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The Chamber Music Society of
Kumho Art Hall Delivers

an Unforgettable Performance
at the Lincoln Center

By Regina Kim
June 14, 2012

Photo provided by Korean Cultural Service NY
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n Thursday, June 7, an audi-
Oence of all ages was treated to a

special concert at the Lincoln
Center given by the Chamber Music
Society of Kumho Art Hall. Formed
in 2007 as Korea’s first ensemble in
residence, the Chamber Music Soci-
ety of Kumho Art Hall and its music
director Dae Jin Kim, a renowned
master pianist, moved and captivated
the audience with a string of brilliant
performances in Alice Tully Hall.

The program for the evening included
Francis Poulenc’s Sextet for Wind Quin-
tet and Piano in C Major, Jean Fran-
caix’s Dixtour for Wind Quintet and
String Quintet, and Antonin DvordK’s
Quinter in A Major for Piano and
Strings, Op.81. The ensemble’s beauti-
ful renditions of these pieces gave the
audience a taste of the versatility and
richness of these composers’ styles,
particularly for those listeners who
might have been previously unfamiliar
with the composers and their works.

The ensemble kicked off the program
with Poulenc’s Sextez, a multi-faceted
piece with a deliberately cacophonous
intro that grabbed the audience’s atten-
tion from the start. The piece’s rather

unconventional rhythms and alternat-
ing tempos could have been slightly
jarring to the average listener unac-
quainted with Poulenc’s works, but the
ensemble played the piece so beauti-
fully and flawlessly that the audience
seemed fully absorbed by the music.

Next was Francaix’s Dixtour, a richly
textured composition that called for
a great diversity of sounds gener-
ated by wind and string instruments.
Throughout the piece, the wind and
string  instruments complemented
each other very well, as if they were
conducting their own musical con-
versation and were taking turns re-
sponding to each other. The ensemble
somehow managed to convey the dis-
sonance and complexity of the overall
piece while sounding strangely har-
monious at the same time.

Yet perhaps the audience’s favorite was
the ensemble’s powerful performance
of Dvoidk's Quinter in A Major for
Piano and Strings, which was so poi-
gnantly played that one could almost
taste the music in the air. The exhila-
ratingly fast parts exhibited DvordK’s
skill in building tension and suspense
through the use of crescendos, and

the strings in particular were played
with such emotion that they readily
highlighted Dvotak’s masterful ma-
nipulation of string instruments to
sway the listener’s feelings.

The concert garnered many positive
reviews from the audience, which
ranged from people who were entire-
ly unfamiliar with the ensemble and
their repertoire to people who had
even worked with the artists before.
Julie Kim, a middle-aged Korean
member of the audience, remarked
in Korean, “The concert was the best.
Chamber music ensembles didn’t exist
in Korea when I left in 1979, but the
Korean ensemble has developed a lot
over the years.” David Shin, another
attendee of the concert, commented,
“I was really surprised. I didn’t know
Koreans were so musically talented.
They did really well.” Tack Gi Lee, a
piano student at Juilliard’s Pre-Col-
lege Division, said, “It was fantastic.
The live sounds of the instruments
were so beautiful. The piano parts
were especially so beautiful that they
made me want to cry.” When asked
how he would rate the concert over-
all, he replied, “It’s the best concert
I've seen in a while.”
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The Kang Sisters Wow Audience
in Flushing with Korean Drum and
Dance Show

By Regina Kim
September 17,2012

n Saturday, September 8,

about 120 people gathered at

the Flushing Town Hall for
a magical evening of traditional Ko-
rean dance and music performed by
members of the Korean Traditional
Music and Dance Institute of New
York (KTMDI) and led by sisters
Yusun Kang and Hosun Kang. Titled
“Yusun and Hosun Kang’s Korean

Yusun (left) and Hosun Kang in Hwasunmu (Photo by Danny Jung)

Traditional Dance and Beyond,” the
show featured six unique perfor-
mances that showcased the beauty,
depth, and breadth of traditional Ko-

rean music and dance.

The program opened with an artis-
tic performance of Hwasunmu (342
%), a dance created in 1978 by the
Kang sisters’ dance teacher, Yi Jo Lim,

who drew his inspiration for the piece
from a 17th-century painting titled
Pungryudo (F5%). True to its name
(“Hwa”> meaning flower and “sun”
meaning fan), the dance portrayed
the beauty and elegance of Chosun-
era Korea, with performers posing in
colorful traditional Korean dresses

(hanbok) as Yusun and Hosun Kang
danced gracefully with floral fans.
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he next performance was a

soulful haegeum solo piece per-

formed by Hee Jung Han with
Indang Kim accompanying her on
the janggu. (Haegeum is a traditional
Korean fiddle similar to the Chinese
huqin. Janggu is a Korean hourglass-
shaped drum.)

Then Yusun Kang, dressed in all-white,
delivered an emotionally-charged
performance of Salpuri Chum (=
o] %), a type of dance noted for its
alternating contracting and releasing
movements that serve to convey grace
and intense emotion simultaneously.

Hosun Kang, the younger sister of
Yusun, took to the stage with her daz-
zling rendition of Jinju Gyobang Guz-
guri (RAFa AE]), a 900-year-
old dance originating from the Jinju
region of South Koreas Gyungsang
Province. This was followed by an-
other solo performance by Yusun,
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Members of KTMDI performing “Heartbeat for World Peace” (Photo by Regina Kim)

who this time did a lively drum dance
called Jindo Buk Chum (Q= E%), a
piece that hails from a city named Jin-
do in South Korea’s Jeolla Province.

But the highlight of the show came
at the end, when all the participat-
ing performers from KTMDI ap-
peared on stage for the grand finale:
an upbeat and literally heart-pound-
ing performance of “Heartbeat for
World Peace” (¥3}eo] thEz]), a
dynamic percussion piece composed
by 71-year-old Ms. Jung Sook Moon.
For this last piece, the drummers used
Korean drums of various sizes along
with an intricate mix of drumming
styles and rhythms to convey the
“music of the skies”—specifically, the
forces that the clouds, rain, wind, and
thunder exert on our lives on earth.

During the reception after the show,
many members of the audience were
raving about the performances. “It

was great—the dancing was great, the
drums were much more than I expect-
ed. The whole performance was very
polished,” said Phil Robinson, who
lives in the Whitestone neighborhood
of Queens, NY. His friend Jung Ho
Hong echoed his sentiments, while
adding, “It’s surreal to see a traditional
Korean dance performance in New
York. Its my first time seeing some-
thing like this in New York. I especially
liked the Salpuri Chum and the grand
finale” Franklin Bethea from the
Bronx remarked, “It was good. I really
liked the last two pieces because they
were livelier. I wish I could’ve done it
with them!” Cathy Radvansky, who
lives in Bayside, seemed particularly
happy to give her thoughts about the
evening’s performers: “They were really
amazing. They always had a nice smile
and such good unison—they were so
synchronized! It's amazing for all the
drummers to do so well, and I thought
the costumes were very pretty.”

tried to interview the Kang sisters

I after their show, but they were con-
stantly swarmed by their fans and
friends throughout the reception, so I
had to resort to asking them my ques-
tions via email. Hosun Kang kindly
wrote some interesting things about
her and her sister and their work in
the traditional Korean performing

arts. Here’s what she had to say:

How did it feel to hold a joint dance
show with your sister in New York?

I've performed on stage with my sister
so many times for the past ten years,
but this was the first time we held a
show featuring both of our names in
the show’s title. We were able to do
our very own show thanks to a grant
we received from the Queens Council
on the Arts. I am just so very happy
and pleased that we successfully com-
pleted our first show and that many
people showed great interest in it and
gave us positive feedback.

When did you and your sister start
performing traditional Korean danc-
es? Why did you decide to pursue it
as a profession?

My sister Yusun started doing tradi-
tional Korean dances when she was in
middle school, and I started seriously
doing it when I was 19 years old. Our
mother Yoon Sook Park, who is the
president of KTMDI, learned the
gayageum and traditional dance from
some of Koreas greatest masters of
traditional Korean music and dance.
She started performing on TV and
radio and holding concerts abroad at
an early age. If she had chosen to stay
in Korea, she would have been desig-
nated as a living national treasure in

gayageum by now. She has devoted her

entire life to traditional Korean per-
forming arts, and I can honestly say
that she’s been our greatest influence.
She came to the U.S. thirty years ago
and settled in New York, so we grew
up traveling back and forth between
New York and Korea and ended up
working in New York.

Now we feel that it is our mission to
raise awareness of traditional Korean
dance in America. About ten years ago
we met Mr. Yi Jo Lim, who is currently
the art director of Seoul Metropolitan
Dance Theatre. We formally studied
traditional Korean dance by learning
his works, and we continue to perform
and promote his elegant dance pieces,
which show the beauty in subtle move-
ments and in the use of empty space.
We also continue to perform other
choreographers’ pieces as well.

Do you have any other concerts
scheduled in New York in the near
future?

Yi Jo Lim is currently ranked as the
#1 living national treasure in Lee Mae
Bang’s Salpuri Chum and in Korean
Buddhist dance. Mr. Lim gave us a
lot of support and encouragement
for our show. He’s scheduled to come
to the U.S. next year to hold a work-
shop. We are planning to hold a show
featuring his traditional dance pieces,
though neither the date nor the venue
has been set yet.

Where can people watch more of
your performances?

You can see clips of some of our past
performances on YouTube by typing
in “KTMDI.” Also, you can obtain
DVDs of our performances from KT-
MDI (www.ktmdi.org).

Is there anything you would like to
add?

I think that by doing this show, we
were able to further solidify our role
as NY-based interpreters of traditional
Korean dance and music, and as art-
ists working in America. We want to
show that traditional Korean culture
is not just something that belongs to
Koreans, but something that can be
shared with and enjoyed by people
of all ethnicities who are living in
America, so in order to do that we're
going to work harder and continue
studying and experimenting to be-
come more developed, mature artists.
And we want to become known as the
“Kang Sisters” who are adding some
traditional flavor to the Korean Wave
that is being currently led by K-pop.

For more information about the Korean Tra-
ditional Music & Dance Institute of New York
(KTMDI), you can check out their website at
www.ktmdi.org
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Audience Goes Wild over New York
Korean Traditional Marching Band'’s
Concert in 2012 Open Stage Series

By Regina Kim
October 24, 2012

ast Tuesday, October 16th, the
LNew York Korean Traditional

Marching Band (NYKTMB,
also known as Chwitadae in Korean)
kicked off this year’s Open Stage per-
formance series literally with a bang
as several of its members opened the
night with a drum performance titled
“Samdo Sul Changgo” in front of an
audience of about 80 people in the
Korean Cultural Service’s gallery. The
NYKTMB was one of a handful of
performers selected for the 2012-2013
Open Stage series hosted by New York’s
Korean Cultural Service and the first
band to perform in the series, which is
slated to go undil June 2013.
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Members of NYKTMB performing Samdo Sul Changgo (Photo by Regina Kim)

Founded in 2008 by traditional Kore-
an music performer and current band
director Chun-seung Lee, the NYK-
TMB has quickly established itself as
one of the most active and respected
traditional Korean music organiza-
tions in the Tri-State Area. Under the
direction of Mr. Lee, the NYKTMB
has performed at various notable
events, including pre-game shows
of New York Mets baseball games at
Citi Field Stadium, the annual Ko-
rean Parade in New York City, and
the annual Veterans Day Parade in
New York City. Next year the band
is scheduled to perform for the Lunar
New Year Festival at the American

Museum of Natural History in New
York City. The group also holds an
annual summer camp and offers les-
sons on traditional Korean music for
people wanting to learn more about
Korean music and culture.

Although only four drummers played
on stage for “Samdo Sul Changgo” (a
virtuoso piece of alternating slow and
fast rhythms played on changgos, or
hourglass-shaped drums), it seemed
more as if 40 drums were pound-
ing simultaneously merely a few feet
away from my face, for the sound was
amplified by microphones and speak-
ers and all the more enhanced by the

tiny performance space. My ears were
already ringing by the middle of this
first performance, and I found myself
secretly praying that I wouldnt go
home after the concert with a major
headache and partial loss of hearing.
However, if there was anyone else who
also felt this way during the opening
piece, I mustve been the only one
there to openly sulk about it, because
the rest of the audience cheerfully ap-
plauded the performers, seemingly un-
affected by the ridiculous decibel level
that could’ve burst anyone’s eardrums.
But it was definitely a performance
that deserved such applause—anyone
could tell that the drummers were re-
ally into the music, so much so that all
of their faces were covered in sweat by
the end of only their first piece.

Thankfully, as the evening wore on,
the sound volume decreased (as the
subsequent drum performances did
not use speakers or microphones),
and the performances got even bet-
ter. Guest musician Seungmin Song
came out on stage wearing a beauti-
ful red-and-white hanbok and played
the second piece, a Korean folk song
replete with graceful melodies and
beautiful scales that was aptly titled
“Arang’s Dream” (Milyang Arirang in
Korean), on a 25-stringed gayageum
(a type of Korean zither).

“Modeum Buk,” a piece played on bar-
rel drums of varying sizes and tones
placed on stands, was one of the defi-
nite highlights of the evening. Band
director Mr. Chun-seung Lee and
three of his band’s adolescent male
members poured their hearts, souls,
and bodies into the performance,
which continuously alternated cre-
scendos with diminuendos and fast
beats with slower ones, while being
punctuated with visceral shouts. Lit-
erally heart-pounding and energetic,
the piece must have also been very
physically demanding, for although
the performers played with incred-
ible passion and energy throughout
the entire piece, they looked pretty

drained towards the end. Even some
of the audience members looked ex-
hausted from simply trying to take in
all the excitement. When the drum-
mers were finally finished, an audi-
ence member blurted out, “It was
great! I'm tired. It was so good. My
God! Wow.” Later, after the concert
was over, I found out that the lady
who had made that enthusiastic re-
mark was Jill Fein. When asked if she
could elaborate on what she had said
carlier, she replied, “It felt like they
were drawing down spirits from the
highest heavens!”

Afteratimely intermission, the concert
resumed with a rare performance of
“Daechwita,” a type of military march
music that was historically performed
by the Korean royal military band
(chwitadae, which is also the NYK-
TMB’s name in Korean) to announce
the entrance of the king. “Daechwira,”
which is played with percussion and
wind instruments (in Korean, chwita
means “to blow and to hit”), is rarely
heard and relatively unknown even to
most Koreans, since it was tradition-
ally reserved for the king. According
to the NYKTMB members, Korea
and New York City are the only two
places in the world where one can see
“Daechwita,” and NYKTMB was the
first organization to perform “Daech-
wita” outside of Korea.

Seungmin Song then returned to the
stage with another beautiful gayageum
piece, this time an intricate gayageum
sanjo (a type of gayageum solo) that
brilliantly demonstrated Ms. Song’s
graceful technique and artistic virtu-

osity.

The sixth and final performance of
the night was actually a blend of two
pieces: “Samdo Samulnori,” which
draws from different types of farmers’
folk music found in the three major
provinces of Korea, and “Binari,
which is a prayer sung to the gods
to ask them for blessings and good
fortune. Much of the audience was

actively engaged throughout this last
performance, swaying and clapping to
the music, and some even responding
with shouts and cries and other ran-
dom exclamations (prior to the per-
formance, the band had encouraged
the audience to react audibly to the
music, telling listeners that traditional
Korean music is often an interactive
experience between the performers
and the audience.). The NYKTMB,
no doubt tired from all of their pre-
vious  performances, nevertheless
maintained their passion and energy
throughout this last performance and
truly gave it their all right up until the
end of the program.

When the concert was over, many
members of the audience were enthu-
siastic about what they had just seen
and gave rave reviews of the overall
concert. “Excellent! I loved it! The
performance is excellent, the prepa-
ration and hospitality are excellent.
Beautiful! I can’t ask for anything
more,” commented Merlene Groom, a
Flushing resident who originally hails
from Trinidad and Tobago. Melissa
Dymock, who attended the concert
with two of her friends from Switzer-
land, remarked, “It was great! I loved
the gayageum, and I loved the differ-
entage ranges [of the performers] they
had.” One of her Swiss friends, Sylvia
Rysler, exclaimed, “I'm flabbergasted.
It’s fantastic!” Ms. Rysler then talked
about Basel Tattoo, a famous annual
military parade show in Basel, Swit-
zetland, that features performances
by military bands from around the
world. “I would like to see the band
perform there,” she said.

Who knows, at this rate, it might not
be long before “Daechwita’ is per-
formed in other places besides Korea
and New York City.

For more information on the NY Korean Tradi-
tional Marching Band, Inc., located at 42-33
162nd Street, Flushing, NY 11358, you may
contact the band’s director Chun-seung Lee
at chunseung2@gmail.com.
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The Jingoo Lee Band Turns

Korean Cultural Service Gallery into
Live Jazz Club for
One Unforgettable Evening

By Regina Kim
October 27, 2012

fter kicking off with an in-

tense, adrenaline-charged

drum performance by the
New York Korean Traditional March-
ing Band, the 2012-2013 Open Stage
Series took on a much different,
much mellower tone for its second
day with the Jingoo Lee Band per-
forming fusion jazz for an audience
of about 70 people. On Wednesday,
October 17th, the Korean Cultural
Service’s gallery was transformed into
a live jazz club as members of the
Jingoo Lee Band grooved and sang
their way through a program of eight
songs that ranged in style from semi-
classical to Latin-infused jazz to con-
temporary Korean ballad. All of the
songs were composed and arranged
by Jingoo Lee, the leader and pianist
of the band who holds a degree from
the NYU Tisch School of the Arts
(among other degrees) and has com-
posed music for Korean dramas.

The program kicked off with a piano
solo by Jingoo Lee titled “For Mily-
ang Arirang” (U< o} 2]&H-& 918 W5
). Mr. Lee’s contemporary take on
this beloved Korean folk song was a
jazzy, romantic rendition that made
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the original melody barely recogniz-
able, but it was nevertheless pleasant
and rather refreshing to hear the tra-
ditional folk song revived in an en-
tirely different form.

Three other members of the band
came out on stage for the second
song, titled “The First Flying” (3 1]
&). With talented Malaysian-born
Chern Hwei Fung on the violin, an-
other Malaysian-born musician Ro-
zhan Razman on the bass guitar, New
Jersey native John Bishop playing the
drums, and Korean composer Jingoo
Lee on the piano, the band served up
a light-hearted, airy tune that some-
what defied genre classification. It
was great to see different races and
ethnicities represented in the band,
which gave it a more eclectic and col-
laborative feel.

The mood turned more romantic with
the next song, “Milonga” (HZE7}),
which began with a piano intro that
sounded like instrumental music that
you would expect to hear in a Korean
drama. But the highlight of the piece
was the violin—and its skilled player
Chern Hwei Fung, who poignantly

executed beautiful melodies that were
reminiscent of an old love song.

The next piece, “New Black Cat
Nero” (A A& 119Fo] U2), seemed
to be an audience favorite. Alternat-
ing between jazzy and Latin sounds,
the song had a tango-like quality that
made one feel the urge to get up and
dance. Mr. Lee asked the audience
to “meow” at certain intervals of the
song, and the audience played its part
well, which further added to the fun,

upbeat nature of the song.

The ambiance then took a groovier
turn with the heavily bass-infused
“Soul Onghaeya!” (2% $3oF), an
energetic, funky piece littered with
many variations and dramatic cre-
scendos. In “Thinking of You” (W&
A7}+5 ™), Roselyse Russo and Sarah
Sotomayor from the Brooklyn Youth
Chorus belted out a duet from Jingoo
Lee’s very own musical titled “Jiah’s
Adventure” that is scheduled to pre-
miere next year. Next, jazz singer
Vanessa Perea joined the band on

stage to lend her silky vocals to the
ballad “Home Sick” (k).

