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1. Carl ANDRE.
Carl Andre. Works in Belgium.
Ghent. Imschoot, Uitgevers. 1993.
(22 x 15.5 cm). pp. 56. With 26 black-and-white illustrations. Publisher’s cloth, with dust-jacket.
Carl Andre's introduction reads: "This book contains an excellent sampling of my work in
Belgium. It is by no means a complete list of works created or exhibited by me in Belgium or
presently in Belgian collections. I have said that the New York art audience is the worst in the
world. The Flemish art audience is one of the very best!”.
One of the 65 deluxe hardback copies, (this one of 25 examples numbered with Roman
numerals), signed by Carl Andre in pencil under his printed introduction.
$ 750

2. Giovanni ANSELMO.
Lire.
Ghent. Imschoot, Uitgevers. 1990.
(22 x 15.5 cm). pp. (80). Publisher’s cloth, with dust-jacket.
Artist’s book, printed along the same lines as Anselmo’s legendary 1972 book Leggere. The
single word ‘Lire’ gradually reduces in size, page after page, until it is almost unreadable. Then
it comes back gradually, until the word fills the complete field of vision of the book, the pages
go completely black, and the word becomes invisible. Published at the occasion of the
exhibition-series "Affinités Sélectives" at the Paleis voor Schone Kunsten, Brussels, Belgium,
organized by Bernard Marcadé.
This is one of 25 deluxe hardback copies, numbered and signed in pencil by Anselmo.
$ 1200

3. Hans ARP & Sophie TAEUBER-ARP.
Hans Arp. Sophie Taeuber-Arp.
Hannover. Kestner-Gesellschaft. 1955.
(21 x 15 cm). pp. 17 + 7 pages adverts. With blackand-white illustrations. Publisher’s wrappers, stapled.
Exhibition catalogue, with essays by Georg Schmidt
and Alfred Hentzen. The exhibition ran from 7 January
to 13 February 1955.
$ 35

4. ART & LANGUAGE. (Terry Atkinson &
Michael Baldwin).
Hot Warm Cool Cold.
Coventry. Art-Language Press. 1967.
(25 x 20 cm). pp. 99. Publisher's glossy white
wrappers, stapled. Edition of 200 numbered
copies, signed by both artists on the inside front
cover.
“… Atkinson and Baldwin produced the book
Hot-Warm-Cool-Cold, in which semantic
assumptions, classes of reverential categories,
syntactical signs, terms, definitions of
vocabulary, logic and the refusal of the object
are brought together with the art object and the
analysis of art”. (Germano Celant).
[Ref. Germano Celant - Book as artwork
1960/1972. p.32; Moeglin-Delcroix - Esthetique
du livre d'artiste, p. 37. Printed Matter; Die
Sammlung Marzona in der Kunstbibliothek. The
Marzona Collection at the Kunstbibliothek.
Staatliche Museen zu Berlin, p. 90].
$ 1200

5. ART & LANGUAGE. (Terry Atkinson & Michael Baldwin).
Geology 1967-68.
Zürich. Editions Bischofberger. 1968.
(30 x 21 cm). pp. 8. With two illustrations. Publisher's glossy white wrappers, stapled.
Unspecified edition of 200, unnumbered. Signed by both artists on the title page.
Geology is a feasibility study for a large object across the Dee estuary - on geographical
bases. The Art & Language group was founded in 1967/8 in the United Kingdom by artists
Terry Atkinson, David Bainbridge, Michael Baldwin and Harold Hurrell, four artists who began
collaborating around 1966 while teaching art in Coventry. The name of the group was derived
from their journal Art-Language, which existed as a work in conversation as early as 1966.
Charles Harrison and Mel Ramsden joined the group in 1970, and between 1968 and 1982 up
to 50 people were associated with the group. Art & Language’s work is characterised by a
diverse array of activities and projects commonly characterised by the resistance to
categorisation and by an openness of effect and meaning. Their oeuvre marks a historical turn
toward a more theoretical, linguistic and critical intervention into the context of fine arts
production. Much of their work provokes reflection on the institutional conditions of making and
contemplating works of art and reflects critically on the history of modern art and contemporary
practice, as well as the uses and functionality to which culture and cultural objects are put.
A central concern of their oeuvre from the beginning, as the name Art & Language implies, is
the exploration of the relationship between the linguistic and visual and the questions involved
in the interrelation and understanding of the one in terms of the other.
$ 950

6. John BALDESSARI.
Telephone Book with Pearls.
Ghent. Imschoot, Uitgevers for IC. 1988.
(21.5 x 15.2 cm). pp. (62). With 43 black and white illustrations. Publisher’s cloth, dust-jacket
with colour illustration on the front and titles printed in black on cover and spine.
Artist’s book consisting of a variety of cropped film stills featuring the title objects - telephones
and pearls. These two disparate objects are captured in different settings, with the sequential
narrative often utilising Baldessari's signature coloured dots in order to cover faces or other
important details.
This one of 25 hardback copies, numbered and signed in ink by Baldessari on the front
endpaper.
[Ref. Uwe Koch, Sabine Röder, Dorothea Klein, Klaus Pohl, Melitta Kliege, Sand in der
Vaseline: Künstlerbücher 1980 -2002, p. 151; Johanna Drucker, The Century of Artists’ Books,
pp. 222-3].
$ 2000

