Aisha Sabatini Sloan

Introduced by Nicole Walker,
Vice-President, NonFictioNOW
Friday, 2 June, 3:45–4:45pm
Silfurberg, Harpa Concert Hall
and Conference Center

Introduced by Laurel Fantauzzo,
Board Member, NonfictioNOW
Sunday, 4 June, 10–11am
Silfurberg, Harpa Concert Hall
and Conference Center

Gretel Ehrlich is the author of 15 books, including the awardwinning Solace of Open Spaces, This Cold Heaven: Seven Seasons
in Greenland and most recently, Facing the Wave, winner of the
PEN USA Nonfiction Award. Ehrlich’s work has been published
in many magazines, including Harpers, The Atlantic, Orion, The
New York Times Magazine, Time, Life, Outside, and National
Geographic.

Aisha was born and raised in Los Angeles. Her writing about
race and current events is often coupled with analyses of art,
film, and pop culture. Her first essay collection, The Fluency
of Light: Coming of Age in a Theater of Black and White, was
published by the University of Iowa Press in 2013. Her new
essay collection, Dreaming of Ramadi in Detroit, was just chosen
by Maggie Nelson as the winner of the 1913 Open Prose
Contest and will be published in 2017. She is a contributing
editor for Guernica: A Magazine of Art and Politics and a staff
writer at Autostraddle.

Karl Ove Knausgaard

Wayne Koestenbaum

Introduced by Cecilie Landsverk,
Norwegian Ambassador to Iceland
Friday, 2 June, 7:30–8:30pm
Silfurberg, Harpa Concert Hall
and Conference Center

Introduced by Elena Passarello,
Board Member, NonfictioNOW
Sunday, 4 June, 11:30am–12:30pm
Silfurberg, Harpa Concert Hall
and Conference Center

Karl Ove Knausgaard’s epic six-part autobiographical novel My
Struggle blows the boundaries between nonfiction and fiction
and has been hailed by the critics as the most important literary
work of the 21st century to date. My Struggle has proven to be
a runaway best seller in Norway and has also captivated a large
and ever-growing number of English-language readers. Some
consider him the greatest Norwegian writer since playwright
Henrik Ibsen.

Wayne Koestenbaum is the author of Humiliation; Hotel Theory,
the novel Moira Orfei in Aigues-Mortes, Cleavage: Essays on Sex,
Stars, and Aesthetics, and National Book Critics Circle Award–
nominated The Queen’s Throat: Opera, Homosexuality, and the
Mystery of Desire, as well as several collections of poetry.

Tickets for Keynote Addresses and Festival Pass
The registration fee includes all four keynote addresses. Separate tickets can be purchased for ISK 1,000 for one keynote and ISK
3,000 for all four. Tickets can be purchased at Harpa or online at www.harpa.is.
The doors will open at the advertised time and the keynote addresses are scheduled to begin 15 min. later. Harpa Concert Hall and
Conference Center is a 20 min. walk from the University of Iceland. It is also possible to take a bus. If you are unable to walk, please
contact us (see further information on page 14).

www.nonfictionow.org
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Schedule
Time:

THURSDAY, 1 JUNE

2–4pm

Registration at Háskólatorg, University of Iceland

3–4:45pm

Roundtable "húslestur" sessions (snacks, soda and coﬀee included in registration) - note: limited space for bystanders
Aðalbygging - A050
Aðalbygging - A051
Aðalbygging - A052
Hybridity: The Edges of Nonﬁction
Ecologies and Place
Truth, Ethics and Empathy
Moderators: Catherine Taylor & Chelsea Biondolillo Moderators: LeAnne Howe & Sean Prentiss
Moderators: Laura Julier & Julija Sukys

5–6pm

Drinks reception at Háskólatorg - opening address by Robin Hemley (glass of wine included in registration)

6:15–10pm

Panel session and ﬁlm screening (including a 30-minute break—sandwiches and snacks available for sale)
Háskólabíó - Theater 1
The Borders of the Dreamland: Andri Snær
Magnason's Self-Help Manual 10 years on
Lytton Smith (Chair), Larissa Kyzer, Mark
Wunderlich, Meg Matich, Andri Snær Magnason
(on video)

10:15–11pm

The Believer Open House with Joshua Shenk at Stúdentakjallarinn campus bar

FRIDAY, 2 JUNE
6–9am

Literary walk to Mt. Helgafell with Rúnar Helgi Vignisson and Guðrún Guðmundsdóttir (departing from Aðalbygging, University of Iceland)

8:30–10am

Registration at Háskólatorg, University of Iceland

8:30–9:45am

Panel sessions
Háskólatorg - 101
A Satellite Looks On
Mimi Cabell (Chair), Noam Dorr, Liat Berdugo

9:45–10:15am

Coﬀee break (snacks, soda and coﬀee included in registration)

10:15–11:30am

Háskólatorg - 101
Microhistories: Writing Deeply about Narrow
Subjects
Brian Thill (Chair), Kim Adrian, Anna Leahy, John
Biguenet, Scott Lowe

11:30am–12:30pm

Lunch break (food and beverages available for sale at Háskólatorg)

Háskólatorg - 102
Whose Words Are These?: Writing and Oral
History
S.L. Wisenberg (Chair), Dalrún Jóhannesdóttir

Háskólatorg - 102
Documenting Disaster and Its Aftermath:
A Conversation about Creativity and Ethics
Beth Alvarado (Chair), Lisa M. O’Neill, Arianne
Zwartjes, Poupeh Missaghi, Aisha Sabatini Sloan

Háskólatorg - 104
Landscape Writing: Dreamed Faces on Solid Seas
Rowan Hisayo Buchanan (Chair), Emily Lethbridge,
Dani Redd, Sarah Thomas

Háskólatorg - 104
Kinetic Pages: A Discussion and Performance of
International Multiform Nonﬁction
Sarah Minor (Chair), Sarah Rose Nordgren,
Amanda Gardiner, Amaris Ketcham, Noam Dorr

Panel sessions
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12:30–1:45pm

Háskólatorg - 101
Reframing the Family in Memoir
Theresa Kulbaga (Chair), Daisy Hernandez, Sonya
Huber, Gunnþórunn Guðmundsdóttir

1:45–2pm

Break without coﬀee

2–3:15pm

Háskólatorg - 101
Translating Your Way into the Lyric Essay
Marcela Sulak (Chair), Jennifer Kronovet, Joanna
Chen, Pierre Joris, Lawrence Lacambra Ypil

3:15–3:45pm

Coﬀee break and time for traveling between the University and Harpa

3:45–4:45pm

Keynote address at Silfurberg, Harpa: Gretel Ehrlich

4:45–5pm

Break and time for traveling between Harpa and Reykjavík City Hall

5–6pm

Reception at Reykjavík City Hall (wine, cake and fruits included in registration)

6–7:30pm

Self-organized dinner break

7:30–8:30pm

Keynote address at Silfurberg, Harpa: Karl Ove Knausgaard

8:30–9pm

Break and time for traveling between Harpa and the Nordic House

9–11:30pm

Authors' Evening at the Nordic House (drinks available for sale)
Book launch: Shaping the Fractured Self: Poetry of chronic illness and pain - Heather Taylor Johnson, Fiona Wright, Quinn Eades
Readings: Ariel Gore, Elísabet Jökulsdóttir, Tim Tomlinson, Vilborg Davíðsdóttir, Gerður Kristný, Wayne Koestenbaum

Háskólatorg - 102
My Roland Barthe
Xenia Hanusiak (Chair), Wayne Koestenbaum,
Rachel May

Háskólatorg - 104
Standing Apart, Being Involved: Writing the Foreign
and Unfamiliar
Natalie Bakopoulos (Chair), Jeremiah Chamberlin,
Joanna Eleftheriou, Philip Graham, V.V.
Ganeshananthan

Háskólatorg - 102
Life Writing at the Far Reaches of Creative
Nonﬁction
Ira Livingston (Chair), Alexandra Chasin, Tisa
Bryant, Margo Jeﬀerson, Elizabeth Kendall

Háskólatorg - 104
Letters for Iceland
Selina Guinness (Chair), Rosita Boland,
Prof. Colin Graham

NonfictioNow Conference 2017

Aðalbygging - A069
Pedagogy
Moderators: Bob Cowser & Bonnie Sunstein

OFF-VENUE EVENTS
AND READINGS

Lögberg - 101
Writers Don't Live in Caves: On the Inevitable
—and Fruitful!—Relationship Between Media
Studies and The Essay
alea adigweme (Chair), Lucas Mann, Nicolás
Medina Mora, Amanda Gardiner

Oddi - 101
Our Struggle: Views of Gender and The ‘Domestic’
in Nonﬁction
Sonya Huber (Chair), Adriana Páramo, Amy
Monticello, Elizabeth Hilts

Háskólatorg - 103
‘Based on True Events’–Icelandic and
Scandinavian Literature and Threats of
Defamation Suits
Jón Karl Helgason, (Chair), Guðrún Baldvinsdóttir,
Sólveig Ásta Sigurðardóttir, Einar Kári Jóhannsson

Lögberg - 101
Journal Editor as Conductor: Synchronizing
Tradition and Experimentation
Jacinda Woodhead (Chair), Sam Cooney,
Guðmundur Andri Thorsson

Oddi - 101
Fact-Checkers: A Love Story
Joshua Wolf Shenk (Chair), Adrian Nicole LeBlanc

Háskólatorg - 103
Creating Precariously: Writing While Working
Class
Sailor Holladay (Chair), Ariel Gore, Cooper Lee
Bombardier, Denise Benavides, Raquel Gutiérrez

Lögberg - 101
The Nonﬁction-in-Translation Crisis – And What
We Can Do About It
Aviya Kushner (Chair), Benjamin Balint, Shelley
Frisch, Minna Zallman Proctor

Oddi - 101
Stories from the Margins
Tresa LeClerc (Chair), Alissa Coons, Madhu H. Kaza,
Jenny Browne, Katrina Gulbrandsen

Háskólatorg - 103
Nonﬁction and Obsession
Salvatore Pane (Chair), Cathy Day, Matthew Batt,
Aubrey Hirsch

Lögberg - 101
Multivocal Memory: Nonﬁction Collaborations
Lidia Yuknavitch (Chair), Kimberly Dark, Éireann
Lorsung, Raluca Albu, Rayhane Sanders

www.nonfictionow.org

Oddi - 101
Nonﬁction Comics: The Next Frontier
Kevin Haworth (Chair), Dr. Ariel Kahn, Morsal
Mohammad, Houman Sadri, Maggie Messitt

Háskólatorg - 103
The Enhanced Memoir: When ‘It Happened
to Me’ Isn't Enough
Sarah Hepola (Chair), Kim Brooks, Emily
Rapp Black, Deanna Fei

8:45–9:15am:
The Reading Corner
Readings
Paul Munden, Amy Benson,
Pierre Joris, Robyn Ferrell
10:30–11:15am:
The Reading Corner
Readings
Alexandra Chasin, John Bennion,
Marcela Sulak, Jennifer Kronovet
11:40am–12:20pm:
Nordic House
Talk: So, Who Are You?
1) On my success at home
2) On my success abroad
Bjarni Bjarnason
- The Writers' Union of Iceland

2:15–3pm:
The Reading Corner
Readings
Melissa Febos, Quinn Eades,
Vanessa Berry, Rachel May
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Schedule
Time:

SATURDAY, 3 JUNE

9am–9pm

Screening at the Nordic House: Environment, Memory & Things–a video installation by Leila Philip and Garth Evans

8:30–9:45am

Panel sessions
Háskólatorg - 101
When Writers Repeat Themselves: New Disguises
or Fresh Approaches?
Michael Steinberg (Chair), Hope Edelman, Mimi
Schwartz, Richard Hoﬀman, Desi Matherly

Háskólatorg - 102
Making Stories (as) Matter: Process, Lifewriting, and
Place
Sophie Cunningham (Chair), Francesca RendleShort, Robyne Latham, Jamie James, Quinn Eades

9:45–10:15am

Coﬀee break (soda and coﬀee included in registration)

10:15–11:30am

Háskólatorg - 101
At the Margins of the Word: The Multimedia Essay
Colin Dickey (Chair), Nicole Antebi, Amina Cain,
Amarnath Ravva

11:30am–12:30pm

Lunch break (food and beverages available for sale at Háskólatorg)

Háskólatorg - 102
Ekphrasis and the Black Female Gaze
Aisha Sabatini Sloan (Chair), Tisa Bryant, Samiya
Bashir, Gabrielle Civil, alea adigweme

Háskólatorg - 104
New Adventures in Poetic Biography
Jessica Wilkinson (Chair), Paul Munden, Benjamin
Laird, Tim Tomlinson

Háskólatorg - 104
New Narrators
Mark Nowak (Chair), Lisa Arrastia, Peter Rachleﬀ,
Beth Cleary