[ A

The Jingoo Lee Band, with Dan Lipsitz on the alto saxophone, Chern Hwei Fung on the violin, Rozhan Razman on the bass guitar,
John Bishop on the drums, and Jingoo Lee on the piano (Photo by Regina Kim)

ut the true highlight of the

evening came at the end,

when the band played “Oh
My Love Arirang” (& o] Al “of
2]2”), a beautiful and memorable
variation on the famous Korean folk
song “Arirang.” Personally, the sound
of Ms. DPerea softly crooning “my
Arirang” has been forever ingrained
in my memory.

When the program ended and the
band left the stage, the audience start-
ed to chant “Encore! Encore!” After
several rounds of “encores” from the
audience, the band finally reappeared
and performed a different rendition of
“Oh My Love Arirang.” This time, it
was Jingoo Lee himself who sang the
lyrics, half of which were in Korean.
The song had a much different feel to
it when it was sung in a male voice
and in Korean. Whereas Ms. Perea’s
interpretation was in the style of a
soft, sweet ballad, Mr. Lee’s version
felt more akin to a modern Korean
folk song. But in both renditions, the
refrain of “Arirang” was particularly
beautiful and moving.

Audience reactions after the concert
were quite positive. Joe, who lives in
the Bronx, remarked, “I love these
concerts. Allows me exposure to Ko-
rean culture, traditional music, and
jazz. That last song was tremendous.
I’'m not Korean, but I could feel it.” Ed
Kuhn, who came to the concert with
his family, commented, “I liked it. First
time I was exposed to it, and I really
enjoyed it.” Matthew King, another
member of the audience, echoed these
sentiments, saying, “It was awesome.
Amazing! I give it a 10. I got what I

came here for—great musicians!”

When I asked Mr. Jingoo Lee later
via email how he had felt about the
concert, he replied, “I was pleased to
see that both Koreans and Americans
were able to enjoy the concert togeth-
er and shared similar reactions to the
music, which is what I wanted.” He
then added, “I'm doing this because
Im very interested in giving a con-
temporary twist to Korean things in
my own way, and I am enjoying and
loving every minute of it. If; through
my music, people are able to feel that
true love and what really matters to
them aren’t far away but can be found

close to them, then I think that’s great.
Personally, ’'m dedicating my current
album to my beloved wife, daughter,
and my parents.”

If you missed this event or want to experience
the music again, the Jingoo Lee Band will be
performing again in NYC at the Brooklyn Terrace
on November 9 at 7pm, 9pm, and 11pm. For
more information, please visit brooklynterrace.
com. (PLEASE NOTE: The band’s concert at
Brooklyn Terrace has unfortunately been can-
celled. For an updated schedule of the band’s
upcoming performances, you may email Mr.
Jingoo Lee at his email address below.)

The band is scheduled to perform at the an-
nual Jeonju International Sori Festival in South
Korea next year. For information on this festi-
val, please check out www.sorifestival.com.

To purchase music by the Jingoo Lee Band,
please visit the Google Play store or the Jin-
goo Lee Band’s page on Wix.

Mr. Jingoo Lee is currently working as the mu-
sic composer and conductor for the Korean
musical “Jeong Do Jeon” (ZZZ), a story
about the life of the famous Korean politician
Jeong Do Jeon who was largely responsible
for shaping Chosun-era Korea. The musical is
scheduled to be performed in South Korea on
December 8th and 9th, 2012. Mr. Lee is also
working on creating a musical for young audi-
ences in the U.S. titled “Jiah’s Adventure.” You
may contact him directly at jingoolee7004@
gmail.com.
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Vong Pak’s Blue and White Electric Shaman

A Magical Mix of
Traditional Korean Pe

Rhythns

By Regina Kii;l
October 28,2012

Vong Pak and his band Blue and White Electric Shaman performing as part of the 2012-2013 Open Stage series (Photo by Regina Kim)

f you thought traditional Korean
Iinstruments could never go well

together with electric  guitars,
think again. On Thursday, October
18th, as part of the Korean Cultural
Service’s Open Stage series, NYC-
based Korean musician Vong Pak
and his band Blue and White Electric
Shaman showed an audience of about
80 people the limitless possibilities
and aural pleasure that can be created
when Korean folk rhythms are seam-
lessly melded together with contem-
porary Western music.

A true master of traditional Korean
performing arts, Vong (or Vongku)
Pak has been performing and teaching
traditional Korean music in the U.S.
for many years. Since 2006, Vong has
wortked on various crossover projects
that blend together Western and tra-
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ditional Eastern music, collectively
titled “Blue and White” (borrowed
from the School of Five Elements,
with “blue” referring to Eastern cul-
ture and “white” representing West-
ern culture). His latest project, “Elec-
tric Shaman,” is described as “a fusion
of traditional Korean rhythms, Ko-
rean ritual-style vocals, and electric
guitar instrumentals.” That Thursday
night, both Korean and non-Korean
listeners alike had the chance to ex-
perience this unique blending of two
very different art forms. The resulting
mix sounded vaguely familiar, yet in-
describable and in a genre of its own
at the same time.

The band began their concert with
a piece titled “2+3,” which started
off with traditional Korean drum
thythms that, according to Vong,

originally come from Korea’s Gyeo-
nggi Province. Then the bass guitar
and electric guitar, played by Jorge
Mesa and John Chang respectively,
joined in to give a groovy, electron-
ic sound to the beat, in a style that
could perhaps be likened to Dream
Theater’s “Overture 1928.” The bass
was particularly awesome, and the
entire piece was a true blend of East
and West and of the traditional and
the modern.

Vong introduced the second song,
titled “Frog,” by telling the audi-
ence that it could be considered as
K-pop—not in the common sense of
the word, but by the fact that it was
inspired by a once-popular Korean
folk song called “Frog Song” (7)7-2]
E}3) . Vong spoke of his visit to Jin-
do Island in South Korea and expe-

riencing culture shock there because
the dialect was so different from the
spoken Korean he was used to hear-
ing in South Korea. While beating
on two barrel drums (called buk in
Korean), Vong chanted throughout
much of the song in pansori fashion
(pansori is a type of traditional Ko-
rean music largely characterized by
chanting), albeit in the somewhat
strange Jindo dialect (for example,
the Korean word for “frog,” which is
usually pronounced as “gae-goo-ri,”
was sung repeatedly as “gae-go-ri” (7l
112]), which seemed to amuse some
Koreans in the audience).

“Electric Shaman I” used a certain
type of Korean drum pattern called
teobollim jangdan that was borrowed
from “Gyeonggi Dodang-gus,” a tradi-
tional piece that hails from Gyeonggi
Province. The bass guitar proved to be
a nice accompaniment as it followed
the drum beats, lending the familiar
traditional Korean rhythms a wholly
different personality. The next song,
“Happy But No Exceed,” like the ti-
tle, had an overall upbeat (but not too
upbeat) sound to it, and it was inter-
esting to see how traditional Korean
rthythmic patterns could be shown to
have more flavor and variety by add-
ing in some guitar and bass riffs.

Vong’s “Fisherman’s Song” was in-
spired by a North Korean folk song
that was sung by fishermen in Hwang-
hae Province to pass the time as they
were working out at sea. Sung in a
gyeong-seo-do sori style, which is char-
acterized by nasal-sounding vocals, the
song had an uplifting, soaring quality,
as Vong’s wailing chants made it seem
as if the singer was looking out at the
sea and raising his arms up to heaven
to pray for a good catch.

The last song of the night, “Electric
Shaman II,” was by far the longest
piece in the program, but it was also
one of the more memorable ones. In

introducing the song, Vong remarked
that in ancient times, a shaman was
viewed as an entertainer and healer
who also unified the community, and
that he was working to continue the
tradition today by entertaining, heal-
ing, and unifying people through
his music. And with that, he and his
band—this time joined by guest artist
Bill Mattinson who produced magi-
cal and mysterious sounds with his
laptop—Tlaunched into a New Age-
like piece that, as Vong had prom-
ised, had a very healing aspect to it.
Using unconventional instruments,
including a long, tube-shaped object
that produced ratting sounds like
rain when inverted and a sheet of
aluminum that mimicked the sound
of thunder when shaken, the band
members conveyed the sounds of na-
ture’s forces, lending an overall ethe-
real quality to the song,.

The audience generally seemed to be
pleased with the concert. “It was in-
teresting to hear music from Korea.
I learned a little bit about Korea and
its music, so it was good,” said Leah
Frey, a young member of the audience
who hails from Switzerland. Richard
Sasso, another concert attendee, accu-
rately described the last piece, “Elec-
tric Shaman II,” when he said, “The
last song in the program today—it
put me in a very meditative mood, al-
most in a trance-like state. It was very
contemplative.” A middle-aged lady
named Valentina offered her detailed
opinion of the concert and of the
Open Stage series in general, remark-
ing, “I have the highest opinion of the
concert. I've been to all three [Open
Stage] concerts, and they’re all very
innovative. Moreover, the artists are
highly professional, and although this
kind of music is new to me because
I was brought up on classical music,
it was absolutely wonderful. T was
overwhelmed with emotion. It was so
incredible—the first concert, the sec-
ond, and today the third—absolutely

fantastic! So I'm looking forward to
g
seeing more.”

Curious to know how Vong him-
self felt after the concert, I later
asked him via email about his own
thoughts on his band’s performance
at the Korean Cultural Service. “First,
I'd like to say that I'm grateful to the
Korean Cultural Service for offering
NYC-based artists the opportunity
to hold concerts,” he wrote. “I hope
that in the future Korean-American
artists will continue to be given such
opportunities to perform. I've been
performing on stage for over 20 years
now, so honestly I didn't feel any dif-
ferent during the concert. However, I
was able to perform very comfortably
thanks to the audience’s positive re-
ception throughout the concert.”

When asked about what inspired him
to start his “Black and White” fusion
project, Vong replied, “I believe that
all art is a reflection of life. Although
I’'m Korean, I've been living in New
York for 15 years, and my life and
my art focus on producing a sort of
chemical reaction between New York
and Korea.”

Vong also wrote that he is interested
in performing at tours and festivals
outside of the Greater New York City
area, but that since he is not affiliated
with an agency, he himself has to pro-
mote his music. “Honestly, I'm a little
bit tired of this kind of promotion
process,” he admitted. But hopefully,
through more events like the Open
Stage series organized by the Korean
Cultural Service that give exposure to
talented independent artists such as
Mr. Vong Pak, this will soon change.

To listen to and/or purchase Vong Pak’s music,
you can visit www.cdbaby.com/cd/vongpak.
Vong’s music is also available on iTunes and
Amazon by using the search term “Vong Pak.”
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Tacit Group

An Audio-Visual Performance
Group That Is Changing the Face of

Live Music Performance

By Regina Kim
December 12, 2012

fyou ever thought it might be cool

I to compose music simply by play-
ing a video game or by typing words

on your computer, or if you ever won-
dered if that was even possible, then

look no further than Tacit Group.

Formed in 2008, the 6-member
South Korean group has been revo-
lutionizing music performance by us-
ing computer algorithms and live im-
provisations to create dazzling visual
graphics and mesmerizing electronic
music. The group has performed at
multdiple venues throughout South
Korea and has held concerts in France
and Denmark. This year Tacit Group
completed its first U.S. tour, stop-
ping in Cedar Rapids, Iowa; Chicago;
and finally New York City, where last
Thursday at the Lincoln Center the
group performed for a large audience
as part of the Center’s Target Free
Thursdays program.

On the eve of the concert, the co-
founders and leaders of Tacit Group,
Jacho Chang and Jinwon Lee, held a
lecture and workshop at the Korean
Cultural Service NY to explain the
basic concepts behind their group’s
work, which they summarized as “al-
gorithmic audio-visual arts.” As fans
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of 20th-century minimalist music,
Chang and Lee pondered how to
make the rather esoteric genre more
accessible to a wider audience. They
started Tacit Group with the aim of
performing cutting-edge digital music
for general audiences while maintain-
ing the philosophy of 20th-century
minimalist music. During the work-
shop, Chang and Lee cited the influ-
ences of some notable 20th-century
composers, including Steve Reich,
John Cage, and Terry Riley, all three
of whom were pioneers in the explo-
ration of improvisation, uncertainty,
and the process of creation in music.

Instead of using conventional musical
instruments, members of Tacit Group
use Apple laptops to type commands
or phrases that produce eye-catch-
ing visuals accompanied by distinct
sounds. The audience simultaneously
hears the music and sees the graphics
displayed on a large screen. The re-
sult is a rich combination of sounds,
colors, and words that engages the
audience’s full attention. Every piece
is performed differently each time
because the performances are based
heavily on real-time improvisation
(within some basic parameters) and
live interaction.

Tacit Group kicked off the concert
with a piece called “Hun-min-jeong-
ak” (the title is a Korean compound
word, with hun-min referring to a
book used to teach people the Korean
language and jeong-ak referring to
a type of traditional Korean music).
The performers began by typing Ko-
rean letters, whose geometric shapes
gave a more technological vibe to the
piece as the letters pulsed with bass
beats and techno sounds. Later in the
piece the players switched to English,
forming words and phrases that made
the audience laugh and occasionally
inviting the audience to participate.

The second piece, titled “In C” and
based on composer Terry Riley’s
work, could perhaps be best described
as “minimalist electronica.” The piece
was long in duration (about 30 min-
utes), and the music sounded almost
ethereal. Each note played was spelled
out on the screen (as “Mi, Fa, Sol,”
etc.), and as the melody grew more
complex, the notes began changing
colors and intermingling with one
another. As the letters danced on the
screen, it was as if they had come alive
and were playing the music on their
own. This stunning visual aspect gave
a very organic and artistic quality to
the overall piece.

n “Space,” four of the group’s per-
I formers engaged in a quasi-arcade

game by producing shapes and
sounds that interacted with each oth-
er according to real-time commands
the players would type on the screen.
Viewers were immersed into a strange
virtual universe occupied by living

shapes and otherworldly sounds.

In “Puzzle 15, two players (in this
case, group leaders Chang and Lee)
competed in a race to finish a puzzle
of their own faces. As they moved
the tiles around, the players created
music that sounded somewhat simi-
lar to what one might hear on Jeop-
ardy! From an audience’s perspective,
the piece seemed relatively simple yet
highly entertaining,.

One of the true highlights of the per-
formance came at the very end, when
all six members engaged in a round of
the classic video game 7Zézris for their
piece “Game Over.” During the work-
shop, Chang and Lee had explained
that they had input a certain set of
rules to determine the sounds that
the blocks would make (for example,
the height of the block would deter-
mine its pitch). Depending on how

L.k

Tacit Group combines computer graphics with digital music to provide audiences with a rich audio-visual experience

the performers play, the music could
differ drastically—play too well, and
the blocks disappear too quickly,
causing the music to sound rather
monotonous. On the other hand, de-
liberately stacking each block might
make for some interesting music, but
the player would die off too quickly.
Thus, performing the piece requires a
delicate balance between the two ex-
tremes, while simultaneously gauging
the progress of the other players. The
performers made this look very easy,
keeping the audience entertained
throughout the entire piece.

Audience reactions to the concert
were pretty positive. John Seroff, who
hails from New Jersey, remarked, “It
was excellent and fun to watch... I
think ics impressive that it's being
given credence in this fashion, to
hold a show like this at Lincoln Cen-
ter. And their take on ‘In C” was most
remarkable.” Paola Vieira, another
audience member who was visiting
from Brazil, also apparently enjoyed
the concert. “It was very interesting,”
she said. “I liked the technology, the
creativity, and the improvisation. I es-
pecially liked how they played games
and played with words.”

Sofia Ziegler, a native New Yorker
who was also in the audience, seemed
to agree. “It was really interesting to
see the technology, games, and mu-
sic,” she commented. “T really liked
the way that they were able to also
integrate audience experience, and
how they were interacting with each
other...It was really wonderful. And
the music doesn’t necessarily sound
like technology-based music, but the
performance was technology-based,
so that was really cool.”

Fans of minimalist or electronic mu-
sic, as well as computer nerds and vid-
eo game aficionados would probably
enjoy watching Tacit Group perform
in particular. However, even if you
don't fall into one of those categories,
a Tacit Group concert will certainly
provide a multi-sensory, enriching ex-
perience for any adventurous concert-
goer. After all, an ensemble that makes
music on stage by playing Zesris with
one another? Now THAT is sweet.
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Tomas Saraceno on the Roof: <CLOUD CITY> Exhibition
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Tomas Saraceno on the Roof: CLOUD CITY
Exhibition

MAY 15, 2012 - NOVEMBER 4, 2012
The Metropolitan Museum of Art

Have you ever think about living on the cloud
or in the sky in the future? Now, some people
think they don’t want to live in the big city any
more. How about living in the CLOUD CITY
made by Toméas Saraceno?

Artist Tomas Saraceno (born in Tucuman, Ar-
gentina, in 1973) has created a constellation
of large, interconnected modules construct-
ed with transparent and reflective materials
for the Museum'’s Iris and B. Gerald Cantor
Roof Garden. Visitors may enter and walk
through these habitat-like, modular struc-
tures grouped in a nonlinear configuration.
Over the past decade, Saraceno has estab-
lished a practice of constructing habitable
networks based upon complex geometries
and interconnectivity that merge art, archi-
tecture, and science. The interdisciplinary
project “Cloud Cities/Air Port City” is rooted
in the artist’s investigation of expanding the
ways in which we inhabit and experience our
environment.

HAIZE ¢ E7| = http://www.metmuseum.
org/exhibitions/listings/2012/tomas-sara-
ceno

EOfA AR2EM| = 287} QIALO|E = http://www.
tomassaraceno.com/MET/Telescope/
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Traces of Life Photo Exhibit at
The Korea Society Shows Korea’s
Recent Past from a Korean

Perspective

By Regina Kim
September 21, 2012

Visitor observing the photos on display (Photo provided by The Korea Society)

n Wednesday, September 19,

The Korea Society held an

opening reception for two of
its current events, Yeonghwa: Korean
Film Today, a Korean film series cur-
rently being shown at the Museum of
Modern Art, and Traces of Life: Seen
Through Korean Eyes, 1945-1992, a
photography exhibit at The Korea So-
ciety Gallery showcasing the work of
some of Korea’s pioneering photog-
raphers. I attended the reception be-
cause I was more personally interested
in the latter, as I had never before seen
such a large collection of photographs
taken in Korea during that time pe-
riod, which encompasses Korea’s lib-
eration from Japan, the Korean War,
and a host of other landmark events
in modern Korean history.

Indeed, as I had suspected, it was the
first time that the 54 black-and-white
photographs were being shown in
the United States, according to Mr.
Chang Jae Lee, an independent cura-
tor who, along with The Korea Soci-
ety, organized the exhibit. The exhibit
features thirteen of Koreas pioneer-
ing realist photographers who helped
shape the future course of Korean
photography: Koo Wangsam, Lim
Eungsik, Lee Haesun, Lee Hyun-
grok, Kim Hanyong, Han Young-
s00, Chung Bumtae, Choi Minsik,
Joo Myungduk, Hong Suntae, Yuk
Myungshim, Kim Kichan, and Kim
Soonam. The photographs are on
loan from the Dong Gang Museum
of Photography.

What makes this photo exhibit particu-
larly special is perhaps best summarized
by Sun Il, the curator of Seoul Nation-
al University Museum: “Koreans could

finally see themselves from their own
perspective, and they could turn from
objects captured on film to the subjects
who record. They could finally begin
to create their own memories about
themselves. This is why we should pay
attention to these photographs. This is
why they are invaluable.”

