
  JANINE ANTONI 
 
 
BORN 
January 19, 1964 - Freeport, Bahamas 
Lives and works in Brooklyn, NY 
 
 
EDUCATION 
1989 
Rhode Island School of Design, MFA, Sculpture, Honors, Providence, RI 
 
1986 
Sarah Lawrence College, BA, Bronxville, New York, NY 
 
AWARDS 
 
2014 
Anonymous Was A Woman Award 
 
2012 
Creative Capital Grant 
 
2011 
John Simon Guggenheim Memorial Foundation Fellowship 
 
2004 
Artes Mundi, Wales International Visual Art Prize (nominee) 
 
1999 
New Media Award, ICA Boston, MA 
Larry Aldrich Foundation Award 
 
1998 
MacArthur Fellowship. 
The Joan Mitchell Foundation, Inc. Painting and Sculpture Grant 
 
1996 
IMMA Glen Dimplex Artists Award 
 
 
SOLO EXHIBITIONS 
 
2017 
“Entangle,” Janine Antoni and Stephen Petronio, Frances Young Tang Teaching Museum and Art Gallery, Saratoga 
Springs, NY 
 
2016 
“Ally,” Janine Antoni in collaboration with Anna Halprin and Stephen Petronio, presented by The Fabric Workshop 
and Museum, Philadelphia, PA, with major support from The Pew Center for Arts & Heritage. 
 



 
 

“Honey Baby” Janine Antoni in collaboration with Stephen Petronio, University of Nevada, Reno, NV  
 
2015 
“Turn,” Anthony Meier Fine Arts, San Francisco, CA 
“From the Vow Made,” Luhring Augustine, New York, NY 
“Incubator,” testsite The Contemporary Austin, a project of Fluent-Collaborative, Austin, TX 
 
2014 
Touch, Magasin 3 Handelshögskolan, Stockholm, Sweden 
 
2013-2014 
“Within,” Mattress Factory, Pittsburgh, PA 
Short Notice: “Touch”, Brandts, Odense Denmark  
 
2011 
“Touch,” Museum Kunst dre Westkuste, Alkersum/Fohr, Germany 
 
2010 
“At Home in the Body,” University of Virginia Museum of Art, Charlottesville, VA 
 
2009 
“Up Against,” Luhring Augustine, New York, NY 
 
2007 
“Janine Antoni,” Weatherspoon Art Museum, Greensboro, NC 
 
2006 
“Lore and Other Convergences,” Live Art Development Agency initiative, inIVA, London, UK 
 
2005 
“Ready or Not Here I Come,” Institute of International Visual Arts, London, UK 
 
2004 
“Touch,” Magasin 3 Stockholm Konsthall, Stockholm, Sweden 
 
2003 
“To Draw a Line,” Luhring Augustine, New York, NY 
 
2002 
“Taught Tether Teeter”, SITE Santa Fe, Santa Fe, NM 
 
2001 
“The Girl Made of Butter,” Aldrich Museum, Ridgefield, CT 
“Bridle,” ARCO 2001, Project Room, Madrid, Spain 
 
1999 
“Imbed,” Luhring Augustine, New York, NY 
 
1998 
“Swoon,” Whitney Museum of American Art, New York, NY 
 



 
 

1997 
“Swoon,” Capp Street Project, San Francisco, CA 
 
1996 
“Activitats Escultural,” Sala Montcada de Fundacio “la Caixa,” Barcelona, Spain 
“Janine Antoni/Matrix 129,” Wadsworth Atheneum, Hartford, CT 
“Art at the Edge,” The High Museum, Atlanta, GA 
 
1995 
“Slip of the Tongue,” Centre for Contemporary Arts, Glasgow, Scotland; traveled to Irish Museum of Modern Art, 

Dublin, Ireland 
 
1994 
“Hide and Seek,” Anders Tornberg Gallery, Lund, Sweden 
“Slumber,” Anthony d’Offay Gallery, London, UK 
“Lick and Lather,” Sandra Gering Gallery, New York, NY 
 
1992 
“Gnaw,” Sandra Gering Gallery, New York, NY 
 
 
GROUP EXHIBITIONS 
 
2017 
“ANTIDORON- the EMST Collection”, documenta 14, Fridericianum, Kassel, Germany  
“Relational Undercurrents: Contemporary Art of the Caribbean Archipelago”, MOLAA (Museum of Latin American Art), Long 