Panel sessions
12:30–1:45pm

Háskólatorg - 101
Found in Translation: Connecting Cultural Heritage
and Community Through Sight and Sound
Dr. Diana Chester (Chair), Dr. Michele Bambling,
L.C. Smith, Dr. Dionne Irving Bremyer

1:45–2pm

Break without coﬀee

2–3:15pm

Háskólatorg - 101
On the Genre Spectrum: Boundary-Breaking Books
Padma Viswanathan (Chair), John Bennion, Beth
Ann Fennelly, Gerður Kristný

3:15–3:45pm

Coﬀee break (snacks, soda and coﬀee included in registration)

3:45–5pm

Háskólatorg - 101
Toward a More Inclusive Canon: Diversifying the
CNF Syllabus
Stephanie Elizondo Griest (Co-Chair), Felicia Rose
Chavez (Co-Chair), Angela Pelster

5–5:15pm

Break without coﬀee

5:15–6:30pm

Háskólatorg - 101
The Processes of Ekphrasis
Xu Xi (Chair), Brenda Miller, Leila Philip, Christopher
Mattison, Paisley Rekdal

6:45–8:45pm

Dinner break and NonﬁctionWOW! Quiz at Stúdentakjallarinn campus bar (food and drinks available for sale)

9–11:30pm

Authors’ Evening at the Nordic House (drinks available for sale)
Address: First Lady of Iceland, Eliza Reid
Readings: Gretel Ehrlich, Sigurður Pálsson, Brenda Miller, Jón Gnarr, A. Kendra Greene, Alda Sigmundsdóttir, Aisha Sabatini Sloan

Háskólatorg - 102
Nonﬁction as Queer Aesthetic
Francesca Rendle-Short (Chair), Barrie Jean Borich,
Lawrence Lacambra Ypil, Peta Murray, Quinn Eades

Háskólatorg - 104
Ambulatory Creative Nonﬁction
TaraShea Nesbit (Chair), Michael Mejia, Yanara
Friedland, Joe Lennon, Shena McAuliﬀe

Háskólatorg - 102
The Genius of Place: Landscape, Identity, Memory
& Loss
Leila Philip (Chair), Gretel Ehrlich, Catherine
McKinnon, Garnett Kilberg Cohen, Sophie
Cunningham

Háskólatorg - 104
At Work in the Apprehensive Art
Dan Beachy-Quick (Chair), Patrick Thomas
(moderator), Teresa Cohn, Danielle Deulen

Háskólatorg - 102
Memoir Time
Barrie Jean Borich (Chair), Paul Lisicky, Ira
Sukrungruang, Bich (Beth) Minh Nguyen, Amitava
Kumar

Háskólatorg - 104
Essaying the Literary-Visual: Between Word and
Image
Lucinda Strahan (Chair), Joshua Unikel, Brad
Haylock, Ben Van Dyke, Jessica Wilkinson

Háskólatorg - 102
Third Culture Point of View: Writing from a
Multicultural Perspective
Mieke Eerkens (Chair), Huan Hsu, Maria Tumarkin,
Zaina Arafat, Johannes Klabbers

Háskólatorg - 104
Third Narratives: Beyond ‘ﬁction’ and ‘nonﬁction’
Laurie Stone (Chair), Margo Jeﬀerson, Elizabeth
Kendall, Amy Butcher, Erika Meitner

SUNDAY, 4 JUNE

10

9am–9pm

Screening at the Nordic House: Environment, Memory & Things–a video installation by Leila Philip and Garth Evans

10–11am

Keynote address at Silfurberg, Harpa: Aisha Sabatini Sloan

11–11:30am

Break (refreshments available for sale at Harpa)

11:30am–12:30pm

Keynote address at Silfurberg, Harpa: Wayne Koestenbaum

12:30–12:45pm

Closing speech at Silfurberg, Harpa: President of Iceland Guðni Th. Jóhannesson

12:45–2pm

Self-organized lunch break

2–6pm

Excursions departing from Harpa (pre-booked, not included in registration)

NonfictioNow Conference 2017

OFF-VENUE EVENTS
AND READINGS

Lögberg - 101
The Travel Writer as Cartographer
Amy Gigi Alexander (Chair), Angelo R. Lacuesta, aka
“Sarge” Lacuesta, Lola Akimade Åkerström, Leslie
Hsu Oh, Ernest White II

Oddi - 101
Centauroid Bodies, Illusory Empathy, and the
Hybrid Heart: On Writing the Animal
Matthew Gavin Frank (Chair), Alison Hawthorne
Deming, Amy Wright, Jericho Parms, Vasilis
Manousakis

Háskólatorg - 103
Of Cannibals: Writers on Food as Literary Lens
E.J. Levy (Chair), Jason Anthony, Nina Mukerjee
Furstenau, Maureen Stanton, Sam Van Zweden

Lögberg - 101
The Evanescent and Disposable Essay: Balancing
Orality and Documentary in Modern Nonﬁction
Writing
John Proctor (Chair), Matthew Gavin Frank, Mary
Cappello, Sarah Vap

Oddi - 101
Making the Page a Stage: What Essayists Can
Learn from Comedians and Monologists
Lucas Mann (Chair), Faith Adiele, Dave Madden,
Xenia Hanusiak

Háskólatorg - 103
Shaping the Wreckage: Illness Narratives and Form
Dr. Heather Taylor Johnson (Chair), Joanna
Eleftheriou, Nanna Hlín Halldórsdóttir, Fiona
Wright, Melinda Harvey

Lögberg - 101
For the Record: Documentary and Archival Work in
Creative Nonﬁction
Lindsey Drager (Chair), Amy Benson, Jennifer Sinor,
Sarah Minor, Selah Saterstrom

Oddi - 101
Authenticity vs. Universality: Translating
‘Otherness’ on the Page, Stage, and Radio
Felicia Rose Chavez (Chair), Stephanie Elizondo
Griest, Idris Goodwin, Adriana Páramo

Háskólatorg - 103
Written on the Body: Women Writers Reinventing
Nonﬁction Forms
Melissa Febos (Chair), Elissa Washuta, Lidia
Yuknavitch, Syreeta McFadden, Lacy Johnson

Lögberg - 101
All Fun and Games? – Visiting the Dark Side in
Graphic Memoir, Comics, Interactive Video Gaming,
and Other Word/Image Juxtapositions
Elizabeth Kadetsky (Chair), Kelly McQuain, Threasa
Meads, Sam Cooney, Rebecca Fish Ewan

Oddi - 101
Hope, Hype, and Apocalyptic Anxiety. How Can
We Mobilize Nonﬁction for Climate Change?
Kristian Bjørkdahl (Chair), Alison Anderson, Esben
Bjerggaard Nielsen, Ida Skjelderup, Douglas Haynes

Háskólatorg - 103
More Like This Than Any of These: Creative
Nonﬁction in the Age of the Trans New Wave
Cooper Lee Bombardier (Chair), Ryka Aoki, Brook
Shelley, Grace Reynolds, Colette Arrand

Lögberg - 101
New Voices from Iceland
Students in the Master’s Program in Creative
Writing at the University of Iceland

Oddi - 101
‘There Is Nothing to Grasp: A Reading and
Discussion
Mary Cappello (Chair), Lance Olsen, Dawn Raﬀel,
Gregor Hens

Háskólatorg - 103
Against the Invisible Audience
Amanda Dambrink (Chair), A. Kendra Greene, Sarah
Viren, Joey Franklin

Lögberg - 101
Writers Fighting for Social Justice: Outsiders,
Insiders, and Voices in Between
Kathleen Blackburn (Chair), Jill Patterson, Ayse
Bucak, Sarah Viren, Minal Hajratwala

Oddi - 101
Quest(ion)ing Memoir’s GPS
Marc Nieson (Chair), Faith Adiele, Sabata-mpho
Mokae, Carmella de los Angeles Guiol

Háskólatorg - 103
Literary Countermapping: Uses of the Speculative
and New Political Imaginaries in Nonﬁction
Ailish Hopper (Chair), Amitava Kumar, Jen
Fitzgerald, Jess Row

8:8.45–9:30am:
The Reading Corner
Readings
Samiya Bashir, Lisa O’Neill,
Marc Nieson, Arianne Zwartjes

11:40am–12:20pm:
Nordic House
Talk: Environment, Memory
& Things - a video installation
based on the art collaboration
Water Rising
Artist talk by Leila Philip
12:45–1:30pm:
The Reading Corner
Readings
Joyce Meier, Vasilis
Manousakis, Jessica Wilkinson,
Douglas Haynes

4–4:45pm:
The Reading Corner
Readings
Mark Lewandowski,
Laurie Stone, Mark
Wunderlich, Beth Alvarado
5:30–6:15pm:
The Reading Corner
Readings
Sean Prentiss, Selina
Guinness, Johannes
Klabbers, Fiona Wright

OFF-VENUE EVENT
1:15–1:45pm:
Nordic House
Talk: Environment, Memory
& Things–Art and
Environment Protection
Leila Philip

www.nonfictionow.org

11

AU
T

University Map

HR

IN
GB
R

7

B

2

3

ARAGATA

4

1

B

ÚSV

TH

5

B

SKO

ODDAGATA

SUÐURGATA

GB

RA
UT

R

S

B

HR
IN

N

6

EGU

SÆMUNDARGATA

1. Aðalbygging – Main Building
2. Háskólatorg
3: Stúdentakjallarinn
4. Lögberg
5. Oddi
6. The Nordic House
7. Háskólabíó – Theater 1
B Bus Stop

12

NonfictioNow Conference 2017

Reykjavík City Center Map

HARBOR

TJÖRNIN

JU

IRK

K
FRÍ

UR
VEG

GEIRSTATA

8

VONARSTRÆTI

TJARNARGATA

LÆKJA

RGATA

B

9

B
KA

LK

OF

NS

VE

GU

R

8. Reykjavík City Hall
9. Harpa Concert and Conference Center
B Bus Stop

www.nonfictionow.org

13

General Information
Conference Venues
Aðalbygging/The University’s Main
Building
The Húslestur/Roundtable Sessions will
be in four rooms in the basement. Stairs
are located at either end of the building.
Háskólatorg, Oddi and Lögberg
All Panel Sessions
Registration Desk
Opening Reception at Háskólatorg
Readings in The Reading Corner
Bóksala stúdenta
Bookfair
University of Iceland
Sæmundargata 4, 101 Reykjavík
Registration Desk
You can pick up your conference package,
register to the conference and the
excursions at the registration desk at
Háskólatorg on 1 June from 2–4pm, or
on 2 June from 8:30–10am.
The Reading Corner
The Reading Corner is located on the
lower level of Háskólatorg, next to the
stairs leading down from the bookstore.
Bóksala stúdenta/Bookstore
The bookstore is located on the ground
floor of Háskólatorg. There, you can
buy books by the keynote speakers
and a selection of Icelandic authors in
translation, as well as conference t-shirts.
Bookfair
Tables will be provided at Háskólatorg
for those interested in presenting their
publications during the two panel days,
on 2 and 3 June.
Háskólabíó/University Theater
Screening of Dreamland, preceded by a
panel session.
(Sandwiches and snacks will be available
for sale during the 30 min. break)
Hagatorg, 107 Reykjavík
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Stúdentakjallarinn/Campus Bar
(Official conference bar)
The Believer Open House
University of Iceland,
Sæmundargata 4, 101 Reykjavík
www.studentakjallarinn.is
Nordic House
Talk: So, Who Are You?
Video Installation: Environment, Memory
& Things
Authors’ Evenings
Artist talk
Talk on art and environment protection
(There is a small restaurant in the Nordic
House, which opens at 11:30am. If you
would like to have lunch or dinner there,
reservations must be made in advance at
www.aalto.is)
Sturlugata 5, 101 Reykjavík
Harpa Concert Hall and Conference
Center
Keynote addresses
Closing speech
Austurbakki 2, 101 Reykjavík, Iceland
Ráðhús Reykjavíkur/Reykjavík City Hall
Reception
Tjarnargata 11, 101 Reykjavík
A Note on Transportation
It is a 5 min. walk from the university of
Iceland to both Háskólabíó Theater and
the Nordic House. It is a 10 min. walk
from Harpa Concert Hall and Conference
Center to Reykjavík City Hall. It is a 20
min. walk from the university to Harpa.
A guide will lead the way before the first
keynote (look out for a person with a
sign at Háskólatorg after the last panels
finish there on 2 June). Buses no. 1, 6,
and 12 run from the university to Harpa;
no. 12 stops at Hringbraut on one side
on Sæmundargata, a few minutes’ walk
from Háskólatorg. Cross the street to
get the no. 1 and 6 into town. The
Icelandic bus service, Strætó, offers a
free English-language transportation app
for smartphones (Straetó bs.) on which

it is possible to find bus routes and buy
tickets. The Reykjavík City Card (www.
visitreykjavik.is/city/reykjavik-city-card)
is valid for buses. If you are unable to
walk, please inform the staff at the
registration desk, other venue staff or
email nonfictionow@gmail.com.
Registration
Háskólatorg/University Square
Thursday, 1 June: 2–4pm
Friday, 2 June: 8:30–10am
WiFi will be accessible on campus during
the conference (search for the open
network CONFERENCE; no password
needed).
The University of Iceland also participates
in eduroam (education roaming), a secure,
worldwide roaming access service
developed for the international research
and education community that allows
students and researchers to obtain
Internet connectivity across campus by
simply opening their laptops. Do note
that eduroam has to be installed prior to
arrival to guarantee free and immediate
internet access on campus.
We encourage delegates to print their
papers and other materials in advance.
Printing is available for a charge at
Háskólaprent (University Printing),
located close to the venue at Fálkagata 2,
107 Reykjavík.
Tickets for Keynote Addresses and
Festival Pass
The registration fee includes all four
keynote addresses. Separate tickets
can be purchased for ISK 1,000 for one
keynote and ISK 3,000 for all four at
Harpa or online at www.harpa.is.
Please note that all buildings at the
University of Iceland will be closed on
Sunday, 4 June.
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Roundtable Sessions
Thursday, 1 June, 3–4:45pm
Hybridity: The Edges of Nonfiction
Moderators: Catherine Taylor & Chelsea Biondolillo
Aðalbygging – A050
Discussant:
Amanda Gardiner
Ann Breidenbach
Cat Pleska
Claire White
Curtis VanDonkelaar
Ella Longpre
Janice Simpson
Jenny Browne
Johannes Klabbers
Kate Schmitt
Katy Sperry
Laura Manning
Linda Michel-Cassidy
Marina Blitshteyn
Melinda Harvey
Rebecca Harkins-Cross
Rebecca Lindenberg
Robyn Ferrell
Susan Briante
Susan McCarty
Tim Tomlinson
Vybarr Cregan-Reid
Willard Spiegelman
Xenia Hanusiak

