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-World Premiere-

Lux Aeterna
   I. Introitus
   II. In Te, Domine, Speravi
   III. O Nata Lux
   IV. Veni, Sancte Spiritus
   V. Agnus Dei — Lux aeterna

Longwood Chorus

INTERMISSION

Symphony No. 1 in C Minor, Op. 68
   I. Un poco sostenuto—Allegro
   II. Andante sostenuto
   III. Un poco allegretto e grazioso
   IV. Adagio—Allegro non troppo, ma con brio



Founded in Boston in 1982, the Longwood
Symphony Orchestra is a 501(c)(3) nonprofit
organization that uniquely combines music,
medicine, and public service. Named after
Boston’s Longwood Medical Area, the LSO is
composed primarily of highly trained
musicians who are also medical
professionals, and its programs focus on
combining the healing arts of music and
medicine. This season, the LSO proudly
celebrates its 42nd year of healing the
community through music. Through
performances at New England Conservatory’s
Jordan Hall and throughout Greater Boston,
the LSO works to advance its mission, which
is to perform concerts of musical diversity
and excellence while supporting health-
related nonprofit organizations. The LSO
believes that music has the power to heal the
soul and the community.

Healing Art of Music Program
Since 1991, the LSO has used its concerts to
help nonprofit “Community Partners” raise
awareness and funds for important medical,
wellness, and educational causes.

The heart of the Healing Art of Music
program is the Community Partner’s use of
an LSO concert as the centerpiece for a
unique fundraising event. Since the program
was founded, the LSO has collaborated with
more than 55 nonprofit organizations,
helping them raise more than $2,800,000 for
Boston’s underserved populations. The
publicity surrounding each concert shines a
spotlight on the Community Partner, raising
awareness about the organization's work
among new audiences.

In the fall of 2008, the LSO launched LSO On
Call, a community engagement initiative that
brings chamber music directly to patients
across Massachusetts in hospital wards,
rehabilitation centers, and healthcare
facilities. During its first year, LSO On Call
performances touched the lives of 500
patients, from Boston to Brockton to
Marlborough. LSO On Call performances
continue at various health-related facilities
throughout the  season.

Learn  more at longwoodsymphony.org

BOARD OF DIRECTORS
Cassandra Ling, MEd, Chair
Emma Doggett, Vice Chair
Yvonne Alberts, Treasurer
Jean Bae, Secretary
Becky Kim
Stacie Lin
Rich Parker, MD
Read Pukkila-Worley, MD
Thomas Sheldon, MD

STAFF
Hannah Collins, Executive Director
Caleb Walker, Operations Manager

BOARD OF ADVISORS
Ronald Arky, MD  
Daniel Federman, MD (In Memoriam) 
Harvey V. Fineberg, MD  
Josef Fischer, MD (In Memoriam)
John Heiss (In Memoriam)
Jackie Jenkins-Scott 
Bernard Lown, MD (In Memoriam)
Yo-Yo Ma
Robert Mayer, MD
Martin Mihm, Jr., MD
Victor Rosenbaum        
Robert Rosenthal, MD (In Memoriam)   
Jane Schaller, MD   
Mark Wolf       
Nicholas Zervas, MD

Longwood Symphony Orchestra
35 Webster St., West Newton, MA 02465 · info@longwoodsymphony.org · (617) 987-0100

www.longwoodsymphony.org

Longwood Symphony Orchestra

https://longwoodsymphony.org/
https://longwoodsymphony.org/


About the
The Multiple Myeloma Research Foundation®

(MMRF®) is the world’s largest nonprofit
solely focused on accelerating a cure for

multiple myeloma.

Since our inception, the MMRF has raised over
$600 million for research, opened nearly 100

clinical trials, and helped bring 15+ FDA-
approved therapies to market — tripling life

expectancy for myeloma patients.

The MMRF drives the development and
delivery of next-generation therapies, leverages

data to advance personalized treatment
approaches, and provides critical resources to

patients and families.

Central to our mission is our commitment to
advancing health equity so that all myeloma
patients can benefit from the scientific and

clinical advances we pursue.

Learn more at themmrf.org.



About the

The Myeloma Investment Fund® (MIF) is a
venture philanthropy fund that invests in
promising companies, clinical assets, and
technologies in oncology to accelerate

the development of new therapies
for multiple myeloma.

The MIF collaborates closely with portfolio
companies to help them advance multiple
myeloma research. This evergreen fund is

supported entirely by philanthropy; all profits
are reinvested back into myeloma research
for more effective treatments until there is

a cure for each and every patient.