Beach, CA 
“The Intersectional Self,” The Shelly & Donald Rubin Foundation/The 8th Floor, New York, NY 
“No Place Like Home,” The Israel Museum, Jerusalem 
 
2016 
“Anguish,” Maine College of Art, Portland ME 
“Honey Baby,” University of Nevada, Reno, NV 
“Introspective,” BravinLee programs, New York, NY 
“Invisible Adversaries,” The Hessel Museum at Bard College, Annandale-On-Hudson, NY 
“Wanderlust: A History of Walking,” UB Art Gallery, The University of Buffalo, Buffalo, NY  
“Performing the Landscape,” Illingworth Kerr Gallery, Alberta College of Art + Design, Calgary, Canada 
“Unfinished: Thoughts Left Visible,” Metropolitan Museum of Art, New York, NY 
"This is a Portrait if I Say So: Reimagining Representation in American Art, 1912-Today." Bowdoin College Museum of Art, 

Brunswick, ME 
“Identity Revisited,” The Warehouse, Dallas, TX 
 
 
2015 
“NO MAN'S LAND: Women Artists from the Rubell Family Collection,” Rubell Family Collection, Miami, FL 
“Dancing Mama,” Coreana Museum of Art, Seoul, South Korea 
“7 Women 7 Sins,” Kunstraum, Brooklyn, NY 
“Organic Sculpture,” Alison Jacques Gallery, London, England 
“Mirror Effect,” The Box, Los Angeles, CA 
“Where the Day Begins,” Lille Métropole Musée d’Art Moderne, d’Art Contemporain et d’Art Brut, Lille, France 
“Come as You Are: Art of the 1990s,” Montclair Art Museum, Montclair, NJ. Traveled to: Telfair Museum of Art, 



 
 

Savannah, GA; University of Michigan Museum of Art 
Ann Arbor, MI; Blanton Museum of Art, University of Texas at Austin, Austin, TX 
“The Omnivore’s Dilemma: Visualized,” Contemporary Art Galleries, University of Connecticut, Storrs, CT 
“Wave & Particle: A Group Exhibition to Celebrate Creative Capital’s 15th Anniversary,” Ronald Feldman Fine 
Arts, New York, NY 
“E.O. Hoppé: Studio, Society, and Street Photography, 1909–1945,” Cooley Gallery Reed College, Portland, OR 
“Museum of Stones,” The Noguchi Museum, Queens, NY 
“20 Years / 20 Shows,” SITE Santa Fe, Santa Fe, New Mexico  
 
2014 
“Kochi-Muziris Biennale,” Kochi, India 
“At the Hub of Things: New Views of the Collection,” Hirshhorn Museum and Sculpture Garden, Washington, D.C. 
“Footnotes,” CCS Bard Hessel Museum, Annandale-on-Hudson, NY 
“Caribbean: Crossroads of the World,” Perez Art Museum, Miami, FL 
“Crossing Brooklyn: Art from Bushwick, Bed-Stuy, and Beyond,” Brooklyn Museum, Brooklyn, NY 
“Dick Polich: Transforming Metal into Art,” Samuel Dorsky Museum of Art, State University of New York, New Paltz, NY 
“Gorgeous,” Asian Art Museum, San Francisco Museum of Modern Art, San Francisco, CA 
“Pierogi XX: Twentieth Anniversary Exhibition at Pierogi,” Pierogi, Brooklyn, NY 
"Sarah Sudhoff: Supply and Demand," French & Michigan Gallery, San Antonio, Texas 
"Art Since 1980 Charting the Contemporary," Brandeis University, New Jersey 
 
2013 
 “Disembodied: Portrait Miniatures and their Contemporary Relatives,” Cleveland Museum of Art, Cleveland, OH  
"Ephemeral Monuments: History and Conservation of Installation Art," The Getty Conservation Institute, LA 
“The Kids Are All Right,” June 1 – August 18, 2013, Weatherspoon Art Museum, Greensboro, NC 
“Explosion! The Legacy of Jackson Pollock,” Fundació Joan Miró, Barcelona, Spain 
"Like Lazarus Did," visual presentation and performance for Stephen Petronio Dance Company, The Joyce Theater,  

