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So you’re in a bar, hav-
ing a beer, and a menu gets 
passed around: your choice 
from eight of “Shakespeare’s 
greatest drinking scenes” — 
Cassio getting drunk with 
Iago, maybe, or Prince Hal 
getting wasted and dishing. 
And your selection gets per-
formed, there and then, right 
at your table.

This is the work of a guer-
rilla operation called Thou 
Art Here Theatre, special-
izing in site-specific Shake-
speare adaptations. It’s the 
brainchild of ingenious actor-
turned-director-turned-art-
istic director Andrew Ritchie 
who, at 26, apparently hasn’t 
seen a theatrical expectation 
he didn’t want to nudge, or 
tickle, or ignore. 

He got the idea from a rov-
ing Twelfth Night he was in 
at the U of A. “It inspired us 
to do A Midsummer Night’s 
Dream in the Hub Mall LRT 
station. And we remounted it 
at the Strathcona Commun-
ity League: the hallways, the 
greenery, the rink, the park-
ing lot … Performers would 
say ‘I’m gonna go find De-
metrius’ and run off. Char-
acters would hop on bikes, or 
drive away in cars.” 

That was Ritchie’s con-
tribution to the 2011 debut 
Found Festival (returning 
in June) that locates emer-
ging artists and their new 
original work in unconven-
tional spaces in Old Strath-
cona — funeral homes, alleys, 
garages, people’s apartments, 
the backs of vans. 

What isn’t surprising 

about the Found Festival is 
that Ritchie is now its dir-
ector. And he’s also the art-
istic director of the Common 
Ground Arts Society that 
produces it. “We get amazing 
submissions with a specific 
site in mind … My job is to  
go through the neighbour-
hood and explain to venue 

owners what we’re trying 
to do.” 

He is often greeted by 
perplexity: “I don’t get it. 
Where’s everybody going to 
sit?” he hears. “It throws the 
audience a bit for a loop, too. 
It’s exciting, and that’s a good 
thing!” 

Ritchie describes himself 

as “a sporty little boy” who 
discovered theatre via im-
prov; he still performs with 
Rapid Fire Theatre. His dir-
ecting debut was a 28-ac-
tor whopper, Crazyface, by 
the cult horror filmmaker 
Clive Barker. He’d love to 
do it again. And even though 
Ritchie spends most of his 

time directing these days — 
most recently, The Boogie 
Monster Club at the Snow 
Globe Festival — he says “I 
want to be onstage; I still love 
acting … It feels important 
to keep improving as a per-
former. Any successful dir-
ector I’ve worked with has 
been an actor.” 

He teaches acting at the 
Citadel’s Foote School. Soon, 
he’ll be Tom Wood’s assist-
ant-director on the Cita-
del/Banff production of 
Romeo and Juliet. Then the 
2014 Found Festival. “Then, 
sleeping.” 

Meanwhile, “I love to be 
too busy.” 
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They’re young. They shine brightly. And their talents are already lighting up the Edmonton theatre scene.  
Meet five starry up-and-comers whose work, onstage and backstage, you’ll be seeing this year in a theatre near you. 

Young theatre talent sparkles
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Director Andrew Ritchie describes himself as “a sporty little boy” who discovered theatre via improv.
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Stage manager Molly Pearson backstage at the Citadel Theatre

If there’s anyone qualified, 
by temperament, experience 
and skill set, to talk about 
“the magic of theatre,” it’s 
Molly Pearson — though she 
might be more inclined to put 
it the other way around. 

At 24 and fresh from a gig 
shepherding 18 kids through 
Edmonton’s most magical 
seasonal show, the Citadel’s 
version of A Christmas Carol, 
the 2011 University of Alberta 
stage management grad is 
musing on her unusual route 
into showbiz. 

What other stage manager 
in town can read your mind, 
or hold a proper seance and 
conjure your ancestors for 
you? It’s in the Pearson ge-
nealogy to conjure out of thin 
air, surely a priceless asset in 
the world of theatre. 

Pearson is part of a family 
business with a street magic 

show. “Me, my dad, and 
brother do The UnNaturals,” 
says the personable Pearson. 
“Victorian illusions, spirit-
ualism, mentalism, channel-
ling Victorian ghosts, super-
fun!” Pearson’s great-great-
grandfather Frederick Vokes 
was a London vaudeville ma-
gician and illusionist. 

And she grew up in a family 
that seems to have theatric-
ality coursing through its 
veins.

Her dad, Ron Pearson, is 
a magician of note whose 
vintage sideshow illusions 
(Spider Lady and Cobra Girl, 
among them) have graced 
many a festival site here.

Her mom, Claire Mullin, 
is an actor and filmmaker. 
Her older brother is an ac-
tor. So theatre wasn’t exactly 
an outlandish choice in the 
Pearson crowd. 

“All through high school I 
was in plays,” she says. Then 
came Nextfest, and actor 
gigs in some of its most in-
triguing experiments, The 
Sound of Stars Reflecting and 
The Sound of Rain Raining 
among them. 

“But the more shows I did, 
the more I realized that back-
stage was where I wanted 
to be,” says Pearson with a 
smile in her voice. “Props, 
costumes, sewing …” A 
career in design occurred 
to her. “But I found I really 
liked the rehearsal process, 
and fell in love with stage 
management.” 

Great stage managers, as 
any director will tell you, 
are prized freaks of nature, 
with a skill set that marries 
the trapeze to the clipboard, 
so to speak. 
See MoLLY page D2
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