Learn more at myelomainvestmentfund.org.



Stephanie Oestreich leads
the Myeloma Investment
Fund (MIF), a venture
philanthropy fund

dedicated to accelerating the development of new
therapies for multiple myeloma.
With an extensive background in biotechnology
investment and business development, Stephanie has
held executive leadership roles at Galecto, Mnemo
Therapeutics, Evotec, and Roche. She has also served
as a Venture Partner at RA Capital and an advisor to
several life sciences startups.
Stephanie earned her Ph.D. in biochemistry from
Harvard Medical School, where she conducted
research in the lab of a Nobel Prize laureate, and an
MPA from the Harvard Kennedy School.
A lifelong musician, Stephanie is also a semi-
professional violinist, frequently performing at
Carnegie Hall and international venues. Tonight, she
takes the stage both as a performer and as a champion
for advancing multiple myeloma research.

Stephanie Oestreich,
Ph.D., MPA
Managing Director, Myeloma
Investment Fund (MIF)



Join us on the path to cure
multiple myeloma! 
Register. Fundraise. Make a difference, together.

September 13, 2025 

Register & learn more:
themmrf.org/Boston25





Musicians

VIOLIN 1
Stacie Lin, Concertmaster
   MD/PhD Student, Harvard/MIT Division of HST
Kristin Qian, PhD, Assistant Concertmaster
   Postdoctoral Research Fellow, HMS
Terry Buchmiller, MD
   Pediatric Surgeon, BCH
Helle Sachse, PhD, JD
   Asst. Atty. General, Mass. Office of the Atty. General
Stephanie Oestreich, PhD, MPA
   Managing Director, Myeloma Investment Fund, MMRF
Patricia Harney, PhD
   Psychologist, CHA
Sumi Fasolo
   Architect, Cambridge Seven Associates
Jimmy Nguyen, MD
   Neurology Resident Physician, Mass General Brigham
Erica Holland, MD
   Obstetrician, Maternal and Fetal Medicine, BMC
Catherine Brewster
   English Teacher, Commonwealth School
Rich Parker, MD
   Hospice Physician, Care Dimensions

VIOLIN 2
Jenny Smythe, PhD, Principal
   Physicist
Marie Leou
   Clinical Research Assistant, BWH
Lillian Liao, MD, MS
   Anesthesiology Resident, BWH
Licia Carlson, PhD
   Associate Professor, Philosophy Dept., Providence College
Lilyanne Dorilas
Anna Legedza, Sc.D
   Biostatistician
Jean Bae
   Wellesley College, Nehoiden Golf Club
Heidi Harbison Kimberly, MD
   Emergency Medicine Physician, Newton-Wellesley Hospital
Shenkiat Lim
   Chief People & Equity Officer, Education First Consulting
Yewon (Sofia) Choi, MD, PhD
   Clinical Director, Merck
   The Pauker “Last Seat, Second Violin” Chair

VIOLA
Jennifer Grucza, Principal
   Principal Web Developer, Stackry
Michael Cho, MD, MPH
   Pulmonary and Critical Care Medicine, BIDMC, BWH
Elizabeth Dorans
   PhD Student, Biological and Biomedical Sciences, HMS
Lisa Wong, MD
   Pediatrician, Milton Pediatric Associates; Assoc. Co-Director 
   Arts & Humanities, HMS
Christina Stavrakas, MS, CCC-SLP
   Owner/Speech Language Pathologist, The Learning Gallery
Christine Junhui Liu
   PhD Student, Speech & Hearing Bioscience & Tech, HMS
Stephen Moss, MPH
   Epidemiologist, Massachusetts Department of Public Health
Nicholas Tawa, Jr, MD, PhD
   Surgical Oncology, BIDMC, HMS
Esther Moon

CELLO
Joseph Rovine, DMA, Principal
   Principal Software Engineer, Microsoft
Gregory Crist
   Senior User Interface Designer, Sallie Mae
Heidi Greulich, PhD
   Cancer Biologist, Broad Institute
Read Pukkila-Worley, MD
   Professor of Medicine, UMass Chan Medical School
Denise Lotufo, PT, DPT, OCS
   Physical Therapist, Harvard University
Rachel Chen
   Medical Student, HMS
Martha MacMillin
   Adjunct Instructor, Massasoit Community College
Caroline Tally
   Assistant Technical Staff, MIT Lincoln Laboratory
Susan Z. Robins
   Chief Growth Officer, Dignity Hospice