7. Robert BARRY.
Come On.
Ghent. Imschoot, Uitgevers. 1987.
(22 x 15.5 cm). pp. (144). Publisher’s pink cloth, with pink dust-jacket. Slight fading to spine of
jacket, otherwise good.
Artist’s book printed on pink paper, with word details or sentence fragments printed, in different
positions at different points on the pages, in silver.
This one of 50 deluxe hardback copies, here one of the 25 copies numbered with Roman
numerals. Signed on final page in pen by Robert Barry with his monogram, and dated ‘88’.
$ 600

8. George BRECHT & Robert WATTS.
Yam Festival Newspaper.
Metuchen, NJ. Yam Festival Press. (1962).
Unfolded, (74 x 15.3 cm).
Offset printing, black ink on pink paper stock,
printed both sides.
Edited and published by Brecht and Watts on
the occasion of the Yam Festival Press,
Metuchen, New Jersey, held at end of 1962,
beginning of '63. Contains the text Mirrors by
Kaprow, poems by Wakoski and Bloedow,
advertisements for An Anthology, for the
Yamfest sign shop, Brecht’s flags, etc. With a
hole punched at the top of the sheet, as usual.
This copy inscribed by George Brecht to
Hanjoachim Dietrich in blue pen at the head
of the newspaper: “H.J.D.: We would like to
advertise Kalenderrolle in our 2nd issue. Is
there anything special you would like us to
say? George Brecht”.
$ 2750

9. Bazon BROCK.
Handwritten letter from Bazon Brock to Hansjoachim Dietrich. (1961).
(29.4 x 21 cm).
Written across both sides of a single folded sheet.
One of the most ubiquitous artists on the German Happenings scene was Bazon Brock. Brock
regarded himself as Beweger, a person who stirs and sets things in motion. The aim was to
focus spectators on the substance and character of a reality with which they have become too
familiar and of which they have therefore lost a critical awareness. Brock signs off his letter
with the word ‘Beweger’ written under his signature.
$ 900

10. Marcel BROODTHAERS.
La Séance. Racisme Végétal. Film de Marcel Broodthaers.
Cologne. B.H.D. Buchloh. 1974.
(29.7 x 21 cm). pp. 12. With several offset photographic illustrations. Original wrappers.
Racisme Végétal was originally published in the magazine Interfunktionen no. 11, as an
original contribution to the first issue of the paper for Theoretical and Practical Works. The first
50 copies were designated to be signed by Broodthaers, and thus constitute the special edition
of the magazine. However, none of these copies were actually signed. Apart from these
examples, a further 300 unsigned and unnumbered copies were published in 1974 as an
artist's book, of which this is one. The book incorporates found photographic film still imagery
from Laurel & Hardy and James Cagney, situated within a printed disembodied narrative.
[Ref. Jamar - Marcel Broodthaers - Complete Graphic Work & Books 43; Jan Ceuleers Marcel Broodthaers. The Complete Prints and Books, no. 44].
$ 1800

11. Stanley BROUWN.
send me a map of the city where you are living.
Copenhagen. February 1970.
(7.1 x 10.1 cm).
Small card printed in blue on single side. Brouwn has written Hansjoachim Dietrich’s address
on verso of card. Posted on the 21 February 1970 from Copenhagen.
With this card, Stanley Brouwn outlines a clear set of instructions, but relies upon the
participant to complete the process. In the conceptual art movement, a procedural approach
was favoured.
A rare piece of ephemera, for a resolutely undocumented early Stanley Brouwn action.
$ 750

12. Victor BURGIN.
All Criteria …
London. Self-published. 1970.
Each page (29.7 x 21 cm). Two one-sided white sheets of paper, text printed offset black.
Printed in an edition of 50 copies, dated, numbered and signed in pencil by Victor Burgin in the
lower margin of the second page. One of Burgin’s earliest conceptual works, an example of
what is now called his Enoncés performatifs (Performing Utterances). The term Enoncés
performatifs was in fact created by Alfred Pacquement in the French contemporary art journal
‘Art Press’ in 1972. Austin writes: “The constative utterance, under the name, so dear to
philosophers, of statement, has the property of being true or false. The performative utterance,
by contrast, can never be either … it is used to perform an action. To issue such an utterance
is to perform the action, action which might not be accomplished”.
Burgin’s texts are divided into propositions describing an event at a general rather than a
particular level (they do not necessarily refer to any particular event known to Burgin). For
example the first three propositions in this work are: 1. ALL CRITERIA BY WHICH YOU
MIGHT DECIDE THAT ANY SERIES OF BODILY ACTS, DIRECTLY KNOWN TO YOU AT
ANY MOMENT PREVIOUS TO THE PRESENT MOMENT, CONSTITUES A DISCRETE

