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An artist needs only an artist to
survive

It is not a coincidence ‘Signs of
Time’ is standing by itself as an
artist initiative with the support
of only by artists. Realized its
first exhibition at Galerist on 2013
July with the collaboration of art-
ists HUO Rf, Merve Morkoc¢ and Sena,
the artist group’s existence in the
contemporary art scene has an im-
this
group shows us it is possible to

portant aspect.Because today,

stand alone with the support only by
On the other hand,
of Time also reveals that it is

themselves. Signs
possible that an artist is capable
of standing alone and creating. In
signs of Time team, artists can cu-
rate and evaluate their shows, while
they can also find galleries and
This
is the total opposite attitude of an

venues to display their works.

artist, who is attached to a gallery.
With this attitude,
artists are supporting their own

the Signs of Time

artistic development in freedom and
this is the most important aspect
of this group. Today, it is a vital
need for contemporary art scene, to
witness such a group, which consists
of artists who are self-sufficient for
their own creation. This approach
gives artists freedom and this free-
dom also brings an environment that
many Turkish artists are willing

On the other hand, the

group also gives us a brief point of

to live in.

view on the evaluation of artists’

works created in a free environment.
As a result, Signs of Time proves us
that an artist needs only an artist

to survive and create.

Hatice Utkan

At first,
when the three young artists,

the project came to life
who
are supported by Taner Ceylan, came
together to create a common platform
expressing their artistic beliefs
and their anxieties. However, today
it convinces that it is more than a
project and let the artists to reach
their goal, which is to declare
their independence in light of the
change that is taking hold of their
generation and heralding a new era.
The artist group shows us that it
is not necessary to be attached to
a gallery to display their works to
public and by this, they open a new
era to evaluate the free creation

of art works.The new era of Signs of
Time continues with a new exhibition
and with new names, such as Burak

Dak, Burak Ata and Sabo.
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Sanatg¢inin sadece baska bir
sanatgiya ihtiyaci vardair.

Bir sanat¢i topluludu, hatta sanat-
¢1 insiyatifi olarak dederlendirile-
bilecejimiz Zamanin Isaretleri’nin,
sadece sanatcilardan olusmasi ve sa-
nat¢ilarin destediyle ayakta kalmasi
bir tesadiif degildir. Ilk sergisini
HUO Rf, Merve Morko¢ ve Sena ile Ga-

lerist’te 2013 yilinin Haziran ayin-

“InpwnénTo ITQ USTTgeRIeRSeq BPPUTWRIIO

da gerceklestiren bu topluludun var
olma slireci c¢agdas sanat ortami agi-
sindan oldukg¢a o6nemlidir. Cinki, gt-
niimtizde, Zamanin Isaretleri, sanat-
¢ilardan olusan ve sanatc¢ilarin var
ettigi bir topluluk olma 6zelligini
hakkini vererek gerceklestirmekte ve
aslinda sanatc¢inin sanatini yapmasi
icin kimseye ihtiyaci olmadigini gds-
termektedir. Zamanin Isaretleri top-
lulugunda, sanatcilar kendi sergile-
kendi

eserlerinin sergi ic¢in uygunludunu

rinin klratdérligini yaparlar,
dederlendirirler, kendilerine ser-

gi yapabilecek uygun yerler ararlar
ve bu sekilde sanatsal gelisimlerini

jeues SephHed TAewTey BIYRAR URPRWTE Y21SSP URPWNINY SA URPUTSRWZTURYDW
Jeues 1T Tbueyrsy ‘uepewTo TTbeq s19&k ITOdTY ‘nbninTdol Tdjeues TIDTIDIRSI UTURWRZ

kendilerine 6zgl bir yolla destek-
lemis olurlar. Zamanin Isaretlerinin
varolma sirecini bu kadar tutkulu

ve Onemli kilan da budur. GUintumiizde
bir sanatc¢i toplulugunun bu sekilde
kendine yetebilmesi de sanat orta-
m1 ac¢isindan onemli bir gelismedir.
Zamanin Isaretleri sanatci toplulugu,
hicbir yere bagli olmadan, herhangi

bir sanat mekanizmasindan ve kurum-
dan destek almadan ayakta kalmayi
cagdas sanat ortaminda basarabilen
bir olusumdur. Bu badimsizlik, sa-
natgllarln uzun siredir istedikleri

ve Ozlemini duyduklari bir ortami
da beraberinde getirmistir. Boylece,
Zamanin Isaretleri, bir sanatci insi-

Hatice Utkan

yatifinin, birlik olarak neler yapa-
bilecedi ve ne kadar aktif olabile-
cedini gdstermistir. Diger yandan,
bu birliktelik bizlere bir sanat¢inin
bagimsizlik kavrami Uzerinden yola
¢iktigir Uretim sitirecini de incele-
meye firsat vermistir. Boylece, bu
bir ekip calismasi sonucunda aslinda
sanat¢inin sanatc¢idan baska kimse-
ye ihtiyac¢ duymadidi ortaya ¢ikmis-
tir. Zamanin Isaretleri bunu yerinde
ve dogru zamanda ispatlamistir. Her
ne kadar, Taner Ceylan’in takibine
aldigi geng sanatg¢ilarin bir araya
gelerek olusturduklari bir proje ola-
rak baslamis olsa da, proje olmaktan
cok yeni bir olusum, insiyatif ya da
ekip haline gelen bu hareket, sanat
dinyasi ic¢inde yeni bir devinime de
yol ag¢maktadir. Artik sanatc¢ilarin
sergil ag¢mak ig¢in, bir galeriye bagli
olmalari gerekmedigini ya da onla-
ra destek c¢ikan bir sanat kurumunun
gerekli olmadidini bizlere anlatan
bu olusum, bir sanatc¢inin retiminin
bagimsiz olmasi izerine yeni sodzler
sdyletmesi miimkiindiir. Zamanin Isa-
retleri yeni sergisinde yeni sanat-
¢ilari olan Burak Dak, Sabo ve Bu-
rak Ata ile badimsiz sanat iretimini
dederlendirmeye devam ediyor.