New York, NY; River to River Festival, St. Paul’s Chapel, New York, NY 
“More Love: Art, Politics, and Sharing Since the 1990s,” Ackland Art Museum, Chapel Hill, NC 
“NYC 1993: Experimental Jet Set, Trash and No Star,” New Museum, New York 
“The Gender Show,” George Eastman House, Rochester, NY 
“Modern Drawings: Selections from the Howard Karshan Collection,” The Morgan Library & Museum, New York 
“Home Truths: Photography, Motherhood and Identity,” The Photographers’ Gallery, London, UK 
 
2012 
"Something Turned Into a Thing," September 22, 2012 – June 2, 2013, Magasin 3 Stockholm Konsthall, Stockholm, 
Sweden 
 “Beasts of Revelation,” June 21 – August 3, 2012, DC Moore Gallery, New York, NY 
“Caribbean Crossroads,” June 17, 2012 – January 6, 2013, Queens Museum, Queens, NY 
“Conversation with Contemporary Works,” April 10 – November 1, 2012, Bass Museum of Art, Miami, FL 
“Decade: Contemporary Collecting 2002-2012,” August 21, 2012 – January ,2013, Albright-Knox Art Gallery, 
Buffalo, NY 
“Explosion! Painting as Action,” June 2 – September 9, 2012, Moderna Museet, Stockholm, Sweden 
“The Kids Are All Right: An Exhibition,” September 30, 2012 – January 20, 2013,Joan Michael Kohler Arts Center, 
Sheboygan, WI 
Liverpool Biennial, curated by Lorenzo Fusi, September 15 - November 25, 2012, Liverpool, England 
"New Territories: International Festival of Live Art," February 27 – March 24, 2012, Glasgow, Scotland 
“Once Removed,” December 12, 2012 – April 7, 2013, The Yale University Art Gallery, New Haven, CT 
“The Persistence of Pollock,” January 16 – May 15, 2012, Pollock-Krasner House and Study Center, East Hampton, 
NY 
"Room in My Head: Staging Psychological Spaces" July 17 – October 5, 2012, Savannah College of Art and 



 
 

Design, Gutstein Gallery, Savannah, GA 
“Semi-Permeable,” June 28 – August 17, 2012, Hosfelt Gallery, New York, NY 
"Wedge," performance in collaboration with Jill Sigman, October 27, 2012, Albright-Knox Art Gallery, Buffalo, 
NY 
“What To Desire,” November 9, 2012 – January 20, 2013, La Caixa Forum, Barcelona, Spain 
 
2011 
“Adrift,” curated by Cynthia Nourse Thompson, September 18 – November 3, 2011, Memphis College of Art, The 
Hyde Gallery at the Nesin 

Graduate School, Memphis, TN 
“In and On,” Creative Time, Park Avenue Café, New York, NY 
“Dance/Draw,” The Institute of Contemporary Art, Boston, MA; Tang Museum, Skidmore College, 

Saratoga Springs, NY 
“Heroines,” March 8 - June 5, 2011, Museo Thyssen-Bornemisza, Madrid, Spain  
“Move: Art and Dance Since the 60’s,” Haus der Kunst, Munich, Germany; Kunstsammlung Nordrhein-Westfalen, 
Dusseldorf, Germany 
“Move: Choreographing You,” October 10, 2010 – January9, 2011, Southbank Centre, London, England 
"Resident Alien", in collaboration with Tania Brugera's "Immigrant Movement International,” presented by 

Creative Time and the Queens Museum of Art, New York 
“Touched: A Space of Relations,” Bitforms Gallery, New York, NY 
"TRA.Edge of Becoming", curated by Rosa Martinez, June 4 – June 27,2011, at the Palazzo Fortuny Museum, 
Venice, Italy 
“Wishing and Praying,” April 7 – April 30, 2011, CRG Gallery, New York, NY 
“Untitled,” Memphis College of Art, Memphis, TN 
“Touched: A Space of Relations,” February 26 – April 16, 2011, Bitforms Gallery, New York, NY 
 
2010 
“Telling Tales,” Albright-Knox Art Gallery, Buffalo, NY 
“Other Than Beauty,” Friedman Benda Gallery, New York, NY 
“Fast Forward 3: The Power of Motion,” ZKM|Museum of Contemporary Art, Karlsruhe, Germany 
“Skin Fruit: Selections from the Dakis Joannou Collection,” Curated by Jeff Koons, New Museum, New York, NY 
 “Duetto,” AEAF/queens theater, Adelaide, Australia 
Donna and Howard Stone Collection, Art Inst of Chicago, Chicago, IL 
“Behind the Green Door,” Harris Lieberman, New York, NY 
“Thrice upon a Time,” Magasin 3, Stockholm, Sweden 
“Reverie,” Virginia Commonwealth University Anderson Gallery, Richmond, VA 
“Move: Art and Dance sine the 1960s” Hayward Gallery, London, England 
 
