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COLLABORATION WAS KEY WHEN A TALENTED  
DESIGN TEAM JOINED FORCES TO CREATE THE 
ULTIMATE HOME FOR ENTERTAINING.
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 T
here are moments in life when one sees something 
and in an instant knows it’s right. That is what 
happened when a couple with three children was 
shown a North Haven property overlooking the sea. 
The location could not have been more perfect for 

their family, and as they arrived at the top of the driveway, a 
spectacular view appeared. But no project comes without its 
challenges and the owners, along with their architect, Blaze 
Makoid, faced a significant one: Local regulations limited the 
footprint of a house on the water. With room for family and 
friends a top priority, the couple needed plenty of space for 
their children and a plethora of guests. “Blaze really listened 
to me when I said, ‘This is our family dynamic. This is the way 
we live,’ ” says the wife. “He just understood what we wanted 
out of a summer home.” 

Indeed, Makoid went to work right away to create a home 
conducive to his clients’ way of life. “Their weekends revolve 
around socializing,” says the architect. “Their kids have friends 
over. Their friends come over with their kids. Their parents 
come out quite a bit. It’s not uncommon for there to be 20 
people there for breakfast on a Saturday morning.” In response, 
Makoid proposed creating an indoor/outdoor space that would 
serve as one giant living area. To achieve this natural flow, 

Opposite: Architect Blaze Makoid used an exterior lattice detail modulated by louvers in the upstairs hallway, 
creating a level of privacy while still incorporating the feeling of bringing the outdoors inside. Through its almost 

shoji screen-like filter, from the inside one can see out, but from the outside, all that appears is light and shadow.  

Below: Vitrocsa glass door systems were installed on either side of the living room, forming one large entertaining 
space when they are open. The room’s neutral colors, such as those in the custom Doris Leslie Blau rug and 1960s 

armchairs by Charles Ramos, are offset with splashes of blue, seen in the Abyss cocktail table from Duffy London.
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Above: Interior designer David Scott 
worked closely with the owners in 
choosing the art. To add a touch 
of fun to the office, they chose a 
photograph of Marilyn Monroe by 
Bert Stern and a black-and-yellow 
print on felt by Mel Bochner, titled 
The Joys of Yiddish. The Eileen 
sofa, designed by Patrick Naggar 
and purchased at Ralph Pucci 
International, joins Bruno Mathsson’s 
leather-tufted Jetson lounge chair 
to provide a dose of sophistication.

Left: Throughout the property, 
landscape architect Edmund 
Hollander used plants that would 
thrive in the native climate. For 
the planters in the front courtyard, 
he combined switchgrass with 
variegated Japanese forest grass.

Far left: To maintain a feeling of 
openness, Makoid concealed 
the kitchen appliances, creating 
a streamlined look. A sculptural 
Le Opere e i Giorni dining table 
from 1stdibs and upholstered 
Alma chairs from B&B Italia 
bestow strong focal points.
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one of the most important aspects the architect considered 
was materials—beginning with glass walls with 14-foot sliders 
on either side of the living room. “The thought was when 
you walk toward the house, it opens up into an outdoor 
courtyard, then the living room, and then the back property,” 
he explains. “When they’re entertaining, they can open up the 
glass and create one continuous very large space.” Upstairs 
in the master suite, Makoid upped the ante of this concept, 
designing a room with glass walls that also open up in two 
directions. “Because of the cantilever, you feel like you’re 
floating,” says the architect. “You don’t see the ground below 
you. All your views are to the distance.” 

The interior and landscape designs also served as  
important factors in the transitional space, so Makoid brought  
interior designer David Scott and landscape architect 
Edmund Hollander to the team, along with general 
contractor Joseph Kelley. “When Blaze came to me, he  
had a strong concept of the sculpture of the house,” 
says Scott. “It was clear that we were going to have this 
wonderful collaboration.” The designer found inspiration 
for the décor in an aerial photograph he had taken when 
he was flying over Patagonia. “I looked down and saw a 
beige and golden landscape with this incredibly aqua river 
flowing through it,” he says. “It embodied the feeling of the 

house.” To this end, Scott used a white-and-beige palette 
throughout the home and then injected hints of a strong 
blue, such as in the living room, where he contrasted a 
stunning teal-glass-topped cocktail table against the neutral 
sofa, chairs and rug.

Hollander took his cues from Makoid and Scott. “This 
was a collaboration, where Blaze’s architecture, David’s 
furniture and our landscape had to seem as it was three 
hands attached to one arm,” says Hollander. “Because of 
the transparency, it is the quintessentially perfect Hamptons 
house. So much of the living in the houses of this area takes 
place in semi-indoor, semi-outdoor areas, in places where 
you smell the sea breezes, where you hear the birds, but 
you’re also protected from the hot sun.” The seaside location 
wasn’t just a factor in the aesthetics of the structure, however. 
Hollander also took it into consideration when choosing the 
foliage, planting native species, such as swamp maples and 
bluestem grass, that could withstand its effects. 

The final result is a home that feels twice as big as its 
actual square footage. And although the house has an 
easy, laid-back vibe, it is still sophisticated enough for the 
couple to host spectacular parties, such as fund-raising 
events and a Fourth of July soiree with a perfect view of 
the fireworks in Sag Harbor. 

The steel helical staircase, fabricated 
by Ferra Designs, is the centerpiece 

of the home and a work of art 
unto itself. Scott found the vintage 

Mazzega eight-tier smoked-Murano-
glass chandelier at John Salibello, 
upping the drama another notch.

Designed as the ultimate oasis, the 
master bedroom features doors 
that open at two sides and reveal 
stunning views of the water and 
Sag Harbor. To reflect the view, 
Scott chose to use bronze glass on 
the wardrobe behind the custom 
wood-bronze-and-leather bed from 
DLV. The white Calvin Klein sheets, 
Suri alpaca rug from Holland & 
Sherry and subtle animal print on 
the Maxwell Blake chair add to 
the calming nature of the room.
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“BECAUSE OF THE CANTILEVER 
OF THE MASTER SUITE, YOU 
FEEL LIKE YOU’RE FLOATING.”

-BLAZE MAKOID 

The backyard provides a multitude of areas to dine 
and relax. For large meals, family and friends can 
gather around the Sutherland dining table, which is 
surrounded by Richard Schultz 1966 chairs for Knoll. 
For an even more relaxed experience, they can head 
to the upstairs roof deck and lounge on Oasiq’s Sandur 
armchairs and enjoy a drink while well-shaded from the 
sun under Tucci’s Square Plantation Classic umbrella.
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