+

Signs of Time is a naturally formed
project. I got this feeling just
after I met the young artists
involved in and saw how sincere they
It is not hard to see that

art is a natural gift and people

were.

working together to produce art
are naturally united. A group of
promising artists without egos who
do not refrain from sharing their
art. I was curious about their inner
selves and personal lives. If you
would like to get to know them,
enjoy our conversation.

'‘Huo Rf is the leader of the group.
But the burden of taking decisions
is not just on him. They all work
with heart and soul.’

'They do meet some obstacles of
being an artist but their families
are together with them on the way.’
'The process of production is shaped
by the work itself.’

'‘They think art and politics have a

love / hate relationship.’

Did you find it hard to make yourself
heard as an artist in Turkey? Are
you forced into the concept of a
group exhibition for that reason?
(You could point out the troublesome
sides of being an emerging artist
in Turkey with a comparison to other
countries)

Huo Rf: Producing a work of art as

a young artist is hard in Istanbul,
It is
hard in everywhere. Art galleries

New York, Rome or Beirut...

mostly tend to work with their
own artists or the ones with a
certain level of visibility that
they transfer from abroad. They
only support an emerging artist
or a group once a year. Mature
artists are occupied with their own
That being the

it is difficult for everyone to

production processes.
case,
find a way to be supported. If you
think about state aid as you read my
senteces,
it. The e-mail that I sent to the
Ministry of Culture, asking about
the chances of any privileges for
fine art graduates still remains non

responded. Our group got together

you could just forget about
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“Zamanin isaretleri” kendiliginden

yolunu bulmus dogal bir proje. Bu
kaniya nereden vardim derseniz:
proje ig¢inde var olan geng
insanlarla biraraya gelip ne kadar
dogal olduklarini algiladigimda. Tam

o anda sanatin igten gelen dogal bir

yetenek oldugunu ve birlikte sanat
yapan kisilerin de dogal olarak
birlesmis oldugunu anlamak hig¢ de
zor degil. Meydana g¢ikaracaklari
eserleri paylasmaktan g¢ekinmeyen,
egolarina yenik diismemis gelecek
vaad eden bir topluluk. Onlarin ig¢
dinyasini ve nasil yasadiklarini
merak ettim ve sizlerin de merak
edeceginizi disiinerek birkag

soru sorayim dedim. Onlarla daha
yakindan tanismak isterseniz buyrun
sohbetimize..

'‘Grubun bir lideri var; Huo RF. Ama
lider var diye kararlari alma yilki
sadece onun lzerinde dedil. Hep
birlikte canla basla calisiyorlar.’
‘Sanat¢i olma yolunda zorluklarla
karsilassalar da aileleri onlarin
yliriidiigii yolda destek oluyor.’
'‘Eserlerini yaratirken silire¢, eserin
kendisi tarafindan belirleniyor.’

'‘Onlara gbére sanat ve politika bir ask

nefret iliskisine sahip.’

Tirkiye’de sanatg¢i olarak sesini
duyurmak zor mu? Grup olarak sergi
yapma fikrine size bu mu zorladi?
(Geng sanatg¢ilarin Tirkiye’de
oniinde engeller var ise onlari da
belirtirseniz sevinirim. Biraz
karsisaltirma yapabilirsiniz digger
ilkelerle belki)

Huo Rf: Sanat nesnesi Uretmek
6zellikle yeni bir isim ig¢in her
Istanbul’da, New
Roma’da,

yerde ¢ok zor,
York’'ta,
Galeriler genel olarak ya kendi

Beirut’ta...

sanatcilari ile yada yurt disinda
goriniirliigii olan transfer ettikleri
sanatc¢ilar ile c¢alisiyorlar, yil
igcerisinde belki en fazla bir geng
sanatc¢ci veya grup destekliyorlar.
Pismis sanatcilar ise genel olarak
kendi tretim derdindeler.. Yani
bu durumlar sebebi ile herkes
kendi derdindeyken destek almak

veya destek bulabilmek cok kolay

usbzg weptg



in November 2012. We set up the

infrastructure of our first show with
Hatice Utkan.
together with Merve Morko¢ and Sena

We exhibited our works

for the first time.
Burak Dak and
Burak Ata have recently joined us.

in Galerist, Now,

we are 6 as Sabo,

Our motive in acting as a group and
displaying our works together is
pretty simple and clear. We believe
in each other and our works of

art and we all are cultivated with
each other. We have long dinners,
conversations and frequent meetings.
It is a unity of forces. There are
challenges in every artistic habitat
but we are trying to avoid pessimism
and express ourselves in the most

accurate way possible.

The concept of an ‘artist group’ is
unusual in Turkey. Are you the first
to do this?

Burak Ata: We do not claim to have

+

invented something new. There used
to be other initiatives like us

and they produced great work. We

are really organic, I could say.

What brought us together is the
admiration of an artist towards
another and the sincerity of saying
‘why don’t we do something together?’
to him/her.

Merve Morkog¢: There has always been

+

lots of artist groups in Turkey for
ages. We are neither the first nor

the last one.

Do you have a leader in the group?
What about the disagreements or
conflicts?