EVENT; 2. ALL CRITERIA BY WHICH YOU MIGHT ASSESS THE SIMILARITY OF ANY ONE
EVENT TO ANY OTHER EVENT; 3. ANY SERIES OF SIMILAR EVENTS DIRECTLY KNOWN
TO YOU PREVIOUSLY TO THE MOMENT.
The installation method as recommended by Burgin himself was to photocopy the pages, cut
up each sentence, and install them onto all the walls of the room, one following the other in
sequence. Victor Burgin first came to prominence through his inclusion in landmark
Conceptual art shows such as the touring exhibition Live in Your Head: When Attitudes
Become Form: Works, Concepts, Processes, Situations (1969-70) and Information (Museum
of Modern Art, New York, 1970).
$ 1250

(No.12 - Burgin, detail)

13. Alexander CALDER.
Alexander Calder. Stabiles, mobiles,
gouachen.
Hannover. Kestner-Gesellschaft. 1954.
(21 x 15 cm). pp. 13 + 7 pages adverts. With
black-and-white illustrations. Publisher’s
wrappers, stapled.
Exhibition catalogue, with essays by JeanPaul Sartre and Alfred Hentzen. The
exhibition ran from 18 March to 2 May 1954.
$ 45

14. CHRISTO & JEANNECLAUDE.
Christo. Store fronts,
empaquetages, projects.
Cologne. Galerie der Spiegel.
1967.
(14.5 x 21 cm). 4-sided folding
card with a photomontage of a
Christo-packed New York
skyline and city map.
Invitation to the opening of the
exhibition on September 13,
1967 at the Galerie der Spiegel,
Cologne. Signed by both Christo
and Jeanne-Claude.
$ 125

15. CHRISTO & JEANNE-CLAUDE.
Christo. Projects not realised.
London. Annely Juda Fine Art. 1971.
(23 x 15.2 cm). Black-and-white illustration on recto, text and map printed verso.
Announcement card for the Christo exhibition, March 8th - April 17th 1971. This copy signed
by Christo & Jeanne-Claude.
$ 95

16. Wim DELVOYE.
seXrays.
Luxembourg. Beaumont Public. 2002.
(30.5 x 22.5 cm). pp. 80, 15. With 25 reproductions on clear acetate of the X-rays which were
printed on alumnium in the exhibition. Publisher’s spiral binding within printed boards. Black
soft rubber endleaves. Published to accompany an exhibition of Wim Delvoye’s seXrays, June
to October 2002.
Delvoye, with the help of a radiologist, had several of his friends paint themselves with small
amounts of barium, and perform explicit sexual acts in medical X-ray clinics. When he was not
an active participant, Delvoye observed from a computer screen in another room, allowing the
subjects enough distance to perform normally, although Delvoye has described the whole
operation as “very medical, very antiseptic.”
With German text by Peter Bexte "Die Göttliche Komödie der seXrays", and a French text by
Olivier Goetz "seXrays de Wim Delvoye: Un rayon de bonheur". Complete with the 15-page
English translation bound in at the rear.
$ 2500

17. Jan DIBBETS. (R.H. Fuchs & Jean Leering ed.).
Jan Dibbets.
Eindhoven. Van Abbemuseum. 1971.
(26.5 x 23.4 cm). pp. (20). With 12 black-and-white illustrations, printed recto only. Original
wrappers, stapled.
The remarkable catalogue published for an exhibition of the work of Jan Dibbets at the Van
Abbemuseum, December 1971 - January 1972. The catalogue, designed by Jan van Toorn
(then the in-house typographer of the Van Abbemuseum), is more of an artist’s book. On the
back cover of the catalogue are printed two brief comments on the work of the artist, the only
text in the catalogue. Museum director Jean Leering begins his text as follows: “In this
catalogue, Jan Dibbets would prefer not to see an introduction to his work. The work should
have to be plain, as such, or rather, the meaning of the work only reveals itself by looking at it through visual observation instead of verbal consideration.”
The front cover of the catalogue shows a field of two shades of blue, the surrounding white
serving as passe-partout. Inside the booklet, it is revealed that the two shades refer to a blue
sky over a dark blue sea. The images in the catalogue are printed in black-and-white, but in
the same size and position as on the cover. They show, however, the horizon fading from view
while the sea is on the rise. A loose insert lists the works on display.
$ 650

18. Marcel DUCHAMP. (Wieland Schmied ed.).
Marcel Duchamp, même.
Hannover. Kestner-Gesellschaft. 1965.
(21 x 16.5 cm). pp. 58 + 18 pages of adverts.
With black-and-white illustrations. Publisher’s
wrappers, stapled. Damp staining to upper
corner of catalogue.
Exhibition catalogue, 7 - 28 September 1965.
Includes a transcription of Duchamp’s text Ein
Bündel Ideen (A Bundle of Ideas).
$ 60