Modern Korean history, as it is of-
ten taught here in the United States,
makes it easy for us to objectify our
view and understanding of Korean
society. After all, South Korea is a
country that went through the Ko-
rean War, military dictatorships and,
along the way, a rapid modernization
that propelled it into the ranks of one
of the world’s richest economies—
all in a span of about a half-century.
There is only so much that can be ab-
sorbed, so much that can be imparted
in a lecture, a semester-long college
course, or even a modern Korean
history book. And more often than
not, the lives of ordinary people are
ignored in favor of studying the state,
Korean corporations, and other pow-
erful agents that helped mold South

Korea’s transformation.

However, the photographs on display
at the exhibit serve to humanize Ko-
reas recent past for us—a welcome
break from the conventional dialogue
on modern Korean history. We learn
that even in the midst of a society
that was constantly in the throes of
change, Koreans still went about their
daily business, much like how South
Koreans today go about enjoying their
everyday lives, seemingly immune to
the threat of their northern neighbor.

These photos enable us to steal an in-
timate glimpse into Korea’s past and
to marvel at how much things have
changed over the years, and at how
some things have stayed the same.
For me personally, they contain some
of the stories that my parents and
relatives shared with me about their
experiences growing up in Korea. In
Lee Hyungrok’s Waiting, for example,
I can see my mom holding her little
brother on her back as they are wait-
ing for their father to come home.
While observing Lim Eungsik’s Early
Summer, 1 can imagine my late aunt
being one of those women in the
picture who are wearing fashionable
dresses and holding parasols to shield
their faces from the sunlight for fear
of getting freckles on their clear, white
skin. But I suppose these photos will
have different meanings to differ-
ent people. The point is, the focus
of these photographs is the Korean
people and the ordinary lives they
had lived against the background of
Korea’s dynamic evolution. And I be-
lieve that this is the story that many
Koreans would like to tell.

The Traces of Life photography exhibit will be
open until December 7, 2012. Please note
that twenty-nine of the fifty-four original pho-
tographs are on display at The Korea Society
Gallery. The rest can be found in the cata-
logue Traces of Life: Seen Through Korean
Eyes, 1945-1992 (edited by Chang Jae Lee),
which can be purchased at The Korea Soci-
ety. Much of the information on the exhibit
that has been included in this article has
been taken from the catalogue.

The Korea Society Gallery is located at 950
Third Ave., 8th Floor, New York, NY 10022.
For more information on The Korea Society
(which is entirely separate from the Korean
Cultural Service), please visit their website at
www.koreasociety.org.
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The Body in Languages

New York-Berlin Exchange
Exhibition Showcases Work of
Several Talented, Avant-garde
Korean Artists

By Regina Kim
November 10, 2012

Photo provided by Korean Cultural Service NY

Artist Ankabuta posing in front of

“Made in Germany” with the latex model of
her head in her hand

(Photo by Regina Kim)

our talented young Korean art-
Fists. Two cities at the heart of

the global contemporary art
scene. One dazzling art exhibition
that brings them all together. On
Wednesday, October 24, the Korean
Cultural Service NY, in collaboration
with the Korean Cultural Center in
Berlin, hosted an opening reception
for the New York-Berlin Exchange
Exhibition at Gallery Korea. Titled
“The Body in Languages,” the spe-
cial art exhibit features the works of
Ankabuta and Hyoun-Jung Sung
from Berlin and Miru Kim and Sun
You, who are based in New York. All
four artists are young stars in the con-
temporary Korean art scene who are
noted for pushing the envelope on
the limits of artistic expression and
creativity. On the exhibition’s open-
ing night, dozens of art enthusiasts
and curious visitors strolled through
the gallery space, often pausing to
contemplate the pieces before them
and to pose questions to the artists,
who generally seemed happy to talk
about their work.

Ankabuta

irectly over the entrance to
D the gallery, about 2,000 black

acrylic ants are plastered to
the ceiling and the adjacent wall. The
very sight of this sprawling ant colony
seemed to incite horror among many
of the visitors that night, including
myself. But upon hearing a detailed
explanation from the artist, Ankabuta
(whose real name is Song-ie Seuk),
my initial reaction of shock and dis-
gust turned into a feeling of fascina-
tion and introspection.

“My installation varies depending on
the exhibition space,” said Ankabuta
in Korean. “This time, as I was tak-
ing the New York subway, I noticed
the dark train tracks and rats crawl-
ing over them, and thought that was
fun to see. As I was watching this,
images started coming together in my
mind. The ants can represent people,
or even rats. Notice the places where
I marked subway stations like ‘14th
Street’ or ‘59th Street—I tried to give
some hints. And that's why I dtled
this, “The Life of New York City.””

When asked why she chose the name
“Ankabuta,” she replied in Korean,
“Ankabuta is the Arabic term for a fe-
male spider. And in Germany, if you
say, ‘Spinnst du?’ (from the German
verb spinnen), it can be like asking a

spider if it’s spinning a web, but it can
also mean ‘Are you crazy?’ I thought
it sounded like a fun name and fig-
ured I had nothing to lose, so I used
it when I began my early works and
have been using it ever since. People
seem to think it’s a cool name, and
besides, you need a little bit of crazi-
ness to do art in the first place, so I
thought it was appropriate.”

Ankabuta’s other works on display at
the exhibit include a miniature latex
model of her own head (complete
with her own real hair!), a video clip
of her creating a labyrinth-like pattern
in the snow using her feet, and a series
of beautifully drawn sketches titled
“Made in Germany.” The first draw-
ing in the series particularly stands
out, as it depicts an elderly, stately
gentleman. “Its a portrait of a Ger-
man politician I saw in the newspa-
per one day,” explained Ankabuta. “I
drew him because I thought he looked
very typically German. My professors
liked the drawing, so I began think-
ing about other quintessentially Ger-
man things that I could draw. So my
second drawing in the series was that
of a German shepherd. And finally, I
decided to draw a potato, since many
Germans like to eat potatoes.”
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Hyoun-Jung Sung

o the left of Ankabuta’s work,

in a corner alcove of the gal-

lery, stands a gigantic, brightly-
colored, cow-shaped sculpture, the
creation of Berlin-based artist Hy-
oun-Jung Sung. From a distance, the
“Monster Cow,” as it is titled, looks
somewhat like a harmless, oversized
pifata that has lost its string. How-
ever, a close-up view of the lumpy
creature reveals numerous images of a
person’s derriere...and then some.

“I took pictures of my own naked
body and then manipulated the pho-
tos using my computer,” said Hyoun-
Jung Sung in Korean. “I thought it
might be fun to reveal my body for
everyone to see, and then to watch
their reactions.” A patchwork of
feathers, cell phone accessories, and
pieces of fabric containing lewd im-
ages, the cow would certainly come
across as a beautiful monstrosity to
many observers.

Hanging on a wall diagonally oppo-
site from the cow is a colorful, flower-
shaped clock. From afar, the images
that cover the sculpture appear to
be innocent depictions of flowers or
fruit—interspersed with some ab-
stract designs—but upon closer in-
spection, many visitors were surprised
to find that they were actually repre-
sentations of male and female genital
organs. “I've drawn various sex posi-
tions,” the artist said frankly.

Sexual images aside, one obvious
similarity between the two sculptures
is that both are brightly-colored and
immediately stand out against the
gallery’s white walls. Another simi-
larity, though less noticeable, is that
both of her works on display contain
an owl figurine. “The owl is actually
the main subject of my artwork,” ex-
plained Sung in Korean. “There is
one owl in each of my pieces. For ex-
ample, the owl is hung from a neck-
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lace in ‘Monster Cow, and in ‘Clock
for Fun Sex,” the owl is a clock. The
owl is detachable and can be placed
elsewhere in the pieces to vary the
angle of its gaze. I've installed an owl
in every piece because it appears to be
silently watching people’s reactions to
my work.”

Sung noted Hieronymus Bosch, a
Dutch painter known for his religious
paintings, to be one of her influences.
“He hid an owl in most of his works,”
she explained. “Interpreted religious-
ly, the owl can represent God who
watches us, which also implies that
our impure actions are being watched
t0o. I studied the works of Bosch and
thought it would be fun to have the
owl theme in my works as well.

“People have become more open
about sexuality, but there is still a
tendency to be secretive about it at
times,” continued Sung. “In an effort
to make people feel more open about
sexuality, the owl acts as a figure who
watches them in my place.”

Sung said she started out as a jewelry
artist, but then realized that there
were limits to expressing herself solely
through jewelry art. “T had an interest
in the fine arts too, so I decided to
combine the two art forms, and that’s
how I came to know about Bosch and
started to use the owl in my art.”

“Besides, I like seeing people’s reac-
tions to my artwork,” she said.

Sun You

n the opposite right-hand corner

of the gallery, multicolored racks,

ropes, and chains dangle from
the ceiling in puzzling and precari-
ous fashion. These are the creations
of New York-based installation and
mixed media artist Sun You, whose
works demonstrate a skillful and high-
ly creative use of color, space, shapes,
and materials. While many of her
pieces may appear to be deceivingly
simple and randomly assembled from
a distance, a closer observation reveals
a high level of detail and complexity
reflective of an experienced artist.

Sun You has already proven herself
in the art world with her previous
installation series, in which she used
thread, vinyl, and Mylar to create col-
orful plastic sheets that were either
suspended from the ceiling or hung
on walls. Some of her pieces that were
hung from the ceiling gave the illu-
sion of beautiful abstract paintings
floating in the air.

For her current series on display at
Gallery Korea, Sun You has used a
combination of fashion accessories,
industrial materials, and house-clean-
ing objects to create abstract instal-
lations that are, in her own words,
both “playful and seductive” and that
“lean, hang or balance each other in
an antic and precarious tension.”

At the exhibition’s opening reception,
Sun You explained in further detail
the thought process behind her cur-
rent installation series. “These are an
extension of my ongoing investiga-
tions into playful abstraction,” she
said. “I'm interested in materials that
are concerned with the formalism of
plastic arts, urbanity, and femininity.
I use fashion items, like belts and ear-
rings, but also industrial items like the
kind you can buy at Home Depot. I
did a 6-month residency in Germany,
and one of the benefits coming out of

that residency was that I started using
cleaning objects, like plastic gloves
and drying racks.”

Like Ankabuta, Sun You decided to
make use of the ceiling in the Korean
Cultural Service’s gallery (perhaps a
sign that great artists think alike?).
“As you notice, many of my instal-
lations have a linear structure, which
means that it’s almost like a blend
between drawings and sculptures,”
Sun You said. “When I walked in,
I noticed the ceiling the most. So I
thought, ‘Oh, I've got to work with
the ceiling.” Because if I tried to avoid
the ceiling, that would become a con-
flict, and I didn’t want that. I wanted
something to include the great aspect
of this space so that my installation
would become more space-sensitive.
So I decided to hang things, and this
was actually my first time doing [my
current series] like this. Because usual-
ly I make things thinking that they’re
going to be free-standing structures in
a corner. But when I saw the ceiling,
I thought immediately that I would
have to make use of it.”

Most of Sun You’s works are untitled,
leaving viewers to form their own
opinions and conclusions, however
simplistic or complex. In her artist’s
statement in the exhibition’s accom-
panying catalog, Sun You points to a
common theme found in her art, as
she poetically writes, “In all of my
work, I conflate fine art and fashion
or decorative art in a fluid celebration
of color, ornament and gesture.”

Miru Kim

he most well-known of the art-

ists featured in the exhibition,

Miru Kim became famous
throughout the art world begin-
ning in 2008 with her “Naked City
Spleen” series, a collection of haunt-
ing photographs of the artist posing
nude in abandoned urban places such
as subway stations, tunnels, sewers,
and factories. In 2010 she followed
up on her success with her photo
and video series titled “The Pig That
Therefore I Am,” which served as a
beautifully intricate and philosophi-
cal exploration of skin as a “merging
point” between “the inner body and
the world,” as well as a study of the
striking similarities between pigs and
humans. Her official website, www.
mirukim.com, includes a very pro-
found and in-depth artist’s statement
on the series that is worth reading.

Her powerful self-portraits always
feature her in the nude to show hu-
mans in their natural state. “I use my
body to make a sensory connection
with the audience,” said Miru Kim,
who almost always snaps the photos
herself using a tripod and a timer.
The result is that the image viewers
see of her feels more universal, free
of “man-made specificities or cultural
references,” as Heng-Gil Han, the cu-
rator of the Jamaica Center for Arts
and Learning in New York, puts it.

The artist’s current project on display
at Gallery Korea is, in her own words,
“still a work in progress.” Tentatively
titled “The Camel Project,” the series
of photographs and video footage ex-
plores the relationship between cam-
els and their environment, as well as
the relationship of human beings to
camels and the desert environment.
In her artist’s statement submitted for
the exhibition, Miru Kim asks, “Why
did camels go into the desert?” She
surmises that camels came to live in

the desert—a harsh and forbidding

place—"“because they wanted to be in
peace.” Then human beings arrived in
the desert and “tame[d] these desert
creatures in order to expand our fron-
tiers,” she continues in her statement.
“But maybe the camels were the ones
that chose us as their companions, to
increase their population and longev-
ity. Perhaps they also wished that we
would learn how to be at peace in the
deserted lands.”

Her willingness to ponder such ques-
tions has taken her on a journey to
deserts around the world, including
Wadi Rum in Jordan, the Sahara in
Algeria and Mali, Thar in India, and
the Gobi Desert in Mongolia, where
she has been photographing herself
amongst camels in various desert
landscapes. In an effort to study no-
madic life—a simple lifestyle that has
preserved man’s harmonious relation-
ship with animals—Miru Kim has
also videotaped herself living amongst
desert nomads. A video footage of her
eating, sleeping, and traveling with
the nomads (all the while clothed in
nomadic garments) is on display at
the exhibit. The artist sees her full im-
mersion into the daily lifestyle of the
nomads as a sort of performance art
in itself. “Art and life become insepa-
rable at this point,” she said.

The exhibit will be on display at the Korean
Cultural Service NY’s Gallery Korea until
November 30, 2012. Admission is free.

For more information about the artists and
their previous work, please check out their
websites below:

Ankabuta: ankabuta.npage.de/cv.html

Hyoun-Jung Sung: beobachterundvertreter.
blogspot.com/2012_01_01_archive.
htmlI?m=1

Sun You: sunyou.us

Miru Kim: www.mirukim.com

43



Gallery Ho <Operating System> 2|5

AR A AR

0129 10¢€ 11Y 9% 6A], 78
2@/\] o] 9x|3t Gallery HoollA]

Operating System ZA] A|2] =2
upA R A @ o] IRt Operating
System-& 357 o] o] ofl&7HET 27t
5, 283 A 7He] A7t HHste
oyl ol Z2AERZ At 64 the
Sylvia Wald and Po Kim Art Galleryol]
Al R ANE A2 T EA DA the
DEAN PROJECT oA Z8]3l Alg]=
o] 92#7} Gallery HoollA] 119 247}
] [P = At
Operating System2 22 2|& E3g}3t
71&9] 7ot wrETo] /i o
sl 4 F=o AdS YAt
T A= AA A5l Aol el vl
o Zhetsle] Ad A3A HAjeltt, =,
Z7hEolAl Al wEde] 548
)&t g7 FrofRkz] okl A-{-EA
Aapetal, = AAE e 713 E Al
SakaLzl gk Algl Alolrt, Z1efA] Op-
erating System<- 7] 83} &334 Fo]
ElE FHolg 2o #oE Hiso
2 2HAI3TE. £3] the Sylvia Wald and
Po Kim Art Galleryoll /] && 2] A9
A 2hEe) 2o Aol U &
of5lA] ko, @ At 2 “AEA” 27t
o] Apale] AN A, o=t 7
Fo B8 & =S PrkaL i

o ml

;10
Fl

Operating  System¢] ®}x]2} A]g] =961
o AAE= 21z oA 2T} 4ol
Fro=, gl 27} 2" (R, o)Ak
< 2713 &= 27} 29 (Michelle Car-
ollo, Rosemary Taylor)o] Ze]&}oitt,
449 27152 Carolee Schneemann
o] thx kel (Aol 7ol (Interior
Scroll)) (1975)3 Aol (K] &
g 2727km)* (1997) & A|A3F H, o]
T AES A FoHo = Mg 29
ES AR AT ] e, & 27} In-
terior Scroll-S- 3] 43} 2} 51 % | Cities
on the Move & #2413k 23 3l o & F
A2 Azste] Aol 49 o] 271
870 2] zhEo] MAIEJ, YA 74
olg] ol &J3tH, o}F-Hix AR THE o]
F7F =of AejEy vledel 2HES A
Hoe 71E #5S Hyshr] 98 o=
Zo 2 ol HAE o]Az7Ivke tig
o= Akgkvhal gt

>

¢

ME T2 231 wAdS 7 4l =
7Feo] FEAH T AES B H olE
ek zEg S k= v 3}
2 z}o] S &3k Ao] o] H Aol A
ot FAc), o B 2tE o] A7|Rke]
o2 7|&E ZAES X0l g B
N2 A2le] 2g 2hFof ojd w2 o
2 Fdsie=A vasty gske A
o] T shvte] Afn] T,

217to] LiHDt AR MA S| EAS
i A15k ok Tl 247}

7E 7V B B AF2
L QbR H7ke] ] 7 ol

th P ZbE ol
2E5 A wl “rhe] WA A<}
AR Aete] FA G 2H-S T
I T, 2o T ozhEolA e
7Hel & 27te] WM AIE A slaL,
i 7de RAAE Yebd). FgeAtel
AFolA Qo] AHolT e 3
7o) WRAAE QbR b AR
el oz T FAMZo]al thx)
28 W2 A2 e B o
2 AN e A7) ol Foh)
=53 =48 ol Adtkal st
o]of] ¥k}l Schneemanne] B|T|Q S B
I A g ZFeAl e o A Al T &
R 733 Zte] UlHA Al e}, 733 27
E AS e vBE X3 =4S 5
o}, 2= kol =9l e
2 2 Al EEskar, WHAA o
A AR o) 3L BT, BASHE A
& ebRl Arloll Fpshel 7w
el AHe) mA e wEsE o
B3l o]Ee-L gleA =4 ‘BE &
ol F%H, =2l =40 Y=E 9
EEAE, Bl 9l v AR R SharE 0]
WR} gl EAlel Qe Aot &
olojt}, 27| wiitd o] E& A%
3 Ul =78 Aedle b 2 ogee
Tk, I =A<l Folgkal A A%
Ho| At dlxag]g =24 fufefof &
|= A A o DA R e = S A2 L= T
Aol AAE F ZHE A] A 27} of
Yt shA]of] A Mhs ARgsle] 1
Zl Ao},

=

j ' 4 =
Seongmin Ahn, Untitled, 2012 Korean ink and color on mulberry paper, 48”x36”

45



3 ..||. 1hre
=R _rf

Michelle Carollo, Lapse, 2012, Acrylic, pencil, silver leaf on paper, 30”x22”

HEHAOf E7|2] Ot= A4S BESH
Michelle

ichelle Carolle Fz39]%]
M olaL 7lstetAel a¥s F

2 a9 2 ofF Atk
Azl AFE ARk 57 24
< o] FAElglen, (Hute] EY:
2727km) 7} A|3te] 353 o w2 2}
7he] o) 2le] BES Kol Al o) o]
£ FHY AR ZEvka gt 2
AR 29E 3 wo= A dAE
I H, A e 28717 4
w7k G 717+S 7HA Y. Michellee
Albe] 555 58T F e THU 9
7 ] s g Aot e
E7etal 2ol FAke =4 29
AL ATE AL BT oAl 2}
7}e} npzk71 A & Schneemann ] 2HE2o
w7 Eatal QA o] Atk F et
Michelleo] 7o) 524221 =212 74
H 2ol goll7] 93 =g Alke 5 3
W a9ggde w7 Fol 7HdArE
B2 g9 Adz=HA 2sd =4S

& Aol

MEQIE HE siMS MESID 5
St Ba3t 0jAt2 37}

538 T2 7EHo=A U
Qlo] theksl AJgto|ut vl A, 3t E 4
she FA7EE F dvke AL o
ot wgk 2 H”le] FREE Q1AEE
W2lo] m R QhellA] & o sat ]|
He 53 “BEE AYolgE AL B
&gt stk Schneemanne] zEo)
s re= A= e 554 v3g d2s)
2} B FAE BgAL, shke] SA o
B3 AT, 2L Qhol| A Thekst Ayt 2t
o] FEFAL U5 “layers’eh= F W
A 2ol Hopl aLxpgith, o ake- 27t
+ E3] Schneemanne] =S A3}k
= FA oA ArlTE Bl vhE 1Y
of ZF A A o] T olsEt=
o] o3]S =ZAvkaL g}, e o)A
kA o2l A o . 7l gE 2}Aale] st
AEJE ZHEAAl ] Ed3kaL, Hold

2 9 7187} Hgirka e,

248 7= (Butby] EF) o
O 3l whe- 0 2 THE <maze>E
|

K

Zaun Lee, Layers, 2012, Acrylic, pencil, silver leaf on paper, 30"x22”

Rosemary Taylor, Elegy for the Madness, 2012, Oil on canvas 46”x60”
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New York Asian Film Festival Press
Conference with Actor Choi Min Sik

By Regina Kim
July 9, 2012
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n June 30, 2012, a press con-

ference was held with veteran

Korean actor Choi Min Sik at
the Frieda and Roy Furman Gallery
of the Lincoln Center as part of the
2012 New York Asian Film Festival.
For half an hour, the media had the
chance to get up close and personal
with the star of several Korean films
featured in the festival, most notably
Oldboy. Here are the questions that
were asked by journalists, and Mr.
Chof’s in-depth and sometimes witty
responses to them:

How do you feel appearing in front of
your New York fans?