+

Sena: Huo Rf is the leading figure
but we take decisions unanimously. We
love working together, we have never
been in a conflict.
Burak Ata: He (Huo Rf)

takes on most of the responsibility

is the one who

+

and our assembly unit. He is such

a go — getter. You would expect to
have conflicts and clashing ideas in
an artist group of six but everyone
is so polite and restrained that I
am afraid of turning into a bunch of
boring people. ©

+Huo Rf: We staged our first exhibition
with Merve, Sena and the Galerist

team as if it was a solo show. Now we

Interwiev

Roportaj

olmuyor. Devlet destedi akliniza

geliyorsa cevabimi okurken, unutun.
Kiltir Bakanligi sitesine attigim
mail’da gizel sanatlar mezunlari
6grencilerine taninan kolayliklar
var midir baslikli soruma cevap
bile alamadim. Grubumuz 2012 yili
11k
sergimizin alt yapisini Hatice Utkan

Kasim ayinda bir araya geldi.

ile hazirladik. Calismalarimizi
Merve Morko¢ ve Sena ile bir araya
getirerek Galerist’te actik. Su an
ise grubumuz Sabo, Burak Dak ve
Burak Ata ile 6 kisiye ulasti. Bizim
bir arada olma ve Uretimlerimizi
beraber sergileme amacimiz ¢ok
basit ve acik. Bizler birbirimize,
birbirimizin calismalarina
gliveniyoruz. Birbirimizden
besleniyoruz. Uzun uzun yemekler
yiyoruz, sohbetler ediyoruz, ve
siirekli toplantilar yapiyoruz. Sonug
olarak glglerimizi birlestirmis
oluyoruz. Her sanat ortaminin zorludu

var, sorgulamadan, karamsar olmadan,
kendimizi en dodru sekilde gdstermek

i¢cin bir aradayiz ve calisiyoruz.

Sizin olusturdugunuz sanatg¢i grubu
konsepti alisik olmadigimiz bir
durum. Bunu ilk yapan siz misiniz
Tirkiye’de?

+Burak Ata:Yeni bir sey yaptidimizi
iddia etmiyoruz. Daha Onceden de

bizim gibi insiyatifler olustu ve c¢ok

glizel isler yaptilar. Cok organik

bir olusumumuz var aslinda. Bir
sanat¢inin diger bir sanatc¢inin isini
bedenmesi ve neden birlikte birseyler
yapmiyoruz ki demesindeki samimi
tavir bizi biraraya getiren.

+Merve Morkog: Tirkiye’de
hocalarimizin hocalarinin
hocalarinin zamanlarindan beri c¢ok
fazla sanat¢i topluludu kuruldu. Biz

ilk degiliz, son da olmayacadiz.
Grubunuzun bir lideri var mi? Grup
ig¢inde fikir ayrailiklari g¢atismalar
olmuyor mu?

+Sena: Grubumuzun lideri Huo Rf, ama
kararlarimizi hep birlikte aliyoruz
ve ilerliyoruz. Aramizda herhangi
bir gcatisma yok cunki birlikte
calismaktan keyif aliyoruz.

+Burak Ata: Kendisi aramizda en c¢ok

sorumluluk alanimiz ve birlestirici



carry on without losing our cohesion
as Burak Ata, Sabo and Burak Dak
have joined us. Our ideas generally
support one another. We haven’t had a
conflict yet.

What comes next after the group
show? What is the destination?

+

Burak Dak: After the pop-up version

of Signs Of Time II, we plan to
exhibit the same works in different
mediums. This is just a plan, though.
We also started thinking hard on
brand new projects, as well.

+Sena: We will keep on producing right
after the next exhibition. So, never
stop following us. ©

How many hours do you spend in the
studio?
+Merve Morkog: Approximately 10 hours,
before an exhibition. It is more
arbitrary in other times.
+Sabo: I have the privilige of fixing
my own working hours as my studio is
also where I live. I could work long
hours without leaving the space if I
get focused on a project.
Burak Ata: I tend to spend the whole
day at the studio during busy times.

+

How is life in your studios? Calm or
hectic?

+Sabo: My studio is a shop, after
all. As other artist friends of mine
live nearby, we make visits to each
other’s places. There is no way of

being calm in there.

+Merve Morkog¢: It would be hard for
me to work in a space with lots of
things going on. I usually have a
quiet and peaceful environment.

+Sena: I have two studios. One is in
my house where I produce my canvases
and other pieces. I usually work
alone in this one. The other one
is in Galata and it’s a printing
atelier. My friends often visit me
there and we produce, hold workshops
which are lots of fun.

As your group evokes the question in
my mind, do you think Andy Warhol’'s
Factory is a generalised philosophy?
+Huo Rf: Not for every artist, I
think. There were lots of people who
ended up badly in Factory. But one
could also argue that those were
the greatest times of their lives,

+

+

+

+

+

+

+

+

glicimiiz. Tam bir is bitirici. Altzi
kisilik bir sanatc¢i grubunda fikir
ayriliklari, ¢ikmazlar olmasini
beklersiniz ama herkes o kadar ince,
o kadar 1limli ki c¢ok sikici bir
grup olucaz diye korkuyorum ©

Huo Rf: 11k sergimizi Merve, Sena,
Galerist ekibi ve ben sanki tek bir
sanat¢inin sergisi gibi hazirladik.
Burak Ata, Sabo ve Burak Dak ile

de bitunltgtimiizi bozmadan devam
ediyoruz. Genelde fikirlerimiz

hep birbirini destekliyor. Henz
catisamadaik..

Grup sergisi sonra nereye varacak?
Hedefiniz?

Burak Dak:‘Zamanin Isaretleri II -
Dis,Diis’ sergisinin pop up ayadindan
sonra ayni isleri farkli platformlara
da tasima fikrimiz wvar. Ancak suanda
yvalnizca bir fikir. Bunun disinda yeni
projelerimizi simdiden distnmeye
basladik bile.