BASS
Samuel J. Wattrus, PhD, Principal
   Principal Investigator, MGH
Abby Hau
Juan Pineda
   Research Associate and Post Bacc., The Broad Institute
Jack Dennerlein, PhD
   Dean, BU Sargent College of Health & Rehabilitation
Al Tedesco
   IT Consultant



Musicians
FLUTE
Susan Sims, MD
   Radiologist, MGB
Elizabeth Henske, MD
   Professor of Medicine, HMS; Physician, BWH, DFCI
Julia Patterson
   Medical Scribe, Tufts Medical Center

OBOE/ENGLISH HORN
Michael Barnett, MD
   Asst. Professor, HSPH; BWH
Matthew Lee
   PhD Candidate, Population Health Science, HSPH
Thomas Sheldon, MD
   Director, Radiation Oncology, Concord Hospital
Justine Cohen, DO
   Oncologist, Dana-Farber Cancer Institute

CLARINET
Mark Gebhardt, MD
   Professor of Orthopaedic Surgery, BIDMC, BCH, HMS
Hana Seung, PhD
   Postdoctoral Fellow, MGH Center for Systems Biology
Paul Silver
   President, Handyman Heroes

BASSOON/CONTRABASSOON
Fiona Qu
   PhD Cand., Systems, Synthetic, and Quantitative Bio, HMS 
Stephen C. Wright, MD
   Adjunct Faculty, BU Prison Education Program
Max Kaiser
Jeffrey Freeman

HORN
William Prince, PhD, MD, FFPM
   Head of Profiling, Translational Medicine, Novartis
John Kessen
   State Park, Mamaleh’s
Christian Ackmann
   Data & Analytics, Universal Music Group
Adam Weber, CPA
   Senior Manager, Technical Accounting, DigitalOcean

ABBREVIATIONS
BIDMC
BILH
BCH
BMC
BU
BWH
CHA
HMS
HSPH
HST
MGB
MGH

 
Beth Israel Deaconess Medical Center
Beth Israel Lahey Health
Boston Children's Hospital
Boston Medical Center
Boston University
Brigham & Women's Hospital
Cambridge Health Alliance
Harvard Medical School
Harvard TH Chan School of Public Health
Health Sciences & Technology
Mass General Brigham
Massachusetts General Hospital

TRUMPET
Leonard Zon, MD
   Leonard Zon Principal Trumpet Chair
   Director of the Stem Cell Program, BCH
Christopher Smalt, PhD
   Technical Staff, MIT Lincoln Laboratory

TROMBONE
Paul Salinas
   Principal Development Specialist, Takeda Pharmaceuticals
Chris Rene
   Manufacturing Engineer, Cognex Corporation
Chloe Park

TUBA
Riley McMahon
   New England Conservatory

TIMPANI/PERCUSSION
Jeremy Lang
   Head of Customer Success, Tidelift
Kendall Floyd
   Boston Conservatory at Berklee
Tom Sandora, MD, MPH
   Hospital Epidemiologist, Staff Physician in Pediatric Infectious 
   Diseases, BCH
Katie Sherburne
   Embryologist, Boston IVF

PIANO
Youngjin Kim
   DMA Student, Boston University

HARP
Yvonne Cox



Jotaro Nakano, Music Director
Japanese-American conductor Jotaro Nakano
is a Southern California native, currently
pursuing a doctorate degree under the
instruction of Marin Alsop at the Peabody
Institute of Johns Hopkins University. As an
impassioned citizen artist, Jotaro is always
seeking to connect and inspire
underprivileged communities with the deeply
moving and uplifting powers of art and
music.

In 2021, Jotaro was appointed as the
Peabody Arts in Health Fellow at the Johns
Hopkins Hospital. Building upon the
partnership of both institutions, the Arts in
Health Fellowship was created to integrate
music with medicine in places of healthcare
for the medical community of Baltimore.
Through meaningful collaborations both with
artists and medical professionals, Jotaro
explores the healing possibilities of art and
music within clinical environments. Jotaro’s
most recent projects have included the
“Johns Hopkins Hospital Pandemic Playlist,” a
series of playlists curated from over three
hundred submissions from Johns Hopkins
hospital staff; and “Music for H.O.P.E.,” a
video concert dedicated to Johns Hopkins
medical workers, recorded in Johns Hopkins’
historic Hurd Hall.