2009 
“Bad Habits,” Albright-Knox Art Gallery, Buffalo, NY 
“Carnival Within,” Uferhallen, Berlin, Germany (catalogue) 
“Materials and Meanings,” Dallas Museum of Art, Dallas, TX 
“Objects of Value,” The Miami Art Museum, Miami, FL (catalogue) 
“PS: Parsing Spirituality,” Affirmation Arts, New York, NY 
"Ephemeral Monuments: History and Conservation of Installation Art," The Getty Conservation Institute, LA 
 
 
2008 
“Objects of Value,” Miami Art Museum, Miami, FL. 
“Prospect.1,” New Orleans International Biennial, New Orleans, LA (exhibition catalogue) 
"Cancelled, Erased & Removed," Sean Kelly Gallery, New York, NY. 



 
 

“In Repose,” The Galleries at Moore College of Art & Design, Philadelphia, PA. (exhibition catalogue) 
“NeoHooDoo: Art for a Forgotten Faith,” The Menil Collection, Houston, TX. Traveled to: P.S.1 Contemporary Art 

Center, Long Island City, NY; Miami Art Museum, Miami, FL (exhibition catalogue) 
“On the Body: Selected Work from the Rachofsky Collection,” University of North Texas Art Gallery, University of 

North Texas, Denton, TX. 
“The Morning After: Videoworks from the Goetz Collection,” Weserburg Museum für moderne Kunst, Bremen, 

Germany (exhibition catalogue) 
 
2007 
“Family Pictures,” Guggenheim Museum, New York, NY 
“Fast Forward,” Dallas Museum, Dallas, TX. (exhibition catalogue) 
“Fractured Figure,” DESTE Foundation for Contemporary Art, Athens, Greece 
"Going, Staying: Movement, Body, Place in Contemporary Art," Kunst Museum, Bonn, Germany 
 “Take Two: Women Revisiting Art History,” Mills College Art Museum, Oakland, CA. Curated by Janet Bishop 

(exhibition catalogue) 
“The Quiet in the Land: Art, Spirituality, and Everyday Life,” Luang Prabang National Museum, Luang Prabang, 

Laos 
“2 x 4,” Luhring Augustine, New York, NY 
“Role Exchange,” Sean Kelly Gallery, New York, NY 
“Facades,” Krannert Art Museum, Champaign, IL 
“Stop.Look.Listen: An Exhibition of Video Works,” Herbert F. Johnson Museum of Art, Cornell University, Ithaca, 

NY. (exhibition catalogue) 
 
2006 
“At Home in the World,” The Armory Center for the Arts, Pasadena, CA 
“Got Cow? Cattle in American Art, 1820-2000,” The Hudson River Museum, Yonkers, NY 
“Into Me/Out of Me,” P.S.1 Contemporary Art Center, Long Island City, NY. Traveled to: Macro al Mattatoio 
Museum of Contemporary Art, Rome, Italy; KW Institute for Contemporary Art, Berlin, Germany. (exhibition 

catalogue) 
 “Shoot the Family,” Cranbrook Art Museum, Bloomfield Hills, MI. Traveled to: Knoxville Museum of Art, 

Knoxville, TN; Western Gallery, Bellingham, WA; David and Sandra Bakalar Gallery, Massachusetts College 
of Art, Boston, MA; Contemporary Art Museum St. Louis, St. Louis, MO; Canzani Center Gallery, Columbus 
College of Art & Design, Columbus, OH. Curated by Ralph Rugoff (exhibition catalogue) 

“Hypervision,” Westport Art Center, Westport, CT 
“Horizon,” Bradbury Gallery, Arkansas State University, AK 
“Portraits of Artists: A selection of photographic works from the collection of Rex Capital, Rhode Island,” Luhring 