Sena: Zamanin Isaretleri bu sergiden
sonra yeni projelerini iretmeye
devam edecek. Bizi takip etmeye
devam edin ©

Stidyoda kag¢ saat ¢alisirsiniz?
Merve Morkog: Sergi doénemi ortalama
10 saat g¢alisiyorum, onun disinda
daha keyfi gelisiyor.

Sabo: Atdlyem ayni zamanda yasadigim
yver de oldudu ig¢in calisma saatlerimi
diledigim gibi ayarlama liksiine
sahibim. Uzerinde yoJunlastidim bir
seri varsa hic¢ atdlyemden ¢ikmadan
uzun sire calisabiliyorum.

Burak Ata: Ben de yodun dénemlerimde
tim glnlimi atdlyede gegiririm.

Stiidyo hayati duragan mi, ¢ilgin
midir? Arkadaslariniz gelir gider mi?
Sabo: Atdlyem nihayetinde bir dikkan,
tipki gevremdeki bana yakin olan
sanat¢l arkadaslarimin atdlyeleri
gibi. Artik dizayak oldugu igin
midir bilinmez! Birbirimizi de cok
si1k ziyaret ederiz. Duradan olmasi
mumkin mi?

Merve Morkog¢: Benim ig¢in strekli
geleni gideni olan bir mekanda
¢calismak c¢cok zor, genelde yalniz ve
sessiz bir ortama sahibim.

Sena: Benim iki stidyom var. Biri
evimde tuvallerimi ve diger islerimi
Urettigim. Bu studyoda genelde tek
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who knows? The era they were living
in, rise of contemporary art and
pop art were all very attractive. I
used to be a night owl and a clubber
before Gezi demonstrations. Going out
at nights and just watching people
dance made me happy. But I feel
better eating a piece of cake with

a cup of tea and exchanging ideas

at Sena’s studio nowadays. Artist
studios are spaces full of emotions
as they are both sanctuaries and
factories at the same time.

a bit
‘Group G'.

Sabo: We have them all in us;
of ‘Factory’, ‘Fluxus’ and
Maybe they will talk about
Time’

‘Signs of
one day, who knows? ©

Were your parents critical of your
decision to be an artist? Do you
feel the pressure of being broke
until you get acknowledged?

Burak Ata: My parents have always
been supportive since the beginning,
saying that I should do whatever I
love.

Merve Morkog¢: Most families have
those kinds of hesitation even before
we start to study at university. It
was the same for me too. Luckily, we
overcame the problems through time.
Sena: My family have always supported
me about attending an art school.
They surely knew that it would be a
long journey and having the input
might take a lot of time but still
The feedback

I have received has always been

they were positive.

positive.
Huo Rf: Taner Ceylan says that

‘... Being an artist is being an

activist...’.

We get marginalised
automatically when we insist on
producing art in this country.

I mean, being marginal does not
only cover lifestyle or clothes.
You are marginalised even if you
just stand for your rights. There
are aphorisms in Turkey such as
‘An artist is valued only after he
dies’ ‘Be an artist and starve to
death’
artist producing good quality of art

or

etc. I do believe that every
sincerely will have a good standart
of living.

basima calisirim. Bir de Galata’da
bir baski atdlyem var. Digerinin

aksine sanatc¢ilarin sikca ugradiga,
workshoplar yaptigimiz ve birlikte
Urettigimiz bir atdlyedir. Cok da

keyifliidir.

Sizin gruplasmanizdan dogan
¢agrisimla sormak istiyorum;
zamaninda Andy Warhol’un kurdugu
Factory aslinda genel bir felsefe
midir?

+ Huo Rf: Her sanatg¢i ig¢in oldugunu
sanmiyorum. Warhol’un Fabrikasinda
sonu hazin ile biten cok isim oldu.

belki

yasayana gdrede hayatindaki mithis

Ama bu hazin tartisilair,

zamanlardi.. Yasadiklari ddénem,
Pop Art
¢cok c¢ekiciydi.. Ben Gezi’den once

glincel sanatin yikselisi,

gece hayatini c¢ok seven ve yasayan

biriydim. Gece disari ¢ikip sadece

dans eden insanlari izlemek bile

eglenmeme yetiyordu. Ama suan

Sena’nin atdlyesinde bir dilim

keki cay ile yudumlamak ve fikir

alisverisimiz kesinlikle daha iyi

geliyor bana.. Sanat¢i atdlyeleri son

derece duygu yiklui mekanlar, hem
fabrika hemde estetik ibadethaneler
gibi..

+ Sabo: Bizde herseyden biraz var.
V'Fabrika’’ da var, da

V'G Grubu’’ Bakarsiniz

ileride

VVFluxus'’
var, da var.
‘V'Zamanin Isaretleri’’nden de

bahsederler. ©

Aileleriniz sanat¢i olmaniz
konusunda negatif diisiincelere
kapildilar mi? Sanat¢i olmak
marjinal olmak, kendini ispatlayana
kadar parasiz kalmaktir filan gibi
gevre baskisi aliyor musunuz?

+

Burak Ata: Benim ailem en basindan
beri ‘Yne istiyorsan onu yap oglum’’
deyip desteklerini zerimden hig
eksik etmeyen, risk almayi seven bir
aile.®
+ Merve Morkog¢: Codu aile daha
iiniversiteye giris asamasinda bu
tereddiitlere kapilir. Benim icin de
Oyle gelisti, ama zamanla atlattik.
+ Sena: Ailem bana sanat konusunda
Elbette

bunun uzun soluklu bir sehayat

her zaman destek oldu.

oldugunun ve geri doniistntn hizlica
olmayacadgini biliyorlardi ama yine
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If art is a way of expressing
yourself, do you think education
is a must? Is it possible to be an
artist without the school?