Paper:
Bearing Witness: The Spaces Between Us Project
Reader Becomes Author and Artist
The Challenge of Oral Tales in Memoir
Getting Your Story Straight: A Case Study of Traditional Shetland Songwriting
Make-Believe
New Disaster Hybrids
Crossing the Banks of the Brisbane River
Re-Imagining Genre in the Age of Climate Change
How Could Post-Fiction Be?
Static Signals: Alternative Structures in Nonfiction
Smelling Jasmine in a Cemetery: A Flash Nonfiction Series
Helmet Heads
Experimental Forms as Conceptual Art
Creative Criticism, or Criticism as Lyric Essay
Criticism as Event
The Form Which is Not One: Hybrid Criticism in the Discursive Borderlands
Origins of Innovation: Hybrid Forms in History
The Vigor of the Hybrid: Creative Nonfiction as a Growing Edge
On Creative Nonpoetry
Formlessness as Hybridity
The Nonfiction Poem
The Fiction of Nonfiction
Me and Not Me: What Montaigne Means to Us
The Precipice of Experience

Ecologies and Place
Moderators: LeAnne Howe & Sean Prentiss
Aðalbygging - A051
Amy Wright
Ania Payne
Annelise Roberts
Cassandra Kircher
Don Morrill
Erica Trabold
Ernest White II
John Price
K.C. Wolfe
Kelsey Camacho
Leslie Carol Roberts
Lisa Birnbaum
Piia Mustamaki
Rebecca Giggs
Robert Finley
Suzanne Menghraj
Vanessa Berry
Victoria McReynolds

www.nonfictionow.org

Confronting Climate Change Locally: Mini-Livestock Revolutionaries
Immersive Travel Writing: The Boundaries of Authenticity
TOTEM: Radiation, Flesh, and Affiliation
On Stasis, Return, and the Ecosystem of Self
Lux City Living
In Defense of Trees, Walks, and Birds: Responding Thoughtfully and Responsibly
to Critiques of Place-Based Writing
Dark Strangers: James Baldwin and Black American Flâneurie
Restoring Relevancy: Questions for Writers of Endangered Places
On Place, Ecology and The Personal Essay
Look North: Landscape and Identity in the Arctic
Here Is Where I Walk: Views of the Presidio Forest
Reaching, Changing, Tending, Abiding
The Power of Storytelling
Animal Voices in a Time of Environmental Crisis
Listen
Petit Valley, Trinidad
Gone Tomorrow: Writing Places on the Cusp of Change
The Last Battle Between Form and Light
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Roundtable Sessions
Truth, Ethics, and Empathy
Moderators: Laura Julier & Julija Sukys
Aðalbygging – A052
Discussant:
Andrea Wuorenmaa
Anna Derrig
Charles Gleek
Chauna Craig
Catherine (C.K.) Buni
Corinne Goria
Daniel Enstedt
Diane Payne
Douglas Haynes
Eric Freeze
Erika Meitner
George Jensen
Heidi Skurat Harris
Holly Hansen
Jennifer Quartararo
JR Fenn
Kimberly Dark
Leslie Hsu Oh
Maggie Anderson
Maria Tumarkin
Marion Wrenn
Mako Yoshikawa
Michelle Meyers
Mimi Schwartz
Natasha Sajé
Parashar (Paro) Kulkarni
Sarah N. Cheshire
Shari Zeck
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Paper:
The Haze of History: Creative Nonfiction as Focused on Ancestors
Considering Informed Consent in the Pursuit of Truth and Empathy in Ethical Creative Nonfiction
And So Dies My Clan: Reading Indigenous Literature and Politics Through Trauma Time
Where Empathy Lies: On (Not) Telling Students to ‘Make It Beautiful’
Pants on Fire
Empathy or Escapism
Telling the Truth about Islam. The Use of Nonfiction in Autobiographical Apostasy Narratives
When Does a Writer Cross the Line When Writing About Family, Lovers, and Friends?
Navigating Ethical Dilemmas in Writing about Poverty
An Ax to Grind: Writing the Marginal in Creative Nonfiction
Towards an Ethics of Hybridity
Ethics of Nonfiction and Genre
Ethics of Nonfiction and Genre
Bleeding Deer
Porn as Erasure
Memoirist as Narrative Physician: The Ethics of Medical Information
Crescent of Sand
When it is Worth Having a Story Killed: Truth, Ethics, and Empathy When Writing about the 		
Indigenous
Morality of Pronouns
The Storytelling Itch (and Here’s the Hitch)
Creative Non-Fiction, Truth, and ‘Smart Fans’
Describing My Mother
Theoretical Booty Call
Ethics of Writing True
In Praise of Dispraise
Muddling through Representation in Nonfiction
Dwelling Between the Lines: Accountability, Righteousness, and the Ethics of Ambiguity
Writing about Family
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Pedagogy
Moderators: Bob Cowser & Bonnie Sunstein
Aðalbygging-A069
Discussant:
A. Elizabeth Mikesell
Anne Panning
Ben Stewart
Brooke Champagne
Caitlin Horrocks
David McGlynn
Deborah Hall
Deborah Williams
Gabi Logan
Glen Retief
Jean Purchas-Tulloch

Paper:
The Artist Statement as Creative Nonfiction
Object Lessons Exercise to Use with ‘Candy Cigarettes’
The Bees’ Knees
The Role (or Lack Thereof) of Creative Nonfiction in First-Year Writing
Ellipsis, on the Canvas and the Page
Thinking Against Oneself: Turning Fan Fiction Into Nonfiction
Teaching the Video Essay in the Creative Nonfiction Classroom
College Composition, Nonfiction, and Maus: A Story About the Use of Story
The Efficacy of ‘Quick Win’ Assignments in Non-Degree-Bearing Writing Programs
Title IX, Memoir Pedagogy, and Public and Personal Safety
Accepting Patois in Jamaican Pedagogy – Removing Barriers to Success Especially
in Instruction/Testing
Jessica Chiccehitto Hindman The ‘Something to Write About’ Syllabus: Surprise and Elicitation in the Advanced Creative 		
Nonfiction Workshop
Joshua Wheeler
Make Yourself Say It
Joyce Meier
Crossing Languages, Cultures, and Genres in Times of Insecurity and Global Migration
Kelly Moffett
Silence as Pedagogical Approach and Memoirist’s Tool to Access Memory
Ken Nielsen
Spaces of Translations: The Writing Center as a Pedagogical Safe House
Mark Lewandowski
Where am I?
Rachel May
Teaching Activist Writing in CNF Classes
Sean Eve
Pictures Come First: The Return of the Visual as an Initiatory Component in the Teaching
of Contemporary Critical Thinking and the Development of Nonfiction Text
Silas Hansen
The Problem of Teaching Content
Suzanne Scanlon
Pedagogy: Radical Vulnerability and Resistance in Creative Nonfiction
Theresa-Nichole Peters
Accepting Patois in Jamaican Pedagogy – Removing Barriers to Success
Especially in Instruction/Testing
Verity Sayles
The Impersonal Essay Does Not Exist
Zack Godshall
Filming the Unfilmable: Teaching Undergraduates Film and Poetry by Way
of Site-Specific Imagery

Please be on time. Snacks, soda and coffee will be available during the sessions. Note that the rooms are small
and there is limited space for bystanders.

Participant bios can be found at www.nonfictionow.org

www.nonfictionow.org
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Panel Sessions
Thursday, 1 June, 6:15–10pm
(panel session and film screening)
The Borders of the Dreamland: Andri Snær Magnason’s
‘Self-Help Manual’ 10 years on
Chair: Lytton Smith Larissa Kyzer, Mark Wunderlich, Meg
Matich, Andri Snær Magnason (on video)
Háskólabíó - Theater 1
In 2006, Andri Snær Magnason’s Draumalandið – sjálfshjálparbók
handa hræddri þjóð (Dreamland: A Self-Help Manual for a
Frightened Nation) offered a critique of the then-government’s
environmental policies, such as their damming of rivers for
energy production. This panel looks back at this hybrid-genre
nonfiction book a decade later in order to re-examine the ways
it deploys a range of styles, from documentary reportage to
personal essay, from self-help manual to lyric essay. Featuring
the author himself, our discussions will not only consider what
happens when creative nonfiction meshes with political protest
and eco-writing, but will also explore the ways a text’s borders,
like a country’s, become porous. Dreamland itself became a
film in 2009. We will also engage with the literary and cultural
questions of translation, asking what this Icelandic “self-help
manual” could offer U.S. readers in an election year.

Friday, 2 June, 8:30–9:45am
A Satellite Looks On
Chair: Mimi Cabell
Liat Berdugo, Noam Dorr
Háskólatorg - 101
A drone operator walks out of a trailer in a desert and smokes
a cigarette. A citizen videotapes a policeman and uploads it to
YouTube. A satellite looks on. We live in a society that observes
and records. We, writers and artists, observe and record. A
recording can be violent, oppressive, and dangerous. And yet
we do it—to strangers, to lovers, to ourselves. Recordings can
also be tender, liberatory, and hilarious. A Satellite Looks On is
a panel that explores the multiple and contradictory realities
of surveillance, and offers an investigation into the myriad
desires that lead to its use. We will look at the tensions of
seeing and being seen and locating these opposing, but linked,
experiences. We will also look at how writers and artists can find
responsible ways to articulate these tensions through our unique
subjectivities, making work informed by our learned and lived
experiences.
Whose Words Are These?: Writing and Oral History
Chair: S.L. Wisenberg
Dalrún Jóhannesdóttir
Háskólatorg - 102
For decades, oral history has been published as literature,
often in the form of oral narratives and monologues; slave
narratives and Studs Terkel’s Working are among the bestknown examples. Oral histories continue to hold an allure
for writers and readers—published as short form series in
magazines (Vanity Fair’s “In Their Own Words”) or as nonfiction
books (such as Svetlana Alexievich’s Voices from Chernobyl).
For those of us working with oral histories as source material,
how do we reconcile the best practices of oral history with our
authorial vision? How do we assert our authority as writers
while honoring the ethos of oral history, which emphasizes
interviewees’ ownership of the interviews and their right to
shape their own story? The panelists will share the ways in
which oral history figures into their writing, and how they deal
with the specific ethical challenges that arrive when working
with and from oral histories.
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Landscape Writing – Dreamed Faces on Solid Seas
Chair: Rowan Hisayo Buchanan
Emily Lethbridge, Dani Redd, Sarah Thomas
Háskólatorg - 104
We’ll explore how the physical environment—and its
representation in nonfictional texts—can inform and enrich
fictional and nonfictional worlds. How does research both in
and outside the library influence the paths and rivers that we
and our characters walk? We’ll be particularly interested in the
Icelandic landscape. There is a long history of writers and artists
being inspired by Iceland; from William Morris to the creators
of television fantasy worlds like Game of Thrones. The panelists
will discuss how they found their angles into this particular
landscape and the perils and pleasures of writing about spaces
of great natural beauty. How does the observer affect her
landscape by interacting with it? What are the differences
between writing landscape in fiction and in nonfiction? What
can they contribute to each other? What can they contribute to
our understanding of environment and place?
Writers Don’t Live in Caves: On the Inevitable—and Fruitful!—
Relationship Between Media Studies and The Essay
Chair: alea adigweme
Lucas Mann, Nicolás Medina Mora, Amanda Gardiner
Lögberg - 101
Whether found in an investigative article, magazine profile,
multimedia installation, or alt-weekly film review, media studies
can provide scaffolding that grounds nonfiction not only intextual analysis, but also in a broader cultural studies framework
that scrutinizes (re)production, representation, political
economy, and reception. The desire to “move” a reader is not
solely the domain of those who write for art. Indeed, the best
media scholarship, to borrow from the theorist James W. Carey,
can “break modern monopolies of knowledge in communication
and further restore the power of the foot and the tongue”—
enabling greater civic engagement and freer speech. This panel
brings together four writers whose works query topics ranging
from medium specificity to misogynoirist Internet pornography,
women who committed infanticide in colonial Western Australia,
and the reality show Vanderpump Rules—all in service of posing
broader questions about identity, community, violence, and
consumption in the Anthropocene.

