Education Guide

August 30 – October 28, 2017

Wood Engravers’ Network:
Third Triennial Exhibition
Exhibition: 8/30 – 10/28/17
Third Thursday, 9/21/17 (Free):
- Opening Reception, 6 - 8pm
- Talk & demo, 6:30 - 7:30pm
by Stockton Art Professor Michael McGarvey
• Reduction Linocut Printmaking Workshop, 10/12/17:
With Artist Michelle Post, 12 - 4pm Fee: $90 –
Register at: www.noyesmuseum.org
•
•

About Wood Engraving:
Wood engraving is a relief printmaking process where an original
drawing is cut into the surface of an end grain wood block and then
inked and printed to create an image of the cut block. The prints are
considered multiple originals created in limited editions, offering an
affordable entry into collecting original artworks.
For many, wood engravings conjure memories of a favorite
Wesley Bates, The Seer, wood engraving
children’s story – a consequence of the medium’s use for
illustrations during the industrialization of printing from the mid-tolate 19th century. While wood engraving was once considered
efficient, the process is now considered very slow. Its intimate scale and minute detail charm practitioners
into working 40 hours or more on one 4-inch square piece of wood. This group exhibition provides a view
of the current practice of wood engraving.
The Process:
Wood engraving is a form of relief printmaking. Cutting away areas of the block produces areas that will
not print. The flat raised relief areas are inked with a brayer (rubber roller) and pressure is applied to
transfer ink to paper, creating a mirror image impression of the block. An engraved wood block shows the
tactile and sculptural nature of the relief carving.
The engraving process involves the use of burins, composed of a steel blade set into a mushroom-shaped
handle that sits in the palm of the hand. Varied tints and effects are achieved by using a variety of tools.
Any mark upon the surface produces an area that does not print, also called a white line. Any wood
removed from around a line leaves a standing black line. The white spaces are cleared with a chisel-like
tool called a scorper.

Wood engravings utilize the end grain of wood, cut from logs in
slabs, the same thickness as metal type, which is 0.918 of an inch.
End grain is best illustrated by imagining a cut tree trunk, where
the tree’s growth rings are visible. Dense, hardwoods with tightly
packed grain, like boxwood, are ideal for wood engraving. While
boxwood is the traditional end grain used in the process, maple,
lemonwood, pear, holly, Castillo, Maracaibo, and hornbeam (iron
wood) work well, too. Although some would argue that a single
piece of wood is the most stable to work with, it is common for
blocks to be pieced together, as the most flawless parts of the
wood can be used.
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The gradually rising price of wood and rigorous processing
requirements have led artists to seek out alternative materials to
engrave. Artists are using several brand name materials such as
Corian and Mystera (counter top materials), Resingrave (a resin
composite material), and some plastics like HIPS (high impact
polystyrene), Plexiglas and Sintra. Before electricity, a typical
engraver’s set up included a lamp flame concentrated by a waterfilled globe directed onto the wood block. The work is slow
and exacting.

About the Wood Engravers’ Network:
The Wood Engravers’ Network (WEN) was formed to foster education and create a resource for wood
engravers and the practice of wood engraving. In 1994, Jim Horton contacted wood engravers from all
over the United States and invited them to meet in Ann Arbor, Michigan for the first time forming this
new organization.
WEN publishes the biannual journal called the Block & Burin, a website, a membership
booklet, exhibition catalogs, and occasionally special collaborative projects like fine press books of
members’ original prints called Here We Are, and Surroundings. WEN also sponsors traveling wood
engraving exhibits. Contact Joanne Price (exhibitions@woodengravers.org) for information about hosting
a wood engraving exhibition. https://woodengravers.org/
To purchase artworks in this exhibition, contact Noyes Museum of Art of Stockton University staff
at education@noyesmuseum.org or call 609.626.3420
The Noyes Museum of Art of Stockton University: www.noyesmuseum.org , (609) 626-3420
The Noyes Arts Garage of Stockton University: www.artsgarageac.com (609) 626-3805.
Check us out on Facebook, Twitter, Instagram and YouTube.

Funding for the Noyes Museum of Art is provided in part by the NJ State Council on the Arts/Department of State, a partner agency of the National
Endowment for the Arts; the Geraldine R. Dodge Foundation and the Mr. and Mrs. Fred Winslow Noyes Foundation.