Sabo:
education and I can see the positive
Art has
evolved into another dimension in

I received academical
and negative sides of it.

our age and art education in Turkey
fell behind in terms of modernising
itself accordingly.

Sena: Art education gives you the
time to try and fail on what you

do for at least 4 years. It surely
gives you the opportunity to use

the studios and other facilities the
school offers. You are introduced to

a larger network, as well. I am a
supporter of education by all means.
The schools I attended made me think
through a wider perspective and
experience a lot through the people
I met. Of course it is possible to be
an artist without the education. Fon
instance, Omer Uluc did not receive
any sort of art education but he
still put his mark on the history of

art in Turkey.

You also work as assistants for
significant artists to make a living.
Do you ever get confused as you work
with them during your production
processes?

Huo Rf:
and I have a very long answer to
it. I will keep it short for this
time:

I get this question a lot

It is a wonderful world full
of emotions in which his art,
life,
influence me to a great extent.
Sabo:
studio,

family,
friends and way of being

I am not a person to sit in my
wait for an inspiration and
get to a result during my production
process. All the experience I have
(including the time I spend with the
artist I work with) during life shape
me and my work. For that reason, it
adds up to my production rather than
confusing me.

Burak Ata:
experience working with an artist in

It’s a great deal of
his/her studio. I have been working
with Sec¢kin Pirim for a long time
and I have learnt a lot including
work discipline, management and

human relations in art world.

+

+

de benden desteklerini esirgemediler.
Cevremden de her zaman pozitif bir
geri doénlis aldim ve almaya devam
ediyorum.

Huo Rf: Taner Ceylan’in bir lafi
vardir ‘.. Sanatc¢i olmak zaten
aktivist olmaktir.. ’ gibi.. Bu
topraklarda yilmadan iretebiliyorsak
ismimizin Oniine zaten marjinal
kelimesinin eklenmesi gerekiyor.
Yani marjinallik artik burda sadece
ki1lik kiyafet ile

Bu ililkede hakkini arayana

sekil yasam tarzi,
olmuyor.
da marjinal diyorlar. Eskilerden
genel geger bilgiler var, ressamin
degeri olince anlasilir, sanatgi
olacan parasiz kalacan vs. Ben isini
en samimi ve iyi sekilde yapan/
ireten her sanatc¢inin iyi yasam
kosullarina sahip olabilecegdine

inaniyorum.

Sanat kendini ifade etme yontemi ise
bu iste egitim sart midir? Egitimsiz
de sanat¢i olmak mimkin mi?

Sabo: Akademik efitim aldim ve

bunun olumlu, olumsuz etkilerini
gbrebiliyorum. Yasadigimiz c¢adda
sanat c¢cok farkli bir boyuta tasindi
ve Ozellikle Ulkemizde verilen sanat
egitimi kendini yenilemek konusunda
biraz yetersiz kaldi gibime geliyor.
Sena: Sanat egditimi size minimum 4
y1l yaptiginiz is lzerinde deneme-
Elbette

atdlyelerinden

hata yapma zamanini verir.
okulun imkanlarindan,
faydalanma ve yeni teknikleri
tecriibe etme imkani saglar. Bunlarin
yaninda da genis bir cevreye sokar.
Ben her konuda efitimin &nemini
savunurum. Gittigim okullar benim
ufkumu a¢ti, tanistidim insanlar
izerinden bircok yeni tecriibe
edindim. EJitimsiz de sanatg¢i olmak
mimkiin miidiir, elbette mimkindir.
Mesela Omer Uluc’un sanat egitimi
yoktu fakat bu Onun Tirkiye sanat
tarihine damga vurmasina engel

olmadai.

Bir yandan da hayatinizi devam
ettirebilmek ig¢in onemli
sanat¢ilarin yaninda asistanlik
gérevi iistleniyorsunuz. Uretim
siirecinizde onlarla birlikte olmak
kafa daginikligi yaratmiyor mu?
Huo Rf: Bu soru bana c¢ok soruluyor,
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Do you decide on the theme you will
be working on instantly or think
about it for a long time?

Burak Dak: It is mostly instant to
me. But when I think about it deeply,
I realize that I actually think a lot
about the themes in my subconscious.
Merve Morkog¢: For me, it is a bit
restrictive to pick a theme and work
on it. Even if I have a rough idea,
the work itself shapes the process
and the outcome.

Sena: It is hard to tell... It could
be an instant or a word that sitcks
to your mind after long hours of
reading and reasoning.

Huo Rf: The heart and the mind make
the decision. Then, you just paint.

Who are your inspirations?

Merve Morkog:

There are millions of artists,
designers and street artists that I
follow. It is really hard to mention
them all.

Sena: A lot of people I meet during
daily life, their stories and my
experiences inspire me. They are not
necessarily artists. But if I need
to mention one, that would be Louise
Bourgeois.

Burak Dak: I have huge respect to
every master in art history. The
ones I really admire and have a look
at their work every once in a while
are Pieter Brueghel, Hieronymus
Bosch, Gustav Klimt, Diego Velazquez,
Rembrandt.

Burak Ata: I know a lot about the
grand masters of art history and

I also look at the works of tons
contemporary artists. It is really
hard to mention a name but I can say
that the ones who do not worry about
the styling but keep on producing
with a constant innovation inspire
me most.

Where do you like to go when you’'re
socialising?

Burak Ata: I like going to my
friends’ studios and then taking
them with me to outside.

