“Her story sounds like a movie. Now, it is one.” – Anne
Midgette in The Washington Post

The Washingtonian - MUSIC IS LIFE - Zuzana Růžičková says “100
miracles” saved her through the Holocaust. One of them was Bach.
Jamies Stiehm writes in US NEWS & WORLD REPORT: In
Washington, full of "fake news" and real news you wish was fake, a
Czech Jewish woman of 90 now comes as a shining, saving grace. A
pair of Chevy Chase filmmakers, Peter and Harriet Getzels, started
the project three years ago, with Zuzana Ruzickova's 90th birthday
as a deadline. This beautifully told tale feels as fresh as flowers
growing on a heath.

ZUZANA:
MUSIC IS LIFE
A film by:
Harriet and Peter Getzels.
www.zuzanathemovie.com
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The Washingtonian, June 2017.

US NEWS and WORLD REPORT

https://www.usnews.com/opinion/thomas-jefferson-street/articles/2017-05-23/film-about-zuzanaruzickova-musician-and-holocaust-survivor-shines-bright

Memorializing Truth
A film about Zuzana Ruzickova, a musician and Holocaust survivor, is a gift to
the future and inspiration in the dark present.
By Jamie Stiehm | Opinion Contributor
May 23, 2017.
In Washington, full of "fake news" and real news you wish was fake, a Czech
Jewish woman of 90 now comes as a shining, saving grace. A pair of Chevy Chase
filmmakers, Peter and Harriet Getzels, started the project three years ago, with Zuzana
Ruzickova's 90th birthday as a deadline. This beautifully told tale feels as fresh as
flowers growing on a heath.
In their new award-winning documentary now featured in the Washington Jewish
Film Festival, "Zuzana: Music is Life," the world-renowned harpsichordist finds
salvation in music even as she survived death camps when she was young. Tales of the
horrors and sorrows she's seen are told by Zuzana herself, unflinchingly, right to the
camera in her modest Prague home. Her piano teacher wept when she saw her hands after
the Holocaust.
The bubonic plague wasn't that bad, in the brutal scheme of things, she says.
Bergen-Belsen was even worse than Auschwitz, she adds. Terezin had a lot of talented
actors and musicians, who brought their instruments when they were rounded up and
"transported" by the Nazis. This kept their souls alive.
Composer Johann Sebastian Bach, Zuzana explains in the film, gives order and
beauty to a world of chaos. You see – or rather, hear – what she means as her sublime
performances color her life story. She became the first to record the entire repertoire of
Bach's music for the harpsichord – the instrument he played and composed for. To this
day, she still gives lessons to young people. Seeing the Nazis and then the Soviets come
and go over long years, Zuzana remains right there, a vibrant testament to the human
spirit. She gives a glimmer of what diarist Anne Frank might have been like if she had
lived to be old.

"Zuzana" took me back to a place I've never been. I've heard many stories of
Prague as a thriving, beautiful city between the world wars. A close friend, memoirist
Susan Groag Bell, who recently died at 89, told of her charmed childhood in
Czechoslovakia in "Between Worlds." She and her mother emigrated to England, while
her 62-year-old father stayed behind and perished. I married into a family that fled the
night before the Nazis invaded Prague, leaving everything they had. A relative sitting
next to me at the screening is the son of a spirited woman of 90, born a Czech Jew, who
escaped from a forced march from Auschwitz. But she hardly ever says a word about it,
other than having "nothing and no-one" but the rags on her back when the war ended in
1945.
Yes, I know Prague in the '20s and '30s. Few saw what was coming. The same
was true, of course, in other cosmopolitan centers of culture, like Berlin and Vienna.
Zuzana's life speaks worlds for so many more than one.
In this era of fake news, fake history is not far behind. The last generation of
Holocaust witnesses are in their 80s and 90s. Their truths must stay in the bank of
memory. With this remarkable documentation, the Getzels have given a gift to the future,
as well as inspiration in the dark present.
"Zuzana" will be screened at the Landmark E Street Cinema in Washington, D.C.,
tonight.
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Full Frame: ‘One of the great human gems’

