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Michele Mercure —Synthesizers, Programming, Effects, Tape Loops, Voice
Simon Thunderduck —Guitar, Guitar Controller

All music by written by Michele Mercure (ASCAP). 
Engineered by Michele Mercure, recorded at home.
Mixed by Richard Hower at Gifthorse Studios (Harrisburg, PA).
Originally mastered by Peter Helfrick, Helfrick Recording Lab
(Allentown, PA).
Mastered by Josh Bonati, Bonati Mastering (Brooklyn, NY). 
Original design and photography by Jerry King Musser.
Liner notes by Jed Bindeman.
Edit by Zonder Titel.
Design by WWFG. 

“Tour de France (Day 2)” commissioned by DEMOvision, NYC for the PBS 
series Healthfront. “100% Bridal Illusion” commissioned for performance 
artist Mary Gast. Lyrics for “Proteus and the Marlin” by Daniel Reinhold. 
All used by permission.

This record was produced in 1986, in part through a grant from The 
Pennsylvania Council on the Arts and The Painted Bride Art Center. 
Originally released on Quick Shower Music (STLP 5557).

Thank you to Jed Bindeman, Pete Swanson, and the Freedom To Spend 
/RVNG family for re-releasing this record after all these years. Words are 
powerless to express my gratitude to all in the past and present who have 
inspired me. With a special thank you to Mary.

AMPLIFY



When Michele Mercure issued Eye Chant under Michele 
Musser in 1986, musicians that fancied themselves 
progressive were dabbling with—if not defiling—new 
and cutting edge instrument technologies. 

Countless albums by countless artists charting 
unknown territories were embarked upon, often falling 
under the spell of whatever gear was newly at their 
disposal. Eye Chant is an album of this era—and set 
apart from those errors—that stands outside of specific 
genre or movement, existing on its own terms and 
beyond time.

Although friendly with like-minded East Coast musicians 
like Tara Cross, Lauri Paisley, and The Nightcrawlers, 
Mercure was regionally removed from any centralized 
scene. Living in Harrisburg, Pennsylvania, a mid-sized 
industrial town with little by the way of an electronic 
music in the early 80s, most of Mercure’s friends were 
visual artists.  

Mercure says of Eye Chant that she was “creating a 
visual work with sound.” Considering that she was 
working at the time as a cell animator, it makes sense 
that this symbiosis would synthesize. The repetitive and 
meditative nature of the job, only slight changes made 
from cell-to-cell, intrinsically influenced the music she 
was producing from her home studio.

Mercure’s roots in the visual world entwined with the 
musical when she created the soundtrack to a 1983 
stage production of Samuel Beckett’s Waiting For 
Godot. Eye Chant develops out of those soundtrack 
qualities. “Tour de France (Day 2)” and “100% Bridal 
Illusion” began as respective music for a PBS TV 
special and a performance art piece. Eye Chant’s 
place in the audio and visual art worlds intersected 
institutionally too, produced in part through a grant from 
The Pennsylvania Council on the Arts and The Painted 
Bride Art Center in Philadelphia.

Prior to Eye Chant, Mercure self-released three 
cassette tapes which evolved specific musical themes 
with each new installment. Mercure says her music is 
“about melody, but more about the mood you create.” 
Eye Chant is an album comfortable exploring mood. 
Mercure loses and finds her footing routinely over four 
and five minutes meditated from popular music being 
manufactured at the time. A post New Wave dance at 
the axis of access and adventure.

The rhythms on Eye Chant are the thematic evolution 
of its magnetic tape predecessors, with sharp, melodic 
elements emerging and eviscerating. Closing track “Too 

Much” could be a dancefloor filler in the club scene of 
a mutant teen movie at the time with its body-rocking 
boogie. “100% Bridal Illusion” (named after a type of 
lace used in wedding gowns) pulses with interlocking 
tape loops and TR-606 drum machine, abruptly giving 
way to the catchy, if not quixotic, title track. 

The sample work of Eye Chant economically ideates 
from Jean-Michele Jarre’s groundbreaking Zoolook 
album. But whereas Jarre brings big production to 
bombast, Mercure’s small arsenal of samples and loops 
are afforded space to breathe and come alive outside 
of the traditional song structure constraints. 

The first time I heard the title track of Eye Chant, it 
lodged itself into my head. It ran circles around my skull, 
repeating over and over, haunting my every waking 
moment for weeks. “Eye Chant” is not a likely candidate 
for a song to hum along to, composed solely of one 
vocal sample, sequenced and layered upon itself. 

But therein lies the power of the album you’re holding 
right now.  It seduces the listener in the most unlikely of 
ways, refocusing your dream lens and soundtracking 
our ever-evolving memories.

Jed Bindeman
Portland, Oregon
March 2016
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