Since its founding in 2019, Jotaro has served
as director and conductor of the Chamber
String Orchestra of the SA’Oaxaca Strings
International Music Festival in Oaxaca,
Mexico. SA’Oaxaca is the first tuition-free
chamber string music festival in Oaxaca with
the mission to provide “excellent educational
opportunities to underserved Mexican string
instrumentalists, and increase the study and
promotion of Latin American and Hispanic
chamber music compositions.” Since its
founding, SA’Oaxaca has welcomed
hundreds of Mexican musicians and
performed for countless communities and
audiences. Jotaro is privileged to work with
these talented students through this
intercultural exchange of art.

Previously, Jotaro served as Music Director of
the Ann Arbor Camerata, Cover Conductor
for the Baltimore Symphony, and Conducting
Fellow of the Long Beach Symphony. Jotaro
has conducted orchestras in Mexico, the
Czech Republic, Romania, and all across the
United States. With every new project,
Jotaro’s commitment is to maximize artistic
collaboration to fill the world with wonder
and hope.



Longwood Chorus
The mission of the Longwood Chorus, a 70-voice ensemble of Boston's healthcare
and science community, is to perform exciting and diverse music and to spread
harmony in healthcare. 

Since its founding in 2017, the Longwood Chorus has brought together singers of
various healthcare backgrounds – medical, graduate, and public health students,
researchers, clinical research coordinators, therapists, nurses, residents, and
attending physicians – from local schools and hospitals, including Harvard Medical
School, Boston University School of Medicine, Boston Children's Hospital, Brigham
and Women's Hospital, Dana-Farber Cancer Institute, and Beth Israel Deaconess
Medical Center. Through biannual concerts and outreach performances at hospitals
and community events, the Longwood Chorus hopes to decrease medical burnout,
promote emotional wellness, and perform high-quality choral music.

SOPRANO 1
Mikaela Bartels
Dora Cobrinik
Nellie Darling
Maria Galassi
Kaila Harris
Yijia Liu
Julia Marine
Joy Moses
Megan Price
Sanjana Ravikumar
Tarika Srinivasan
Fannie Santa

SOPRANO 2
Madelaine Abel
Lydia Barnaba
Shivani Bhandarkar
Yishin Chang
Haelynn Gim
Madeline Gorra
Carolyn Hsu
Michiko Inouye
Madeleine Kline
Grace Kromm
Lydia Levy
Rachel Murphy
Elke Platz
Nereida Ramirez
Selena Sheth
Julissa Tello
Laura Tortora
Love Tsai

TENOR 2
Joshua Badal-Rodrigues
Alessio Barca
Dan Egan
Siva Emani
Thomas Freitag
Gary Ho
Joe Kopp
Jeremy Sogo
Alan Wong

BASS 1
Steven Barbour
Thomas Casey
Owen Gow
Colin Klein
Brandon Ko
Luca Mariani
Brett Ranieri
Jean-Pierre Roussarie
Guanghao Yu

BASS 2
Nicholas Davidson
Andrew Nguyen
Mike Super
Alex Zhang

ARTISTIC DIRECTOR
Jeremy Faust

ALTO 1
Allison Aaron
Dana Berkowitz
Kayla Droogan
Lilian Ebner
Lindsay Finman
Alissa George
Joselyn Gil
Anya Keomurjian
Arya Rao
Patricia Ryan
Fides Schwartz
Lisa Schweigler
Jenny Shih
Johanna Siehler
Andrea Vandeven

ALTO 2
Madeline DiGiovanni
Sarah Fleming
Ella Froggett
Kathryn Hastings
Samantha Kridgen
Vineetha Mathew
Jessica Mullen
Ines Patop

TENOR 1
Jonathan Berry
Bryan Hsu
River Lerner
Andrew Lewis
Wei-Li Suen



Program Notes

ZACHARY FICK-CAMBRIA (b. 1994)
Invictus *world premiere*

Invictus 
William Ernest Henley (1849—1903) 

Out of the night that covers me, 
  Black as the Pit from pole to pole, 
I thank whatever gods may be 
  For my unconquerable soul. 

In the fell clutch of circumstance 
  I have not winced nor cried aloud. 
Under the bludgeonings of chance
  My head is bloody, but unbowed. 

Beyond this place of wrath and tears
  Looms but the Horror of the shade, 
And yet the menace of the years 
  Finds, and shall find, me unafraid. 

It matters not how strait the gate, 
  How charged with punishments the scroll, 
I am the master of my fate: 
  I am the captain of my soul.