19. Luciano FABRO.
Luciano Fabro. Mostra personale.
Milan. Galleria de Nieubourg. 1969.
(15.8 x 12 cm). pp. (32). With 10 blackand-white photographs printed on recto
only. With bibliography and list of past
exhibitions. Original wrappers, stapled.
Catalogue for one of Fabro’s first solo
exhibitions, and which stands as one of
the most important Arte Povera shows. In
the exhibition, Fabro used a diversity of
media, sometimes in combination with
performance, to examine a range of
themes. Cloth bed-sheets, for example,
are used to look at aspects of the
everyday, including domestic labour,
whereas sculptures portraying the familiar
shape of Italy were produced in different
materials such as lead. The exhibition ran
from 18 April to 10 May, 1969.
$ 450

20. Raoul HAUSMANN & Kurt SCHWITTERS.
Pin and the Story of Pin.
London. Gaberbocchus Press. 1962.
(23.7 x 17.4 cm). pp. 56. Black-and-white illustrations. Publisher’s wrappers.
First edition of the PIN compilation of poems, collages, photo montages, etc. (some of the text
printed in purple), with an introduction on the story of PIN. This latter-day Dada magazine was
produced 1946-48 by Schwitters and Hausmann who failed to find a publisher at the time. The
text is mainly in English, with some French texts by Hausmann. "One could say that Pin was
born in 1962, when it was published for the first time; one could also say that Pin came into
being in 1946 when Raoul Hausmann and Kurt Schwitters conceived the idea of Pin in the
form of a magazine; or one could even say that the germ, the embryo of Pin already existed in
1918 when the friendship between Hausmann and Schwitters started one beautiful day at the
Café des Weltens in Berlin." (Jasia Reichardt, introduction).
This copy inscribed by Hausmann to his sister-in-law Marie Auerbach in May 1962.
$ 225

21. Dick HIGGINS.
Hrusalk (Khrooshalk), an opera au gogo. (1964).
Four sheets, stapled (28 x 21.5 cm).
Two mimeographed texts (both 2-page printed on yellow paper) relating to an early Fluxus
musical event: Dick Higgins’s mock Russian opera Hrusalk took place at the Cafe au Go Go,
Bleecker Street, New York, December 7th, 1964. One of the texts describes the method of the
piece, whilst the other is the program for the performance, supposedly handed out to the
audience. Participants included Al Hansen (as Siegfried), Alison Knowles (bewitched
Revolutionary), Roy Lichtenstein (Spear-Bearer), Nam June Paik (Don Jose), Ben Patterson
(wizard), and Bob Watts (Marvelously Napoleonic).
$ 150

22. Gottfried HONEGGER & Michel SEUPHOR.
Hommage á Cercle et Carré. Sept poèmes de 1927 á 1963. Disque parlé par M.Seuphor.
Six biseautages de Gottfried Honegger.
Zürich. Dölf Hürlimann. 1964.
(31.3 x 31.3 cm). pp. (32). With 6 relief cut prints on white card by Gottfried Honegger. The
poems of Michel Seuphor, written between 1927 and 1963, are reproduced in manuscript
facsimile and handwritten in Caslon Antique. with 10-inch 33 1/3 rpm vinyl record housed in
sleeve at the rear of the book. The record provides recordings of Michel Seuphor performing
the seven poems. Pages loose as issued in white boards, backed with black leather. Titles
printed in white on spine. Slipcase.
Edition limited to 50 copies, numbered and signed by Honegger, Seuphor, and the
publisher Hürlimann. Cercle et Carré was an artist group formed in Paris in 1929 which
strongly supported new developments in abstract art and in particular promoted mystical
tendencies within it. The group was founded by critic and artist Michel Seuphor and artist
Joaquín Torres García. Gottfried Honegger (1917 - 2016) was a Swiss artist and graphic
designer. His early work was commercial graphic design, however in 1961 he moved to Paris
and concentrated on painting, specifically on exacting explorations of circles and squares. This
is his hommage to Seuphor and the Cercle et Carré group.
$ 1500

23. Tatu IZUMI.
Mailing to Hansjoachim Dietrich. (1963).
(14.2 x 20.5 cm).
Consists of manila envelope containing three copies of the invitation to Izumi’s Room Cooler
show at the Naiqua Gallery, Tokyo, July 1963. In addition, the artist has mailed a photograph
of the installation, cut up into 10 sections, with numbered notes written on each as a guide to
re-assembling the photo. Izumi was a participant at the Dinner Party on The Anniversary of
Non-V Day, held at Citizens Hall, Tokyo on the 15th August 1962, along with High Red Center,
Genpei Akasegawa, and other Japanese avant-gardists.
[See MoMA, The Gilbert and Lila Silverman Fluxus Collection Archives, item I.580, for another
copy].
$ 650

24. Ray JOHNSON.
Original letter and envelope.
New York. 1994.
Sheet size (27.7 x 21.2 cm). Single sheet letter, folded, with at its head, a photocopied image
of Johnson sitting in a vintage car, with a perfect deadpan expression. Beneath is rubberstamped the artist’s address and the “Dead Pan Club”. Johnson has handwritten a brief
message in blue felt-tip pen, encouraging the recipient to call him. The letter is dated ‘2.17.94’.
Envelope also with Johnson’s address rubber-stamped on its front.
$ 350