www.nonfictionow.org

Our Struggle: Views of the Female ‘Domestic’ in Nonfiction
Chair: Sonya Huber
Adriana Páramo, Amy Monticello, Elizabeth Hilts
Oddi - 101
Karl Knausgaard’s important work My Struggle renews an
ever-present question for female-identified writers: to what
extent is our writing about the domestic sphere assumed to be
either irrelevant to a wider readership or speaking only to other
women? Panelists will explore how gender-related tensions
within the world of literary nonfiction production, publishing,
reviewing, and various reading communities interact with
notions of which books are judged to be of universal relevance.
Panelists will also specifically engage with Knausgaard’s work
to reflect on ways in which it has informed their own thinking
about writing accounts of the mind at work in the domestic
sphere and the ways in which Knausgaard either plays with,
overtly challenges, or reinforces gender expectations with regard
to life-writing.
‘Based on True Events’–Icelandic and Scandinavian Literature
and Threats of Defamation Suits
Chair: Jón Karl Helgason
Guðrún Baldvinsdóttir, Sólveig Ásta Sigurðardóttir,
Einar Kári Jóhannsson
Háskólatorg - 103
The intersection of law and literature is an exciting emerging
field in Scandinavian scholarly discipline. The field has opened
up new ways for scholars to look at law as a literary text, as
well as the portrayal of law in literature. This panel will focus
on how this intersection relates to literature positioned on
the borders of fact and fiction, such as autobiographical texts,
autofiction, or literature marketed as being “based on true
events.” To discuss these matters, the panel will focus on public
debates surrounding the publications of three recent books by
Karl Ove Knausgaard, Hallgrímur Helgason, and Steinar Bragi.
The reception of literary texts by these authors has been largely
focused on the factual aspect of their fiction. Furthermore,
while the authors call their books “works of fiction,” they all refer
to real-life individuals and/or events in their texts and in related
interviews. Their statements regarding the veracity of their texts
are, in fact, a vital part in the marketing of the texts in question.
The panelists are all currently part of a research group focusing
on the connection between law and literature—particularly
contemporary Scandinavian literature.
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Panel Sessions
Friday, 2 June, 10:15–11:30am
Microhistories: Writing Deeply about Narrow Subjects
Chair: Brian Thill
Kim Adrian, Anna Leahy, John Biguenet, Scott Lowe
Háskólatorg - 101
One of the more intriguing nonfiction forms to have developed
in recent decades is the microhistory. Initially, this term referred
to a special kind of academic historical research, but over time, it
has come to describe more popular research-based writing that
takes as its subject a single cultural expression, phenomenon, or
thing. Well-known works of this type include The Story of Sushi
by Trevor Corson and A History of the Wife by Marilyn Yalom.
Bloomsbury’s Object Lessons is a series of short microhistories
that explore the secret life of such ordinary, everyday objects
as hair, golf balls, and bread. This panel of Object Lessons
authors will share practical advice and personal insights into
how to think about, research, and write engaging microhistorical
nonfiction that has the potential to offer a surprisingly wide
view of the world through what might seem, at first glance, a
very small window.
Documenting Disaster and Its Aftermath: A Conversation
about Creativity and Ethics
Chair: Beth Alvarado
Lisa M. O’Neill, Aisha Sabatini Sloan, Arianne Zwartjes, Poupeh
Missaghi
Háskólatorg - 102
The members of this panel are all working on projects where
listening to stories was the first step in the research and writing
process. Our work revolves around themes as diverse as the
refugee crisis in Greece, the policing of Detroit, Michigan, water
pollution in low-income neighborhoods in Tucson, Arizona, and
the impact of recent floodings in Louisiana. But we have more
questions than answers. How have others found the space to
write creatively rather than polemically, while feeling the urgency
of timing? How do you establish a tone that works, when you
have a passionate view about why people should care? How do
you negotiate telling someone else’s story, their suffering and
experience, without presuming to speak for them? Where on the
continuum between documentation and transformation does
your work fall? During this panel, we are interested in creating an
interactive and generative space for discussion.
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Kinetic Pages: A Discussion and Performance of International
Multiform Nonfiction
Chair: Sarah Minor
Sarah Rose Nordgren, Amanda Gardiner, Amaris Ketcham,
Noam Dorr
Háskólatorg - 104
From works like Alison Bechdel’s Fun Home and Jenny Boully’s
The Body to Claudia Rankine’s Don’t Let Me Be Lonely, the past
two decades have seen a notable trend in multimedia forms
emerging in American nonfiction. Modern Iceland is host to
a literary climate where graphic and multimedia texts have
been commonly written and published for decades. Today,
the two countries are home to some of the most innovative
experimental authors, with little exchange between their
national readerships. During Kinetic Pages, five celebrated
writers, artists, and publishers from America, Australia, and
Israel will discuss and compare the role of multimedia writing
in their home cultures and will share nonfiction texts in many
forms. Presenters will be invited to stretch out, to play, and
to experiment with the conventions of a panel discussion by
employing various media and performance strategies in both
digital and physical forms.
Journal Editor as Conductor: Synchronizing Tradition and
Experimentation
Chair: Jacinda Woodhead
Sam Cooney, Guðmundur Andri Thorsson
Lögberg - 101
A literary journal is not an essay clearing-house. Each piece
published should have a specific purpose; each curated edition
an overarching vision, and journals don’t have time to explore
every idea or to cover every topic. On this panel, literary journal
editors and publishers from Australia to Iceland discuss national
and international perspectives on how a journal balances
its strength and voice in the world with its desire for a clear
perspective and a diversity of writers. (Theme and purpose
makes a publication unique and necessary; diversity keeps a
publication alive and relevant.)
In a world of hyperbolic debris and lightning-paced content,
how do editors commission and publish with purpose work
relevant to its specific underlying mission? How does a journal
negotiate the pressures of the contemporary nonfiction
environment—genre-blending, fact versus opinion, print versus
online approaches to nonfiction, experimental projects and
forms? What is the relationship of nonfiction to rest of the
publication—the fiction and poetry, for example?
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Fact-Checkers: A Love Story
Chair: Joshua Wolf Shenk
Adrian Nicole LeBlanc
Oddi - 101
We expect that the conference will have ample (and necessary)
representation of memoir, the lyrical essay, and other forms of
creative nonfiction. This panel will speak to the “literature of
fact” tradition. But rather than focus on “getting the story” or
“access” or other tropes of this tradition, this panel will surprise
by looking at the value of fact on the sentence level, and its
surprising influence on rhythm and lyricism.
Creating Precariously: Writing While Working Class
Chair: Sailor Holladay
Ariel Gore, Cooper Lee Bombardier, Denise Benavides, Raquel
Gutiérrez
Háskólatorg - 103
How do we represent ourselves and other working class
characters on the page? How do we pay our bills and make the
time to write? How did the promise of getting an education
save us and/or backfire because of lack of connections and the
amassing of student loan debt? Does adjuncting kill all creativity?
How do we de-assimilate our voices and write toward working
class readers? Who are we when we refuse to be unnamed or
tokenized? This panel of working class writers with day jobs will
share their experiences getting to the page, getting on the page,
and how practicing creative nonfiction has saved their lives.

Friday, 2 June, 12:30-1.45pm
Reframing the Family in Memoir
Chair: Theresa Kulbaga
Daisy Hernández, Sonya Huber, Gunnþórunn Guðmundsdóttir
Háskólatorg - 101
This panel brings together two memoirists (Daisy Hernández,
A Cup of Water Under My Bed, and Sonya Huber, Cover Me)
and two literary scholars (Theresa Kulbaga and Gunnþórunn
Guðmundsdóttir) in a conversation about how contemporary
memoirs challenge mainstream narratives about family. We ask
how and why writers choose to prioritize family relationships
that often fall out of the mainstream critical frame—siblings,
aunties, adoptees, queer and chosen families. We also consider
how scholars might refocus attention on family members
that provide alternatives to the parent-child paradigm of
understanding identity. Finally, we consider how reframing
the family can also reframe discourses of class, race, gender,
and sexuality. We envision this panel as a conversation among
writers and scholars rather than a series of individual papers.
With that goal in mind, we will keep our comments under 10
minutes a piece, then let the conversation develop organically
with each other and the audience.
My Roland Barthes
Chair: Xenia Hanusiak
Wayne Koestenbaum, Rachel May
Háskólatorg - 102
In Roland Barthes by Roland Barthes, the author quietly confesses
his obsession: “I have a disease; I see language.” As a semiotic
analyst, structural theorist, critic, and philosopher Barthes
believed that language “teaches the definition of man, not the
contrary.” (The Rustle of Language). Barthes’ pluralistic, restless,
and passionate dedication to the text reminds us that language
is always at work in our comprehension of the world. His
writing incites us, goads us into reconsidering our position as
author, and demands that we call our text and our language to
question. In this homage to Barthes, three writers demonstrate
the continuing influence of Barthes in their work, prompting
discussions on sensuality and the sensorial, the tissue of the
text, the illusion of subjectivity over objectivity, reclaiming the
intimate, and temporality. If Barthes was on our panel today, he
would ask us to stop taking things for granted.

www.nonfictionow.org
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Panel Sessions
Standing Apart, Being Involved: Writing the Foreign and
Unfamiliar
Chair: Natalie Bakopoulos
Jeremiah Chamberlin, Joanna Eleftheriou, Philip Graham, V.V.
Ganeshananthan
Háskólatorg - 104
Our panelists will discuss the intricacies of writing about foreign
places, including privilege, bias, codes of ethics, and blurred
boundaries. Panelists will explore writing about place and current
events, as well as their personal experiences of said places and
events, in ways that are respectful and avoid cliché. How do
writers allow themselves to be both critical and compassionate,
analytical and artistic—whether writing about home or about a
place that is not one’s own? How might outsiders’ perspectives
contribute to the literary composition and creation of place?
How can writers avoid clichés and stereotypes? Who has a
right to speak for whom, and how do we negotiate the blurring
boundaries between essayist, journalist, anthropologist, and
scholar? Panelists will also explore, in an age where popular travel
writing often becomes a search for the self, how to avoid the
danger of places and people becoming mere backdrops.
The Nonfiction-in-Translation Crisis – And What We Can Do
About It
Chair: Aviya Kushner
Benjamin Balint, Shelley Frisch, Minna Zallman Proctor
Lögberg - 101
Ferrante Fever makes it seem like international literature is
hot—but unfortunately, that wild popularity has not extended
to literary nonfiction. In fact, the 2015 PEN Translation Prize
attracted the most entries in PEN America’s history, but less than
10% were nonfiction titles. Why is it so hard to get international
nonfiction published, and when it is published, how can it attract
the attention it deserves? This panel of translators, critics, and
professors of both nonfiction and translation—with special
interest in literature from Germany, Italy, and Israel—will discuss
the challenging nonfiction-in-translation landscape as well as
what the nonfiction community can do to increase the visibility of
nonfiction translations. Topics will include: the role of acquisition
editors who may not read foreign languages, the book-review
scene, getting the word out about a nonfiction book in translation,
and the necessity of partnership between the nonfiction
community and the translation community.
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Stories from the Margins
Chair: Tresa LeClerc
Alissa Coons, Madhu H. Kaza, Jenny Browne, Katrina
Gulbrandsen
Oddi - 101
What does it mean to write between lived experience and
creative non/fiction for those who are not from the same
background as their subjects/characters? Jenny Browne is a
poet and essayist from San Antonio, Texas where she teaches
at Trinity University and works with Borderland Collective on
long-term collaborative art and education projects. Alissa Coons’
nonfiction novel-in-progress explores the emotional terrain of
Cold War-era migration among Hungarian migrants to Australia.
Katrina Gulbrandsen’s book tea & thread: portraits of Arab women
far from home presents stories, photos, recipes and handwork
from displaced women from the Middle East. Madhu Kaza
reflects on her work in Burma/Myanmar during its transition
from military dictatorship to democracy and her attempts
to write about the persecution of the Rohingya community.
Tresa LeClerc’s novel, All the Time Lost, weaves interviews with
people from refugee backgrounds in Melbourne, Australia
into a fictional narrative. Together they interrogate what it is
to write using the stories of others, reflecting upon ethical
considerations such as translation and appropriation.
Nonfiction and Obsession
Chair: Salvatore Pane
Cathy Day, Matthew Batt, Aubrey Hirsch
Háskólatorg - 103
One of the oldest writing chestnuts is to “write what you know,”
but what does that mean when what you know is obsession?
What are the dangers and what are the benefits of incorporating
obsession into your essays or manuscripts? Five different writers
from diverse backgrounds with very different obsessions will
chart the ups and downs they experienced writing through their
obsessions and will guide you toward writing about your own.
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Friday, 2 June, 2–3:15pm
Translating your Way into the Lyric Essay
Chair: Marcela Sulak
Jennifer Kronovet, Joanna Chen, Pierre Joris, Lawrence
Lacambra Ypil
Háskólatorg - 101

Letters for Iceland
Chair: Selina Guinness
Rosita Boland, Prof. Colin Graham
Háskólatorg - 104
“Islands are places apart where Europe is absent.” – Journey to
Iceland

Treating the lyric essay as an act of perception that is aware of
itself as an act of perception, these panelists discuss how the act
of literary translation and the daily practice of living in a learned
language and culture enrich the lyric essay. The panelists discuss
how particular techniques used in essay, such as juxtaposition,
fragmentation, and the jump cut, express the translator’s feat
of traversing cultures, formal constraints, and political realms
to bridge seemingly impossible distances. Translating Chinese,
Czech, Hebrew, and other languages into English, while
simultaneously grappling with individual agency in totalitarian
societies, fairy tales, religious conversion, and the geography of
occupation narratives, we pay special attention to our mistakes,
misunderstandings, and mistranslations. For if, as Leonard Cohen
says, “there is a crack…in everything. That’s how the light gets in,”
then the lyric essay as we describe it embodies both the crack and
the light.