William Ernest Henley wrote the poem
Invictus in 1875 while laying in an infirmary
bed, recovering from multiple surgeries. Ten
years prior, when he was a teenager, he lost
one of his legs due to complications arising
from tuberculosis. At the time of writing this
poem, he was fighting to save his remaining
leg after years of medical intervention. It is
from these circumstances that he penned the
famous poem whose Latin title translates to
“unconquerable.”

This piece is an homage both to Henley and
to anyone who is forced to muster great
willpower and strength in the face of
adversity—a celebration of the resiliency of
humankind.

Dedicated to my wife, Amanda.

— Zachary Fick-Cambria

MORTEN LAURIDSEN (b. 1943)

Each of the five connected movements in this
choral cycle contains references to “Light,”
assembled from various sacred Latin texts. I
composed Lux Aeterna in response to my
mother’s final illness and found great personal
comfort and solace in setting to music these
timeless and wondrous words about Light, a
universal symbol of illumination at all levels -
spiritual, artistic, and intellectual.

The work opens and closes with the beginning
and ending of the Requiem Mass, with the
central three movements drawn respectively
from the Te Deum, O Nata Lux, and Veni, Sancte
Spiritus. The instrumental introduction to the
Introitus softly recalls motivic fragments from
two pieces especially close to my heart (my
settings of Rilke’s Contre Qui, Rose and O
Magnum Mysterium) which recur throughout the
work in various forms. Several new themes in
the lntroitus are then introduced by the chorus,
including an extended canon on et lux perpetua.

In Te, Domine, Speravi contains, among other
musical elements, the cantus firmus
“Herzliebster Jesu” (from the Nuremburg
Songbook, 1677) and a lengthy inverted canon
on “fiat misericordia.” O Nata Lux and Veni,
Sancte Spiritus are paired songs, the former an a
cappella motet at the center of the work and the
latter a spirited, jubilant canticle. A quiet setting
of the Agnus Dei precedes the final Lux Aeterna,
which reprises the opening section of the
Introitus and concludes with a joyful celebratory
Alleluia. 

— Morten Lauridsen



Program Notes
JOHANNES BRAHMS (1833 - 1897)
Symphony No. 1 in C Minor, Op. 68

“This is a chosen one.” Robert Schumann so
characterized Johannes Brahms in his famous
article that introduced the young Brahms to
the public. Little did he know! Brahms went
on to become the last great successor of the
artistic mantle of musical Classicism that led
from Haydn, through Mozart, Beethoven, and
Schubert. That’s taking the rather narrow
view, of course, for there were others who
followed who revered the classical attributes
of restraint, balance, clarity of form, elegance,
and general equipoise that came to
characterize the collective features that came
to be known as classical style. And they stand
in clear contrast to the sweeping trends and
excesses of music Romanticism that came to
dominate European music until the cataclysm
of World War I.
 
Simply put, the composers of the nineteenth
century after Beethoven tended to divide
themselves into two groups. The progressives
were true “Romantics,” and were greatly
influenced by the extra-musical ideas that
were the subjects of contemporary literature,
poetry, and painting, among others. They
devised new genres, such as the tone poems
of Smetana and Liszt, the music dramas of
Wagner, and the characteristic piano pieces
of Chopin. Much of this music, to use a
phrase still common among seekers of
meaning in music, was about “something”--
meaning something familiar to human
experience. Liszt and Wagner, et al, while
respecting the music of the past, saw no
future in continuing that tradition.
       
Others, Brahms most significantly, still
adhered strongly to the musical
philosophically oriented musical style of
Beethoven.  He and other conservatively
minded musicians held that the traditional
forms of sonata, concerto, and symphony had
not nearly exhausted their viability, and that
music should continue to speak in 

an integrated language that referred to itself,
alone, and certainly not to extra-musical
ideas. So, he and his ilk continued to write
“pure,” or “abstract” music, like sonatas and
symphonies (a so-called symphony is just a
sonata for orchestra). Today, most of those
who compose, perform, and listen to art
music see no contradiction at all in valuing
both broad aesthetic viewpoints—so we enjoy
the best of both worlds.

The example of Beethoven’s music loomed
overwhelming for Brahms, and he waited for
decades to essay his first symphony,
completing it in 1876, when he was forty-
three years old. Brahms was probably the
most conscientious and self-critical of all the
great composers, and worked on this
symphony for about two decades. It garnered
sufficient early success to be deemed the
“Tenth,” referencing Beethoven’s nine in that
genre, although it really bears more
comparison with Beethoven’s fifth symphony.
It has stood the test of time sufficiently to no
longer bear comparisons to any of
Beethoven’s works, and is now one of the
monuments of the greatest musical
compositions of Western Civilization.