Hot. The weather is hot. And the
interest that people here at the festi-
val have in Asian movies is hot. Just
a lictle while ago, an elderly gentle-
man asked me for an autograph, and
I could feel how interested people are
in these movies. It’s my first time in
New York, and I can tell that it’s hot.

What was it like working with actor
Ha Jung Woo in the 2012 Korean film
Nameless Gangster (also featured in
the festival)?

Mr. Ha Jung Woo is one of my col-
leagues that I have the strongest af-
fection for. He is very strong in his
craft and displays a wide and in-depth
spectrum of acting skills. He also has
a great sense of humor and strong
chemistry on screen with many actors
and actresses.

In the U.S., you are best known for
your role in Oldboy. In Korea, are you
strongly associated with the charac-
ter of Oh Dae Su, or do Koreans as-

sociate you more evenly with other
roles as well, since they see you in
so many movies? Do Koreans see
you as a different character?

Because of the unique subject mat-
ter that was dealt with in Oldboy, the
movie was new and unfamiliar to the
Korean audience. But I dont think
that was the project that I'm most fa-
mous for in Korea because it doesn’t
really relate to the common Korean
sensibility. I think my other projects
must have been more appealing to
the Korean audience.

It’s been 10 years since Oldboy came
out, yet people are still talking about
it and screening it. What do you think
the attraction for this film is?

I think the film’s biggest asset is a
sensibility that transcends East and
West. In Korea, there is a saying that
you should beware of your tongue
because evil and unhappiness can be
triggered by what you say. I think this
film deals with this type of reaction,
and with the concept of original sin as
well, which also transcends East and
West, which is why I think the movie
is still being talked about today.

What is it that attracts you to a role?

When I decide whether or not to do a
project, I don't think I have a specific
taste when it comes to the character
per se. For me, it’s about the story. If
I read the story and it’s convincing to
me, and I want to dive right in and be
a part of the story, that's when I de-
cide to do the project. It doesn’t mat-
ter if the character is evil or not. If I
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find myself wanting to ask the writer
why he wrote the script, that’s when I
know I want to work on the movie.

What was it about the script for / Saw
the Devil that made you end your ex-
ile from the film industry?

My exile is a long story...there were
some political reasons for it. Let’s just
say I had some very strong political
opinions. When I read the script for
I Saw the Devil, 1 realized the charac-
ter was a very sad, pitiful devil, unlike
what I'd seen before. The story was
about a monster—a very cold and
cruel murderer—who was a human
being in appearance but a monster in
his genes, and I thought that that in
itself was very sad and sorrowful and
something that I could sympathize
with. I thought the character had a
very sad fate, and that to me was very
attractive. [ was also moved by the sad
music, which reminded me of “Morn-
ing of Carnival,” the theme song from
the movie Black Orpheus.

How have you changed over the
years on set?

Now that I'm older, I joke a lot with
the stafl. T feel very grateful for our
staff because when we make a film,
it’s about teamwork. It’s a joint proj-
ect, and everyone who is an expert in
their own respective field is coming
together and working hard to realize
that one film. The entire staff works
hard to make my acting look better.

Do you still feel like it’s a great chal-
lenge to do physical roles at your
age now?

I don't think the physical challenges
were just limited to Oldboy; all the
other films I've done required strong
physical acting. It’s very hard to do, so
after completing a movie, I always tell
myself I'm never going to do it again.
But then time goes by and I forget, so
when I see a new role that I like, I do
it all over again and end up regretting
it. I suppose I never learn my lesson
in that sense. Sometimes I have to
plead with the director because I find
the role to be too physically demand-
ing, but then when I see the film af-
ter it’s been completed, 1 think that
I should’ve been hit harder, or that I
should’ve beat up that other person
harder, etc.

Who do you think has been an influ-
ence on you as an actor?

I started learning acting when I was
in my third and final year of high
school. I started with stage acting. I
think of my acting professor in col-
lege, Mr. Ahn Min Soo, who taught
stage acting and influenced me great-
ly as an actor. He taught me how to
become a good actor, and his teach-
ings have been a strong pillar that I
rely on. When I become complacent,
I remember the voice of my professor
and his lessons—they whip me back
into working harder.

Photo by Regina Kim

My second influence is all the great
directors and actors out there who
have made great projects. In the U.S,,
if I had to name a few, I'd say Joe Pes-
ci, Sean Penn, Al Pacino, Robert De
Niro, and the director Francis Ford
Coppola.

You spoke about growing older, but
you look 10 years younger than you
did in Oldboy. How does it feel?

(Laughs) Thank you. This is the first
time I've heard someone say this in
the U.S. Honestly, I still don’t think
I'm old yet, because in my mind, I
feel like I'm only 21 years old, even
though I'm technically 51 years old. I
listen to a lot of K-pop too, especially
the girl groups. (Laughs). I always try
to change and not stay still.

This fall Spike Lee will start filming
the remake of Oldboy. Any feelings
or advice or blessings?

Personally, 'm really excited about
it. I really like the actor Josh Brolin
and have high expectations of him. I
saw him in No Country for Old Men
and admired his acting. But I've also
thought about what if Sean Penn
could play my character. I think its
interesting that this film will be made
by a very different artist and in the
U.S. I'm curious to see how the film
will be interpreted through an Ameri-
can lens. Mr. Spike Lee and Mr. Bro-
lin havent called me yet, but I'd be
very interested in having drinks with
them and giving them some tips.
(Laughter from the audience).

Q&A with Secret Love Star
Yoon Jin-Seo

at the New York Asian Film Festival

By Regina Kim
July 16, 2012

n Tuesday, July 10th, about
0250 people piled into two

theatres at Tribeca Cinemas
(54 Varick Street) to watch the free
screening of director Ryu Hoon’s Se-
cret Love (Korean title: Bimilae), pre-
sented jointly by the Korean Cultural
Service NY and the New York Asian
Film Festival. The audience was treat-
ed with an appearance by the beau-
tiful lead actress herself, Ms. Yoon
Jin-Seo, who is only 28 years old but
already a veteran of the Korean film
industry, with roles in numerous Ko-

rean blockbusters including A Good
Day to Have an Affair (2007), Beastie
Boys (2007), All for Love (2005) and
Oldboy (2003).

Ms. Yoon briefly introduced the film
and stayed after the screening to do a
Q&A as well as sign autographs for
members of the audience. The Q&A
was led by Samuel Jamier, one of the
organizers of the New York Asian
Film Festival, and Ms. Yoon gave her
responses through an interpreter.

Photo provided by Korean Cultural Service NY

Secret Love is an erotic, edgy melo-
drama. How did you approach the
film?

My explanations may not be good
enough, since this film was made 4
years ago, so I don't remember much.
But when I was filming this, I was
in a sensitive mood, and I remem-
ber thinking it was very intense. I've
never been married and had a hus-
band, much less a husband who fell
into a coma. Personally, it took me a
while to take the movie realistically—
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About 250 people were in attendance for the screening of Secret Love (Photo provided by Korean Cultural Service NY)

the thought that the person you love
is lying in front of you as if he were
dead. Overall, it was definitely a good

experience.

In this movie, you play opposite ac-
tor Yoo Ji-Tae. You also appeared in
Oldboy alongside him, as the sister
of his character, is that correct?

Yes, that’s right, he played my younger
brother. Actually, I filmed the movie
with the child character of Yoo Ji-Tae
(played by Yoo Yeon-Seok), so Secrer
Love was really my first time working
with Yoo Ji-Tae.

You’ve played a lot of interesting
characters, such as the role of a
mentally handicapped person in Iri.
What draws you to these characters
in particular? Do you have a prefer-
ence for TV or for film?

Personally, I don’t watch many films,
and I didn’t grow up watching dramas
(Korean TV series). I don’t feel close
to them. I feel more comfortable with
art house films. Fortunately I got to
work with a lot of good directors, and
through them I've become known to
a wider public audience. But half of
my films have been commercial films

56

and the other half have been art house
films.

You’ve been living here in the U.S.
for a couple months now. Who are
some American directors you’d like
to work with?

I love so many American directors,
so I don’t know who to choose. Hol-
lywood is the hub for many famous
actors and directors from all over the
world, so there are many people I'd
like to work with. I have many favor-
ite Hollywood directors, but I don't
know if they would know me, so I'm
careful about mentioning who I'd like
to work with. I'm actually consider-
ing a Hollywood project right now.
But I can tell you that I'd like to work
with a writer or director who has a
great thematic message.

How do you feel now in the current
state of the Korean film industry
compared to when you first started?

In Korea, the film industry tends to
be stricter towards the younger, less
experienced people—if you're late on
set, etc. Youre more limited if you're
young. Now, if 'm late, it’s not such

a big deal anymore. Now I feel that
people have become more gener-
ous with my mistakes on set. When
I was young and starting out in this
industry, I was very nervous, but now
I feel more comfortable working with

people and working in this field.

What are some of your future proj-
ects that you’re working on?

My next film is called Woman Who
Doesn’t Sing. Also, since several years
ago, traveling has become my hobby.
I’'m preparing to publish a travel jour-
nal that I've kept.

Are you considering making NYC
your home?

I'm planning to return to Korea. But
NYC is a great place to visit. NYC has
a lot of good shows, and I've made a
lot of friends here even though it’s
been only 2 months. 1 have more
freedom here too—freedom to eat in
parks, etc.—which T like. But I'll be
going back to Korea.

The Music of North Korea: Pathos and Passion Concert

at The Korea Society

Interview with Eun-sun Jung,
Award-Winning
Gayageum Performer

By Regina Kim
August 9, 2012

Photo by Regina Kim

n Thursday, August 2nd, 62
O people—both Koreans and

non-Koreans alike—attended
“The Music of North Korea: Pathos
and Passion” concert held at The Ko-
rea Society. Ms. Eun-sun Jung, an
award-winning gayageum (traditional
Korean stringed instrument similar
to a zither) player from South Korea,
performed 2 traditional Korean folk
pieces (a gayageum sanjo based on the
style of the late Master Kim Byung-ho
and “Chun Seol %74 (Spring Snow)”
composed by Master Hwang Byung-
ki), 3 North Korean folk pieces (“Ha-
nobacknyun QA7 a variation of
“Tondollari ==112]” composed by
Kim Bo-hyun, and “Baekdoraji ¥} =
A7, one of North Korea’s most popu-
lar folk songs based on the original
Korean piece “Doraji”), and an im-
provisational piece titled “Yangcheong
Dodeuri FH =T 2]”.

At the end of the performances, the
audience was enthusiastic and gave a
warm applause that lasted for a while,
after which Ms. Jung treated them
to a special encore performance of
“Amazing Grace” and the famous Ko-
rean folk song “Arirang” on her gaya-

geum. After the concert ended, many
non-Korean members of the audience
commented that they loved the per-
formances and didn’t know that tra-
ditional Korean music could sound so
beautiful. Even I, a Korean-American
who has heard some traditional Ko-
rean music before but never really
felt drawn to it, was moved to tears
when Ms. Jung played “Backdoraji,”
a simple yet very melodic and beauti-
ful folk piece. (You can watch a clip
of Ms. Jung performing “Baekdoraji”
on YouTube by clicking here. There
is also a clip of her performance of
“Tondollari”, available here).

I was lucky to catch up with Ms. Jung
the day before her concert for an in-
terview, during which I learned so
much about traditional Korean folk
music and its evolution in North and
South Korea.

Can you tell us a little bit about your
background? Where were you born
and raised, and how did you become
interested in playing the gayageum?

I was born in 1985 in Seoul and grew
up there. I started playing the gaya-
geum when I was in the 4th grade in
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elementary school—I was 10 years
old (in American age) at the time. My
mom’s friend played the gayageum,
and one day she played for us at our
school. After seeing her performance,
I told my mom I wanted to play the
gayageum too. 1 had learned to play
the piano before that, but that was
my first time being exposed to tradi-
tional Korean music. The gayageum’s
strings are made of silk, so the sound
is clear and beautiful. I was drawn
to the sound, so I started learning it
then and later attended Gukak Na-
tional Middle School and Gukak Na-
tional High School (South Korea’s top
middle and high schools for teaching
gugak, which means traditional Ko-
rean music—90% of its high school
students go on to college and 20% of
its high school seniors attend Seoul
National University, the most presti-
gious university in South Korea.).

It’s interesting that your concert focus-
es on North Korean music. Any partic-
ular reason why North Korean music
was chosen for this performance?

The Korea Society actually chose the
program as part of its Traditional Ko-
rean Music Series, so I studied a bit
on North Korean music. North Ko-
rean folk music sounds different from
South Korean folk music. It’s hard for
foreigners to tell apart North Korean
folk music from that of South Ko-
rea, but it’s easy for South Koreans to
distinguish between the two. North
Korean folk music—both interpreta-
tions of traditional folk music as well
as shin minyo (21718, contemporary
folk music composed in the tradition-
al style)—sounds more high-pitched

and, if sung, more nasal too.

Since much of North Korean mu-
sic today is propagandist music, I
couldn’t fill a 1-hour program with
just North Korean folk music, and of
course I didn’t want to play any North
Korean propagandist music. So I in-
cluded some traditional Korean folk
music in the program as well.
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For people who are not familiar with
gugak (traditional Korean music) and
are not used to hearing it, is there any
advice you can give on how to listen
to and learn to appreciate traditional
Korean music? Are there any particu-
lar artists, songs, and/or albums that
you would recommend for people
who may be interested in exploring
traditional Korean music further?

Some traditional Korean folk piec-
es are slow, while others are faster
and livelier. One type of slow tradi-
tional Korean music is jeong-ahk (3
©}), which is described as being not
too sad nor too upbeat. Slow mu-
sic like jeong-ahk has a certain free-
dom, depth, calmness, and space to
it, which can be enjoyable in today’s
hectic society. Faster pieces, like sanjo
(#+z, gayageum solo), are more color-
ful and have more variations within
them, so they can grab the listener’s
attention with their energy. Listening
to them can be kind of like watching
a movie or TV series, in a sense—
you go through ups and downs and
may feel alternating moments of joy,
anger, sadness, and happiness. So I
would suggest trying to appreciate
each type of music in its own way.

As for traditional Korean music al-
bums I would recommend, I would
pick the 21st Century Korean Music
Project (214]7] g+t Z2AE) al-
bum (a different album is released ev-
ery year; for more information on this,
please see the answer to the next ques-
tion) and albums released by CMEK
(Contemporary Music Ensemble Ko-
rea), a contemporary music/Korean
gugak ensemble that was started by
Lee Ji-young, a gayageum player who
was my mentor and is now a profes-
sor at Seoul National University. She
showed me how to use the gayageum
to expand and hone my musical abili-
ties. She started collaborating with
foreign musicians about 10 years ago,
when even fewer people knew about
traditional Korean music. (For more
information on these albums and/or
to purchase them, please see the links
at the end of this article.)

With many Koreans these days pre-
ferring to listen to K-pop, Korean
rock, Korean trot, or Western pop,
what is the traditional Korean mu-
sic scene in South Korea like nowa-
days? How popular is it these days,
and do people still listen to it?

I don’t think you can really compare
traditional Korean music to K-pop or
those other genres you mentioned.
Traditional Korean music is in a field
of its own, similar to how Western
classical music can’t be compared to
pop music. That said, these days many
Koreans as well as foreigners seem to
be listening to K-pop. Compared to
the number of K-pop fans, I think the
number of people who listen to tradi-
tional Korean music is low. However,
although many Koreans today aren’t
very familiar with gugak, the South
Korean government and Gugak FM
(Korean radio station focusing on
traditional Korean music and culture)
are making various efforts to create
and promote new works of gugak that
might appeal more to the 21st-centu-
ry listener. For example, about several
years ago, the Ministry of Culture,
Sports and Tourism, together with
Gugak FM, established an annual
competition called the “21st Century
Korean Music Project (2147] &g
o} z2AE).” The competition takes
place every year in June and invites
teams of composers and performers
of traditional Korean music to come
up with the most creative works.
Teams who do well in the competi-
tion hold concerts abroad. For exam-
ple, last year, a couple of the groups
who placed in the top ten performed
at Symphony Space in NYC. Hope-
fully through such efforts, the Korean
public will become more acquainted
with traditional Korean music.

Do you know what the North Korean
music scene is like? Is traditional
Korean music still very popular in
North Korea?

As I mentioned earlier, I couldn’t fill
an entire hour with only North Ko-
rean folk music, so I chose to include

traditional Korean pieces. While
North Korea today is making some
traditional-style music (referred to as
shin minyo), 1 think that the North
Korean music scene is dominated by
government propaganda music, but I
don’t know how popular such music
is in North Korea, if the people actu-
ally like it. In July a group of female
singers called the “Moranbong Band”
was created in North Korea, and they
famously gave a concert wearing tight
dresses and performing alongside
people dressed up as Disney charac-
ters. | think North Korea is similar to
South Korea in that traditional music
isn’t popular in either country.

But at least in South Korea, the gov-
ernment supports traditional music
because it thinks it must be preserved.
In North Korea, however, the govern-
ment doesn’t support it because it
doesn’t convey government propa-
ganda and thus is deemed useless, and
so much of traditional Korean music
has disappeared there. Many famous
traditional Korean musicians who
had chosen the northern side when
the two Koreas split were forced to
give up their profession due to lack of
support, so their music has been lost
forever. The works performed by two
of the most famous gayageum players
in history, Ahn Gi-ok and Jung Nam-
hee, weren't able to be preserved in
North Korea. Instead, they are be-
ing preserved in South Korea thanks
to the efforts of the renowned South
Korean composer and gayageum play-
er Hwang Byung-ki.