25. Allen JONES.
Waitress. A pictorial essay following one waitress through many restaurants.
London. Mathews Miller Dunbar. 1972.
(35 x 32.5 cm). [58 unnumbered leaves]. Half-title, title with copyright verso, leaf with quotation
from Nietzsche and 25 monochrome photographs by Street-Porter and 25 tipped-in waitress
photographs by John Suttcliffe in sepia on yellow paper, leaf with tipped-in original signed
colour lithograph, leaf with original signed colour lithograph, leaf with justification and final leaf
with list of restaurants. Original green morocco-backed marbled boards, a red morocco label to
front board with title, banded spine in five compartments with gilt title. Matching slipcase. From
the edition limited to 125 copies, each signed and numbered by the artist in pencil on the
colophon; the original lithograph 'Menu' is also signed and dated '72’ and the original lithograph
'ah' is signed and numbered.
Allen Jones' Waitress features pictures of a model (his wife at the time) wearing a rubber suit
with exposed buttocks posing as a waitress in various English eating establishments. The
photographs of the waitress in the restaurants, ranging from Fortnum and Mason's Fountain
Restaurant to the Wimpy Bar in Villiers Street, are each accompanied (save the last) by an
additional image of the waitress in a variety of poses. Produced in three language editions of
125 copies, the present is from the English edition issued in 1972 and includes the original
lithograph 'Menu' as well as the additional loose lithograph 'ah' which is often lacking.
[Ref. Richard Lloyd - Allen Jones Prints, nos. 58 & 65].
$ 4000

26. Allan KAPROW.
Population. A Happening by Allan Kaprow. (1968).
Black print on white paper, folded. Offset lithograph. Announcement poster, addressed to
Hansjoachim Dietrich, stamped, and postmarked on verso.
The Population happening was organised by Colby Junior College, New Hampshire, April
1968.
$ 300

27. Allan KAPROW.
Course. A Happening by Allan Kaprow. (1969).
(53 x 38 cm).
Black print on white paper, folded. Offset lithograph. Announcement poster.
Participants were invited to dig tributaries in a river, then to use buckets to remove the water
from those tributaries to carry them to tributaries upstream, until finally there were no more
tributaries. Commissioned by the University of Iowa, May 9, 1969.
$ 275

28. Allan KAPROW.
Homemovies. A marriage Happening for Catherine + Daniel Schmidt some time after
their marriage - July 11, 12, 13. (1969).
(43 x 28 cm).
Black print on white paper, folded. Offset lithograph. Announcement poster.
The first phase of Kaprow’s happening consisted of videotaping the Schmidts as they greeted
each other, took leave of each other, and left together. Then the videotapes were shown to a
group of friends, who were asked to imitate the couple. The imitations were videotaped and
shown to the couple, who then imitated the imitations in the presence of their friends.
$ 300

29. Carl LASZLO.
Set of seven statements by Laszlo, handwritten on a sheet of his headed paper. (1960).
Sheet (30 x 21 cm).
Includes such lucid statements as “Wer bewegt ist - bewegt nichts” (Who is moved - does not
move). The sheet is stamp-numbered and signed in pen by Laszlo. Carl Laszlo (1923- 2013)
was a Hungarian-Swiss art dealer, collector and author, renowned for his Panderma Verlag
publishing house.
$ 375

30. Richard LONG.
Labyrinth. Local lane walks. Bristol 1990.
Frankfurt. Städtische Galerie im Städelschen Kunstinstitut. 1991.
(23 x 13 cm). With 100 black-and-white photographic full-bleed illustrations. Original charcoal
wrappers, spine and front cover lettered in black.
Labyrinth was issued to coincide with Long's exhibition at the Städelschen Kunstinstitut in
Frankfurt Am Main. It contains a series of photographs taken of lanes in Bristol, each
photographed from the same angle and framed in much the same way with each ending in a
turn as opposed to a vanishing point. The result is that 'we are drawn into the two things that
absorb walkers: the state of the road ahead and where we are going. This immensely
satisfying, subtle book is a nominally simple look at a commonplace subject, yet Long's singleminded, concentrated looking forces us to scrutinize it with an attention we probably haven't
given it before' (Parr).
[Ref. Martin Parr & Gerry Badger - The Photobook: A History Vol.II, pp.152-3].
$ 950

31. Jackson MAC LOW.
Original ‘Gatha’ poem - Jesus Have Mercy. (c.1974)
(28 x 21.6 cm). Original visual poem, drawn by hand in black pen on a single sheet of
photocopied graph paper; signed in pen by Mac Low on verso of sheet.
The Gathas constitute an open-ended series of verbal performance scores and visual poems
begun by Jackson Mac Low in January 1961. The letters of their words are placed in the
squares of quadrille paper. The Gatha may be performed by a single performer or by a group
of any size. Each performer starts at any square and moves from there to any adjacent one,
horizontally, vertically, or diagonally, & thence to other squares. Each letter or group of letters
may be spoken, sung, or played on a musical instrument.
$ 850