It begins austerely and rather abstractly—
timpani pounding away--with simple musical
elements that come to permeate the entire
first movement. This slow introduction is
soon followed by the faster movement
proper, which weaves a tapestry of motivic
manipulation, thorough integration of ideas,
and masterful polyphonic textures. You’re not
likely to walk away whistling the tunes, but
rather with the feeling that you have heard
music that offers more details to enjoy than
one listening can absorb. The second
movement opens with an incredibly rich,
warm statement by the string section. A
subsequent theme is intoned by the solo
oboe and then the solo clarinet. Brahms
works through these ideas in the same
contemplative, pastoral mood and before
long, the solo horn announces the coda. 



Program Notes
Brahms Symphony No. 1 (continued)
But, we’re glad that the composer takes his
time in gently bringing this meditation to a
profound and tranquil end.  

The third movement is a happy jaunt through
nature, opening with the solo clarinet. Other
ideas are heard, but the initial tune returns
from time to time to keep us on track. A
skipping middle section in six-eight time
provides some diverting, yet optimistic activity,
but soon our familiar first section returns—
suitably varied, of course. And then this sunny
diversion is over before you know it. 

Notwithstanding all of the treasures of the first
three movements, the last movement is the
star of this symphony. It begins ominously,
and with a bit of uncertainty as to where it will
take us, but that is soon cleared up by the
glorious solos in the horn (inspired by the
Swiss alphorn—think of Ricola commercials on
TV) and flute. The famous trombone chorale is
heard, letting us know that this is serious stuff,
and then we’re ready for the main event.  A
rich, hymn-like theme is heard in the low
register of the strings (you’ll be able to sing
this one), and we’re off. What follows is a
treasure trove of distinct and ingratiating
themes, all of which are worked through such
as to engender an almost overwhelming
anticipation of the spacious and grand ending.  

The chorale, first heard softly at the beginning
in the trombones, is reserved for a
monumental rendition at the end—an almost
overwhelming statement of joy, power, and
triumph of the good.

© 2015 William E. Runyan

formal prescription
of non-clinical
community activities,
including the arts, to
improve patient
health and increase
social connection.

social prescribing (n). 

learn more:
socialprescribingusa.com



Orchestra Legacies

Jean Bae
Michael Barnett, MD
Terry L. Buchmiller, MD
Michael H. Cho, MD, MPH
Jack Dennerlein, PhD
Mark Gebhardt, MD
Heidi Greulich, PhD
Heidi Harbison Kimberly, MD
Katherine Hein, MD, MBA
Shirie Leng, MD
Denise Lotufo, PT, DPT, OCS
Marty MacMillin
Ramona Nee, JD
Richard Parker, MD

LSO thanks the following orchestra members who have taken a leadership
position with their contributions, making an investment in the long-term success
of the organization. 

Susan P. Pauker, MD
    The Pauker “Last Seat, Second 
    Violin” Chair
Read Pukkila-Worley, MD
Joseph Rovine, DMA
Paul Salinas
Thomas Sheldon, MD
Nicholas Tawa, MD
Karyn Wang
Lisa M. Wong, MD
Stephen C. Wright, MD
Leonard Zon, MD
    The Leonard Zon Principal 
    Trumpet and Wolfram Goessling 
    Trumpet Chairs



BENEFACTORS
($1,000 - $1,499)
Larry & Yvonne Sin Alberts
Drs. Ricki & Bruce Barnett
Dr. Terry L. Buchmiller*
Mariana Castells
Michael H. Cho*
James DeCaprio
Joan & Kevin Donahue
Mark Gebhardt* & Kristi Griffin
Drs. Heidi Greulich* & Christian 
    Farrar
William & Marsha Harbison
    in honor of Dr. Heidi Harbison Kimberly
William Kates, MD
Linda Leffert
Drs. Kenneth & Shirie Leng*
Denise Lotufo* & Teresa F. Lopes
Martha MacMillin* & George Plesko
Robert & Jane Mayer
Stuart & Roslyn Orkin
Joseph Rovine*
Karyn Wang* & Perry Stoll
Nameson Tsou
Gordon Worley
    in memory of Dr. P. Pukkila