You spoke a bit about this earlier, but
how does North Korean folk music
differ from South Korean folk music?

Just like each province in Korea has a
different dialect, different regions of
the Korean peninsula have their own
versions or flavors of traditional Ko-
rean music—we musicians call these
versions collectively as tori (E2]) and
often put the name of the region in
front of “-tori” to distinguish among

them. In general, North Korean folk
music sounds more high-pitched and
flowery than folk music played in
South Korea, and North Korean folk
songs also often convey the sadness of
the North Korean people.

The North Korean folk song “Baek-
doraji,” which is part of the con-
cert’s program and one version of
the famous traditional Korean piece
“Doraji)” was the first North Korean
folk piece I'd ever heard. It is a fancy
piece of music and has many varia-
tions within it.

Also, North Korea has developed its
own version of the gayageum called okr-
yugeum (S-5=). It was originally made
to celebrate former leader Kim Il Sung,
The okryugeum today has 36 strings,
whereas currently the South Korean

gayageum has only up to 25 strings.

| heard that you’ve lived in NYC quite
recently. What are a few similarities
and differences you’ve noticed be-
tween NYC and your hometown of
Seoul? Any plans to return to South
Korea?

I came to NYC from South Korea
last February, but I ended up living
in NYC for only 3 months because
I got married last June and moved to
Pennsylvania to be with my husband
who is a Ph.D. student at Penn State
University. So I live near Penn State
now. But I've been coming to NYC
every month because many of my
concerts are in NYC.

NYC and Seoul seem very similar to

me. Seoul is very busy and crowded
like NYC. But NYC has a diversity

of cultures, whereas Seoul is still rela-
tively very homogeneous. The subway
system in Seoul is so much cleaner—
there are definitely no ratsl—but it
can be hard to find your way around
Seoul even with a map. In NYC,
however, the streets are numbered, so
it’s easy to find your way around.

My husband was born in the U.S.
and so is a U.S. citizen, so I will prob-
ably continue living in the U.S. in the
near future.

Do you have any more upcoming con-
certs in the U.S. and/or collaborations
with other musicians in the U.S.?

Yes, I'll be giving more concerts in
the U.S., though no precise dates
have been set yet. I met Matthew
Schreibeis, a graduate of the Univer-
sity of Pennsylvania who's a composer
and interested in traditional Korean
music. I plan to hold a concert with
him in the fall at the Philip Jaisohn
Center in Philadelphia. T'll also be
collaborating with the South Korean
guitarist Udro (real name: 214, Yoo
Jae-seong) on an album that will be
released this fall; this will be the first
time that a guitar-gayageum duet al-
bum will be produced in Korea.

I also hope to study contemporary im-
provisation in the U.S. I was surprised
to find that in the U.S., there are a lot
of books and manuals on musical im-
provisation. Traditional Korean music
originally used a lot of improvisation
and was passed down through oral
tradition. Then we used notes to pass
them down, so improvisation largely
disappeared from Korean folk music.
Today Korea doesnt systematically
teach you how to do musical improvi-
sation. So if I get the chance to study
in the U.S., I hope to use the impro-
visational skills I will have learned to
help reintroduce improvisation back
into Korean folk music.

59



60

U2 AT 7= |2}
7|8 =M 2

E2{4 Al2l¥ Peter Koo2}eo|
QUEIR 7[AL

¢l Peter Koo FH&AEBY W E
Huts WALRE A& F3he] Bl 3
of ZIguE Ak, FULESS
Comfort Women Memorial Way=Z ]34
& Aol BTt o] 22 3l f-5<l
77} e Aolol 1xsisle ), Aelu]
shAtdt ERkste] ZleE oot

JE 9J¢k (Japanese military sexual
slavery, Comfort women) & |22} A 7|
e T Ao ol Ll etael E7t
Ao AES 7Fadet eSS 47
o dE L BT Y &TE Fa
BlaL 2] APZIE Z1=A 7|, E A ol
gk gk 9 737k oo dig A
S T5l7] f15ke] T SR A2 S
A3t Sk skt oyl
du F, A, v Alo} F thek
gk A oA FLEG oW, AFAGH
gl SlekRrt tiok=& o] F-2tk. 9
SHREL T 5 2y AHYHE
daddgon ojge A& Fho|AH
Aetae 71EZH WAL A}
A

(

2 Ni

ek s, A 9o
oy
hal

ozt = N

ﬂ

2

32

Rl

©
A A

o} Zro] AlZbel 19 F1lof s Tk
AR ST EAE H AR o
e FAE Al A, FHH
BAE 7] el =T A
o))l A= 1992 dRE] AA7EA] F
A ALE oA wiF Fad,
3JE o g B Fafss o
LB 2RE ojd TP o, Fa F
of #AF AAE A Yk, FAH o
2520079 “A2xF AANA A
AP EAE A3k FAAL
& AL a7 s e viskd
o] fioky Aeljto] e wh glom,
o] ghol = Vg &= 513} A,

Lo

&

03], Z12]al FejH M 2= 9JorR
Aolor-S Al rt. w3 20081 UN
AHF oM HIAME T3l I
of ARt A o] AH e} s =
sk 5 =AE ¢S gtk v=
M= olw] AR Helalel=uta
39} 789 GATIRE, T Fol ¢
ok 7] )7} A Aefoltt. o]d T
3 Zele] 7IEnrt A et v=
et F Al 7He] fikR Z1”n|7t A7)
= Ale|th,

YR SIobol haf 2 4A] AR
Peter Koo 9]¢ oA B A& o2l
Aok rEEelse] ko R A5 ¢
Qb Al E AL, W23 A7 el A3
BT by el gRasE
AEALS] W Aafel] FAEEA 2
e 247 Eitha B,

RS

S vl Yol dB 9ok 7”&
A25AA 7H 2 A7) =Y A
B2 QB o] vhajF=to) gt} Peter Koo
o] GA] o AF}}E ZldstHA Ui

WEZRE W 5o o] WU} A
A g okt gt Mk opuE) Ao
HARALoAME 719 AAE 43 9
DA =P AL oL} o] BF A
o2, 71dn] A9 A F8k=
ol AAAQ] JFE FA= XYt 25

2 Qxo] wwal g7} thA] 3 H A

BT 91K WslAES AF gEAE
SELCE

Pl 7150k A el
Sloh e U BT 9ok BAIE
= Aol o) AT AR F5A 2
S A7) AL Thelrlol FEe Be
g wH oz Eejul Zoea s At ol
25 QR 3ol ©1H AR A A
2 E YT Y A D}
2ls) F25 sl Al Y AL A
eIzt ‘oplo} el 713} Lo Wz
WS wg Bl P e
o Atk Hlel = #A17} e, oo
Ack gk #73) gl Sior @l

7

=

UES 99 thatat 8534 A9 o]
A Pgeol = BT, o3 ol

o A FAt AT I
dhaf o} e sHA] gy
2l

Ao] Aulal= 7hgtolct.

Ak HEiAEe B &g &
2]7] Sl A2 =8k E Alo] ofE}
ter Koo ¢]¢19] W} o] ‘Riiz|g £
2lo] AL 7] staL, T o] w&5}o]
o] & WHE3lA] ¢47] SlsIAT R 2 H o
oF 3 Aok, 1 FA] $lokR Sy

& @23} Qi of FA|wrbe] ofuz}, o)
ro 2 Frelgls|ol & atel thek
-8 BFo] EAlgta =4 g}, A
A 9o A EE olrmul ojya}
AR ZF o2 Yt = 243 vf 9o
R, olEjRt A ART ok #AE
USEAZ FAZ S ) 2 WA &

@ 7Ps 4ol an.

o] A& vietiE d=E 25 Ul 4l
A= AL Ao HA o ek A5s
2AZIAG 5] AN 2] 4
St Aol oy, & 714
ApolAf sl ol I AQE A H At
Zol|A], B¢ Ao FEE

Zo] opufel 7} 719f3tal W&o
24 s v rds A8 =8
= A Fd@olth. ERI2EQ} LA
of Zklste] H AAIH o de] dafxl
Aol W), o} Alo} 2| el A] QLT A}
2 ot thehake 1 gt} et
A E el Zo] Apdeltt, of9f 22
o]-froll thsfl Peter Koo o] dell7] o7&
A} ‘R A5 98] 2 3L gl
A del= A AEA e AT =7k
W g dug Xkl S, @ T
ofAlo} w7FES RIEe HE AH
s AL o A7HAIE 7 sk Aol
9= 7k o)gta @altt, Peter Koo 2]
A TR o] A= TA o]
B bR 71-nleh 9 S Bal &
21 W A ALs el 54 dFFS Tl A
W gk, A ulele vloltt,

oy of

=71
o
=



White Wave | Young Soon 3& a#3lal itk Fa3dds £ A1822008-10)= & Sl vid
Kim Dance Company wAlEA s AAAel Bgolglek. o Mk AE o2 2/hEee. 20109
A gk wgwbsl Foige] Bets Wol & KA ~EH, 719942 So Long for
o) et oigi tgoy g O SHOM S MEChA A Now2010118] 4888 5128 107
O e paee s A& M AREA S50 & e o198 918 Zelvle] B3t A
2AZ0] B} @gorry,  Sore warel Lejeh Ao R o of n7Fele) Fulion Ferry Landinge]
) oe el agaa SUM. °IE Aoliel e gIAeldrh Al A Agom TgAFE Aol o
MER STAGE(] 1] 28 o] Ay 5 n A= o187 Bl UHE iz & 3 o %, 4% B;}*c}*lj% 2010
o) A4l - o Bl fo L HOIE A Sl £ QAAARNAA  solmetelgelz, 011 Firsu
02 = rjoal Tolo mm e 27 5 q) 7 @%%f Sk B e s =EE el %55'6}921, 2011 Yl
=2 1987d, AEeshaoA] Alap o R O] FRE AL N ARl S g vie g e
A Ao Ragolo] Assh soj g r) | S % ¥ X ARAT SRR 051 Fshed 24 So Long for Nows 4
J o2t Tl Bl Z=7]7] A ‘E:l EL%% 7-1:%—% Axst H}_%l—%_%ﬂ% H AT} [E3 S10|EQ0|EHAATHL]
aEEag giow waae ga D AT CAT A EAT HERE NOW SO IONG .
e (LR R N e Ay 7550 A58 e AART e WY AEUS
glo]E ojalel=)o 2 dguo] 183 - :ij_ﬂ el Felol EL}J;E 20113 119 The Museum of Arts and
A BAAE Wit Fasge) By O TC M M WERT EHEE pegena Agee RAg B A SIIALN: 210~ pldzbsLITlo
T E. St 69 601 AJzHo 2 89 E];]‘(I:"‘T]:C Q]i'?lol»ixljﬂ' A=A 7E—‘C‘ = zo] 2t} B 8 2HE o 2 Lo |—|TH| H oDoom 01|E|:| = DJ—l'—l
0V A% o] FAlol g2k Ao BRAE TS AU AL gy ojzom it aF 2 AEF
oJ7] so & Felo] QIrk, vhz Aoje Tt E OIE B WEIN T g5 gt e eae A= A
9 751, WHITE WAVEe] HERE ) @ 9% AEWEHE 28R S0lE 6 o aam 91 Collaborator S5} 89 119 Wo =k o&7l ‘9ol Rath = 4 2xo A 2 g PERUNSC 0| F cius o Lo
NOW SO LONGo]|2h= Zalo]t}. Aol Puzt gashack A FAERL A= st HE i SolEA B2 Puel & ofol A gola” 22092 #E oriMe Hy|Hoz wA|
A A5 NG FALIR ATYgo] TAgelME A sz £X|, 323 0l 7|ESF BRASE &2
o Bele g8 vl 2vjolxe) 2y WHITE WAVE e WETHE Be Uyt o HF o £UEHIAL AT FIL AL L polo) R LB AARE To W T O
of 891 179 FHol} ehg: 249 9138 & AT I G Qg At v SR AT e DY AR BAUYL e wReeh ds dE A L s o
S| AE M oo B Fole sg  1988de] gEo] AT 109 Hol el F Hre] Aoltd Lol o Shol= flojn 2golgiek. &3 A Was AL WEA AFepEaE oo B M el
Sgick, 49 Zejol 4] 7|2 Bl Qb & WAEE T shol= ol A vl vldke) & YEE IS 2 vk A 2wjo]A)e] 23 5o] here now so long 21 AR e @ e 2ge) - HEL U LAUL T B
0@ 23R E 747 thE Tl 5 = TEH2 7 H FEAd wiEs AR 2t AelARE w3 olgtE ZF] AHS AL AT & A wE A WA AAY F3 YTt jai i; 5117]:’ L/\}:*% Xjﬂf
=) o]de ol sojne] Flol uf T T AFFOR ERIAG AT A ok dAirgo] AL Ak o] = whd odtel ik FACR W AY by oo sl 15dolebn gy, | - S O?; X*ZTOE{};};?
Aut Zojom oAy B ulm o A2#S @B Azt Ml V1R A F RRAE AYdw FEE5o] Yep & &3Ehal Eote Al dFel 2T gyvge 4 HAE £ 17 17‘”501 Ny e f?ﬁt . Hj
o o] ~E g7l Holm gre shswt 4 o ZIE olFE FrAge REey 1A sk o Te WUk BES S I Aol ABUL FAZE  Sprlold Bre @ AR YW e m R0 o) e H Ak ebR
5

o

HAAE AL ATHE 129 714t 2 a3 v de Foll A4 23¥ E HERENOWE vehdls AEe ¢ FHE TEEHS T QT AFEE Jg 2oz we slu gl A gyt
FA= 74 ARE TAAe my] g D& SHATH TR A A B A 27 AT Qs AF 0B, o] Ak Rophiek. Agle] oeld P8RS o @ givl) 5jx) @ 2470] Bt FE )
@ AFEe] A2 E T lgleh 84 A =B 54 e a5 PR

- L oz = -7 = L - - O el }‘\,:]__9_ E 7-]%
WA Belo] ARE) A, e oisp  SAAE, sloluetelgAElE, B Wi, Telo] vhx e o SAss = HEA, U2 UF BRIEIG. 22 U o -ﬁf Blei Rty
o} 19] S o] Lo} AlRE o] Hajs  SURIZEE)E SPolE go]H John g IHe= Bkl Zohg 5 | o] Tgeho] TEo] A Aolx] = i: j;j; L:o];] LZﬁ Luiu};‘q}

= = = =} o= 25 o slH.o] =2}3] o = 7= N i | B R e
FEsH 290712 Hith TAF o Ryan =7ollA g 7H}4;H%%E}. 2007 & YR shEo] Sske A= vl At et S0 Tl 2k e
o] fHyrh.

SJo|gba o]2=AEt F2o] ok Az 9 EERE FM AYIE detme et AE S UEkith [EX 50lE0|
]

A L JE0 H = ol 1
£ A e H2E R Aol Be FAHQ 25 Ye Z3 Qe e deBEET olob] 23 g 959 ni Zlo] o W o L= FEA HERES si=elztal

o M

-
i

3 o} =) = ;]'

W 7he whgto] B M As By @ I TH Foblel Bo] Fo FA E 2 9N E 4A dech RS 71 AbEsh iR st AZEE 27 24 2171818 QAR Fo] of 3
zo]_
5]
-

iy
ol of &

ol

Azt S AwA] Ao 2z AUTEY dojEld dFE HEAA
EHE NIASI AJFEE S o A 2ES skt dde

62 63

O

&



A g oS V2 Fa dvph
2], 2 ®olo] A Oﬁ_%%o}hﬂi 2
It Ae F8UEl 25 &

—2—01]711 Folol ¥ o dA °10}3 a
5();)]\_9_ u;H OJu]_U};;L I:Ela]_zl;{]c ok
HlolSol= FEo] Agda. 2
%3k HEol|lM 22k #7]RE 123
glola. gt o} 97
e 27 2 5 QA
AT 2 st & A= v

Hi o H Q.

i) 411
P
ol

= 0
o

OkorEiz_komo

uu)
O

i fo 4o % o R |y
(o,

oo ujn ok re
<2 H1 4o

FEohT 234 =A% o] FFL ]
7]. DE2 xlol o] u}gﬁq& 1]3] LH
7F A4 %%%1301]741 72X 3
g e golE vt | £ gls uy
H S-S 7FEX = U dfgkola. 1
o By ofdl kel HEE AW Y 47

glo] okl kel sl 23
o] 3l Thglo] o]7 ¢S 3o Q. “Young-

soon, You dont have to explain any-
thing, your body explain everything.” 1
Al A7F FFIIEME FE3] &

ofrat. SHAIRE 22 AL w9 = T8
Sof whe} 4ol WekA g, A% 12
WPREIS B 2o, BE o H Hie
ofe] g0 Hao] ok 3k F
R QAT AL T8 THEE 3]

&8s

2hal Azs g, A Al FH UL A%
o] 7)1FolUzt g, SHETtR 1 a4 AE
A B e vlg S 2 Yo%,

FEIIZ gSsitt ofgz=0| Eld=dl
Foiot HES B AlZfo|u 20| Bol
242 A Zote. FHH2E ofH F20
Of A HERX| =R HYaFAChH?

49 5¢ 2 s SAH02 A9 &
Mg zapstoeh Ul RE Uzke o) ¥
o FEHAG el 8 LHE oFHE WA=

BESE PR PR
EARA SHEVIEA] ZERFAEA &
Bt dol Wiy Fo e

ol Ay WHHAE. UE F5 29T
A7 EHTOH AAZ S 1A 5ol
- e ke A kAt E8 A
3] F4) 988 iz A H < /1A Tl

64

9 AZE

eN
ol ol pm Fele ;}E"LH ol
wolol & A, o P sof &
Azlole. BEUE F8 2 v
2SR AT AR S 0.

f
0
X
N
~
ol
tob

st 280| 23 S0 2A Ralzg
Chn sh= dli= B2} gl Al Apo T 2
S B AEEI BASE 0| T3 A
27t e HAQlHS SR 12uSel 7
F3| Fiol PBEHE J|&smln Bl
0l BIF 4 gl Aolo| Rtolatm 42

O ==

| Eelen] shash e
Mﬂ g3k o g
2 Fof He A
1 wof spARt B
Qlo] 7kl FA S o]
=2 ”%—’F—g =
% AL, Ae T=
< s, vt —rﬂ e
o S0l c}f& £ Wol £ FAu 3}
U BES S gl AL Yol Fgo) ¢
A3 WE & ik eae, A4 67l
fold 413 Wela. a0 £2 78
whof gt O $o Fguto R uety
o] 7te A9 = wig, I wd whg
o] ofZ % (£-2) YollA= 1¥ BEo]
Q= U7 A E &% sod =
gAYy d27F 27 48 goje. |
FHare] AA A frEst gholr AT}
2 At Yy A Z2dx7F 2 5
AE7F Bt B oS ol Wz}
anfgl FFeitl Al UF & o] H=
To] .

7

a}

O

A=}
T
KN
=
=

ol eo e i u}L’

=]

|

fl

ETE o= U] BE o] ofd
7he. v i F s A AZehe
o] Wkz o] Fle] AFA 7} gk
12 ojd FdRThe FajopA’ghal A
ZatAEs. o] AY FE dojda.

AB7HA Ao} A FEee A of 2] X

oM e TAL 7] Mol L
kg7 o] vel Fde] Algaa]
A 5 9= AFEH A Zela,

% 3=

CE datof L2icp| 2ok ax st=Akg
0| 29| 23l Wl st Ao &Fdt=
BRI ALk etE AEZLA| 22X X|F
TH| 22l HES0| L o=l HAgt
=2 B AACtn MZSIAl=X] get o
E'I|:|.|:|:1 O.II_ _E'I__b'l_; O.II: E|E0” EI-OAI 7-|
A gndoe.