In 1937, W.H. Auden (b. York) and Louis MacNeice (b. Belfast),
published their co-authored Letters from Iceland, “the most
unorthodox travel book ever written” (Daily Mail). Less an
account of their actual journey undertaken the previous year,
than a mock-heroic model of collaborative practice, Auden
describes it as a “collage”—“a form that’s large enough to
swim in.” Playful in spirit and parodic in intention, these verse
epistles, absurd tourist notes and personal correspondence
combine to produce a nonfictional text that refracts the poets’
anxieties about the imminent collapse of Europe. In a foreword
to the 1965 edition, W.H. Auden explained: “though writing
in a ‘holiday’ spirit, its authors were all the time conscious of a
threatening horizon to their picnic—world-wide unemployment,
Hitler growing every day more powerful and a world-war more
inevitable.” This panel seeks to remodel, and reflect on, the
conditions of this collaboration.

Life Writing at the Far Reaches of Creative Nonfiction
Chair: Ira Livingston
Alexandra Chasin, Tisa Bryant, Margo Jefferson, Elizabeth
Kendall
Háskólatorg - 102

Multivocal Memory: Nonfiction Collaborations
Chair: Lidia Yuknavitch
Kimberly Dark, Éireann Lorsung, Raluca Albu, Rayhane Sanders
Lögberg - 101

Departing from life-writing norms, these writers investigate
still-marginal alternatives to representations of self and other.
What frictions arise when somatic experience, nonlinearity, antirealism, language play, historical revisionism, speculation, cultural
criticism, critical theory, and explicit political commitments rub
against the grain of familiar conventions in biography, memoir,
and essay?
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Nonfiction writing is often understood as representing voice at
its heart. But what happens when voice is subjected to memory,
and begins to fracture like memory? What happens when
more than one subjectivity or voice is allowed to speak their
memory? What if voice and subjectivity were understood to
be collaborative, layered, carrying more than one eye/I as well
as memory moment(s)? The panelists are creating multivocal
memory texts by collaborating in two different ways. First, two
panelists have co-written an essay based on a shared event, in
order to collage meanings using memories of that event and
of relevant events related by individual interpretation. One
panel member is discussing a co-laboring practice in which two
graphic memoirs are being created, prompted by the weekly
questions and discussions of the participants. This session aims
to be both discursive and interactive, exploring the questions
posed here along with the boundaries and tensions of memorybased nonfiction.
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Panel Sessions
Nonfiction Comics: The Next Frontier
Chair: Kevin Haworth
Dr. Ariel Kahn, Morsal Mohammad, Houman Sadri, Maggie
Messitt
Oddi - 101
Comics and graphic narratives contain some of the most
innovative and current work in nonfiction, with prominent
memoirs like Fun Home and Persepolis, and nonfiction craft
books like Jessica Abel’s Out on the Wire. Nonfiction in comics
is a diverse, international space well worth exploring more
deeply. Writer–scholars Ariel Kahn, Houman Sadri, Maggie
Messitt, and Kevin Haworth will show how international comics
explore ideas in nonfiction, with examples drawn from comics
journalism, feminist travel comics, and nonfiction comics that
use the fictional trope of the “Hero’s Journey.” Comics artist
Morsal Mohammed will show how her own photographic travel
comic about her return to Afghanistan (published in National
Geographic) pushes the boundaries of the nonfiction form.
The Enhanced Memoir: When ‘It Happened to Me’ Isn’t
Enough
Chair: Sarah Hepola
Kim Brooks, Emily Rapp Black, Deanna Fei
Háskólatorg - 103
This panel will look at the rise of the enhanced or hybrid
memoir, the nonfiction writer who merges a personal narrative
with social commentary, cultural criticism, reportage, or
elements of fiction and invention. As more and more writers
arrive at the memoir after working in other literary forms,
the genre has become less defined by traditional, long-form
narrative, and more marked by the writer’s willingness to
experiment, to improvise, and to borrow from the novelist’s,
essayist’s, or journalist’s toolbox. Four memoirists discuss
their discovery of the form, its unique challenges, and the
opportunities for innovation offered by its shifting boundaries.
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Saturday, 3 June, 8:30–9:45am
When Writers Repeat Themselves: New Disguises or Fresh
Approaches?
Chair: Michael Steinberg
Mimi Schwartz, Hope Edelman, Desirae Matherly, Richard
Hoffman
Háskólatorg - 101
Autobiographical writers often find themselves writing about
ideas and relationships they’ve dealt with before. It’s important,
then, for aspiring and experienced writers to recognize the
difference between repeating themselves and discovering
fresher ways to explore older material. Our panelists of
nonfiction writers and teachers will offer a broad spectrum of
thoughts and opinions on this matter. Among other things, we’ll
talk about what we’ve discovered about ourselves and our craft
from revisiting the same materials at different stages of our
lives; how we’ve overcome self-conscious doubts of becoming
“one-note” writers; what we’ve learned about our recurrent
thoughts, feelings, and ideas from writing in other genres; and
how repetition can serve as a reflective mantra that allows us
to explore alternative forms and more innovative approaches.
Immediately following the presentations, we’ll discuss, with each
other and with the audience, how we distinguish between what
constitutes repetition and what signifies new discoveries.
Making Stories (as) Matter: Process, Lifewriting, and Place
Chair: Sophie Cunningham
Francesca Rendle-Short, Robyne Latham, Jamie James, Quinn
Eades
Háskólatorg - 102
Australia’s Pentridge Prison (1851–1997), and the land it was
built on, is a layered and layering site that echoes or calls
constantly between the past, present, and future. It is an
architectural iteration (in the tradition of Derrida, Deleuze, and
Malabou) of time as plasticity itself. This panel asks: In what
ways can nonfiction artists and writers engage with sites of
memory that honors and reflects the proliferation of multiple
forms of temporality—the doing of time. Nonfiction writers
Quinn Eades and Francesca Rendle-Short, ceramicist and
academic Robyne Latham, and photographer Jamie James come
together on this panel to “bend time” around place, memory,
hauntings, and story. Working both creatively and theoretically,
through the site-specific lens that is Pentridge, this panel charts
notions of “handlability,” poetics of cartography, hauntologies of
place, time as plasticity, ritual, and sacred space.
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New Adventures in Poetic Biography
Chair: Jessica Wilkinson
Paul Munden, Benjamin Laird, Tim Tomlinson
Háskólatorg - 104
Continuing the discussion from our panel at NonfictioNow,
Arizona 2015, the four poet-scholars on this panel will extend
their pioneering interrogations of the poetic medium as a valuable
and innovative vehicle for conveying biographical subject matter.
The panelists will not only explore the performative, playful, and
philosophical dimensions to their poetic writing that allows for
more attuned “contact” with their subjects, but will also consider
the ways in which readers can engage differently with poetic
biographies than with more traditional forms of biographical
writing, offering new pathways for a biography readership to
appreciate unique historical characters.
The Travel Writer as Cartographer
Chair: Amy Gigi Alexander
Angelo R. Lacuesta, aka “Sarge” Lacuesta, Lola Akimade
Åkerström, Leslie Hsu Oh, Ernest White II
Lögberg - 101
Travel literature has traditionally been a genre of storytelling,
of stories true and untrue, running across landscapes infiltrated
by our personal perceptions of place. But travel writing has
studied its reflection in recent years, and it is changing. It
is recognizing that place-based writing is about more than
simply transformational narratives, inner dialogues, and
rewritten histories. Travel writers are embracing their role as
cartographers—responsible and responsive map makers of
places. Our stories are not simply our experiences, but a way
to re-map the world, and help people understand one another.
This panel of editors and writers from the British literary travel
journal, Panorama: The Journal of Intelligent Travel, will explore
how we create maps with words, through both our psyche and
our psychogeographical journeys when we travel—and more
importantly, how the way we write about a place shapes the
way in which that place is seen by the world.
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Of Cannibals: Writers on Food as Literary Lens
Chair: E.J. Levy
Jason Anthony, Nina Mukerjee Furstenau, Maureen Stanton,
Sam van Zweden
Háskólatorg - 103
“Notice what you eat, and you will find in it the taste of your
own flesh.”—Montaigne Hunger is universal, which perhaps
explains why food has been an enduring literary subject, crossing
boundaries of nation and class, ethnicity, religion, gender, and
time. But food writing’s recent popularity raises questions: is our
appetite for such writing meaningful or mere self-indulgence,
the literary equivalent of Facebook photos of our meals? This
panel of award-winning authors explores food literature in its rich
variety, discussing how cuisine can expand rather than contract
the writer’s lens. Representing a range of nonfiction—essay,
journalism, memoir—panelists will consider how food functions
in their work: as a means of making intimate the vast Antarctic;
bridging cultural difference; baking as a measure of politics; and
food’s connection to sex. Includes brief readings, discussion of
methods, Q&A on the relevance of food literature in a hungry
world, and tasting!
Centauroid Bodies, Illusory Empathy, and the Hybrid Heart:
On Writing the Animal
Chair: Matthew Gavin Frank
Alison Hawthorne Deming, Amy Wright, Jericho Parms, Vasilis
Manousakis
Oddi - 101
In his Moralia, Plutarch essayed about the ways in which “beasts
have their share of reason,”—from parrotfish to elephants,
lions to crows, Cretan bees to enchanted pigs. Essayists have
long gazed at the natural world, while also turning inward.
This panel will explore the problems and exhilarations of this
dual-stare as applied to the writing of animals; the pitfalls
found and discoveries made when attempting to braid
engagements of the human with the non-human animal, from
examinations of varying anatomies, to ways of feeling (loving,
processing, suffering), ways of navigating, ways of ethicizing,
and embodiments both manipulated and serendipitous. What
happens when we hold our sentient experience up against the
lens of the differently-sentient? How, as essayists, can we be
both respectful and enchanting? Five authors of contemporary
nonfiction will discuss their methods of essaying our planet’s
fauna, and read attendant excerpts from their work.