Augustine, New York, NY 
“Tales of Places,” Center for Curatorial Studies, Bard College, Annandale-on-Hudson, NY 
“Out of Time,” Museum of Modern Art, New York, NY 
“Having New Eyes,” Aspen Art Museum, Aspen, CO 
“FATAMORGANA: Illusion and Deception in Contemporary Art,” Haifa Museum of Art, Haifa, Israel (exhibition 

catalogue) 
“More Than the World: Works from the Astrup Fearnley Collection,” Astrup Fearnley Museet for Moderne Kunst, 

Oslo, Norway 
“Touch My Shadows: New Media Works from the Goetz Collection,” The Centre for Contemporary Art, 

Ujazdowski Castle, Warsaw, Poland 
 
2005 
“Centre of Gravity,” Istanbul Museum of Modern Art, Istanbul, Turkey. Curated by Rosa Martinez (exhibition 

catalogue) 



 
 

“The Divine Body: God, Gender and the Diversity of Early Christianity,” LeRoy Neiman Gallery, Columbia 
University School of the Arts, Union Theological Seminary, and the Cathedral of St. John the Divine, New 
York, NY. Curated by Bruce W. Ferguson 

“Monuments for the USA,” CCA Wattis Institute for Contemporary Arts, San Francisco, CA. Traveled to: White 
Columns, New York, NY 

“Post Modern Portraiture,” The Logan Collection, Vail, CO (exhibition catalogue) 
“Empreinte moi,” Galerie Emmanuel Perrotin, Paris. Curated by Philippe Ségalot 
“The Broken Beauty,” Laguna Art Museum, Laguna Beach, California. Traveled to: Joseph D. Carrier Gallery, 

Columbus Centre, Toronto, Canada (exhibition catalogue) 
“Family Pictures: Contemporary Photography and Video from the Collection of the Guggenheim Museum ,” 

Galleria Gottardo, Lugano, Switzerland (exhibition catalogue) 
 
2004 
“Bodily Space: New Obsessions in Figurative Sculpture,” Albright Knox Art Gallery, Buffalo, NY 
“Monument To Now,” The Dakis Joannou Collection, Athens, Greece. An official part of “Athens 2004, Culture”, 

Olympic Games Cultural Program 
 “Speaking with Hands: Photographs from the Buhl Collection,” Guggenheim Museum, New York, NY (exhibition 

catalogue) 
“The Paper Sculpture Show,” Gallery 400, UIC College of Architecture and the Arts, Chicago, IL 
“Infinitely Specific,” Montserrat Gallery, Montserrat College of Art, Beverly, MA 
“Artes Mundi: The Wales International Visual Art Prize, “ National Museum & Gallery of Wales, Cardiff, UK (exhibition 

catalogue) 
“Walk Ways,” Portland Institute of Contemporary Art, Portland, OR. Traveled to: Western Gallery, Western Washington 

University, Bellingham, WA; Dalhousie University Art Gallery, Halifax, Nova Scotia; Freedman Gallery, Albright College, 
Reading, PA. Curated by Stuart Hordodner 

“Treasure Maps,” Apexart, New York, NY 
 
2003 
“Undomesticated Interiors,” Smith College Museum of Art, Northampton, MA (exhibition catalogue) 
“Janine Antoni and Paul Ramirez Jonas,” Miami Art Museum, Miami, FL 
“The Paper Sculpture Show,” SculptureCenter, Long Island City, NY (exhibition catalogue) 
“Everyday Aesthetics,” Astrup Fearnley Museet for Moderne Kunst, Oslo, Norway 
“Family Ties: A Contemporary Perspective,” Peabody Essex Museum, Salem, MA 
“Pletskud Vaerker Fra Astrup Fearnley Samlingen,” Arken Museum of Modern Kunst, Ishøj, Denmark (exhibition catalogue) 
“Imperfect Innocence: The Debra and Dennis Scholl Collection,” Palm Beach Institute of Contemporary Art, Lake Worth, FL 
“Air,” James Cohan Gallery, New York, NY 
“Pictured,” Roger Bjorkholmen Galleri, Stockholm, Sweden 
“Picture, Patents, Monkeys, and More... On Collecting,” Institute of Contemporary Art, Philadelphia, PA 
“H20,” Western Gallery, Western Washington University Bellingham, WA. Traveled to: Elaine L. Jacob Gallery, Wayne State 

University, Detroit, MI (exhibition catalogue listed in 2002) 
“Masquerade,” John Michael Kohler Arts Center, Sheboygan, WI (exhibition catalogue) 
 