Merve Morkog¢:I don’t have a busy
social life. I mostly prefer spending
time at home to going out. Being

cevabim ise c¢ok uzun. Bu sefer kisa
tutayim cevabimi: Sanati, Uretimi,
ailesi, hayati, arkadaslari, kendisi,
insanligi: cok etkili, duygusal ve
glizel bir diunya.

Sabo: Uretim siirecinde atdlyeme
kapanip, ilham bekleyip, sonuca
varan biri degilim. Tim
yvasadiklarimdan edindigim tecribeler
(buna birlikte c¢alistigim sanatciyla
gecirdigim zaman da dahil) beni ve
yapitimi sekillendiriyor. Bu yiizden
kafa daginikligindan cok tiretimime
katkida bulunan bir deneyim.

Burak Ata: Bir sanatc¢inin
atdélyesinde, onunla birlikte calismak
biiylik bir tecriibe. Ben uzun sltredir
Seckin Pirim’le calisiyorum ve atdlye
disiplinini, sanat dinyasindaki
insan iliskilerini, is yo6netimini ve
daha pek cok seyi onunla 6grendim.

Eser yaratirken temayi segmek

anlik bir sey mi, yoksa uzun siire
distinerek mi oluyor?

Burak Dak: Genelde tema yaratmak
benim i¢in anlik bir karara baglidar.
Ancak daha derinlere bakacak
olursak o ani yaratabilmek icin
bilincaltimda uzun siire temalari
distinmiis oldugum farkina variyorum.
Merve Morko¢: Benim ic¢in bir tema
belirleyip onun ltzerinda ilerlemek
biraz fazla baglayici ve kisitlayici
geliyor. Kafamda bir konu olsa bile
sireci islerin kendisi belirliyor.
Sena: Bu bazen anlik, bazen de

uzun okuma ve diistincelerin sonunda
akliniza yapisan kelimelerle
olabilir. Kesin birsey soéylemek zor..
Huo Rf: Kalp ve mantik herseye karar
veriyor. Elimizden akip gidiyor.

Ilham kaynadiniz sanatgilar kimler?
Merve Morkog: Oturup bi nefeste
yazilamayacak kadar ¢ok sanatg¢i ve
tasarimci takip ediyorum. Sokak
sanatcilari da ayri bir dinya.
Sena: Glnlik yasantimda karsima
cikan bircok insan, hikaye ve
tecrube bana ilham veriyor. Bunlar
sanatci dediller. Illa ki bir sanatci
sOylemem gerekirse Louise Bourgeois
bunlarin basindadir..

Burak Dak: Sanat tarihindeki her
ustaya saygim sonsuzdur. Ancak

aralarinda kendi ig¢imde ayri bir
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from Kadikoy has always been an
advantage as I could meet my friends
to have breakfast and mess around
near the coast whenever I want.

Is Istanbul an inspiration to you?
Sena: Yes, of course.
Sabo:

have lived here ever since.

I was born in Istanbul and
It means

a lot as I also produce my art here.
Since I have experienced all my
life and emotions in it, Istanbul is

inevitably the source of my art.

How do you interpret the relation
between art and politics?

Merve Morkog: Every branch of art
has this entrenched relationship
They shall not be
seperated until the world ends.

I think it is a love/hate
relationship. They have been like

with politics.
Sena:
twins since the beginning.

What about love? Do you have muses?

Burak Ata:
girlfriend’s portraits. ©

I have a series of my
Sena: I couldn’t even breath without
love. My husband and my son help me
understand the world I live in and
what I do.

Burak Dak: My girlfriend and I

have been together for 8 years. We
met at fine arts high school and
then studied together at the same
department of the same university.
We spend so much time together

in every phase of our production
processes. As we have so much art in
our lives, it is not possible not to
have art in our relationship.
Sabo:Inspiration is definitely an
outcome of personal experiences
including love, sex and death.
What about sex?

Huo Rf: Our common ground...
Sena: It’s an essential part of human
It affects me a lot, both

physically and spiritually.

nature.

Have you ever produced sexual works?
Do you plan to exhibit them in
Turkey?

I have a lot work that
was censored. Galleries are usually

Sena: Yes,

worried when it comes to sexual

yerde tuttugum ve slirekli islerine
baktidim olanlar var. Pieter
Brueghel,
Klimt,
gibi.

Burak Ata:
eski ustalari biiyik 6lcide

Hieronymus Bosch, Gustav

Diego Velazquez, Rembrandt

+

Sanat tarihine girmis

yedim yuttum. Hergin de cadgdas
sanatc¢ilarin onlarcasina bakiyorum.
O ylzden isim vermem gii¢. Ancak
aralarinda beni en c¢ok etkileyenler
islup kaygisina diismeden, sirekli
bir devinim ic¢inde ve sltrekli lreten

sanatcilar.

Sosyal hayatinizda nerelere
gitmekten hoslaniyorsunuz?
Burak Ata: Arkadaslarimin
atdlyelerine,

+

ordan da onlari alip
disara.

+ Merve Morkog¢: Benim yodun bir sosyal
hayatim yok, evde vakit gegirmeyi
disariya ¢ikmaya ¢odgunlukla tercih
ederim. Kadikoylll olmanin gizelligi

var, bi yandan da eder disari
¢ikmak istersem arkadaslarimla pazar
kahvaltisi yapip sahilde simarmak

her zaman rahatlatici olmustur.

istanbul sehri sizler igin bir ilham
kaynagi mai?

Sena: Evet. Elbette.

+ Sabo: Istanbul, dojdudum, yasadigim

+

ve Urettidim sehir. Benim icin
o6nemi biytk. Hem duygularimi hem

de tecriibelerimin c¢odunu bu sehirde
yasadigim ic¢cin resimlerimin kaynagi

haline doéniismesi kacinilmaz.