15A AZs) g, SmEshe] oW
3|4 22 F§ &of oy
olFHA AZsA] ol =
%7101] P shzo] Wl 2o
1 @ 2AqF 1A o] JF-A ol sk
Tro] A= ekgro] @ kA
J3lA W 78 Sofl ¥= A=
g0 sfte] W ol ARt AlsbetA]
olg. A u #pA7}F F=le]7] wﬂf
o o] e 9] dl&o]E IA o= gk
o] Fo7pr} ApAATHA FAA Ho)7]
Lol %. dF E¥ ‘Eolghe FEo
gt AAE A3 Al Aor vHE
o] =t 2 Al7]= vkR A 2] of HY
£ Fﬂiﬂlﬂﬂ THE Zloja 8. oY rt &
R e I d My A B~ S oy R= S
1 HE A =4t olorE £&
o] Jlola. I oopr|E wWgen
£ el 7o ¢l gh=e] golelvt
A 2 S35 5%, goleE E3
Hule] A7 E5kS wle] gk o E
o] & Ve AL Al 9le 2. A= o] o]
83t ehretal Azs 2. vs Wbt
304 Fet Bl5 718 EaL AAA o] 3
Aol B el QA3 Hole
Afgrolela Azl e, ot 7hE, o
H o] TS I (AP, =2l
olehe ARG FIA T Sk,

o
oml

r-Tu il

N

&35.:3.%

Yy 01-ﬂ

Asdol %ES BH tj+u 9l 20|
of7} 2katdl ZH2 of gxiol
20| 242 Holhs HES sholE &
stz Azi2gtol e=el =
210] ofcofl Rictz 4

o 41 ok T

W7 22 Hx7F HATAL 780 A2
w243 g W &3] Felgola. AT
Aok o5l wRE A=A F& A F
g 222 EAN 7% 231 o} 2T}
& NG BAE Aol ol ol 5 9l
4715 %, 8 A5
Agol 8. AIE F5o] FEL A
o7 AER 3T 1447 HPS

O]'U;] L]:l E 7%1:1 O]’jl ]/]'1/]77]- L}—,] %‘—O

= AgE 59

428 Watriehag. adlolela. vhe
IAL ‘s Ifela g @si= &=
o] 2317} HW 77} A3 o} BT = A}

o] gAl Bt} U A&l 2JslH 82
o 2|zt A HAE|- N S
sl 2 Zx glEEEARD
‘} Z o] OIOL(?L ¢

o
S

e

ot

) OIE* Te
Hi5 7} s

o e Y A w ad %% &
Aok A RN A AT 28

18] ol s o, el 2wl a2k
= oy A7} Sl Bl 9 G
=) WIS o O}Hi A

58 51 9 2 23
Uloi °ﬂ 9 7WTJ— AN, 64
Ao HAE 43 1
A F& AL ST Bl B
BRI 402 Bas) w et v
= ) glol vhe g
IHL 741/\]?1*15 A @vi—r B
o] 71 Zote] YFS
€ 27 HE 30U7HAE WR 1:]1)\ _Lﬂ
E]ﬂUr 109 1743 E 114 4471 &
2 glo|netolgA2l=7kx], T e ul
LR e =

7|'E0| 0| RoflM &

%EW AS 1ELT'. ””oHR 7LEI-'0| “P:
&2 #icto Mzbsls
22 'E'JIJ'IC —?—HHEOH

A 3H—’F-.T'_ *'2 ] _’E°10||—}

ol Eaa na OlEct dus e

- 2lo] 1] 5-5c1e) ol 7 A S B
olfolae. U7} ‘%%401]711 3

[0

ﬂllo r}i _m r
m1o _l

o
X
o x
fll

]
l

ol 6o gr=o & g T T3k TN
akol e, 1) X &3} ol 87}
?lrlu S arssT gy, T2
E 1808 xS o= %ﬂ*w
zﬂ—xl— P 63 o}lﬂ?]— KX ol

A x01% Aot %om a o}o]

LN
et ru1o

M =
R

S O

e e )

*

2 i o g2 o r1r

)

L

2 Esi012. ot el

W 28EE B,
e
et —.—?EE} B4 AIZFS B
Aeiene iz gais

0& H‘ﬁ A %
01013 é‘) w2 10HS &
2elE A=t gAa. 2
2 opuje} )7} gl Al ofw
2218 A=e) 22k da, dols)
25 F7] e =
Hojo} ¥]7] uj ME} S ok
 Aobgl ol 2 ov |7t 11“%101 ;
@Aslofo} Furk. Apale] UiAE
T3 sHA L.

nhe = e e
12dEeh o2

2! —‘570%9}3. W2 oKy

‘“0474“* Jeﬂﬂl o Atk
g ol ZES A AT 71:¢l7} ) & =7lo] 13 =
of oF == 22
T é}ﬂoﬂ Y e At ﬁlgo}ﬂiﬁ OH&XI %o}
Q 93E Mg v k% 19
A7 FZko] A 22 Al E)F ool
o7t Weetka. = glol= AF7kA] &g

o|Zole Atz 39

e AL »gﬂo]
5 BF e A
ol} et TOIAY AHEAL



5 E}.%Iéﬂlmoll g8 2=
81, siX|2| §HS27

2 - gd%

2012 11€ 20¢

66

F

Ao B Waw

b
= Edzdefdl 71k

I I }2?2(DO YOU REMEM-
BERY) ojehe 272 AzHE dud
gokn #ha st At o] Fas
7 AAES FUOE 109 3A(HA
NZHRE 12897H4 387 A%H)
olmrt opre}, 7h¢ N AES 1 &
FERAw7E MAE Al e}
37 wiwoly Bhde, S Al 5
B3} HAE ol E HaAE
2EHE A9 5 AAFQ A2 Fa
& AAste] AAl o2& B71sk= bl 7
gk v glet.

I

[¢}

o|H & e adofol] Al HRE 3
A SRR Al A E Hxo e

AW Fug 37)= 7=, A= 157
€] JEo] o] &}, Fae] Ao RE
Z] E%E =Y A Fo] ARE A

39 9711,:] =9 Wy BgE E]
C Eeol Asdo e 44 Ha)
ol 2 71e]E ek, 20124, o] Y=
2 Sloh B S ols] Qe 71
Aol A2 7Ickela gleyeks A
A& HAL QT

“GET QM Al A BAE Wy
o] Q1A o]q77 o] “20“’“’4“‘4 ¢1
e Aol 2 AMaLE ALsEA] 9
o] HFS A e *1]74]7‘401
&5 SISt AAT AL g 2= <l
ElFrell A ¥hel 7h S o] WA E, o]
W Fare] B2 AA o & 7] 3l&
Aolt}, 22Tk ofsh e Brow 4
A% o)l B Fhed Arp E3H
742 ol % atohn] slal 109 129 2.5
47), Ehel s o] 2 AR ZA ol kAL,

EtAAH|0] &z BHS AL AEF

¥l QIERE % 89 Axel
O % RS iz QY=

o 2 Al 1 F 63e
QIENHE 2heFe] Ao, Ted ¢
7k iglem e 1 s1xte] @A) uhgo] A
AH ol g DESHA g oAl B
3ick, TlolE BekIL o] Al E el
Fatel ofgk A= W83 4 5 9]

EfelAA0f0l £ B0 Hat 2|,
-I-EE T'_'0:|74 EA'L}R?

o), ¥ o #28) 1A ol
15 BB,

Ok X230 22l DO YOU REMEM-
BER?z}1 X3l Znof| =2 0] Eo4iLt?

obte, 47 4T,

X ZanE oM L2 2ot 2HIE A

AAZENA L2l axt A ZFnoldQ. A

0121 HAN, XN 21 E EfAAH {0l A

£ 20l cHallM of EAH| 2kstAlLtR? & 0]

E* ATt HA {22 &IIAI7|E ol 22t
0|2tz BAlLR?

¢ 22 Azbo|2kaL *374‘5“43} dE
T SIQER Aol A= ol H3l
FUoh =9 PSR 1%%] =do]
Al F2E g BRI, o= oA =
A=A b2 FA YU f1ehR Al
© gb= vk opyeEl, A AlAl o4 <l
I FHAM = F Qe AFS|H A o] AL
ool thafl FaLE 7= A AL v A%
?25} dolghal FUH & Al o&s
7M7) Hlell= T A=k 3
2}5“44 Bt adololl= AE X3
WEAE] A AAlA Eelear, B
Folytts B3] A FE 1l A
B2 AME 9 HAG 2714E 7x
Absol A Ze)7] ety g

Ll“lr

EfAdojoll= 200t FE B2, EA1
1SS T0A BALR?

AABE BA QA B P,

O3k %0 22 DO YOU REMEM-
BER?zl1 =3l Zaof FZo| gLt
27 MA 29| Jt4 A™ED MEY 52
SEMEIIL7|&st0] 74 Zaold|. 0|
ol ZA| 2E9| &30 i S0l H Q2
27127

obkx, A FAE WA XUl il
a9 olelr|= Bl Ho] gleuth. A
& =oluta.

N Zans oM L2 2 ZHE A
AAZENA L2l axt A4 Z0od|Q. A
012 HAN, HXIH B E EfYAH0{ol A
= Aol EHOHH O EH| M2tstA|Lt2? & 0]
B a0t A7 0{ES &Y[AI7|= ol 22t
0|2tz BAILR?

0

Ol

Fo 7ol g, o7l BIE B3 9l
Fo 2. #He ARSI o

el o w3} e Aska gyt ul
A 170 EEAR, A 1Y o) 5

oe el uss g ore g
& WA B} Agaiels vl e
olgeli o 82 R HE A 2l e A}
YEo| Wol o] FUE KL 99k )

orl

EflAdofoll= 200t Y2 B2l 2A &
1SS TOA BALR?

O 0| 22 DO YOU REMEM-
BER?zZ}1 Msl ol £Z 0| Zo4iLte?

67



of e, Bzt
X Zns =m0 L2 RIHF ZHIE Al
AArE S0l 2l nxt 2 2ol A

0/ JAN, FXIN B E EfYAF0{ol A
£ 20| oM O EH WZtStA|LtR? I 0]

2 2ot AP 022 E7IAI71E o Zai
0|2tz BAlLR?
AL AR Belde B9l AT st

olF EL A Yo R dhmo ol &
g olm|AE 2L SFUT = Y&

T Gen BAE Bol2 H 97a. o
oF Ze FaE 3t <t

215k A
Aol B EE%OIEHI A %

37h A vA Ao dH e Feolst

SRR

o)dA) F2HE rfetolth
XZo| & DO YOU REMEMBER?z}
15 B, EA 2AUR?

o), gt

68

28 & OpAICHAIT, Y3 20| A2

of Bst Boolt|e, AL = FalE v

@eRM, 52 B2l AmtE geo 2L

24l =l gicks Sx1E nusts 30l
O

CF. 047 |0l CHall O Al W2StAl=X(27

apApd AR A of) Ak AL,

dEQloRA dio] HF AL do
2= Aol s 10094 E <14

FTh et ga)e] 4] gk H3
S AHRE e g AFFE ] oo}
719} BAHE AAES HEo|A AL
slxe A Fasitha A7gych g
I o]of| thaf Ur<lo] AlFtalol & 2
ol vt B A2 Al )q\o]
g asidase gz}, vhek g A A
© 2 HAo] Hojo} sl FAEhd 1H
EA = Aok e T8, 1FA|G o
Al HAREA ) A& Srlo] 7| BTl oF
vlely 11 34 Yool & Wk
= d 2z, 29 7 24 L7 A

o o >

N
o o
<
oo

Ltolztaxt sh =, ohA
JKI ‘E:_Tl_H.': M2
= 20| 8= ¢
oldle. oECtH "EE?_IEEH =20 H|
CHE Sh=ol| A Atztgicto M2kstalu] 72

U &
r..KzflJ'I
Ep
on |0
rT,'\iHH
in ok L

7} U%HU}. o= ’%EHHJA °l°l:7]
%2 =3, A71EolaL, ofsliEtal s
2EHgol daght, ofrke I BE
A AR o] F=53 gl o] A o

Y. ojele &

=)

i X‘ﬂ 4T

2, 55| M= €20| Al 52l Rctn
Azigiuct ot

tht 1 A ARl Zhgelx
Arks ARz ks AH o= o
¥ FAU SAM M2 THE Ao

| B2

upe} of H ARgte] T 7
74;<]71¢ 0}1477]—51 47} ! 1o_1;q =

AcHH OIE*HI 7|

fu e

°| —|7-IE|:|. X|I-IA-I

O OE oz HA U HEL FRA
ek 08 =2 A1l0l o
o, >xl0jiz &

7 ool :H s =25 IOEH § ojm|

gfetatel A gtk
i 7=l AP &9l
ikl OM g, o A7HA

20 AZIE HEZE, Z27}
i) x1|Ax1E Hichs AfAl x}xﬂDPOiE
2 4375l oo =t
1 O BEE YE0| 2UUASH oH: A

3, 27sts 71,

I01°ItXI IIIIEHE

o] okuz}, vlefel 2o

>

i, w}ﬂw 0‘717}
d <= 60%1 7§E Al
5] —E’ﬂi]i‘rﬂ Ay . 29|
o] A7} NFAH FREAY zHut
ojHo] AU Al 2.
oo A= o] FA
e dA=t L Azt

agE, 1 2
= ol Fashhn 47 e. A B
v Bl A AREo.
O]_;(]I: oro} 31 o]_U 7—]5 —5—]_ ] 01»‘:4:]—_1_
w8 WEhaL g Aol Aol
2578 4 SEA 2, dEelos
7} glola. B
oy A ] S Mo A7
ARl Aop ek Az,

= B vk A
H% clofel @ el

2= O]ﬁ_o o

P A2 ol
HoZE BE,
THA] e A
3 Q. FTAE Fol A= o —‘jrzﬂig— P
obA] A3 47 H A
Azts| . A7 FFs 7d,
EA7F 601 o] TF ALbA] o] Ao} o] FA
i%“ﬂ:“‘uﬁ 7Ml& 9 30
] OL_J—J_ A=} E_‘,]
°‘7*3PE}7} Xl% o] 2EA wWEmsht
Z. A A7 AL S8, I:—] pal

HZ°HﬂMﬂ£w%ﬁ
U e N i
=11, HHU]— o].ﬁﬂ_ |35
2o} X}xﬂﬂ ﬂﬁ A=
o]7] ulitof| o] kel Bl
X].jﬂﬂ]—()il: 1 /\]';(o];ﬂ
] 71—v__1jr_ﬂ E‘_D}-

:Lo]q-u]_ }\].ET—

ANAL, o g

Gl =17 vhere

M= A g

J_4

2Ok ot rlo m dpr wx 2 Jo kI

], %22 Lol
Z Ljo7p7| IsiM = Atzt
'010I=°H:+— 7ol 2. AlzlE whx| o

"EI‘EE YR} SHABAE B

° £ i Hu 'L

b 2o B eIt QR oAbt
AEYAFol M =ehA] 28 &
vkt o ALahE sfoksheA] o7] oA o
oo Z 111 ELRE NN
Fafopati=rf? gtal B Ha, 53] o
$%. AT 2lae
FRIINE, W olggde. 2

A&7 ot

2ol g A

At2tE H R 10} s Rtcks
°._|7.§>é Hct 2o e E7otn A%
1 zl %E.J AME 27=

B2 AEA o] 2HIE ¢2ln
-E—OIZ\*BE JQI:‘UP(I Llets

> e

S0l st Al
g1}, “REC) 52 o
EOH:P“— u}°0| =
BELr 1z 9ls o)

7. ofole ¢
17| uj20|2t 25 2, ot

OF)II



2012 11€ 20¢

Photo by The Museum of Modern Art

= 20124 B FE
2% (The Museum of

E Modern Art)of| 4] 7}&

2 g e, Bt selslo] 4
A k. 60 w3l
S99 2o} 98l FoAE Be) Slelo]
o]E‘J?gX_]—_g_E 87 7hde H3uoh vl
23 % of2] £ah7IelA Aol
;% 21 ss A AL 2= Fe 5t
o] Eo)7h= 7k, A4
-4 aFolv =9 °l°]ﬁ7]e =
713)7} vlu|atthe A o) 2
—”5: el HE Pt 22
Hellr] dsprt, &
ataL A AN o] BAl FH|E alof 0}—'—,
01“47“ @Jﬁﬂ‘# & A =2} 5 avlelg)

—5—*5}1]1,:_ &9 }}}j_ =)

rJ

tlo o Hu m

(

=] ?_]Ei/\l 7—134
}\lo] slauiRe] Oiwqﬂ] ?;HO]: 517]}7 x{]ﬁ];@
ol FEut e 7Hal Fle
& Wb o7 Bazol A
oWl 21| 7158 F3 o]¢

© 828 5 At

Rl 9 0q

(<3

REohs TR A7 A Has opdet
3 EAEE, Aoy BAllE WA=

7Fe] A7 FHarse

]kl 3

713#o]7] o]Ad lLtrﬂﬂr 15
of Al #7] wiZo] Education depart-
ment 9] H|Fo] & Holil, Hl&HolY|
o] &2 Curatorial Department (Draw-
ing, Painting & Sculpture, Film, Media,
Prints & Illustration, Photography)7}
FE o]Eth FHARF o] wRl oz},
Administrative, Publication, Library,
Conservation, Information Technology,
Finance, Marketing, Retail (MoMA
Store) % thekslk BA)7) &7 & elslo]
Ful(nEEe AR B§Fe] &

SH71E-g TR

I 2 U7t eleRE £9d skels

E2 Z}7} Conservation, Publica-
tion, Painting & Sculpture ¥ <
3 iz, 37Nl 2A 2AES 245}
o 7h1d QIERE et et. & 7]
A}ell A= Conservation] Bonnie Lee,
Publication®] Chul. R Kim, Painting &
Sculpture?] Doryun Chong?] <=4t 2
e} B AT

Bonnie Lee (XE=2 4))

onnie Lee= w&AUH|&H
B (The Museum of Modern Arrt,

ola} ZuheA 261 d 7 daje
Hz 3¢l ~"oz  HZE(Conserva-
tion) F-A] o] oJA| AR ETE, ®ulo] 23
71 A, A& shte] 22 vl &
e wjrE ko] JALE I o
32 Hulo] &= HIw ol Alojty,
1% Bonnie Lee?] o]o}7], 283 Er}

oAl 9] olo}7|E SOttt

THHSZ ofH LS SHALIR?

HEZANE PHH o2 3L, HE
AENES Bl qFE A nE
Aol oe] ~uel Yska 9L,
2ajEo] nz olsle] BRH ¥
A elsfokali=tl, o] 5 Bxalr] %= gt

il T

Bonnie LeeE X329 2Ixldl AH =
Z 01327

olglolATyst Qdoldrstte =4
3 % SRt en AuEel vE f
st ol 23ttt AL F R ALE 3}
E B3 Eolsel, 4 § BHE UE
MDVP 40t Znte] 2o thalulo|
A vl 3RE thal ARkl o3
5w Ry R 3PS a4H oy
X 3ol 42} QA vl o] Ul
Alo] Qlgith 1efa] o] &I E, A
de]Z% ol Graphic Designo 2 2
AR 7 EIY o] F EHe] RS
580 2 $71RA, U oA SrEelA] 4
$= 3 El a1 79 0 2 RE] Fulo
BHERA A 1S 3faLglths 42
S AN A Aol7] miEel P
0101': Z1mA A3 7 HZ Graphic
Designa 3331 A& 2] o] 28 A7t

i

il

.

2,

10

a71% shgont, otk Aol whd @
A7A AekA He.