 
2002 
“The Arch of Desire: Women in the Marieluise Hessel Collection,” Center for Curatorial Studies, Bard College, 

Annandale-on-n, NY (exhibition catalogue) 
“Masquerade,“John Michael Kohler Arts Center, Sheboygan, WI. (exhibition catalogue listed in 2003) 
“To Eat or Not to Eat,” Centro De Arte de Salamanca, Salamanca, Spain 
“Continuous Play,“ Luhring Augustine, New York, NY (exhibition catalogue) 
“Moving Pictures,” The Guggenheim Museum, New York, NY 



 
 

“Vision From America: Photographs From the Whitney Museum of American Art, 1940-2001,” The Whitney Museum of American 
Art, New York, NY (exhibition catalogue) 

“Fusion Cuisine,” Deste Foundation, Centre for Contemporary Art, Athens, Greece (exhibition catalogue) 
“Dangerous Beauty,” The Jewish Community Center in Manhattan, New York, NY (exhibition catalogue) 
“Shortcuts,” Dakis Joannou Collection, Nicosia Municipal Art Centre, Cyprus, Greece 
“Tempo,” Museum of Modern Art, New York, NY (exhibition catalogue) 
“Walk Ways,”  Organized and circulated by Independent Curators International (ICI), New York. Traveled to: Portland Institute for 

Contemporary Art, Portland, Oregon; Western Gallery, Western Washington University, Bellingham, Washington; Dalhousie 
Art Gallery, Dalhousie University, Helifax, Nova Scotia; Oakville Galeries, Oakville Ontario; Freedman Gallery, Albright 
College Center for the Arts, Reading, Pennsylvania (exhibition catalogue) 

 
2001 
“New to the Modern: Recent Acquisitions from the Department of Drawings,” The Museum of Modern Art, New York, NY 
“Against the Wall: Painting Against the Grid, Surface, Frame,” Institute of Contemporary Art, Philadelphia, PA 
 “Globe>Miami>Island,” Bass Museum of Art, Miami, FL 
“Free Port,” Magasin 3 Stockholm Konsthall, Stockholm, Sweden (exhibition catalogue) 
“Helle Nachte: Projektionen in Bottmingen,“ Basel, Switzerland 
“Public Offerings,” The Museum of Contemporary Art, Los Angeles, CA 
“The Silk Purse Procedure,” Arnolfini, Bristol, UK (exhibition catalogue) 
“Trans Sexual Express Barcelona 2001: A classic for the third millennium,” Centre d’Art Santa Monica, Barcelona, Spain 

(exhibition catalogue) 
“Shaker Design and Recent Art,” The Tang Teaching Museum and Art Gallery, Skidmore College, Saratoga Springs, NY 
“The Girl Made of Butter,” The Aldrich Museum of Contemporary Art, Ridgefield, CT (exhibition catalogue) 
“Family Ties: A Contemporary Perspective,“ Organized by the Peabody Essex Museum, Salem, Massachusetts (exhibition 

catalogue) 
 
2000 
“Projects 70: Janine Antoni, Shazia Sikander, Kara Walker,” Museum of Modern Art, New York, NY 
“Open Ends: Minimalism and After,” Museum of Modern Art, New York, NY 
“WANAS 2000,” The Wanas Foundation, Knislinge, Sweden 
“Janine Antoni, Paul Ramirez Jonas,” Iaspis Galleriet, Stockholm, Sweden 
“Unnatural Science,” Mass MOCA, Williamstown, MA (exhibition catalogue) 
“Outbound: Passages from the 90s,” Contemporary Arts Museum, Houston, TX 
“Kwangju Biennale 2000,” Kwangju, Korea 
“The End,” Exit Art, New York, NY 
“Friends and Neighbors, EV+A 2000,” Limerick City Gallery of Art, Limerick, Ireland 
”Beauty Now,“ Haus Der Kunst, Munich, Germany (exhibition catalogue) 
”Walking,” Illinois State University Art Galleries, Normal, IL. Traveled to: Samek Art Gallery, Bucknell University, Lewisburg, 

PA 
“Full Serve,” curated by Kenny Schachter, Mixed Greens, New York, NY 
 “Quiet in the Land,” Museu de Arte Moderna, Bahia, Brazil 
“Art at MoMA since 1980,” Museum of Modern Art, New York, NY (exhibition catalogue) 
 