*Indicates Orchestra Member

Sponsors & Donors

BUSINESS PARTNERS
Ameriprise
Beth Israel Deaconess Medical 
    Center
Blue Cross Blue Shield of 
    Masssachusetts
Boston Children’s Hospital-      
   Department of Surgery
Brigham & Women's Hospital
Cambridge House Violins
CambridgeSeven
CAMP4 Therapeutics
Chestnut Hill Realty
Dana Farber Cancer Institute
DigitalOcean
Google
Harvard Medical School
Harvard T.H. Chan School of 
   Public Health
Johnson String Instrument  
    & Carriage House Violin
Mass General Brigham
MGH Department of Medicine
Microsoft
Novartis
Reuning and Son Violins
Sallie Mae
Squillace & Associates, P.C.
Vertex Pharmaceuticals 
Weil, Gotshal & Manges LLP

FOUNDATIONS & GRANTS
The Gregory E. Bulger 
    Foundation
Boston Cultural Council
City of Boston, Mayor's Office of 
    Arts & Culture
Gordon Family Foundation
Klarman Family Foundation
Massachusetts Cultural 
    Council
Phi Gamma Delta of MIT

We are immensely grateful to the many supporters who made a gift to
Longwood Symphony between July 1, 2023 and March 15, 2025. Thank you!

MAJOR SUPPORTERS 
($5,000 - $20,000)
Jay Backstrom, Scholar Rock
Jean Bae* & Dr. Richard 
 Haspel
Judith & James Barr
Juliet Grabowski & Michael 
   Barnett*
Deborah & Steven Barnes
Patti & Jonathan Kraft
Ramona* & Adam Nee
Susan P. Pauker, MD*
Drs. Leonard Zon* & Lynda 
    Schneider
     The Leonard Zon Principal 
     Trumpet & Wolfram Goessling 
     Trumpet Chairs

SUSTAINERS
($1,500 - $4,999)
Dr. Ronald Arky
Jack Dennerlein* & Jeffrey 
   Gonyeau
Dr. Heidi Harbison Kimberly*   
   & Dr. W. Taylor Kimberly
Katherine D. Hein, MD, MBA*
Rich Parker, MD*
Lia & William Poorvu
   in honor of Joel Katz
Drs. Read Pukkila-Worley* & 
    Anya Lepp
Quentin & Lois Regestein
Helle Sachse* & Wolfram
Goessling*
Paul Salinas*
Barbara & Edward Scolnick
Thomas Sheldon* & Lisa 
    Kennedy Sheldon
Dr. Nicholas* & Marianne 
    Tawa
Lisa M. Wong* & Lynn Chang
Stephen* & Helenann Wright

This program is supported in part by a grant from the Boston Cultural Council
administered by the Mayor's Office of Arts and Culture.

https://www.boston.gov/arts-and-culture/boston-cultural-council


Sponsors & Donors
CHAMPIONS
($500 - $999)
Rumiko Adamowicz
Bridget & Colin Brazeau
Nancy Chane*
Diana & Te-Wen Chang
Gregory Crist*
Justine Cohen*
Martha F. Davis*
Sumi Fasolo*
Jennifer Chang & Solon Gordon
Richard & Myra Grand
Erica Holland
Carla & Charles Kim
Anna Legedza
SweeCheng & Beoleong Lim
Shenkiat Lim*
Stacie Lin* 
Cassandra Ling
Harvey & Pamela Lodish
Psyche Loui* 
David MacMillin
Jennifer Grucza & Dana Maxfield
Susan Z. Robins*
   In memory of Keith Conant,
   Principal Violist, Chicago Lyric Opera
Michael & Patty Rosenblatt
Tom Sandora*
Dan & Vicky Schwartz
Susan* & Christopher Sims 
Christopher Smalt*
Amanda Wang
Marshall Wolf
Patrick Yacono*

SUPPORTERS
($200 - $499)
Hana Asazuma-Cheng*      
Allison Baker*
Sara Barmettler    
Jessica Baum* 
Joyce Bischoff 
Catherine Brewster*  
Paul & Catherine Buttenwieser
Sarah Carlson*           
Catherine T. Chan       
Aparna Chandrasekhar          
The Cho Family
   in honor of Michael Cho
Bruce & Madelyn Donoff       
Bill & Linda Ellison
Susan Ellison 
Arthur Ensroth & Barbara Waszczak
Emily Erickson
Mark Fishman 
Licia Carlson* & Jeremiah Frank 
Anne & Walter Gamble 
Linda Goorin 
Fred Grant 
Patricia Harney* 
Barbara B. Hauser 
Elizabeth Henderson* 
Laura Jacox, DMD, PhD 
Celia Jones 
Kathleen* & Paul Keen 
Ji Seok Kim* 
Jeansun Lee* 
Aaron Levett* 
Calvin Ludwig* 
Samuel Lux 
Jill Hornor & Yo-Yo Ma 
  