Sanat ve politika iliskisi hakkinda
ne disiniyorsunuz?

+ Merve Morkog:
siyaset, politika arasinda koklesmis

Sanatin her daliyla

ezeli bir bad var. Insanlik var
oldugu sirece de birbirlerinin
enselerinden ayrilmayacaklar.

+ Sena: Bunun sevgi-nefret iliskisi
oldugunu disiniiyorum. Sanat ve

politika birbirinden ayrilmaz

bir i1kili. Tarih boyunca da bdyle

olmustur..

Ask sanatin neresinde duruyor? ilham
perileriniz sevgilileriniz oluyor mu?
+ Burak Ata:
yaptigim resimlerimden bir

Sevgilimin kendisini

koleksiyonu var. ©
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works. My latest work called ‘Vulva’
is an example for that. But I can
not be intimidated, I will keep on
producing whichever form I feel like
creating.

Huo Rf: You think about the possible
exhibition mediums while you create
the artwork. I think every artist
standing behind his/her work could
exhibit it wherever he/she likes. I
am also pretty sure that most of the
works which are perceived as ‘sexual’
are not classified so by the artist.
Merve Morkog¢: Planning to exhibit

in Turkey? Well, everything that is
made online are instantly exhibited
all over the world now. Showing the
artwork and sharing it with people
have been beyond the walls of art
galleries for a long time. Besides,
a self censoring artist could as
well be dead.

Do you participate in social
responsibility projects?

Sena: Yes, I take part and try to
give a hand as much as I could.
Merve Morkog¢: I have always tried
to be a part of those kinds of
projects and involve inner circle of
my friends. I also gave voluntary
workshops and held honorary
exhibitions. We are planning to hold
the second volume of the exhibition
titled ‘Hayvan Gibi Sergi’ (An
Animalesque Exhibition) which took
place a couple of years ago in Milk
Gallery to draw attention to street
animals.

Would you recommend group
exhibitions to other young artists
who try to get heard?

Burak Dak: Yes, I surely do. I have
always been a believer in collective
work.

Huo Rf: Exactly. There are young
artists who want to work with us. We
may get more crowded, who knows? New
groups could always be founded.
Burak Ata: It is pure joy.

Do you think that there is a
difference between being a male and
a female artist? Which one is more
advantaged?

+Huo Rf: I don’t think there is a

difference.

+ Sena: Asksiz nefes bile alinmaz.
Esim ve oglum izerinden kendimi ve
yaptiklarimi c¢ok daha iyi anliyorum.

+

Burak Dak: Liseden bu yana 8

yi1ldir slren bir iliskim var. Kiz
arkadasimla birlikte okudugumuz
Glizel Sanatlar Lisesi’nde tanistik.
Daha sonra ayni Universitenin

ayni boélumiini kazandik. Uretim
donemlerimizin her asamasinda
birlikte zaman gegiriyoruz. Zaten
ikimizin hayatinda da bu kadar sanat
varken, yasadigimiz askin icinde
sanat olmaz mi! ©

+ Sabo: Ilham, esinlenme, tamamiyle
kisisel birikim ve yasananlarin bir
sonucu. Bunun icerisinde ask da var,
sex de var, O6lim de var.

Peki ya sex?

+

Huo Rf: Hepimizin tek ortak noktasi..

+

Sena: Sex, insan dogasinin
vazgecilmezi. Bedenen ve ruhen beni
de c¢ok etkiliyor.

Aranizda seksiiel eserler iireten var
m1? Tirkiye’de sergilemeyi diisiiniyor
musunuz?

+ Sena: Evet benim bircok isim
sanslire ugramis, fotograflari
yayinlanmamistir. Galerilere soguk
terler doktirdigim de olmustur. Son
isim Vulva ‘da buna iyi bir Ornek.
Fakat bu durum beni hicbir sekilde
yildirmaz. Ben icimden gelen hangi
formsa onu lretmeye devam ederim.

+ Huo Rf: Uretirken nerde nasil
sergilenebilecegi kafanizda
belirleniyor. Bu sebeple calismasinin
arkasinda duran her sanatcgi
Uretimini diledigi yerde sergiler.
izleyiciye seksiiel gelen cogdu
calismanin sanatg¢isina seksiiel
gelmedigine eminim..

+ Merve Morkog: Tiirkiye’de sergilemeyi
diisinmek? Internete koydugunuz her
sey dinyanin her yaninda aninda
sergileniyor zaten. Sergilemek,
insanlarla paylasmak o kadar uzun
zamandir galeri duvarlarinin c¢ok
O0tesinde ki. Ayrica bir sanatc¢inin
otosansiir uyguladidi an helvasinin
kavruldugu andir.

Sosyal sorumluluk projelerinde yer
aliyor musunuz?
+ Sena: Olabildigince, elimden
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Sena: I think there is. I gave birth
one and a half years ago and I have been
seriously tired since then. My personal
space is gone and my production declined
dramatically. A male artist shall not
face this kind of problem. I have
undergone a serious dose of physical and
spiritual deformation. I am trying to

get back to my old pace nowadays.

This question is for all of you:
Where have you come from and where
are you going to? What is your
destination?

Burak Dak: My curiosity towards
elements that awakes my imagination
dates back to my preschool ages.

I had the desire
to express my imaginary world in a

As I grew older,

surreal way. Then I started drawing.
Every creation process is shaped
through the previous experience

of drawing. Those experiences help
me find my way in the next artwork
and open the doors of something
undiscovered. I don’t seem to know
where exactly this road will lead
All I know is that the clues

I gather from the creation process

me.

enlighten only a little part of my
path.

Merve Morkog:

I started in Bakirkdy and now I am
in Kadikdy. I move from one coast to
another.

