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“Arid Dreams is stark, sly, and unsparingly  
brilliant. Here is a writer unafraid to pick up the  

scalpel of her prose and use it to cut to the bone. Each 
story is more compelling than the last, each combines 

dark humor with deeper truths about human desire  
and depravity. I couldn’t look away.” 

—PRETI TANEJA, author of We That Are Young

“Mui Poopoksakul’s translation brings to life  
Duanwad Pimwana’s sharp observations about the 

simultaneous banality and profundity of our everyday 
failings. An admirably incisive collection.” 

—YZ CHIN, author of Though I Get Home

In thirteen stories investigating ordinary and working- 
class Thailand, characters aspire for more yet remain 

suspended in routine: a politician’s wife imagines her life 
had her husband’s accident been fatal, a man on death row 
asks a friend to clear up a misunderstanding with a sex 
worker, and an elevator attendant feels himself wasting 
away at his station. With curious wit, this book explores 
class, gender, and disenchantment in a changing country.
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AUTHOR BIOGRAPHY

DUANWAD PIMWANA is the pen name of  Pimjai 
Juklin, who is widely regarded as a significant voice 
in contemporary Thai literature. She won the S.E.A. 
Write Award, Southeast Asia’s most prestigious 
literary prize, for her debut novel Changsamran in 
2003, and is one of  only six women to have won 
the Thai section of  the award. Born to farmer 
parents, Pimwana attended a vocational school and 
started off as a journalist at a local newspaper. She 

published her first short story at the age of  twenty and quickly gained recognition, 
earning awards from PEN International Thailand and the acclaimed Thai literary 
magazine Chorkaraket. English translations of  her work have appeared in Words 
Without Borders and Asymptote.

MUI POOPOKSAKUL is a lawyer-turned-translator with a special interest in 
contemporary Thai literature. Her first book-length translation The Sad Part Was, 
a short story collection by Prabda Yoon, won a PEN Translates award. Her work 
has also appeared in literary journals including Two Lines, Asymptote, The Quarterly 
Conversation, and In Other Words. She studied literature as an undergraduate at 
Harvard College, and holds an MA in cultural translation from the American 
University of  Paris. A native of  Bangkok, she currently resides in Berlin.
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GLOSSARY OF TERMS

Hia (6): a word of  respect used for other men, meaning “older brother.”

Sarong (9): a large length of  fabric wrapped around the waist, mostly worn by 
men and women in Southeast Asia, Africa, the Middle East, South Asia, Brazil, 
and the Pacific Islands.

Farang (10): a generic term for “westerner” or “Caucasian.”

Jitney (26): a bus or vehicle carrying passengers for a low fare. 

Rai (52): a unit of  area equal to 1,600 square meters. 

Nepotism (87): the practice by those with power and influence of  favoring 
relatives and friends, especially by giving them jobs.

Baht (100): official currency of  Thailand. One US dollar currently equals about 
32 baht.

Manure (117): animal dung used for fertilization of  land. 

Wai (149): a prayerlike gesture performed with a slight bow, used in Thailand as 
a standard greeting and a sign of  apology, thanks, and respect.
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DISCUSSION QUESTIONS

1. �In one way or another, most of  the stories in Arid Dreams deal with social status 
and class in Thailand. How do these categories enable and/or restrict the ways 
that characters think about others? Does gender play a role in the effects of  
these social stratifications?

2. �In “Arid Dreams,” the narrator’s vacation is disrupted by a recurring sense of  
unease. What are some moments in the story that trigger this feeling for him? 
What is it about Jiew, her clothing, and her massages that cause the narrator to 
struggle with his identity?

3. �In “The Attendant,” an elevator attendant remembers the time he worked 
on a farm and became companion to a chick. What does this comparison of  
occupations suggest about industrialization and labor? In what ways does the 
chick mirror the narrator’s suffering?

4. �In the end of  “Men’s Rights,” Wasu says to Boonleau, “After a certain point, 
you have to allow women the honor of  choosing” (84). Think about the title and 
its significance to the story. In what ways does this statement echo male backlash 
against the feminist movement and its support for women’s ownership of  their 
own bodies? 

5. �The narrator of  “Within These Walls” realizes that she has been suppressing 
her desires to accommodate her husband. How does his hospitalization, and 
subsequent loss of  control over his wife, allude to a government’s loss of  control 
over the people it governs—for instance, in a general strike or shutdown?

6. �In the story “Sandals,” parents and children clash over discipline. Kui believes 
his mother is meaner than all others, while his sister Tongjai imagines being 
someone else. What does the story suggest about the struggles of  children 
subject to their parents’ rule? Do you sympathize with the children, the parents, 
or both?

7. �In “Kanda’s Eyebrows,” the husband’s ugliness is not revealed until the very 
end of  the story. What purpose does this revelation serve in light of  feminist 
values and the conception of  beauty? 
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8. �The story “The Doctor” switches between multiple narrative perspectives. 
What is the significance of  these changes in perspective? How does it affect 
your reading of  the story?

9. �The stories “Arid Dreams” and “Kanda’s Eyebrows” depict women trapped 
in bleak situations—one a masseuse in a tourist town, the other in an unhappy 
marriage. How do they build their lives and find modes of  resistance within these 
given circumstances? What do you think Pimwana is trying to communicate 
about the effects of  patriarchy and misogyny on women’s lives?

10. �The ending of  each story is open to interpretation, leaving the reader without 
clear resolution. Characters tend not to obtain the satisfaction they desire. How 
does the nature of  this dissatisfaction relate to the collection’s title? What kind 
of  a reading experience does it create for you?
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NOTES ON EXCERPTS

Passage 1
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NOTES ON EXCERPTS

Passage 1, continued
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NOTES ON EXCERPTS

Passage 2
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NOTES ON EXCERPTS

Passage 2, continued
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ABOUT THE FEMINIST PRESS

The Feminist Press is an educational nonprofit organization founded to advance 
women’s rights and amplify feminist perspectives. We publish classic and new writing 
from around the world, create cutting-edge programs, and elevate silenced and 
marginalized voices in order to support personal transformation and social justice for 
all people.

As an independent publisher, the Feminist Press is able to provide a personalized 
experience for the universities and professors that adopt our books through close 
attention to dealing with all aspects of  utilizing books in classrooms, from providing 
desk and exam copies, bulk sales, programming, and more.

Feminist Press authors are available for lectures, Q&A sessions, or workshops, either 
in person, via video conference, or through use of  social media and message boards. 
Our authors are committed to working with your students to enrich and broaden their 
understanding of  the commonly read text, and of  the issues and themes highlighted 
by the book.