2] vl AAEt ATFEIL
G4, 212l 2gle] Ae] glgia gl
o v g g wolgleh, AT viaol
) 21l Aele 55 el i ol
kA El) Bolskg @ 9
ol 4k ok, si%i) A4, B

A AATL e Aok, BAE 21911
FRE A497] W] 29l B} 3
o] YT HEH) #1714 w5
ARG AF 5 dgick. 2o v

AFe vl st o] WejshA]
WA o] FHEBe =Alo] AfEkA ot
B Sk,

ZotoflA 7k Ho|AAAL 2lo] AKX =

ool u] X € gho] HEA AL
7L, 2he) g jyes
dele nE Bl 494 Aeart o
ol & |27} 9 sl
o A g, el
W ohhE & W gl v]
2ol et @o] Sk
B T

_‘{L

Bonnie Lee= SHA|ARE ZX7|E
FToltal Hold SEAE AW AT, 1
%ol o] BoHH ol || JgkS
m’°]’ P cleiopel #Als 7T
gyt 22 X}QE— 25718
5 Jé"g THRFRE A = T A
soro] vl g Aels) Al FRE AR
oL sttt 7bo] SO B FHE A
ZgthE AL ZAdE 28 2FdE
ozl Aol ket FHFo|ALol
Egith. 24z Bl dRHe
2 AgE F738t AT7kA Erte|
4] d3}al 9J+= Bonnie LeeZS B 7]
ol Bgt A2 BE R AR
o7l vrel= wAI7F HA etk =7
t}’+= Bonnie Lee®] &4 2 o] L HFo- o]
YA AAE M2 Aol =281l
3= 7;4\3 FT31H Ho| ddivk= 3%
< 3tolE AAFIATH

Chul. R. Kim

hul R. (Charles) Kim& =nr}<]
C%-‘?ﬂ- (Publication) -4 A< &
7ol (Associate  Publisher) o]t}
vled R 2 W 2rks A4 E
e B3 i 25~3099] A E3
a3t givh 2@ A FRE Fol
A WEgds How % 138e] AT
HAEo] &3te] I dstaL gler 1
W F ot of sut e et
8. ol e FaAel 49429
&= Chul R. Kim& ¥} olo}7] & pr
O%E%E]r.

a

S| (FTRA) 2 HES Hol= A
A 2| eed|, THESE ofE 92 3

=
f

o
2 e 2By
B l[l}.t}jl: _|El_‘ ﬂllO m\% J‘-‘)’
ro %
g e

)
o
HHN'
o
o
N
i
)
e
>
=
lo,

wmnorgrﬂto

2o
Ao g W7 g o

2
2
rO
Y mlo
_E
E
L
il
X
2
é

0
r_g

@m vt e
Rl {Pm_ ofith. 53] el i
b FHEAL Y= A e AL 2felel
A 233 %= E-book A 22 ]
Fah Aolch, Erloln FHE AL 1w
T OAER deo] 7k AE ol
Ho| 2~ Tk 2ot 5k 52
FRAHET Felsto] A 31w Bk,
Eupelx] 2dd S5 FF sl
&= F3ERE s, dlE S0l @
Agso sz} e FwANSE @
7l g B7)% gtk moks SR
B9l wet 97lle] dojz ZuhE Hw
—t— sy 8H91 AT Aot H
HY, el £ 5 AR
oF & Ao thpsieh, BANE ZRE
olzh E.Xd Wedgold iy & A =
o] S FAo|x HIFH o7 Zha]
e 4% AT F2 ofH ALt Ul
3 24 el Ad Aele F25kE 2
o] the] Qlojtt,

O

_%5? %0,

¢

i

Chul R. KimZ X|Z9| ?Ix[ofl UA 2=
o{E 0]82?

U= 25 5ol o|8E 7HAa gtk
U 3 3 7IRE B9k T2 Abeo
2 Aot 538 7HA AL BolE

s



sto2 whAgZiA 3R SRl
NYUol|4] BtApfAg-g &7-8h A &4
o] NYU¢} Cooper Uniono| A <
Zt2 27| avk, 2= viaRo)

7E‘O1Zli 7t2XE Ao B £5 7

2o ti3k 3o7t YU g, s
v‘i—i}%ﬂ— 2&RA &R AE IS T
T e 7185 A =Hdoh =@ e
It A H L2 AES MYt
Zde EA 9 FfHEs Felshe A
o] 3| 7|¢e] HHo| et THA A&
07 23l wS S Hloh ¢

< 3Ry S-S 7hE A ARt o
2wt Ao =7 )ik, 2ehA
shell Aelol 2 w72 AT, o1 7

o= Smithsonian W&ol A 9W7F A
Hgola 7184z Ak, 42 v
o] 7] wiitell 710l Efs|ALe] &2t
5 e ol S "AUA
W W7E AR A ERaE vE
o] fvlslis Agelsick, W 1
M A, WY, 1Y 5 EE £A
S UrHoz 4% 52917] tliel] &

S HAAY o)l Ho A} AA] =3
28 2 o] fela e vuw
oM HaHel FRAYS BIIE
AR A8e Be H 2ol 2unA
ol TRt AHd e 7 S, A
ato] A& Ertelld dgA]= 370
o ukge Po

/=0l Ao ZM OofE ALt EENH B2
oo I—7|.f_)

HA AL T

“xE?o 2] FE AHe gk &,
glolE %= bl ofFeleeke 247t
&7 Hdvka =71 Ao ks ol
o e s o] el o=l o Aozt
lﬂr% A AA = AAG FE Holet, A
Ho g ulmAbs]e] EAfsh= obrlof
qw Aol Bz <lgh
S AP AL BE gl ot
921 & Ao Ml A
= 2 A7F =A erskaL,

Y

oﬂiE

o
rr e
= JN

N 2L 2

[e)

1o

5
S il 1 71
A 93 AAE Aasht

£ 9 |4 o at o
O ¢ oo o

o
Y
©
o 2
;O

72

ZotolM 7+ o

T
[>

9
Lo

iﬁb‘ MR o

qu
d

o

ﬂ_z

e

7}255\@. vg?oﬂ

N ool o
Nﬂ_s_,g
F

U b oy o

= Amsh Kapoor7]- 9%
Az Aeaeds At
A Evl 295 28E e AT 1
A Er} Sculpture gardendl| 4] 20|
ol Folxl=Hl, W7t gh=elelgt=
AR = =R «lﬂﬂ =
o]e Aolt}, 1 7]ojo] Hnfo] & H A
A QA 18 ARlE oua=

to O > W o X

e A g
719 ERE g o

‘?zl’fﬂ- Chul. R ij,
7] 9130 %%‘3}7]E‘:}t
ololtjoiE e ¢
AF= A& d F »101 7]mekar g
t}, 3 A o] %
g, A 7L BREE S 3le S
A= 7}i] ”H—’:Hﬂ ”]E*"Cﬂl/ﬂ =3}

yasle A &

l“ 1*01] U= /‘}ue, 2 ZA

é 50101] OhHo}O# BEEHE £7
6]—/‘ 0]73" E]L_
ID} AMMBPM e} o)Al
e xgs} A7)E 2

>\‘ Mo ¥ r>4 r1

5 SURAE A2 B
ol visge) +olzAhlol
& F3, AL WE] tEe] Bz
2l Aol 7] elgehs
e e olrka g

el HEv]

Chul. Kim3}-9] o1& H-
EAFRIE S AT E ¥
# %j']&‘ olafstaL 28 T U=
7} =9I}, Fols} 729 7}%]—3—5: o
3 AREHE YEAE

931 2o %}z}

i

Doryun Chung

oryun Chung®- Xw} Painting
D & Sculpture ¥4 A< Fo]

E] (Associate Curator)th, =}
7} F2 1870 o] o 2 2HES
ET S w, d=d FHolEHe 2
206 Z-2 YyYglol 1960t o] F3E
A ANNMAE Rl “ArfulL"o]
7(4 S m—xt‘} UU]— LH,] S-2l3} o]_}\]o]_

Al %’ﬂﬂ JE1el A= Feolefele] A
g oJEHFe o3 A4, ved A
= 5% gk 4 QuxofA o] F
ol Hch

AFz1Z:4]: The Museum of Modern Art

FelolEgls A E mealH, T2 “HA|
7| &R Eh= ofE Z st o[n|X| 7} 2 2|,
THHCZE MrH {3 0|E= 2ofofA of

2B gesheTl

Felloleleta s v A4 718e
S, BE A4 718o] FelolEl 7t &

Fehe Fag® F shich aEAw
A ARE opT, FelolEE WA
NFSNE B, v 2RE 85
ol Fofsh], FAlo] ATA o) 7] 3}
o). ek ohueh rlew e A} A
o ole} Hxjsl @ she] Z2AEE 2
Bahe 5 ot Qe I 3
el [A1E AFeks AR AR He
A ofdlek. AAE sie Hhept ofol ol
£ Q0 A2 FAI2E 2] 918 o
A% ol thilw 5 Wt AS el
a4 bt MR 29ES 719
£ 7o gasi AZe 235
Qa7 Slal 7t e FEL wE
sho] ka7 B, 4 el o] 5ol g
slof & W gick. = vhrie) Fao]
B FellolE el A6, vl&AetAt.
a9 Wie] FelolE7t B ol o=

o

(@AM o] AATtel= xfol7) gleA]Et
%) vl& 231 Atel digk 2P el
ATE A&

e 4= ddivieel st
woll, AAZ1geolg &AF 85, o
Sk ddiEhe A7l ZX*% Ux—ir—ﬂ A
thel ellerhest P st 897t
)72kl 1 1960 T —‘,’—Egl?—Ei 61
A, E-&— i A 209 F=E 7R
= T E‘DP 3 A7l EEshes
BE derbs, AP AFEe) ) e
thogel Ao

_—

JFEchHE MEH FalolE s sh=210]7] )
=0 $t=olE, Z2 SotAlof o= S5t
siohEX|, S5 o O XYl Esk0]
(== JCN |

2 st=o1?

= agARe gtk B2 Wk 8%

7] ), 53 2ok elAE B,
A, g T FolAlo} gl
g oS YT B, vl
AR ZF Ao ofgelolAl

o] 4 F—*Ulgoﬂ o M A8
o]l A= e A= AT} 2o weto|u},
el Al e 248 o)

A3 FF e A Aboleh. FolalolA
ool 71, vl ol 7l, o], ol ezt
A, gl ol v Ae] BE §4
Qe the] Bilthao] Bk, F 7 A
ol Qolhs Qo) ejnl & ErhALt,
ﬁ%_é—]_ﬂq. o]_ ol—l—__[ﬂr X]:L tﬂ—/\g o]____
SE s} n&rbEe] @50 YAl o
213 tgoleh,

Heal F2olelst X2l gixlol 7 |7HK|
ol olzi2?

RajoA] dgkA= 39 ¥ = FH AT
S0} MALE VAR AT H 1999
WEE 2003W7FA] Asian Art Museum
o]t} San Francisco MoMA % 7+ u]
Zololt BaITolA shEFOR
215} 71} 2001 Venice Biennaleo)] <]
She 5 olel Fel A aw horet
AR ol Aelols B, ekt
7} 20033 %8, Walker Art Centerol] A]
gt FHelel= &= 6d 7+ A
3 5, Bol2 oA =k

tstoliME ol S7E F2 SIS

v EALE AFRA, @RSl o)
o1, OS5 chak ool Aol
ol FRgleA TR FYS Y
o 2 BE xo] AR Fol4
oA A Afaehs v 2 8 F

R AR N P »}% He
olo|t}r Y, ofAlold .»]-)\lo]
Aote] Arjulee FE F }
G, e} (5 o} 18l 23
2w 2] Gl ol o atelA] A }
A £ oot Selvld )
EX= o] A3 ST oprlof
E’} ofuz} ml=olut & A% HlA]
T =7k vEg TR A AATE A
TR A Y AYastal o] Aol
o LA v o Fegle] Al %
vt 2 A rE TS Aol =
o 2x8 g 3, g T8

—r‘*m Oﬂ BA Mdr

[1

0°" = ’9,
> R

O
2
fr e ¥ o

" o o
o]

929l AYORM OfEHL HEUH B

P7)% 5k, oh 7] s}, <R
12, 9] Felo2kH 1 o] AR ke
£ Ao =Ao] 3L of g golt}, Lk
shollA] f-2dgk obAlobel Fellolelt,
ofAletel FHlolEl7}l sttt At
BE o= A% 44 e Ag 4
3 st _‘,:_uu A F4L B ol
5o o] AT M AT
AT/} ALUEHL Y5-& A & 5
gJ=, thEE 119 zlﬁiog_ga}ﬂ/\
= AT FHo| v]To} A FUE
©2 2§47 gk, BE Hols a7
thepde 27 wejeks 71 % ke
3 7k A R of A e R23 Aol
A 2l BEk Wt o] Al
o Yrkes A E e W] ¥rta
2o of#lgo] EAsHE 7hedA =
£ f5E 1R 98 £ 9lE ]
S Rokal, 33 e 8wl
i o2 5 2of we} b dnt
ok 1g o} Y FUrhe
e ko Y zhaict

kb Flf IJ

PN jo_l
o N,
.‘

2ot 7HS Mo|AAAL o] AU =
O-IS?

wolo] A gk 34wk Fok 4wl
Mede 7198t 2 % ool e

<TOKYO: 1955-1970>% 7#2 53;
4 o BEr FulAE Ak WA
7h oA ARl Wk 2do] A
o, 2 jujol A2 71elel) P A
b AAek 28 2 19
A|u d47he} o] <k ol &7kt g
3, 2e] A2 o] gl A
A% FHolEE 477} 7198 wE
Aol 18} Ze o g 27 et ulet
A W7 AT Adehe 1A sket
Wb WAl Edsia 259, 94 2

HERES

e sAE ofUARE Y r| s
A dAHH R 3t 7|FES BRI
Je IRA=FYES AHFAY B
skl &7 222 ko] E9ltt. Chul
Kim& 2534 74 7153 3 vi=
o o]71$k31, Doryun Chong® 3153}
1l £¢] &, Bonnie Leei= t8t ¢ &
HEo 2 ftgieln @tk oA, ofH
A2 AZe BE sfels E3h 3y
o] Y= Al $& AT} e
o] JAUTH APAS o1ES T B 5
ASATE FFol= Estof& ol #A4 9,)\'1:
o Be s=o] e oA Eo] vtk 3=
of ESp71oIA] Bk opleh, AAHe)
Beprl %o 2 mA} 4 & 9 o
718 A nolh. 714ke] Hxle) 2
o F33le] HHL AIZFS o] Qe H
o SallFAl Al #7 thA] 8 W A=
2, 7)AFE mhn,

73



O
%////////// .
AN



o= N3 T EfA2H0E Foslr

/47 - 729
20129 649 19¢

Everyone Can Be an Artist
at 5th Ave.

/A7 - A%
20129 6€ 20¢

U.S.Teakwondo Education
Foundation(US TEF),

O\ EFY A3 0{0j| A

B Al MEo

D3} o}5o] HlARE AT AgE o]
Achs AW dde A Ee] th=
AAEez Yy
w$-7] A Fgek 3 geh Aol

.S. Taekwondo Education Foun-
dation H|H = AHtto] 6 8
e~ oloA] <Global Chil-
dren Taekwondo Festival> 3}&]3l &3

Az oloA AR A ALE AF
a3l Qlokal &tk ‘Melting pot of the
world’2kal B2l= B} 27 o] ol A 2] ]
A% AHLS GA AAIZ = o] AP AE

W7 ol A= Al 343] FrA19 mf

oiek. Hl7k 9.E 04 gl WAk 21

X o 12¢ 3, WEtek 5 olE EUHWERZZERAY, Bal, T U 2718 JAE R QUEA] HolF
d 5

o Hxg]Ho] dH vid 6
o EA F, 3tadd dEE o] FAe=
SH7}, 827} ~ 1057}8 ol il 93 6
A FE 9A], 3AZE FeF S 7Tl )l
= Fao] ol o BHEAS FEE ¢
sk o= 9lom A Z3EdE golB
A AAY FTAE GAEL oW E

o= sAjoltt,

tu o

o] HlzE|o] A2 € Al7|= skt
o] wiAY koA v R EHIIT o] |
ZEHo] A& A2 19789, I B4
T uEAE ALE AR 95 FA
ATk st ol vled 9
T i, FR4E, EME 5 2Z2A=E

o] 272\ o] HT}. WA} B 5
b A EAZE Hol U SR ke
= ol thd gl of mid] B
ol 2EEo] AL e} we B
Melth E@ 7} veaEe g oy
B S GVl i we ol
&4 712 5 BEL AT ofo]Sol
EAE 2 o] S B 5 o B
bl o] ofo]Eo] 74 FolahE oWE

2t gieh,

& o rlo & 2 2 U

3l AL T E H7F o] 9hA ‘o
FAhs AR B2t Ato

Hoh= o] YA}, T3] FE ol
AL el o= vl W2 2pale] Azto]
G2 718 ol oWl EE Ho 7o)
YAE AL AR E AFEL olE
2EE FUE UFOo R olg|l2EE
I v)ets e BAENA 1 249
ouA A& Grefe 3 EES o e’

ojgh= Azto] S,

e Eolur] g 47
Belglth 7 2 gHeleks 4zl 5
ek, $elutehols vl
o 17147] 2bAlel glo] Ee
o] A4 Elof gloj® 3o RE 243
2 wal] A4 gk A ol

lo
el
oid
)
N
=~

N

2 BAWA AITBYAT) AL AL E R FPolol ARSAAT AT ol AEE DU > YA £ 713
KN

Hol HAEE U gobdt, Ak it Eal gliest dhere] eelehs o] U Wolx] o FHel vi& Btk vl et AT Aot viE = F8o) A vhUE SH5E 3
o g Tilo] FoELY] WlEelth o] B 7HET Z2 AA JitkEle Algre] 2t AP QIohE T A2 HmbE 3

o V& BAAE] ATEL HEHE Y27 S A4S W WMol BA & ofalo] WA ehe7h oS BW AT

2ok
713k A 53] FoletaL, A= th3lel] & el d 2he AlFte] Hh

2
= =
YA Sl vIE A Folo gy v = FHAHOL AT A,

o] 9l FAET Bowie ZEASZ T Awe Wed WA 5 e oA TER Y, BEG o MESS A W I Bela w2 vich P Al oAE B4 Qe E o £4
W AREre olg] 7lE Bae mol 7 AN & ZPE o] Bko] JlE  AzEHE TS tokd gEEs AgozH BRI MERE oIFH  Hold Fo] Be APE] ol B8 7] AE A Rol el Fe ke
A5k HEdsel o A, B So  H(LRT)Q] E QoIThR A AT 7h AR FelA|A 2 Ao] A ol Bt E 4 9leg HOFIIR g TRlths ApAL oMl slFsinh vis® A dhe 2ow Wolth, 2zt v
Aroln] oRPYASERY o g FE 0F A% B2 Yl oY o oW ARAN R dEstel o) Ao}, HlaE e TS ATUL, S 717 i8] RelE AT BekAw = o] wid g HEde FulshuEA
A2 W), o) @Al 20124 3 HTETF £ AN FBY hFA @ BUL FET 5 9low] o] dd A AFE A7k 5% o o Fofals TE 2 hZolt ARSI oje} Fdo] A2 AAaokal thabo] obieh st
o] 3 g% Ho 2 A9H Bowie TR U U ALEAL 9l £ AEES BN FTESE Wol & A7} FA, e AFE BE 0ET 1 olE 2719 vhelA A BUls o) B3} 3HAR 45 HAS s WE
Zapae] A Aw et Ak ge] Folhs Ag mat o) d 4 912 7lujs)ec) So] Agtale] A2 AV A, ARE WITh o] sl|=Eo] ZH= o7} ob 7t A9