32. Piero MANZONI. (Jes Petersen).
Piero Manzoni life and work.
Berlin. Verlag Petersen Press. 1969.
(18 x 15.2 cm). Cover with printed titles + 68 sheets of translucent acetate. Sheets bound with
white plastic slide spine.
Artist’s book conceived and designed by Manzoni in 1962, and first published by Jes Petersen
in 1963 in a proposed edition of sixty copies, just after the artist’s premature death. But
Petersen was to make only a few prototypes in 1963, and this second edition was published
six years later. Piero Manzoni wanted to make a book with a completely blank surface, fully
neutral in colour and appearance. Known as the ‘Transparent Book’, Petersen helped to
produce a work consisting of translucent pages each containing nothing, except for the cover,
made from the same material and printed with the title, publisher and the artist’s name. As
such, the blank book draws attention to the material from which it is made; the book contains
nothing, the nothingness (or emptiness) is its content. This second edition was published in an
edition of 100 copies, numbered and signed by Petersen on the white plastic spine. The book
is often attributed to Petersen, as his name appears at the top of the title page, thus
suggesting a work of criticism of biography. The Manzoni Archives lists Petersen as ‘co-editor’,
which is amusing given the book’s lack of visible content, and reportedly, the idea to use
translucent paper was Petersen’s, with Manzoni’s original design using blank white sheets,
with only the front cover translucent.
$ 6000

33. Christian MEGERT.
Glasbuch. (Glass Book).
Düsseldorf. Hofhaus Presse. 1972.
(42 x 30 cm). Four thick mirrored glass panes serve as ‘pages’ of the book. The exterior cover
of the book is toned in black, with the title screenprinted in white on front cover. Bound with
black tape spine. Published in a proposed edition of 100 copies, signed by Megert in silver
marker pen on the front cover.
Mirror works comprise the fundamental pictorial element in Christian Megert’s oeuvre since the
late 1950s. Megert uses mirrors as reflectors of light and movement in the manner of Zero art;
they dissect space and give way to monochrome worlds of colour. In the Glasbuch, with its
pages composed of mirrored glass, Megert even goes a step further: he mirrors the mirrors in
his compositions, thus enclosing the viewer in the reflecting mirrors and releasing him into a
seemingly infinite space. In this way, Megert creates countless multiplying possibilities of new
pictorial spaces and realities, without beginning and end - a theory the artist first posited in his
manifest 'Ein neuer Raum' (1961), which proclaimed a passable room without borders made
possible through the mirror.
$ 8000

34. Franz MON.
Photostat of visual poem. (c.1960).
(18 x 21 cm).
Printed on irregular-cut sheet.
Mon writes and uses collages and various typographies to compose and build word
constructions. For him, the surface on which a written word appears is not just a background
but also always part of the composition. This poem is typical of his work of the early 1960s in
which the words are broken up by the fragmentation of the background.
$ 225

35. Jonathan MONK.
None of the Buildings on Sunset Strip.
Frankfurt. Revolver Verlag. 2002.
(20.5 x 15.5 cm). pp. (80). With 36 black-and-white illustrations. Publisher’s white wrappers,
with printed glassine jacket. This copy still in original shrinkwrap.
Monk’s response to Ed Ruscha’s Every Building on the Sunset Strip. This volume was
assembled by driving the same stretch of Sunset Boulevard that Ruscha covered, but Monk
takes a conceptual approach to the cityscape, disavowing the vernacular of architecture to
instead focus on traffic and intersections, taking pictures of the cross streets instead of the
buildings. The photographs are all black and white, and shot in a snapshot style.
Published in an edition of 500 copies, with this one of 30 deluxe copies with an original
black-and-white photograph from the series, signed and numbered by Monk on the verso
(photo 17.2 x 24 cm). Book and photo housed in publisher’s cardboard box.
$ 2800

36. Henry MOORE.
Elephant Skull. Original Etchings by Henry Moore.
Geneva. Galerie Gérald Cramer. 1970.
(27 x 22 cm). pp. 64. 28 full-page black-and-white illustrations after etchings by Henry Moore
with captions on the facing pages. Complete with 2 tipped-in color plates. Publisher’s
wrappers, with mylar dust-jacket. Slight tear to upper edge of mylar.
Catalogue of the 1970 exhibition held in Geneva (Dec. 1970 - Feb. 1971) and at 5 other
worldwide venues. Introduction by Alistair Grant. This series of etchings resulted from Moore's
study of an elephant skull given to him by Juliette and Julian Huxley.
This one of 150 deluxe copies of the catalogue with an original etching by Henry Moore
as the frontispiece. The etching, printed on Japon ancien, is numbered and signed by Moore.
$ 850