25

Panel Sessions
Saturday, 3 June, 10:15–11.30am
At the Margins of the Word: The Multimedia Essay
Chair: Colin Dickey
Nicole Antebi, Amina Cain, Amarnath Ravva
Háskólatorg - 101
How does a genre defined principally by a relationship between
the written word and objective truth respond to the intrusion
of other media: photography, film, even animation? Do we
experience the movement from one medium to another as a
rupture, or do the mediums simply become layers, perhaps
open to later inspection like geological strata? Does the
seemingly authentic nature of film and photography reinforce
the essay’s claims to nonfiction, or does it complicate it? Can
less traditional modes of documentation—a gif, perhaps, or a
piece of animation—bolster the objective truth of an essay?
Considering various non-traditional forms of multimedia essays,
this panel maps the relationship between nonfiction writing and
other forms of expression, attending in particular to the themes
of veracity, witnessing, and history.
Ekphrasis and the Black Female Gaze
Chair: Aisha Sabatini Sloan
Tisa Bryant, Samiya Bashir, Gabrielle Civil, alea adigweme
Háskólatorg - 102
At a time when nonfiction readers and editors are passionately
invested in the politics of the black body, the ephemeral
ambiguities of black interiority can get lost in the clamor
of debate. But at the same time that a black body absorbs
violence, she may be using Antonioni, Bearden, Mendieta, and
Weems to make sense of her politics, or to catalyze her grief.
Are we embracing the full complexity of the black experience
when we focus primarily on the black body as an object in
the social sphere without consideration of the dreamscape?
What might the black girl at the museum have to say about
our disasters? In this panel, Aisha Sabatini Sloan will moderate
a conversation between Samiya Bashir, Tisa Bryant, Gabrielle
Civil, and alea adigweme about the ways that they engage in
ekphrasis with a fluid approach to genre classification, radical
use of performance, and unorthodox analysis of art and race.
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New Narrators
Chair: Mark Nowak
Lisa Arrastia, Peter Rachleff, Beth Cleary
Háskólatorg - 104
Oral histories, free schools, workers’ centers, digital youth
archives, freedom libraries… These are just a few of the sites our
panel will address as it examines ways to expand the creative
nonfiction circle “from below and to left” (as the Zapatistas
say) toward a more inclusive first person plural “we” of nonfiction narrators. Panelists will discuss and display (via podcast,
video, etc.) their work with nonfiction via the Young People’s
Archive (Arrastia), “Acute Care: Performing Emotional Labors”
(Cleary, with Minnesota Nurses), the Worker Writers School
(Nowak, in collaboration with PEN America), and the East
Side Freedom Library (Rachleff). Participants will be urged to
examine potentially unique new collaborators from their own
communities as part of the panel discussion.
The Evanescent and Disposable Essay: Balancing Orality and
Documentary in Modern Nonfiction Writing
Chair: John Proctor
Matthew Gavin Frank, Mary Cappello, Sarah Vap
Lögberg - 101
Louis Menand, in his introduction the The Best American Essays
2004, said, “As a medium, writing is a million times weaker
than speech. It’s a hieroglyph, competing with a symphony.”
Perhaps now more than ever, serious nonfiction writing is
seeking to capture both the dynamics and the evanescence of
spoken, conversational, digressive language. Between digital
culture’s oralization of the written word, through which we
now toss off texts with the casual flippancy of a harrumph or
a sigh, and the notion of essay-as-verb, by which we write not
necessarily to document or even notate, but merely to speak
and make something of the words, we are now in an age of
linguistic fluidity. This panel intends to explore the dialectic
between writing-as-document and writing-as-communication
theoretically, practically, and performatively, encouraging
conversation—and documentation!—with our audience.
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Making the Page a Stage: What Essayists Can Learn from
Comedians and Monologists
Chair: Lucas Mann
Faith Adiele, Dave Madden, Xenia Hanusiak
Oddi - 101
It’s a truism (nearly a cliché) to describe the essay as a
performance of the self on the page. But how often do we take
our cues from actual performers? Great stand-up often enacts
the loftiest goals of the essay—it confesses, it moves from
anecdote to argument, it freely associates, it willingly takes risks
in subject matter. This panel explores the connection between
performers (namely comedians and monologists) and essayists
to discover what’s possible for us in honing our voices, and
what’s stealable from the performative tradition. Margaret Cho,
Chris Rock, and other such comedians captivate huge audiences
with first-person, idea-driven, confessional storytelling—how
can we read them as exemplars of the modern essay form? And,
more importantly, how can we look to the boldness of their
performances to help inform and inspire our prose?
Shaping the Wreckage: Illness Narratives and Form
Chair: Dr. Heather Taylor Johnson
Joanna Eleftheriou, Nanna Hlín Halldórsdóttir, Fiona Wright,
Melinda Harvey
Háskólatorg - 103
To write of pain and illness is to struggle with fluency and form.
In autobiographical writing, the dissonance between form and
content is most pressing. Arthur Frank says of illness narratives,
“Telling an interrupted life requires a new kind of narrative,” one
of interruptions and wreckage that may encompass a “mute”
story, beyond speech (1995: 74). The well-crafted paragraph
and traditional prose narrative arcs may, in fact, seem alien to
the experiences of physical or psychological illness. The lyric
or poetic mode may be closer to such experiences with its
opportunity for fragmentation and immediacy. This panel will
explore the hybrid forms used for autobiographical writing
about pain, illness, disability, and loss. We will identify how
such forms attempt to replicate the individual’s experience of
fracture, vulnerability and contingency. Such autobiographical
acts challenge us, as readers and writers, to embrace both
vulnerability and our own mortality.
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Saturday, 3 June, 12:30–1:45pm
Found in Translation: Connecting Cultural Heritage and
Community Through Sight and Sound
Chair: Dr. Diana Chester
Dr. Michele Bambling, L.C. Smith, Dr. Dionne Irving Bremyer
Háskólatorg - 101
This panel considers the role differing approaches play in
translating materials of cultural heritage and authenticity
into material for public consumption, and the impact such
projects can have on community identity, both within and
as seen from outside. Through a deeper exploration of
three unique community-based creative projects: “Lest We
Forget,” a vernacular photography collection in Abu Dhabi;
“Radio=Community,” focused on a volunteer-operated public
radio station serving rural coastal communities of the American
Northwest, and “The Call to Prayer,” a web-based sound map
from mosques around the world, the panelists will consider how
radio, online sound mapping, and art publications and galleries
can provide forums for learning about community culture
and heritage through the process of translating nonfiction
techniques in interview, documentation, and observation into
creative pieces of import within and beyond the community.
Panelists will present relevant video, audio recordings, and
photographic outcomes, and discuss their findings and insights.
Nonfiction as Queer Aesthetic
Chair: Francesca Rendle-Short
Barrie Jean Borich, Lawrence Lacambra Ypil, Peta Murray, Quinn
Eades
Háskólatorg - 102
Our question is (after Barrie Jean Borich): What if all nonfiction
writers imagined a queer aesthetic at the center of our
discourse? What might this imaginary look like, feel like?
This is a nonfiction that, as Borich dreams it, is “attentive
to form but difficult to classify, with quirky yet intentionally
designed exteriors, slippery rules, a mutating understanding of
identity, a commitment to getting past the bullshit and making
unexpected connections, and a grounding in an unmasked,
yet lyric, voice.” This panel embraces the imagined space of
the queer aesthetic head on: Larry Ypil asks is there a queer
looking; Francesca Rendle-Short falls from grace; Peta Murray
performs (a) queer(ed) (and essayesque) resistance; Barrie Jean
Borich considers the queerness of fragment; and Quinn Eades
discusses trans autobiography as essay.
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Panel Sessions
Ambulatory Creative Nonfiction
Chair Name: TaraShea Nesbit
Yanara Friedland, Michael Mejia, Joe Lennon, Shena McAuliffe
Háskólatorg - 104
The journey in literature is nothing new: from The Odyssey
to poems by Wordsworth, narratives are often structured
as journeys. Walking is a particular type of journey, one that
demands engagement—through both body and mind—with
one’s environment. A walker “reads” the world, she consumes
the sights around her and produces thoughts, words, and new
paths of navigation. And yet, the methods for exploring a walk
and a walk’s potential on writer and reader now have new
trans-genre and trans-medium practices. By speaking essays
through audio tours and enacting stories through performance,
contemporary writers are finding ways to reconsider the fluid
state of story and space. This panel explores nonfiction as a
spatial practice, from the experimental walking tour to dériveinspired performance and political action. This panel of writers
and scholars will discuss their work, and provide audience
members with ideas towards teaching and creating their own
ambulatory works.
For the Record: Documentary and Archival Work in Creative
Nonfiction
Chair: Lindsey Drager
Amy Benson, Jennifer Sinor, Selah Saterstrom, Sarah Minor
Lögberg - 101
Creative nonfiction has long been a field concerned with the
personal, but what happens when we consider how the personal
conflicts, converses, and contends with the collective? What is
revealed when we reframe our experience as not autonomous,
but part of the wider fabric of the human story—in other words,
one entry in a mutable archive? In this panel, essayists explore
the potential of documentary and archival work (broadly, fluidly
defined) and consider how their work intersects with, widens
the scope of, or revises The Archive. Working with documentary
material can offer new avenues for discovery, but what are
the ethical implications of borrowing from or building on
others’ narratives? How might we responsibly engage with and
contribute to the larger human tale? Panelists will briefly discuss
their own projects and then address how the work of another
panelist complicates or complements their approach to archival
and documentary work.
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Authenticity vs. Universality: Translating ‘Otherness’ on the
Page, Stage, and Radio
Chair: Felicia Rose Chavez
Stephanie Elizondo Griest, Idris Goodwin, Adriana Páramo
Oddi - 101
Charged with creating artful, accessible, and relevant
representations of The Other, many nonfiction writers fall prey
to worry and guilt: How do we responsibly render someone
else’s lived experience so that it is both culturally specific and
universally true? Should our text speak to The Other or should it
serve as an entry point into his or her community? How do we
simultaneously illuminate and manipulate, reinforce and mold?
This cross-genre panel will discuss strategies for negotiating
the complexities of representation, including the doublemarginalization that occurs when writers of color write about
The Other. Together, we’ll grapple with power, agency, and
activism in travel writing, performance writing, and audio essay.
Written on the Body: Women Writers Reinventing Nonfiction
Forms
Chair: Melissa Febos
Elissa Washuta, Lidia Yuknavitch, Syreeta McFadden, Lacy M.
Johnson
Háskólatorg - 103
Within the evolution of creative nonfiction lie specific challenges
for women writers breaking traditional forms—through the
writing process, publication, and reception. Craft is often
overlooked when a woman’s writing includes personal elements,
especially of body and sexuality, and such works are often
exiled to a shelf not shared by male writers who tackle similar
content and suffer no deficit of artistic consideration. In women’s
writing alone do critics draw false binaries between content of
a personal nature and that of intellectual or creative legitimacy.
Lack of allegiance to conventional structures is often seen as
inferior knowledge of craft, rather than innovation. Five writers
with distinctly varied styles discuss scrupulously crafting such
work, and then navigating its reception in a culture with still rigid
conceptions of form, its limits, and who can break them.

NonfictioNow Conference 2017

Saturday, 3 June, 2–3:15pm
On the Genre Spectrum: Boundary-Breaking Books
Chair: Padma Viswanathan
John Bennion, Beth Ann Fennelly, Gerður Kristný
Háskólatorg - 101
Despite a proliferation of nonfiction forms, North American
literary culture still tends to divide fiction and nonfiction into
relatively discrete categories, each governed by its own precepts.
In contrast, the “Prose Narrative” shelf in a European bookstore
might include fabulist works, long-form reportage, and romansà-clef with author forewords testifying that every moment is as
“true” as memory can make it. On this panel, an array of European
and American authors walks the fiction to nonfiction tightrope:
presenting favorite books “on the spectrum” and discussing how
these have influenced our work. How might a strict separation of
genres be valuable to writers and readers, and how might it be
false? How does each approach operate on us, as writers shaping
a vessel to contain a “true story,” and on our readers?

At Work in the Apprehensive Art
Chair: Dan Beachy-Quick
Moderator: Patrick Thomas, Teresa Cohn, Danielle Deulen
Háskólatorg - 104
When the essay allows itself to turn aside from its declared
topic, when the focus of its concentration lapses into forms of
distraction, when the boundaries it sets upon itself begin to
dismantle, then the knowledge it seeks, or the experience it would
confer, alters, too. Intuition creates a flaw inside purpose, and
in that flaw, art finds opportunity—that word, whose origin in
poros means a passage through which the sea flows, the openings
of the body, a means of discovery. To find such openings in the
midst of one’s writing is apprehensive work: it fears; it grasps;
it understands. This panel will discuss the gift and the trouble
of writing essays that seek out their own flaws to discover
the curious complexity of their concerns, one in which genres
collide, memory and mind confound, and the result, while never
predictable, pulses with apprehensive possibility.

The Genius of Place: Landscape, Identity, Memory & Loss
Chair: Leila Philip
Gretel Ehrlich, Catherine McKinnon, Garnett Kilberg Cohen,
Sophie Cunningham
Háskólatorg - 102

‘All Fun and Games?’ – Visiting the dark side in graphic
memoir, comics, interactive video gaming, and other word/
image juxtapositions
Chair: Elizabeth Kadetsky
Kelly McQuain, Threasa Meads, Sam Cooney, Rebecca Fish
Ewan
Lögberg - 101

It can be argued that our sense of self emerges from the
landscapes in which we grow up. In this panel, five writers
from diverse regions explore the possibilities of writing
about landscape as both subject and methodology, exploring
landscape to reveal character, discover underlying themes, and
evoke modes of knowing and thinking. One writer learns from
indigenous Australian understandings of landscape and memory,
while another travels by dogsled through Greenland’s shrinking
ice, chronicling the meltdown of both landscape and culture.
One writer from the United States uses landscape to build
character portraits of people who engage with landscape as
history and challenge contemporary understandings of nature—
contemporary fur trappers. This panel considers topics such as
landscapes as memory, geographies of the imagination, and the
use of cartographic language, metaphor, and subject matter to
write about memory and loss, both personal and cultural. Lively
dialogue with the audience will be a priority.