Sabo:

my starting point was imitating.

I could sincerely say that

I used to imitate the drawings of
my brother on glass and I loved
copying them. Being able and having
fun while doing these brought me to
the production process. I can not
tell where I am headed exactlly. I

like the idea of being an unsettled

artist.
Huo Rf: I come from the
Mediterranean. My whole education

I had the
chance to work with people whose art

was based on painting.
kept me under their spell. I believe
in myself, my heart and my friends.
As I think our spirits will get
beyond this mortal life, I am trying
to create works of art that I blend
with my logic while I am alive.
Burak Ata:
family house but now I paint in an
It’s high

I grew up in a warm

ice cold studio all day.

+

+

geldigince katilirim,is veririm veya
yardimci olurum. Evet.

Merve Morkog¢: Olabildigince

bu tarz projelere katilmaya ve
cevremdeki insanlari da dahil etmeye
calisiyorum. GOnilli workshoplar
yapmisligim ya da yardim sergileri
diizenlemisligim var. Oniimiizdeki
sonbahar- kis doneminde, sokak
hayvanlari yararina bir kac¢ sene
once milk galeriyle ortak ac¢tigimiz
“hayvan gibi sergi” ‘nin ikincisini
diizenlemeyi diusinliyoruz.

Sesini duyurmaya ¢alisan diger geng
sanatg¢ilara da grup sergilerini
tavsiye eder misiniz?

Burak Dak: Evet, tabiki tavsiye
ederim. Kollektif calismanin her
zaman daha ¢ok ses getirebilecegine
inanmisimdir.
Huo Rf: Aynen.
calismak isteyen yine geng¢ sanatcgilar

Bizimle birlikte
var. Belki yeni gruplar kurulabilir,
belki genisler, belki azaliriz.
Burak Ata: Buyik keyif.®©

Cinsiyetiniz (Kadin olmak veya erkek
olmak) sanatta farklilik yaratiyor
mu? Fark var ise hangisi daha
avanatajli sizce?

Huo Rf: Hicbir zaman fark yarattigini
disiinmedim.

Sena: Bence yaratiyor. Ben

mesela 1,5 yi1l once dodum yaptim.
Annelikle birlikte omuzlarima
ciddi yiikler bindi, rahat ettigim
dretimim ciddi
Bu erkek
bir sanatc¢inin derdi degildir

alanlarim yikilda,
seviyede sekteye ugradai.
genelde. Bedenen ve ruhen ciddi
bir deformasyon ve sonarformasyon
gecirdim. Simdilerde yeniden eski
tempoma donmeye udrasiyorum..

Bu soruyu herkes cevaplarsa iyi olur
Nereden geldiniz, nereye gidiyorsunuz?
Varmak istediginiz nokta?

Burak Dak: Hayal gilicimi harekete
geg¢iren konulara olan merakim okul
Ooncesi yaslarima kadar uzaniyor.
Yasim ilerledikge hayal glcimin
iirinlerini fantastik bir bicimde
tasvir etme istedi yasiyordum. Daha
sonra bunu her konuda resim yoluyla
uygulamaya basladim.

Uretim asamalarim her dénemimde,
onceki Uretimlerimden edindigim



time to ask myself what I am gonna

do.

+Sena: I come from within and I grow

up as time goes by. I smile when I

see my old works as they reflect how

naive I was. As I grow older, my art

has changed accordingly which keeps

me excited.

I am moving forward.

+

deneyimlerime gdre sekil aliyor.Her
yeni isimde bir O6nceki calismam,
bana ulasmaya calistidim yerle
ilgili fikir verip, yol gdsterip,
kapilar aciyor. Gittidim yolun nereye
varacagini tam olarak bilemiyorum.
Sadece Uretim slrecindeki
ilerleyisimden topladidim ip

uclari, yolumun kicik bir kismini
aydinlataiyor.

Merve Morkog¢: Bakirkdyden basladim,
suan Kadikdoy’deyim, kiyim kiyim
ilerliyorum. Bu hizla tuzlada
emeklilik. ©

Sabo: Baslangi¢ noktami cok

samimi bir bicimde &zenmek olarak
belirtebilirim. Kicltkken abimin
¢izdigi herseye 6zenip, yaptig:i
¢izimleri camin tzerine koyar,

kopya ederdim. Bu kadar 0zendidim
ve eglendigim birseyi yapabilmek
beni tiretim siireciyle tanistirdi
diyebilirim. Tam olarak nereye
gittigim konusunda kesin bir nokta
atisi yapamiyorum. Sanat¢inin
degisken bir yapiya sahip olmasi fikri
hosuma gidiyor.

Huo Rf: Akdeniz sicagindan

geldim. OJrenim hayatimin codunu
resim izerine okudum. Sanatinin
glicine inandidim insanlarla bir
arada calisma firsati buldum.
Kendime ve kalbime, arkadaslarima
inandim, hayatimi paylasmaya actim.
Ruhlarimizin kesinlikle fani dinya
ile sinirli olmadigini diusinip fani
bedenimden fani dinyaya kalbim,
mantidim ve elimle harmanladigim
isler birakma pesindeyim..

Burak Ata: Sicacik bir aile evinden
geldim, kocaman, soguk bir atdlyede
biitiin glin resim yapiyorum. Gelecegimi
sorgulama zamanim gelmis. ©

Sena: Hep kendi ig¢imden geliyorum,
zaman geg¢tikce olgunlasiyorum.

Bazen eski islerime bakip kendi
toyluguma giliiyorum. Yasimla birlikte
islerim de hizla degisiyor ve bu
seyahatin varacadi nokta beni de c¢ok
heyecanlandiriyor. Ileriye gidiyorum..
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