37. Charlotte MOORMAN & Nam June PAIK.
Original black and white photograph. (1980).
(24 x 18 cm).
Charlotte Moorman and Nam June Paik re-enact Human Cello variation as part of John Cage’s
26’1.1499 for a String Player. This performance was recorded at WDR Cologne studios on the
26 September, 1980. Increasingly involved with the New Music scene around Cologne, Paik
first visited the Electronic Studio of the WDR West German public broadcasting corporation in
the late 1950s on the advice of a teacher at the Academy. It was here that he met the
experimental German composer Karlheinz Stockhausen, whom he later worked alongside
during his time employed at the Studio between 1958 and 1963. [Photo by Klaus Barisch].
$ 600

38. François MORELLET.
90° deux trames.
Amsterdam. Edition multi art points. 1976.
(20 x 20 cm). pp. (90), printed on rectos only. Publisher’s white wrappers, with the title
handwritten in pencil by the artist on the front cover.
Morellet was inspired by the mathematical principles behind the early geometric abstractions of
the Dutch Neo-plastic artists (Mondrian, van Doesburg, Vantongerloo). He used regular grids
and repetition in an attempt to reduce the role of the artist’s individual sensibility to a minimum.
With this artist’s book, Morellet begins with a series of horizontal lines covering the first page,
and then systematically rotates every other line through 90° until the final page has a perfect
geometric grid pattern.
Published in an edition of 750 copies, numbered and signed in pencil by Morellet on the book’s
inner flap.
$ 650

39. François MORELLET.
Le Ballet des Beaux-Arts.
Ghent. Imschoot, Uitgevers. 1990.
(22 x 15.5 cm). pp. (64). Publisher’s cloth, with dust-jacket.
Morellet's experiments with colour and its relationship to the square and the exhibition space
have influenced generations of artists. This book functions as an extension of his 1990
exhibition at the Palais des Beaux-Arts, in which four large, white canvases were tipped on
their edges and mounted on the gallery walls. The book puts those figures into motion and
includes a series of notes by the artist referring to Mondrian, Malevich, Albers and his own
continuing determination to "assassinate the Beaux-Arts."
This one of 25 deluxe hardback copies, numbered and signed in pencil by Morellet.
$ 375

40. Ben NICHOLSON.
Ben Nicholson.
Bern. Kunsthalle Bern. 1961.
(23.9 x 18.4 cm). pp. 16 + 16 pages of
adverts. Black-and-white illustrations.
Publisher’s wrappers.
Exhibition catalogue, May - July 1961. With
an essay by Franz Meyer, artist’s
biography, and a list of 125 works.
$ 30

41. Luigi ONTANI.
Acervus.
Tübingen. Editions DACIC. 1978.
(11.8 x 7.5 cm). pp. (38). Publisher’s
wrappers, stitched.
Artist's book illustrated with colour illustrations
in scrapbook format on pink paper. The
photographic images are inspired by Indian
painting and its symbolism: the colophon even
declares "Printed in India". Amongst the
images are portraits of the artist, sanctified or
mythologically represented, with photographs
by Cesare Bastelli, Renzo Bressan, Krishnan,
Mario Onofri, Luigi Ontani, Emilio Prini,
Rajendra, Fabio Sargentini, Lanfranco Secco
Suardo, and G.K. Vale. The artist is shown as
Dante on the front cover, and in the book he
appears as Adam & Eve, St Sebastian, St
Luke, and Shiv Ashirvad. Printed in an edition
of 2500 copies.
$ 275

42. Nam June PAIK.
Two small vintage photographs - Nam June Paik performing ‘Etude for Pianoforte’ at the
Concert Kompositionen at Atelier Mary Bauermeister, Cologne, 6 October 1960. Photo:
Klaus Barisch. (1960).
Both (11.7 x 9.9 cm). Some browning of images.
Two rare photographs documenting the 1960 premiere performance of Etude for Piano. With
John Cage and electronic composer David Tudor in attendance, Paik played bits of Chopin,
filed a paper in a folder, leapt from the stage into the audience, cut Cage’s tie with scissors,
and shampooed Tudor, all before returning to the piano to intermittently play Chopin and
Stravinsky, bang his head on the keys, lie on the floor screaming, and jump up to write on the
blackboard ‘Are you a gentlemen?’. One of the photographs shows Paik standing in front of
this blackboard, whilst the second photo shows him apparently banging his head on the
keyboard. Both with annotations in pencil on verso, and with photographer’s stamp.
$ 2250

43. Nam June PAIK.
"On sunny days, count the waves of the Rhine. On windy days, count the waves of the
Rhine". (c.1963).
Sheet (21 x 14.8 cm).
Handwritten plan for Paik’s musical score, sketched on a single sheet of lined paper. The two
lines of the title are written out in pen along with several cryptic notations. Paik provides
deciphering notes in pencil for the symbols. “Wiederholungszeichen von Musik noten.
Fermata= zeichen von Musik noten, Pause Zeichen”. Paik also provides a very rudimentary
drawing of a space and mysteriously writes beneath “gering weisse raum hier” or “small white
room here”.
[Ref. On sunny days count the waves of the Rhine, on windy days count the waves of the
Rhine, Nam June Paik’s frühe Jahre im Rheinland (1958-1963), in: Günther Herzog, Beate
Jacobs, Susanne Rennert, Nam June Paik’s early years in the Rhineland, Sediment 9,
Mitteilungen zur Geschichte des Kunsthandels, Nürnberg: Verlag für moderne Kunst 2005].
$ 900