1999 
“Regarding Beauty: A View of the Late Twentieth Century,” Hirshhorn Museum and Sculpture Garden, 

Washington, D.C. (exhibition catalogue) 
“Who’s That Girl?” Sandra Gering Gallery, New York. Traveled to: Pallazzo Lanfranchi, Lungarna Gambacorti, Pisa, Italy 

(exhibition catalogue) 
“Head To Toe: Impressing The Body,” Fine Arts Center and University Gallery, University of Massachusetts, Amherst, MA 
“Best of Season: Chronos & Kairos,” Museum Fridericianum, Kassel, Germany 
“Art Lovers,” in collaboration with Paul Ramirez Jonas, Liverpool Biennial, Liverpool, UK 



 
 

“The American Century: Art & Culture 1950-2000, Part II,” The Whitney Museum of American Art, New York, NY (exhibition 
catalogue) 

“1999 Drawings,” Alexander and Bonin, New York, NY 
“The Viewing Room,” Kansas City Art Institute, Kansas City, MO 
“Looking for a Place,” the 3rd International SITE Santa Fe Biennial, Santa Fe, NM. Curated by Rosa Martinez 
“Best of the Season: Selected Work from the 1998-99 Manhattan Exhibition Season,” The Aldrich Museum of Contemporary Art, 

Ridgefield, CT 
“Looking at Ourselves: Works by Women Artists from the Logan Collection,” San Francisco Museum of Modern Art, San 

Francisco, CA (exhibition catalogue) 
 
1998 
“Corpus Virtu,” Sean Kelly, New York, NY 
 “Veronica’s Revenge,” Stedelijk Museum, Sittard, The Netherlands 
“Janine Antoni, Wim Delvoye, Christian Lemmerz, Zbigniew Libera & Mark Quinn: Short stories,” Galleri Faurschou, 

Copenhagen, Denmark (exhibition catalogue) 
“In the Polka Dot Kitchen,” Armory Center for the Arts, Pasadena, CA. Traveled to: Otis College of Art and Design Galleries, Los 

Angeles, CA (exhibition catalogue) 
“Opening Exhibition,” Luhring Augustine, New York, NY 
 
1997 
“On Life, Beauty, Translations and Other Difficulties,” 5th International Istanbul Biennial, Istanbul, Turkey 
“De-Genderism,” Setagaya Art Museum, Tokyo, Japan 
“Quiet in the Land,” Institute of Contemporary Art, Maine College of Art, Portland, Maine. Traveled to the Institute of 

Contemporary Art, Boston, MA  
“Paper Trail,” Pierogi 2000, Brooklyn, NY 
“Mirror Enough: Self-Portraits”, Nolan/Eckman Gallery, New York, NY  
“Identity Crisis: Self-Portraiture at the End of the Century”, Milwaukee Art Museum, WI (exhibition catalogue) 
“Short Cuts: Links to the Body,” Deutsche Arbeitsschutzausstellung der Bundesanstalt fur Arbeitsschutz und Arbeitsmedizin, 

Dortmund, Germany 
“Family and Friends,” The Museum of Contemporary Photography, Columbia College, Chicago, IL 
“Rrose is a Rrose is a Rrose”, Guggenheim Museum, New York. Traveled to the Andy Warhol Museum, Pittsburgh, PA (exhibition 

catalogue) 
 
1996 
“Exposure,” Luhring Augustine, NY 
“The Hugo Boss Prize: 1996”, Guggenheim Museum, New York, NY (exhibition catalogue) 
“3–Legged Race: Janine Antoni, Marcel Odenbach and Nari Ward,” Harlem Fire House, New York, NY 
“Defining the Nineties: Consensus-making in New York, Miami, and Los Angeles,” Museum of Contemporary Art, Miami, FL 

(exhibition catalogue) 
“Warp and Woof: Comfort and Dissent,” Artists Space, New York, NY 
“Burning in Hell,” Franklin Furnace, New York, NY 
“Narcissism: Artists Reflect Themselves,” California Center for the Arts Museum, Escondido 
“Between the Acts”, Ice Box, Athens, Greece; traveled to C/O, Oslo, Norway 
“IMMA/Glen Dimplex Award Exhibition,” Irish Museum of Modern Art, Dublin, Ireland 
“Nowhere,” Louisiana Museum of Modern Art, Humlebæk, Denmark 
“Some Kind of Heaven”, Kunsthalle Nurnberg, Germany 
“Young Americans I,” Saatchi Gallery, London, UK 
“Everything that’s Interesting is New,” The Dakis Joannou Collection, Athens School of Fine Arts, Athens, Greece 