Toddy Mason
Douglas McCraith
  in honor of Steve Wright
Emma Doggett Neergaard* 
Sarah Post 
Dr. John C. Robinson 
Fabian Johannes Scheid
Gerald Seixas* 
William Shaw
Jan Silverman 
Ellen Simons 
Christina Stavrakas* 
Benjamin Steinhorn* 
Al Tedesco*
Amanda Wang
Sam Wattrus* 
Francis S. Wright
Judy Zon
Jennifer Zuk*

FRIENDS
($100 - $199)
Jeffrey Berman, MD
   in honor of Wolfram Goessling
   & Helle Sachse
Bridget & Colin Brazeau    
Miles Brown & Judy Garber    
   in honor of Wolfram Goessling
Fernando Camargo    
Robert Carney
Gary Chinman 
Rick Childs & Janna Crittendon
   in honor of Richard A. Parker
Christian Cortis 
Catharine & William Crawford 
Anne Rodino & Tom Delafield 
Emily Erickson* 
John Evans 
   in honor of Christine Fleming
Lisa Finfrock 
Myles Brown & Judy Garber 
Andrea Geyling-Moore 
Hannah Goodrick* 
James & Nina Harper 
Lucinda Hill 
Barbara Hough 
John Kessen 
Carolyn Kohlman*
  in honor of Drs. Andrea Gold
  & Brad Buchbinder
Matthew Lee* 
Ellen Miller 
Dena Oppenheim 
Marcy & Steven Pell 
Jaqueline Wolf & David Perlman 
Jane Praetorius 
Julie Reimann* 
Chris Rene*
Helen Hsu & Mark Roe 
Victor Rosenbaum 
Rachel Rovine 
  in honor of Alice and Byron Rovine
Katherine Schneider 
Steve Schofield 
Filomena Scibelli 
Ivan Shulman
  in honor of Terry Buchmiller
Marlene & John E Smith, Jr
   in memory of Evelyn &
   Robert G Greulich 

Jenny Smythe*
Phyllis Sonnenschein
Debbie & Joel Sussman 
Karen M. Sweet
Rina Nakano Tsuda 
Bruce S Victor MD 
Amy Weinstock
  in honor of Lisa Wong
Linda Zaccagnini
 in honor of Terry Buchmiller

DONORS (up to $100)
Christian Ackmann*
John Morgan Adams 
Shelley Alpern 
Steve Bader 
Mary Briggs 
Nancy Brodsky 
Dotty Burstein 
Anamaria Butcher 
Ailie Byers 
Avinav Cariens
Elisabeth Carroll 
Catherine Chang
Dan & Elizabeth Davis 
Robert DeLossa 
Tracy Doyle* 
Angela Droogan
Regina Flahie
Laura Foote
Arnold Freedman
Elkan Gamzu 
Misia Landau & Steve Hassan Elizabeth
Henske
Joel Hurwitz
Allison Kessler 
Malia Koppin 
Cathy & Frank Lee 
Jennifer Lee 
Adrienne Linnell 
Pranay Mankad 
Elizabeth & Vincent Manning 
Ricardo Medina
Rebecca Doggett & Brendan Miller 
Lois Miller 
David Oliver 
Madeline Petrucelli
Elke Platz 
Kristin Qian* 
Jennifer Rochow 
Lynn Schwartz 
Ellen Sheets 
Paul Silver
Lee Skunes
Louie Steptoe 
Charles Stover 
Britta Swedenborg* 
Elisabet Takehana 
Olivia C. Tawa, Esq. 
Matt Vinciguerra 
Anne Walker 
Thomas Wang 
Emily Wills
 in honor of Bridget Brazeau
Saejin Yoo 
Brandon Yue 
Danni Zhu 
Carol Zuccala 

*Indicates Orchestra Member
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5:00 pm 
Sunday May 18, 2025 
All Saints Parish
1773 Beacon St.
Brookline, MA

Tickets
$25 General Admission

$15 Youth, Students, & Seniors
Free admission through Card to Culture

LSO concert goers get 50% off their
Longwood Chorus concert ticket
with promo code “LSODOUBLE”

Lauridsen’s Lux Aeterna with the 
& works by Britten, Barber, Faust & more 

Longwood Symphony Orchestra

Conducted by Jeremy Faust | Arya Rao | Guanghao Yu