“Sideways thinking doesn’t fit neatly into text,” says comics
author Nick Sousanis. For the nonfiction writer accustomed to
text, composing in visual or aural forms that reject the linear
can lead to surprising new thoughts and perceptions, often
giving entry into otherwise inaccessible material. Using image
can be truer to dark or childhood memories; a textual overlay
can confuse a primal recollection, adding literal emotion when
the tone is more aptly irrational. The visual is a freer space. As
Lynda Barry writes, the image is “alive in the way thinking is not
but experiencing is, made of both memory and imagination.” Our
panelists draw on a panoply of visual mediums to explore, to use
Sousanis’s term, an “unflattening” of the page, of concepts, of
space, of hierarchies, of narrative. The panelists’ work in comics,
graphic memoir, Twine video games, and other arrangements of
image with text bring difficult issues to light.

www.nonfictionow.org
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Panel Sessions
Hope, Hype, and Apocalyptic Anxiety
How Can We Mobilize Nonfiction for Climate Change?
Chair: Kristian Bjørkdahl
Ida Skjelderup, Alison Anderson, Esben Bjerggaard Nielsen,
Douglas Haynes
Oddi - 101
This panel will address the mobilizing power of nonfiction texts
in the context of climate change. While examples of smart and
startling climate change writing certainly do exist, the bulk of
nonfiction texts on this topic is either extremely dull or plainly
horrifying—and produces paralysis as its most significant effect.
Drawing on a wide variety of different nonfictional genres, such
as official reports and scientific articles, personal essays and
narrative journalism, and even Facebook updates, this panel
aims to open up a discussion on the poetics of climate change
nonfiction, through a combination of academic addresses, panel
and audience conversations, and an artistic element: What kind
of metaphors are at play—and how do they affect our potential
to engage? How do technical concepts like “Anthropocene” and
“climate resilience” resonate with non-scientists? And how can
we mobilize nonfiction to encourage readers to take action on
climate change?
More Like This Than Any of These: Creative Nonfiction in the
Age of the Trans New Wave
Chair: Cooper Lee Bombardier
Ryka Aoki, Brook Shelley, Grace Reynolds, Colette Arrand
Háskólatorg - 103
Transgender authors writing nonfiction work under and with the
extant pressure of the perceived/assumed arc of the transition
narrative: who was once one thing is now another, entirely. But
what of trans authors whose work extends beyond or subverts
the transition narrative altogether? This panel seeks to expand
possibilities for trans nonfiction through the investigation of
process, praxis, and the generously assumed audience. Several
prominent and emerging trans nonfiction writers will discuss
the issues of writing beyond the transition narrative in an
experimental panel performed in the tradition of Burroughs’ cut
ups and Dodie Bellamy’s cunt-ups, where the thoughts of each
panelist, along with some choice tidbits from the sage tomes
of nonfiction writing, are taken up at random, allowing the
conversation to transcend the narrative binary of transition, to
challenge notions of authorship and expertise, and to shake up
the talking head tradition of the typical literary panel.
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Saturday, 3 June, 3:45-5pm
Toward a More Inclusive Canon: Diversifying the CNF Syllabus
Co-Chair: Stephanie Elizondo Griest, Co-Chair: Felicia Rose
Chavez
Angela Pelster
Háskólatorg - 101
Junot Díaz sparked a national debate over the urgent need
to address inclusivity/exclusivity in CW programs with his
New Yorker essay “MFA vs. POC.” But have our syllabi and
classroom practices in CNF truly changed in order to center
the perspectives of writers of difference? Felicia Chavez
and Stephanie Elizondo Griest will detail their experiences
developing a “new canon” course at the University of Iowa’s
Nonfiction Writing Program as MFA candidates in 2010 and
how that has had a lasting impact on their pedagogy.
Panelists will discuss the importance of diversifying syllabi to
include work by essayists representing the widest possible
range of human experience, including race, class, and gender
identity, as well as facilitating nonracist classroom discussion
and workshop rituals.
After sharing their suggestions for resources for syllabi, including
essays, panelists will invite attendees to jot down their own, and
all responses will be compiled and mailed to attendees.
Memoir Time
Chair: Barrie Jean Borich
Paul Lisicky, Ira Sukrungruang, Bich (Beth) Minh Nguyen,
Amitava Kumar
Háskólatorg - 102
All memoir is about time. Memoirists write of eras that have
passed or are passing, changes we can’t turn back from,
memories skewed by remembering, places destroyed quickly
and remade slowly, and our bodies themselves as containers
of time. Memoir is both narrative and reflective, so the writer
of memoir must be at once an historian of place and space, a
curator of memory, and an architect of sequence. How does
the memoirist encapsulate lifetimes and recreate spectacular
hours, stretch time to create linkages between generations
of oppression, pattern narration to evoke queer experience,
navigate the shifting citizenry of places? The panelists will
speak of summary and drama, simultaneity, juxtaposition, and
emotional distance, how tragedy links the past and the present,
how bodies change, and how urban spaces contain traces of so
many stories that came before.
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Essaying the Literary-Visual: Between Word and Image
Chair: Lucinda Strahan
Brad Haylock, Joshua Unikel, Ben Van Dyke, Jessica Wilkinson
Háskólatorg - 104

Against the Invisible Audience
Chair: Amanda Dambrink
A. Kendra Greene, Sarah Viren, Joey Franklin
Háskólatorg - 103

As the field of nonfiction expands, the term “literary-visual”
suggests a way to describe hybrid works that use both
literary and visual languages—lyric essays, text-and-image art,
graphic memoirs, and book objects—those works sitting at
the intersection of nonfiction, fine art, and/or graphic design.
The term also brings nonfiction into contact with the ubiquity
of images in contemporary global media culture, allowing
nonfiction writers and essayists to use the full visual vocabulary
of their time. As literary scholar Sarah Nuttal suggests, the
contemporary moment calls for “a conceptual language that tries
to move beyond the sharp image/text distinction we have relied
on for so long.” This panel will discuss the unique opportunities
and pressing questions raised by nonfiction works that move
beyond a sharp distinction between text and image.

In Against the Invisible Audience, we will explore what we gain
or lose by essaying beyond the page through performance and
direct audience participation. As we perform and invite our
audience to participate in excerpts from our own work, we will
lead discussions about authorship, audience, and collaboration
in nonﬁction. For example, how often is nonﬁction truly
authored by a single person? Does collaborating with a live
audience make a work of nonﬁction feel more personal or more
universal? Can performative, participatory nonﬁction ﬁnd a
home in supportive venues or publications?

New Voices from Iceland
Students of Creative Writing, University of Iceland
Lögberg - 101
Students in the Master’s Program in Creative Writing at the
University of Iceland present their creative nonfiction:
Þórdís Helgadóttir, Hlín Leifsdóttir, Auður Styrkársdóttir,
Ásdís Ingólfsdóttir, Lárus Jón Guðmundsson, Ólöf Sverrisdóttir,
Þorvaldur Sigurbjörn Helgason, and Vignir Árnason.
‘There Is Nothing to Grasp’: A Reading and Discussion
Chair: Mary Cappello
Gregor Hens, Lance Olsen, Dawn Raffel
Oddi - 101
Roland Barthes closed his nonfiction fragments on satori with
the phrase, “There is nothing to grasp.” Osip Mandelstam’s
prose work—The Noise of Time (Шум времени) is described as
“untranslatable.” Four readings by leading cross-genre writers, and
a wildcard discussion, will put translation, literal or metaphorical,
to the test. What nonfiction forms can we invent to approach,
without containing, the amorphous or incomprehensible—those
matters that are everywhere apparent but that resist our gaze?
Closer to home: mood, mortality, and habit; further afield: the
lives of others, and the vanished worlds they lived in, that live
in us still. Panelists will share work that animates the relationship
between the ungraspable and the untranslatable, from subjects
that require special “handling,” to those that elude our perceptual
and cognitive frames, to those that fail easily to “move across” or
between languages, locales, or audiences.

www.nonfictionow.org

31

Panel Sessions
Saturday, 3 June, 5:15–6:30pm
The Processes of Ekphrasis
Chair: Xu Xi
Christopher Mattison, Brenda Miller, Leila Philip, Paisley Rekdal
Háskólatorg - 101
Two writers collaborate, separately and together, to respond
to the same set of visual images. A writer in residence at an
art museum responds to their collection monthly. One writer
creates a hybrid memoir that combines photography, poetry,
fiction and nonfiction to respond to the photographer Edward
S. Curtis’s photo-text The North American Indian. A photographer
begins a conversation with a writer by sending her a photo
from his archive, and she continues the conversation with an
essay she sends back to him, and so it goes. And how is the
final outcome of such ekphrastic work presented to the world?
As a book? As an art installation? One editor-curator shares his
experience. These five panelists offer glimpses into the variety
and possibilities in their creative processes for ekphrasis.
Third Culture Point of View: Writing from a Multicultural
Perspective
Chair: Mieke Eerkens
Huan Hsu, Maria Tumarkin, Zaina Arafat, Johannes Klabbers
Háskólatorg - 102
Some of the most interesting and vibrant nonfiction writing
emerges from the exploration of cultures and landscapes by
those from hybridized backgrounds. “Third Culture Kids,” or
TCKs, are people who identify as “cultural mutts” not aligned
fully with one culture or another, but rather, to a mixture
of two or more cultures identified as a “third culture” of
transnationalism. Third Culture writers represent a growing
demographic in the writing community, and their backgrounds
influence their work on many levels. This panel of mixed-culture
writers will draw on personal experience to highlight the ways
that their writing has been influenced and/or challenged by their
unique perspectives straddling cultural identities.
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Writers Fighting for Social Justice: Outsiders, Insiders, and
Voices in Between
Chair: Kathleen Blackburn
Ayşe Papatya Bucak, Sarah Viren, Minal Hajratwala, Leslie Jill
Patterson
Lögberg - 101
The nexus of nonfiction and social justice links writers and their
words to a rich and broad range of issues: the fight against the
death penalty in the U.S.; the responsibilities and hazards of
claiming a national identity; the movement toward community
building; the battle between segregation, the illegal drug trade,
and violence; tracing the paths of global diaspora; representing
the lives of LGBTQ Indians, India’s most misunderstood
minority; and global climate change in the subantarctic. But
complicated conflicts arise when trying to represent an “other”
in the midst of one’s personal narrative. Identity can shape,
enhance, or hinder our ability to write about social justice.
Are we outsiders, insiders, or voices in between? This panel
will examine how personal proximity to marginalized places
and communities creates tension and meaning in nonfiction
narratives. How are these conflicts generative? Do they become
the “heat” of our work? When writing about some of society’s
most troubling issues and most vulnerable places, how do we
craft narratives that genuinely work toward solutions instead of
simply capitalizing on the problems?
Third Narratives: Beyond ‘Fiction’ and ‘Nonfiction’
Chair: Laurie Stone
Margo Jefferson, Elizabeth Kendall, Amy Butcher, Erika Meitner
Háskólatorg - 104
Third Narratives explores writing, often called hybrid, that skirts
the categories “fiction” and “nonfiction” while incorporating
techniques drawn from novels and short stories, memoir, cultural
criticism, essays, journalism, and photography. We are interested
in the notion of “story” as opposed to the details of “memory”
and in that sense the writing that emerges is some kind of fiction,
created through language and the associations of the narrator.
The writers WG Sebald, Chris Kraus, Adrienne Kennedy, and
David Shields come to mind as practitioners. The panel will also
discuss craft and form elements used in hybrid texts or “text
objects,” among them bricolage and collage borrowed from visual
art forms, cut-ups and exquisite corpse experiments promoted
by William Burroughs, and film-editing techniques including
jump cuts, fades, montage, close-ups, longshots, and exploded
moments.
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Quest(ion)ing Memoir’s GPS
Chair: Marc Nieson
Faith Adiele, Sabata-mpho Mokae, Carmella de los Angeles Guiol
Oddi - 101
Each memoir is surely situated—in time, in voice, in place. Each
one, a sojourn of self, exploring how any of us got from then to
now, there to here. One could argue it’s impossible to separate
your personal tale’s content from its context, your material from
its material world. But what if your individual GPS isn’t so singular
or simple? Your geography more peripatetic, your sense of time
more fragmented, your identity more permeable? What limit does
any map or passport or skin place upon us as memoirists? Does
refuge play a role in one’s unfurling narrative? Does exile? DNA?
GPS? The multiplicity of this international panel’s backgrounds
and trajectories will enable us to broach questions not only of
language and translation, but nuances of culture and dialect and
identity. Where, precisely, does the self reside?
Literary Countermapping: Uses of the Speculative and New
Political Imaginaries in Nonfiction
Chair: Ailish Hopper
Amitava Kumar, Jen Fitzgerald, Jess Row
Háskólatorg - 103
Nonfiction maps what is real—but what if “the real” cannot
be seen without imagination? The speculative is an important
device in nonfiction, a countermapping that can air what
remains unvoiced; illuminate marginalized histories; give
coherence to what is fragmented, even hallucinatory; present
ways that the past, present, and future come together; or
reveal the body’s innate knowledges—pushing us past the
reach of tangible. Addressing their own work and work by
writers such as Dionne Brand, Maggie Nelson, and Ta-Nehisi
Coates, the essayists and memoirists on the panel will discuss
specific strategies for populating received forms with subversive
content, connecting motivation with formal choice, and
approaches for cherishing the relationship with the reader while
challenging them to push past the familiar and comfortable. The
last 20 minutes of the panel will be reserved for questions and
lively discussion about how to incorporate countermapping and
the speculative into our work.
Please note that all NonfictioNOW sessions need to run strictly
to time—so please keep an eye on the clock and make sure you
start and finish at the advertised time.
We have done the very best we can to ensure panelists and
panels are listed correctly. Please forgive any errors.
Participant bios can be found at www.nonfictionow.org.
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Readings
The Reading Corner, Háskólatorg, University of Iceland