(exhibition catalogue) 
“The Factory”, Athens, Greece 
“Gender Affects”, Fine Arts Gallery, Indiana University, Bloomington, IN 



 
 

 
1995     
“Cocido y Crudo,” Centro Cultural Reina Sofia, Madrid, Spain 
“Volatile Colonies,” Africus Johannesburg Biennale, Johannesburg,South Africa 
“Narcissistic Disturbance,” Otis Gallery, Otis College of Art & Design, Los Angeles, CA 
“It’s How You Play the Game,” Exit Art/The First World, New York, NY 
“Object Lessons,” Huntington Gallery, Boston, MA 
“On Target,” Horodner Romely, New York, NY 
“Ready or Not Here I Come,” The Hole at Postmasters Gallery, New York, NY 
“Menschenbilder Cornered,” Galerie Gebauer U. Gunther, Berlin, Germany 
“Desiring Authors, Enveloping Myth,” Bernie Toale Gallery, Boston, MA 
“The End(s) of the Museum,” Fundacio Antoni Tapies, Barcelona, Spain 
“Cornered,” Paula Cooper, New York, NY 
“PerForms: Charles Ray, Jana Sterbak, Janine Antoni,” Institute of Contemporary Art, University of Pennsylvania, 

Philadelphia, PA 
“Chocolate,” Swiss Institute, New York, NY (exhibition catalogue) 
 
1994 
“Outside the Frame: Performance and the Object,” Cleveland Center for Contemporary Art, Ohio; Snug Harbour 

Cultural Center, Staten Island, NY 
“The Spine,” De Appel, Amsterdam, The Netherlands 
“Bad Girls,” The New Museum of Contemporary Art, New York, NY 
“Endstation Sehnsucht (A Streetcar Named Desire),” Kunsthaus, Zurich, Switzerland; Galeria Camergo Vilaca, Sao 

Paolo, Brazil (exhibition catalogue) 
“The Portrait in Recent Art: Face-Off,” Institute of Contemporary Art, Philadelphia; Joslyn Art Museum, Omaha, 

NE; Weatherspoon Art Gallery, Greensboro, NC 
“Self/Made Self/Conscious, Bruce Nauman and Janine Antoni,” School of the Museum of Fine Arts, Boston, MA. 
“Head and Shoulders,” Brooke Alexander, New York, NY 
 
1993 
“I Am The Enunciator,” Thread Waxing Space, New York, NY 
“Aperto,” The Venice Bienale, Venice, Italy 
“1993 Biennial Exhibition,” Whitney Museum of American Art, New York, NY; Museum of Contemporary Art, 

Seoul, Korea 
“add HOT WATER,” Sandra Gering Gallery, New York, NY 
“They Call It Love,” Neue Gesellschaft, Berlin, Germany 
“Fall From Fashion,” Aldrich Museum of Contemporary Art, Ridgefield, CT  
“Bodyguard,” Hohenthal und Bergen, Munich, Germany 
“Recycling Reconsidered: Forefront II,” Indianapolis Museum of Art, Indianapolis, IN 
 
1992   
“The Big Nothing,” The New Museum of Contemporary Art, New York, NY 
“Post Human,” FAE Musee d’Art Contemporain, Lausanne, Switzerland; Castello di Rivoli, Torino, Italy; Deste 

Foundation of Contemporary Art, Athens, Greece; Delchforhallen, Hamburg,Germany; The Israel Museum, 
Jerusalem, Israel 

“In Your Face,” AC Project Room, New York, NY 
“Hair,” John Michael Kohler Arts Center, Sheboygan, WI 
“The Autoerotic Object,” Hunter College Vorhes Gallery, New York, NY 
“Strange Development,” Anthony d’Offay, London, UK 
“Second Skin,” Hall Walls, Buffalo, New York, NY 
 



 
 

1991 
“Prospectus,” Sandra Gering Gallery, New York, NY 
“Warp and Woof: Comfort and Dissent,” Artists Space, New York, NY 
“Burning in Hell,” Franklin Furnace, New York, NY 
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