FOR IMMEDIATE RELEASE

SASIC 9
TRACING CHAOS: Aesthetics in the Surf Zone
November 13th, 2010
Scripps Institute of Oceanography
La Jolla, California
It’s all surfing- everything! In the New York Stock Exchange, you check it out, you pull in, and you try to
figure out when to kick out safely. Surfing in the ocean just happens to be the purest form of surfing.
- Tom Morey
th

THE GROUNDSWELL SOCIETY in conjunction with THE MODELING AGENCY is very pleased to announce the 9 annual
Surfing Arts, Science, and Issues Conference at Scripps Oceanographic Institute in La Jolla, California.
SASIC 9 will take a sophisticated look at the relationship of science and art through one of its most cogent and
unexpected points of contact: surfing.
Southern California is at the geographic and cultural nexus of the discrete but often intersecting traditions of science
and art, and the sport of surfing is a beautiful embodiment of this point — characterized by a mastery of the
elements in an ineffable balancing act of technology and expression.
SASIC 9 will offer presentations from both the worlds of science and art that consider what make up the ‘aesthetics’
of the surfing world. Not unlike their scientific counterparts, artists can be seen as researchers who engage natural
forces in order to better comprehend them. Although their approaches may originate from opposite sides of the
brain, outcomes can be interpreted along similar thematic lines. Subjectivity, the mechanics of perception, the
physics of movement, randomness and the relationship between man and his environment are as much a part of
aesthetic theory as they are scientific concerns. Presentations will investigate how the physical form of the seabed
translates energy into the breaking waves on the surface, how new materials developed for aerospace and industry
contributed not only to the development of surfboards but to the art of southern california as well, and how
experimental art made by surfers can mimic the experimentation of research scientists.
Art has long been associated with chaos and uncertainty but advanced science has also moved into an evolved
understanding of these forces as well. Chaos is now recognized as a fundamental force — something any surfer
surely knows! SASIC 9 proposes its audience to consider the science of surfing in terms of art and to consider the art
of surfing in terms of science. Riding willfully toward this margin of understanding and perception is where the
discussion of the aesthetics in the surf zone will ultimately lead.

Event registration can be found at: http://www.groundswellsociety.org/

SCHEDULE
09:30 Introduction:

Glenn Hening, Founder Groundswell Society
Nick Herman, Artist and co-organizer of SASIC 9

Aesthetics in the Surf Zone

Christopher James, Artist and co-organizer of SASIC 9
Will discuss the relationship between ‘process art’, surfing and science in reference to artwork on
exhibit at SASIC 9 and beyond.

10:15 Modeling Waves for Movies: Art with a Science Background

Dr. Jeroen Molemaker, Associate Research Professor in Physical Oceanography
at the Institute of Geophysics and Planetary Physics at UCLA
Dr. Molemaker will share his work in wave modeling and discuss the water effects that he developed
for Oscar winning FX house Rhythm and Hues which includes a surfing scene in the recent animated
movie: Marmaduke.

11:00 The 2010 Dr. Walter Munk Lecture: Wave reflection by a depth discontinuity: Canyon
Dwellers at Black's
Dr. Bob Guza, Professor Scripps Institute of Oceanography
Scripps Submarine Canyon reaches within a few 100 yards of the shoreline at Black's Beach. The
dramatic effects of the canyon on ocean swell and surf zone currents, well known to surfers, will be
discussed from a wave-physics perspective.

11:45 Gidget on the Couch

Peter Lunenfeld, Professor in the Design | Media Arts Department at UCLA.
Excavating the origins of West Coast Modernism reveals the links between surfing, architecture and
Hollywood.

Break For Lunch
12:30 Please use this time to swing by an exhibit of art in the impromptu gallery in the building at the base
of the pier curated by Christopher James

1:30

Aesthetics of the Waveriding Craft

2:00

Surfer’s Art of Post-Minimal Los Angeles

2:45

Modeling Waves in Culture and Industry

Richard Kenvin Surfer, filmmaker and founder of the Hydrodynamica Project
Kenvin will discuss and screen a short film featuring an extraordinary board and the history of its
‘becoming’.

Jacqueline Miro, independent curator. Co-curator of SWELL
Will discuss the role of utopia and dystopia in surf culture and the artworld.

A presentation by 3 UCLA graduate students from the department of Design Media Arts
Mark Essen – Will discuss a cultural/game-mechanics approach to modeling surfing
Pete Hawkes – Will talk about using real data and modeling for a marine game situation

David Wickes - Surfing for aesthetics within databases and generative systems.

3:30

Modeling The Surf Quality at Lower Trestles

4:15

Site/Non-site : The Intersection of Surfing and Art Making in Experimental Film

Dr. Falk Feddersen, Scripps Institution of Oceanography
Lower Trestles is known for its world class surf. In this talk, we will model the waves at Lower Trestles
with an eye on representing aspects of the surf quality.

Artist Drew Heitzler will consider the films of artist Robert Smithson, experimental film-maker

Michael Snow, and surf film-maker George Greenough, focusing specifically on the conceptual
and aesthetic intersections found in Spiral Jetty (Smithson), La Région Centrale (Snow) , and
Crystal Voyager (Greenough).

5:15 Wrap up
Sunday 8-Noon – You will have the opportunity to test ride a variety of experimental wave
craft on the beach near the pier courtesy of these venerable shapers:
Pendoflex Custom Surfboards (Steve and Cher Pendarvis) http://www.pendo.com/
Wegener Surfboards (Jon and Rosa Wegener) http://www.wegenersurfboards.com/
Josh Hall Surfboards (Josh Hall) http://www.joshhallsurfboards.com/
Wood Custom Surfboards (Micah Wood) http://www.woodcustomsurfboards.com