Friday, 2 June

Saturday, 3 June

8:45–9:30am

8:45–9:30am

Paul Munden
Reading from The Bulmer Murder

Samiya Bashir
Reading from Field Theories

Amy Benson
Reading from Seven Years to Zero

Lisa O’Neill
Reading from “Our Inner Ear” a work-in-progress

Pierre Joris
Reading from A Nomad Poetics, a collection of essays

Marc Nieson
Reading from Schoolhouse, a memoir

Robyn Ferrell
Reading from The Real Desire (or work-in-progress ‘Free Stuff’)

Arianne Zwartjes
Reading from “These Dark Skies: Chronicle of a Year,” a workin-progress

10:30–11:15am
Alexandra Chasin
Reading from Assassin of Youth: A Kaleidoscopic History of Harry J.
Anslinger’s War on Drugs
John Bennion
Reading a recent lyric essay
Marcela Sulak
Reading “Solidarity,” a lyric essay about rape culture
Jennifer Kronovet
Reading from The Wug Test, short essays and poems about
linguistics
2:15–3pm
Melissa Febos
Reading from Abandon Me
Quinn Eades
Reading from all the beginnings: a queer autobiography of the body
Vanessa Berry
Reading from Ninety9, a memoir
Rachel May
Reading from her forthcoming creative nonfiction book,
Stitches in Time

12:45–1:30pm
Joyce Meier
Reading from a work-in-progress on aphasia, caregiving,
and loss
Vasilis Manousakis
Reading from Movie Stills and Fragile Boundary, poetry
Jessica Wilkinson
Reading from Suite for Percy Grainger, a poetic biography
Douglas Haynes
Reading from Every Day We Live Is the Future: Surviving in a City
of Disasters
4–4:45pm
Mark Lewandowski
Reading from his essay “Julie Delpy’s Dog”
Laurie Stone
Reading from My Life as an Animal, stories
Mark Wunderlich
Reading from The Earth Avails
Beth Alvarado
Reading from “Ordinary Devotions,” a book-length essay-inprogress on politics and grand/motherhood

Please remember to be on time and that all readings must strictly be kept to a maximum of 10 min.
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The Reading Corner, Háskólatorg, University of Iceland
5:30–6:15pm
Sean Prentiss
Reading from Finding Abbey: A Search for Edward Abbey and His
Hidden Desert Grave, an environmental memoir
Selina Guinness
Reading from The Crocodile by the Door, a memoir
Johannes Klabbers
Reading from I Am Here: Stories from a Cancer Ward
Fiona Wright
Reading from Small Acts of Disappearance: Essays on Hunger

Authors’ Evening–The Nordic House (drinks available for sale)

Friday, 2 June

Saturday, 3 June

9–11:30pm (including a break)

9–11:30pm (including a break)

Book launch: Shaping the Fractured Self: Poetry of chronic illness
and pain - Heather Taylor Johnson, Fiona Wright, Quinn Eades

Address: First Lady of Iceland Eliza Reid

Ariel Gore
Reading from The End of Eve and We Were Witches
Elísabet Jökulsdóttir
Reading from Heilræði lásasmiðsins (The Locksmith’s Advice) and
Ástin ein taugahrúga: enginn dans við Ufsaklett (“Love is a Mess of
Nerves: No Dancing at Ufsaklettur”)
Tim Tomlinson
Reading from Yolanda: An Oral History in Verse and Requiem for
the Tree Fort I Set on Fire
Vilborg Davíðsdóttir
Reading from Ástin, drekinn og dauðinn (“On Love, Dragons, and
Dying”)
Gerður Kristný
Reading from Drápa
Wayne Koestenbaum
Reading from My 1980s & Other Essays and The Pink Trance
Notebooks

Gretel Ehrlich
Reading from This Cold Heaven. Seven Seasons in Greenland
Sigurður Pálsson
Reading from A Notebook of Memory
Brenda Miller
Reading from An Earlier Life
Jón Gnarr
Reading from The Outlaw
A. Kendra Greene
Reading from Vagrants and Uncommon Visitors and Anatomy of a
Museum
Alda Sigmundsdóttir
Reading from The Little Book of Tourists in Iceland
Aisha Sabatini Sloan
Reading from Dreaming of Ramadi in Detroit

Participant bios can be found at www.nonfictionow.org.
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Off-Venue Events
The Believer Open House with Joshua Shenk
Thursday, 1 June, 10:15–11pm
Stúdentakjallarinn

Environment, Memory & Things
Saturday, June 3, 11:40am–12:20pm
The Nordic House

An introduction to change in the literary journal The Believer
under a new editorship, followed by a Q&A session.

Artist talk by Leila Philip

Early Morning Literary Hike to Mt. Helgafell
Friday, 2 June, 6–9am
Departure from Aðalbygging, University of Iceland
Guðrún Guðmundsdóttir and Rúnar Helgi Vignisson will lead a
literary hike to Mt. Helgafell, (“Holy Mountain”), which is a small
mountain on the outskirts of Reykjavík. With an accessible and
easy trail, walking on Helgafell is popular for all levels of hikers.
On the way, we will stop a few times to enjoy the view and do
short writing exercises. Pen and paper will be provided. The
roundtrip will take up to three hours so participants might miss
the beginning of the panels scheduled to start at 8:30am on 2
June. Weather permitting, we will depart from the University’s
Aðalbygging (next to Háskólatorg, the main conference venue)
at 6am. Please be on time. Price: ISK 4,400. Sign up at the
registration desk on 1 June from 2–4pm. Maximum number of
participants: 40.
So, Who are You?
1) On my success at home; 2) On my success abroad
Friday, 2 June 11:40am–12:20pm
The Nordic House
Icelandic author Bjarni Bjarnason gives an insight into the life of
an Icelandic writer. Organized by the Writers’ Union of Iceland.
Screening at the Nordic House
Saturday, 3 June and Sunday, 4 June, 9 am–9pm
The Nordic House
Environment, Memory & Things – a video installation by Leila
Philip and Garth Evans
In 2012, Leila Philip and Garth Evans set out to challenge themselves
as artists. Philip, an award-winning prose writer, wrote poems. Evans,
an internationally renowned sculptor, made watercolors. Water Rising
tells the story of this remarkable collaboration. Philip’s realist poems—
about nature, beauty, love, and loss, set amongst Evans’ abstract,
deeply hued, layered watercolors, create a book that is more than just
a gorgeous read and a visual feast. What emerges in this book is a
stunning and original collaboration, which, as Worcester Art Museum
Director, Matthias Waschek, points out in his introduction, extends
how we think about the relationship between painting and poetry.
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Authors’ Evenings at the Nordic House
(drinks will be available for sale)
Friday, June 2, 9–11:30pm
Book launch: Shaping the Fractured Self: Poetry of chronic illness
and pain: Heather Taylor Johnson, Fiona Wright, Quinn Eades
Readings: Ariel Gore, Elísabet Jökulsdóttir, Tim Tomlinson,
Vilborg Davíðsdóttir, Gerður Kristný, Wayne Koestenbaum
Saturday 9–11:30pm
Address: First Lady of Iceland, Eliza Reid
Readings: Gretel Ehrlich, Sigurður Pálsson, Brenda Miller, Jón
Gnarr, A. Kendra Greene, Alda Sigmundsdóttir, Aisha Sabatini
Sloan
NonfictionWOW! Quiz
Saturday, 3 June, 6:45–8:45pm
Stúdentakjallarinn
Join us to play the latest edition of NonfictionWOW!, the
original NonfictioNOW audience participation quiz show. Come
test your knowledge of everything CNF—from the wonkiest
history and ephemera to the essentials of craft and theory. Use
your smartphone or tablet to play along, win quiz rounds to face
off onstage against celebrity guests, and compete for a chance
to win fabulous literary prizes.
(If you’re interested in buying dinner at the bar, you can take a
look at the menu at www.studentakjallarinn.is.)
Environment, Memory & Things
Sunday, June 4, 1:15–1:45pm
The Nordic House
Talk by Leila Philip on art and environment protection.

Off-venue events at the Nordic House are open to the public
and free of charge.
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Pre-booked excursions
The Dark Deeds Literary Walking Tour
Sunday, June 4, departure from Harpa at 2pm
Join guides from the Reykjavík City Library for a fun introduction
to Icelandic crime fiction, from Arnaldur Indriðason and Yrsa
Sigurðardóttir to Gunnar Gunnarsson and the Saga of Gísli
Súrsson. The walk is at an easy pace and takes around 90
minutes.
Price: ISK 6,000. Min. part.: 7.
Þingvellir and Gljúfrasteinn
Sunday, June 4, departure from Harpa at 2pm
First stop is Þingvellir, where a guide will talk about the history
of the National Park. Þingvellir is where members of the Alþingi
(national assembly) met from 930 to 1798. Many events in
Icelandic history took place at Þingvellir. It lies on the junction
of the Eurasian and North American tectonic plates, whose
divergence has formed the great rift valley of Þingvellir with its
many crevasses and gorges. Þingvellir is Iceland’s oldest national
park, and has been a UNESCO World Heritage Site since 2004.
After Þingvellir, we’ll head to Gljúfrasteinn. This was the home
of Halldór Laxness, winner of the Nobel Prize for Literature in
1955. He lived and worked in the house with his family for more
than half a century. Today, it is open as a public museum, where
you will be given a guided tour.
Duration: Approx. 4 hours. Price: ISK 16,800.

Book excursions at the registration desk on 1 June from 2–4pm, or on 2 June from 8:30–10am.

www.nonfictionow.org
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Bookfair Participants
Aviya Kushner
The Grammar of God

Selina Guinness
The Crocodile by the Door

Glen Retief
The Jack Bank

Suzanne Scanlon
Her 37th Year, an Index; Promising Young Women

Janice Simpson
Let Sleeping Dogs Lie; Murder in Mt Martha

Zone 3 Press

Heather Taylor Johnson
Shaping the Fractured Self: Poetry of chronic illness and pain
Jennifer Sinor
Letters Like the Day: On Reading Georgia O’Keeffe; Ordinary
Trauma: A Memoir
Johannes Klabbers
Am Here: Stories from a Cancer Ward
Kate Schmitt
Singing Bones
Leila Philip
A Family Place; Water Rising
Mark Lewandowski
Halibut Rodeo

Bookfair
We will provide tables at Háskólatorg for those interested in
presenting their publications during the two panel days, 2 and
3 June. Authors who are registered for the conference can
bring along a few display copies of their books and/or order
forms but must take everything with them after the conference.
Neither the conference nor the university can take responsibility
for staffing authors’ tables. Publishers who want to sell books
at the conference must pay a registration fee (register at the
registration desk on 1 June from 2–4pm, or on 2 June from
8:30–10am) and oversee the book sales themselves. If you
would like to participate in the bookfair and haven’t registered
yet, please email nonfictionow@gmail.com with the subject
“Books.”

Mary Cappello			
Awkward: A Detour; Swallow; Life Breaks In
Mike Steinberg
The Fourth Genre: Contemporary Writers of/on Creative Nonfiction;
Great Hits and Some That Weren’t: Selected Essays and Memoirs,
1990-2015; Still Pitching: A Memoir
Paul Munden
The Bulmer Murder
Robyn Ferrell
The Real Desire
Sam Cooney
The Lifted Brow (literary magazine/journal)
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Sponsors

University of Iceland – School of Humanities
Háskólasjóður – University Fund
University of Iceland Translation Centre
The Icelandic Ministry of Education,
Science and Culture
Reykjavík UNESCO City of Literature
Icelandic Literature Center
The Icelandic Publishers Association
Yale-NUS College, Singapore
Northern Arizona University
The Virginia G. Piper Center
for Creative Writing at Arizona State University
RMIT University
RMIT’s non/fictionLab
Letterstedska föreningen
NORLA – Norwegian Literature Abroad
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