44. Nam June PAIK.
Mail art postcard. (1970).
(14.7 x 10.1 cm).
Postcard mailed by Paik to
Hansjoachim Dietrich from Tokyo in
1970, heralding the new decade.
With a printed design of Christmas
trees in green and gold on recto.
Alongside this Paik has written, in red
pen, “enjoy seven sins in the
seventies”, and has added his
signature beneath. Dietrich’s address
written in black ink on verso.
$ 900

45. Elizabeth PEYTON.
Elizabeth Peyton.
New York. Gavin Brown’s Enterprise. 1993.
(18 x 11.5 cm). pp. (8). With 5 black-and-white tipped-in reproductions of Peyton’s drawings.
Original plain wrappers, stapled.
Elizabeth Peyton launched her career with an exhibition of idealised figurative portrait drawings
of Napoleon Bonaparte, Ludwig II, King of Bavaria, the King of Thailand, Mademoiselle
George, Napoleon’s mistress, and other worthies of earlier times. Peyton’s very first show was
presented at Gavin Brown’s Enterprise over two weeks, in November 1993, in a room at the
Chelsea Hotel, on West 23rd Street, New York - visitors had to ask for the key to Room 828.
No doubt the ambiance of this infamous hotel, which had housed the likes of Dylan Thomas in
the early 1950s and Andy Warhol during the filming of his 1966 Chelsea Girls, contributed to
the art-world buzz and critical response to Peyton’s work. The catalogue for the show, with a
text by Douglas Blau, is a modern rarity, produced in an edition of 250 copies, each numbered
and signed by Peyton on the final page.
$ 1800

46. Dieter ROTH.
Postcard sent by Dieter Roth from Philadelphia. (1964).
(9 x 14 cm).
With a note written by Roth. “Ich hier: at the FALCON PRESS … Philadelphia. Mache
ausstellung. Schick bitte express: POP-buch + 2 Kalenderrollen für die AUSTELLUNG. DANK !
GRUSS ! diter rot”.
In September 1964, Dieter Roth came to Philadelphia at the invitation of Eugene Feldman, a
professor of art and the proprietor of Falcon Press. The idea was for Roth to stay for three
months and design a book, which would be printed in a small edition by the press, however
this never materialised.
$ 600

47. Dieter ROTH.
Diter Rot. Veröffentlichungen. (1967).
(29.7 x 21 cm).
Three sheets, printed rectos only, stapled. A threepage typed list of publications produced by Dieter Roth
from 1954 to 1967. These range from his first artist
book (Kinderbuch), through to the Poetrie books of
1967. The first two sheets list the books, whilst the third
list the artist’s periodical contributions (Material,
Spirale, Movens, Panderma etc.).
$ 85

48. Dieter ROTH.
Handwritten letter with original drawing. (1967).
(31.7 x 20 cm).
Dieter Roth writes from Reyjavik: “Lieber mensch, hast du jemals meine farb-dias erhalten?
(die sind für die farbige nummer des Kalender buches, von dem du letzten sommer
gesprochen hast … Hier ist ein kleines farbding, schreib einmal, was los ist oder was los sein
wird, herz gruss ! D.R.” (Translation): Dear all, Have you ever received my colour designs?
(They are for the coloured number of the Kalender book of which you spoke last summer …
Here is a little coloring, write once, what is going on or what is going to be, Hearty greetings,
D.R.).
Then letter is written in a combination of black and red pen, and is dated January 3, 1967. In
the centre of the sheet Roth has drawn a wonderful composition using coloured pens and ink
wash.
$ 2500

49. David TUDOR & Kenji KOBAYASHI.
Original black-and-white photograph. (1961).
(24 x 18 cm).
David Tudor and Kenji Kobayashi performing Toshi Ichiyanagi's “stanzas" in the Lintgasse
studio of Mary Bauermeister in Cologne on October 14, 1961. Mary Bauermeister's studio was
notorious in Cologne as a site for performances by European and American intermedia artists.
$ 450

50. Wolf VOSTELL.
Postcard sent by Wolf Vostell from Cologne after his return from New York. (1963).
(8.8 x 13.8 cm).
American postcard showing an illustration of the Steeplechase Park at the Coney Island
amusement park, New York. With two taped repairs by Vostell.
With handwritten note on verso from Vostell to Hansjoachim Dietrich, dated 2 December,
1963: “Sollten Sie diese Woche nicht nach Köln kommen. Bitte schicken Sie hier die
Addressenliste und das Negativ von Castrobild (die Life-Titelbilder !), beides brauche ich …”.
(“You should not come to Cologne this week. Please send here the address list and the
negatives of the Castro picture (the Life cover pictures!), Both I need …”).
In the early 1960s Vostell’s Décoll/agen mirrored various socio-political themes of importance
to the artist, such as the famous serial arrangement and overpainting of a Life magazine with a
Fidel Castro cover (1963).
$ 600
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