"Zuzana: Music Is Life" chronicles the life of Zuzana Ruzickova, the first and only person to record the complete keyboard
works of Bach. Courtesy of Harriet and Peter Getzels Submitted

BY CLIFF BELLAMY
cbellamy@heraldsun.com
Zuzana Ruzickova lived through the 1939 Nazi invasion of Czechoslovakia, the Soviet Union’s
takeover in 1948, the Soviet consolidation of power during the Prague Spring of 1968, and the
coming of political freedom with the 1989 Velvet Revolution.
Ruzickova also survived the Nazi death camps of Terezin, Auschwitz and Bergen-Belsen.
Ruzickova remained faithful to her musical gift, and, at age 18, when World War II ended, she
went back to Prague and resumed practicing. Ruzickova, now 90, is the first and only
musician ever to record all of Johann Sebastian Bach’s keyboard works. An audience at Full
Frame Documentary Film Festival saw the world premiere of Harriet and Peter Getzels’
documentary about Ruzickova, “Zuzana: Music Is Life,” Saturday.
During a question-and-answer session after the screening, Peter Getzels called Ruzickova
“one of the great human gems.” When she returned to Prague, a teacher told her she would

not have a career in music, that she would only play for her future husband. “It was this
dogged commitment to Bach that propelled her,” Getzels said.
“Bach played a big role in my recovering from my experiences,” Ruzickova says in the film. “In
his music you always feel that deep sense of being human.” Bach’s music was written for the
harpsichord, and when she heard Bach’s compositions played on that instrument “it was love
at first hearing,” Ruzickova says. She has devoted her life to the instrument.
The Getzels, who have made some 30 documentaries, learned about Ruzickova through her
cousin Frank Vogl, who lives in Washington and was a founder of Transparency International,
an organization that fights government corruption, Harriet Getzels said in a phone ninterview
before the festival. The Getzels were planning to work with Vogl on a film. As he was going out
the door during a meeting, Vogl turned to them and said, “There’s one other thing I always
thought should be a film,” Harriet Getzels said. Vogl told them about his cousin and her story
of musicianship and survival. “We were on a plane a couple of months later,” Harriet Getzels
said.
Ruzickova married composer Viktor Kalabis, who died in 2006. Ruzickova was invited to a
1956 competition in Munich. She was hesitant to return to Germany because of her Holocaust
experience, but Kalabis convinced her to return and bring Bach’s music and spirit to Germany.
She won the prize, and soon the Soviet government was sending her on world tours, as a
propaganda tool and a means to get foreign money into the treasury.
When the Getzels first approached her about making the film, she wanted to focus on Kalabis’
music, but they convinced her to allow her story to be the focus. “She’s a very direct person,”
Harriet Getzels said during the Q&A. “She looks at her life and her history very straight-on.” As
a Holocaust survivor “there came a point in her life when she realized she had to talk about it,”
Harriet Getzels said.
The Munich prize led to a 10-year contract to record all of Bach’s keyboard music. In 2016,
those recordings were digitized and re-released. After the recordings were digitized,
Ruzickova listened to them and said, “I can hear all the mistakes.”
“I think that really describes her personality,” Harriet Getzels said.
The Getzels’ film was paired with director Wenceslao Scyzoryk’s film “The Submarine,” about
Juan Marine, a 95-year-old film restorer at the Film School of Madrid. Scyzoryk gives viewers
a rare look at the process of restoring old films. Marine examines the frames of a 1916 film of
people in Spain waiting to board a train. He inserts the frames into a machine, and a chemical
solution washes away the scratches and other flaws that time and handling have caused to
the film. Marine’s eyes light up as he watches the transformation of these images.
Both films are among 71 new documentaries that are in competition for awards. The festival
continues today. For information, visit www.fullframefest.org.
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