ZolSo| Wol 9T o 8 W A vk S o)

US Taekwondo Education Foundation Hz10] vlele Faay)t ulsdo] W o] Yol FAR= H|E H]|7} obA] ofelTel 7|tk HIT)

A=A NS Bgehs Be B4 7}
ot B3] gAZAM ] BALS kT LA 33A o] YA WA Sy e/ wwwusteforg & A gg AAsA e FAolth ¢ o]y AR o WIES L Bol 1Y
AARE HPAES Thtrglt A= DEAT WA= o2 v € oA 21%e 8o Be FAAS( W o143 FAY vhdo] FolA Av}

76 7



Taste of Korean Temple Food Week 2012 @A} E|=0lE7|
E =] (=] *} ©
Axlet =17], HEES 90 AR S4

2/44 - a5

2012 64 21¢

“‘ele{stAl= 95A|2H, H/dat v B 2% st ol S(FR)ak s 2
7b 7t5et AR YLt =, “GM =0 7f3T3H2 ="
2ke] Tek FA o) &}, AL ZeAe o Bolde & AR G HIS W v I 1t NQlel =2l A4 FH
x 2o g daEg e A =38 Hol= vk, A2 & W33tk w3 JiX|o & He 7 skaL, shA thedd o] 44l
F o] el thetad el U S A5 HeaL, olFH AR o]E A4 Al de e AE =2 Q82 A2 TR A=
L =+ |2 FtoFH AutelA|RE FA3 T QI Alrolgbd “oflAl, o] Al vhof?”  gl7] wlitolth, WhEO A= HAE HF ot} o= Bl o HA] gl A4
=2 el A% vhgo] £ gt v shal = = gk, ey a8l 5 s A I S48 HE 5 gle Alo] FoAE S QAL v U 2E
o] dxjefof gk Tkl HuE A 21 1 shto] ol| ABEIF 2H0EA], oE B do] LA obd S 2aMhE] Follie ARFAAE JE vwrF o
A FAHO R, AF3IA &2 vt HAH G 53l o] 250 WEolHeA R dRIE 8F A2 ol Ak B FHlEHY St 828 | He
AlzEger, ool & el g 32 AW EG HH AHZ SE7FEA 3 U2 9 IS s g AYRE gr] Fe] ofd, skl AA| oAt kR
sl o wWed vk A F2 A} Zick, gAde] ' @1 2o Ak & QA Hrh= Aol wigHoth Al Ak, AR A el ek H=54<
L A=AQl vhs 7k ARV Bar7], mhgo] $7-2]7] whiEo|tt, ) Ha, -] U= A2 ARE BAS e AR SoUHA Al
upHlRto] ot} Iy of¥edl= = ARSI, T8 7R AARE Fjof itk o' E Avkek shuhe] ol R Al A
oh. g-2juete] A2 o] sk o] AR A we Yo onpxate}l 7hap, 1 APESAe] 9F iyt B dlel®  ofnk, zkAxIst A o] W= o] o] S|}
& HEE P27 ras sl & of, b, 7 58 M vHE gl 2] oAl A AR, Feo] A AUR BZeh= g AL
7N = At Aol FuEQth ¢ AAELe BT B A2 waAEe] #AH oES F
E Bl vl &, 71AE A A 43 At rhie] | =g gk ade 1 Zlel st A
Taste of Korean Temple Food Week 3} St sl Aleke] o2 oFA Zel 3l 7k 2pod WE A7l Ad o8 el
AR 69 1295 E 144 (@ A2 718), 7t o] & == o] Tl Flolth, A e W AEiv Azl gk ool 21 tieh 2 ARl S w2 sk
3Rt 778 wiasleke] o 2~ AlE| (Astor 9 Wy ZAE APEHJY HA T B 53 SRS 20Ec sl #e 2eAEelA F T kR E xS
Center)ol|A] A2#AA}, 2 HE7, A2 WA HE 71EA At FEE A 2o] WolAE At FolEld £9g T vt AT vkl Y9 gk Au)
aga euyddey F dx|S I 3 A, AT fA 2 7S G dgutoe 2 kg st iEe] & VAL 288 & A, EXle A
o2 YA, 2010 H 7NH o], S WA AYE, ARG HA 1F2F F Hoka dvh Ba Q] uiEe] &% U HE oo b HAS A of &
L2 F HAE gro|gh ARE-Z 24} 9E g WA, AA o] AER Y d3e RS M Fabe] AHg ute v Aotk of9f 22 tieh 2Hef 7}
= ARS2] WHET] A, o3 B9, gk 2 g Ao R W 570 o3E AL A s Atk Ul 2R CA gk ARE Ao 'R At
: v Go] At AL rpxEt o 5 =, o 74 oA whzko] segtell BA 7F ehgkd o] Bol A 71 7] dd -Ele] HEhs =2 5 qlivh S F
09 135 ARTE2) 'S7] A1, et vl g e dich A~ et ES tidos d3id vzl Ak 208 £ TR, MATA AL = o] F AYulE wAAAcE B A RS FekaL, A=A vt
= FEdn)&H2] Senior Film Cura- H, sto 2 vhE =YAS B S5 . ol P E B A 15 2 Bl uhs i sk AR 2
tor¢] Laurence Kardish, Jamaica Center HATE Ae g @49 o)8st A okdilulael €7 o] HEgle W FaAEY YHS AIEFT] Ao vl
for Arts&Learning®] Director$] Philip AH, 7tEUES 39 24, g0 2 Al ARt REE ALRRL RAlth 4] S ARRS F 3ls At
Williss & 2] i3 T/ HEo] 24 Aol 2 94, Aoy vbsg AHE AFE v & ZE|dA A7) o dRe
slo] &S ol Feh. BAH o2 A9 = 3R] ke AlXE AR T & AR AMES2S BF Ha Uy, Hy oEo)
2 F7F AR 7] A, e A FE A Yo} e gvh HollA F Folzl A 2o A 29tk
7F EulE o, s WdAbeA A = AA = 73 uke e Ad gvlks
7t ‘AF 9] AP ek e 7Fx Rhok S 24 o= tal A '@ 3 AL
AR Y = AJAdT 078 AFol 3, 2gaL wiE ARgske Bhe Wtk
£ YA oS Al E5A FHFA0. 3t} o= Quxle) BlFo g Tk
© P8 A AT o] e} FFEHA 2

78 79



Korean Flavor Exposed with
Angelo Sosa

2 - olatyg
2012 6€¥ 25¢

nH S vl=Ehgo] Sad A4,
New Yorke] Star chefo]=} 1]
i‘ Y el WAZ MAE
Bibimbap hamburgerE THEo]H Chef.
Angelo Sosa7} 12] A|2¢ A “Flavor
Exposed” ¥ 19| QE|5 AHo|& A
7re 7HA

Angelo Sosad] 3 WA @22 “Flavor
Exposed”= o}AJo}o] AT FH|E A
THo R Fsh= 29 579 289
2wl q.]zE_o] ;\]1:51- FIEE .dﬂ]
A2 FIL UATE L= o FALolA] F]
A ALl st AAE oA g ElE)
B Z1o] Aol 2708 HA9 S wekele

u]-bﬂ o Muﬂgﬂ _7’: 1;}

B3} Ao g JdtHE Angelo Sosa
= HEATL R G, of dofol
e P o
WA wl% A A Aol

BE el A7k aeistke ojnlA

2, FTA5E A she 71s)
U e 2Pl o Aelele
wE 2zto] SHEAT

Sosa] @ e|dst W q&E 4787
Aol 2Le) AFAAA o] WL Tk
Aeheiet. &4 Ak wrly
H x| o} ojeke]el ofriy] elA] gfofdt
= 3 ‘Bl JAE B £3E =
AR b Rue] wag vhgo @
of FIThaL A}, o|Ro] Fo 17} of
Aote] g Boba] aleitebE o sl

A" AZI7F HJaL, A gh=me] vt
o] ¥ksHA =tk 27F DekE 1o @
gaste @rtdz we Fol sxe
(story) S AEslaL, 2] Fv] AAE
EZ(respect)sl= AolUTh. oJEA B

W e B33EE e dolA|vh, 1
L
L
A

py o N
e

S G B Qe FoES
99 5 ook sttt BaAA el g
o $olsl ymel A, nape] =

4}

8

2] o] Abo] whx <f>lTrE
o}‘ii‘;}. U ag= &5 B Aot
= e 988 He *P%%% =353t
a, 829 ARES EFH It
HE2 EF0] FRIA of= AHEol
v a%7] wEel a2, o
AFEL AgaT” 53, 35 245
o] 7ol a2ol 71 Aol ZAA
wAsolsh, A wa 1 A7 2 A
Aol Qloja] EXHEE He](care) S L Q2

= g el =4 HE B gk
S A AL W =L T
e} of| A _T_IZXL g% 2 7148 A

%7@ o2 = —T’—o]] B3 -%TIH
214 (holy)slal o} thgthal 1= 23
oh. 2R DS e el w
Ao} Bigleulo] =7o] of Pk 4,
Aol B 54 7)itoleka gk, A
Ao} AAE V4L AH DEE AS A
EHCh s, P ok 3= 52
of &7kt

H] qywu 3ol %, 52 A3}
A5 ool A

2 lb”“‘ 3174 £ A2t lthaL st
&5 ojabd WHEA] e TVeldEE
Top chefoll A v]¥g AR -3t
Q A} 7Fe-e A &3¢t} Sosa
o] 718 Aol7} gl obEol
HH &S oo AR, i
AP o] o] ARl Al Y- &
o] 7] wiiel o]ol] ZAlsh= vheg
HACk }J—X} AEZ =5tk gtk A&
& AP oo thet HH O R Sosas
2011 Korea Food Expool] #2011 9
4 243

N,

loL o ox rf Hoi By d
0
> 2 . i

o
T
o

11
o F

_&F

B

olob7]7} Bt %, Sosas] &1 7Ieke]
= we AMNAES 934 Sosax H A
a7)e} AL o] 83 AA] a2l s Al

Sk, ve) SR SAFo| AR
AAl AsHA=H o)A} Az

S

% o];Ld/] H o /\l]]@-jq_g_o]o = EZ O
M2 z8}E ol FWA A, 32t R &
2 WS T, S ol
5_ o1 o)At Sosat= A}l 9]

%)\14 /\1—?14 dr,H;G 5}]/\40
%a mEele st e
IE% 7 3haL vobrt ¥ #4lS 2t
Jifx 2ol WA EA & 5 e
g] o3to] 5]*7)\11;]._,_ 593 r;]. ko 2
= USH EEHQ g elE A4
o2 Al E Al ol2kaL st

r°l' EO*' PU
° —Y~

y ﬂllo Orr‘ FE

of

LHP_?:&A&

Zjehe] i SN T A9 A
4 87, Boh4 B4 % S 9
= )
=

el 3A9 A 2 5
o @Eelolsl QoI B 2L
o] vz, om] wH U Geis)
7 Hrol= 042]‘— ‘gl o}, &Fx]WF Sosa
of 2o 15 vhe Fah A wjF ol A
Apgto] S| shs aHe] dholk o} A)
F1 AlAsE Bk Aotk 17}b A oA
mut oy} 19] @l A~E# ‘Social Fatz
oA AstLA} Fh= A% TEsk S &
Kol obd A2 514 F o] b7k,
Sosa®] 0|3t =HLS =3 fs}:?%é}o]
0 Be FaAEdA AdEEME

AAEA T 73] %D}.

H112| 7= OfAl gt B2tA|(NYAFF):

4 304, ESmEsld F3
2 A113] 78 oAt FshA
(NYAFF) ‘g5 odsa] ¢ 7y
24 o] F7AMME e el= S74(Wal-
ter Reade Theater)oj|A] 3T}, ‘ﬁ;&]ul 2]
A NHE AVIZ vlS HRAE 2
A ‘grRo|, Wlele] AR, ‘Folh,
‘FHo] ¥ T 1Fek 19 o]
AEolA ZRJIANAFAED =22 2
FE2 4G o Aot}

old A113 FE& olror  dslA|
(NYAFF) ‘&= d3bAl” @ 2 244 o)

+ Goran Topaloviz(F 3] 9] 947 zlgg o
2 Ao w2 ulg-of g8} 2t
o] ZFAste] 9= AMe Wl
oxy A Fole Hole] AAY
(Nameless Gangster, 2011)" A} %37} Hl|
5 914 BH T QUAE WA

Bshdd A rgotatdstAlel A
ez Al Zhal
o 2% AR A E7bA]
TR dskE A
T A HelA v Zhasiet
Q54 B A @Y WFEE el A
.73 tha) @ Ak e AT

«

“wzlohe] AL TBrEl sl LA,
A o) -2 7S 98] 3 Aahs of
w7 9] ojel7lolt}, 22T Al &
817} This) Soi7t 7] Wl o)l

2012\ 3HHE7] tigivl=e] #Hale] 3|E
zZho|al Be AFEES] Alg e Y
Zolo] A7) 1717} FEofA = o]0
ok, B AlrEo] st it 71d
o} #AL JpA2t HRE FAMNE ¢
B g]= =% (Walter Reade Theater)F

ol 7= AEe] o] o Hole
YH=R olojH}. J3Pdd & HAES
2ale] A& ofob7] Bl X AR U

52 olojztt.

—

A1138] 75 OFAI2t FHA|(NYAFF)= S ZME
(Lincoln Center) The Walter Reade Theatre (165
West 65th Street)0i|A| 7 15U7A| Ealct,

81



29| &£ CIE MoMA,
MoMA PS10|AM BX{X|=
ot 05 B2l TiE|

2/ - A5
20129 74 30d

I £ dxEse dd v
&+ MoMA(The Museum of
Modern Art)o] &= &vto] 2
© MoMA, v}Z MoMA PS1(Public
Schoole] ¢kz}el PSE= 1538w HE
< guARIEtY HeHo R o]g3)H
2ojzl o]2)olt}t. Yl MoMA PS1e
MoMAs} o o] fISlth. A2 o]
nj&#e] o]Fe PS1 Contemporary
Art Centero]Jtt. o] 53 AWA o2
o 37 fEEe PR g2 4
el Agdeln SgHel drjrls
2 nojFrul AFeha A9 vleD
o]Att. o3& ThHE 1 1971 el A H
H9IE v £ 2215 2] (the Insti-

tute for Art and Urban Resources Inc.)

=4, Weldl AgEg AdSstel 3
< g3k 25T WA

olE|~EE
{% Q‘EJ_;@ =] H]oﬂa] Z20]%)
=o] A gld 18C &
s EHG e Gl A
Azl 2000, MoMAS} 2L Ul
1 MoMA PS10. =2 z] ebA3A E,
%7 wF=0]7 MoMA PS1o4 & nj
Q ofF, F o] Bob SHF oD
oItt. g3l& 1598 Btolsl= MoMA
PS1 €< 3+E](WARM UP PARTY)+=
7% 701 o] }\]3}0§ 9°J 8017]]—7<] uH_Zr_
EB_OT, 2 A 0] A} o] Lo} vﬂ_l-tﬂ
2, YAl &S %Eib‘ﬂ gtol & Wkl 1]
=% o 2 FoAES BEEeln)

82

Pstol el A Euer A,
Wendyo|t}, Wendy: 49 45, 7&
T v (Museum of Modern Art) ¢} PS10]
TE o2 FH3s YAP(Young Archi-
tects Program)*2] gx1zko 2 HWKN
(Matthias Hollwich and Marc Kushner,
New York)e] zt&o|t}, YAPo] =5}
= ANEE, 1A, A& 7HsE ofolT]
oo At o] At) AAEL TV =
o] o FEAS Al = v U=dAt
2= o] HEld JdE s A3
ThE0]#] 200t o] AFF}oll A Yee A
I e o] o9d FVIE AL 5
Artal stk 53] o] ZRAEE FA}
o Fold 2 BAAE sty WHE
o F =l A EALe] 04]%8 < 7
°} MoMA PS1 ZA] & Ej7le|3iTh,
BIAIRE A BALAE o] FAb o] &
Tl A sl 7] 318 25k Al
of At TAVE T/ MELA] WHE
Zl/# 018 W] g = AgS g 4= 9lo
‘1] Holo] o} 7|& % githd MEL|H|

E7|2 % TAbl| AZRE & 4 319l
(%”\1 BAAE 2R Abo ol &
At 5—’?— A st AluEts A 55
7hAe 3 ot
7tA Q ekl o ATt

F1

ol Aol 7FA 4 9l E oHE 54

2 vk stalo| A A A= gEThE A
oltt, o u =g MEshe] v
nEdHA o] vedd stule] 7
7HA] B o 7HAAL glgiTt gk=e]
nhEulere WA st wd wuie

ofolZo] Hojrd g A%k e Atko]
el 471 9. ol 3 W

Eebh 7t 42 A5 S st 4
= o]l 5o]g]
A7}e] o2 e glo] } l s
o] o] obd of ] o] 2rte] 22
2lof] & 712l 2w 2+ 27}
o] A E o] FAFHAA T 5 9
R ZTHET BlEe FFtef ARqle
ol o} A9 0] E a5 glof A
= e A OML%% =
=, vk Ble B g AL
uE Hskal Qi vhA] o] wlad A 1
}\1 0 07]_1:1:] ZHU] o]l—_ zﬂﬁ]—d]___a: 3 l—_
lHOIME‘rEH AEee] 494
nle A EOE]—’"FF—’XF Y o] A=
«l 12 o] =2 o]o] 215t HE 2}
F=0l 1ol HA] Hof gl

}4

32

Fﬁ

r*°
d

Rl&Ehe o B Foli ofel o
e =719 et o1 shelo) 5
o] ZFH WhHAY RE AT

5 gBdo] 8 OB TS U7
A oto]t] 7R} F 2] 3BE A9

Fodl 242 o] Ao we) 25¢] 5§

o8 ez

ov 24 & e APt dele

2191k, o] WAk

iy

REmy BN 2 M o

°l v &) b e o] 44
SA7kobd 5 ik shek o, glo]
88 V5T, AAd] 21 AE. S
7h Qb o s g7t el @
¢ld] MoMA PS1& 1 & E& 7)
gt AngA SHEE o= 22 vt
AT FFE vIEBoleh. E43 v
B3} o924 gk zoleha A7)
U S5@ vedEigelt v
o] 2412 7= W% MoMA PS15
A skt Qieks Azte] St

Hro] Ea} 2] ofeliri o] R9)7]=
5 o “‘7194%1‘4 AR ALl 34
a17] el Sk Wi=e] TS &
sthe Aot a8y BAH R
Fo7E ero] 9 =) of ) Eyf 3t Oﬂ
\:r(?_ ul—o ,\]_E'J—‘: e} Z]J\]U]'./] J_]_E]

7171 A1 2171 AellES 31 -
A= wEfE S doelEe] WA ¢
22 wAke e B PAEH
ol gttt FoA AFEA &
& 5715 shaL @ Wojl =2 o} 3
FEI} A WS whA Hag v
T Akl Atk B el Welgl
t}, & &t 7hA] o] AHo| Y AL Ff
o4 Bol ¥l % 717 shiLe] Bl i),
wh3) B SholA] A|1LEl e ke &

=]

rlr

H

B3 ek abel WA . 44
AR¥ol 2ol WA Lhe} 3 koA At
A AFE} 5 Fri i kel me
B N £-8-e Aok, vhx] B
=83 st Aol HAe 2 2
& Bkt

9N7F H2 BART thol ZHALRIALS
St 2R HASS s Y oAl o
£ WHAET A Polx A g 1A
%—% St ot B Al Sl A&
Yo Ul g Bk ATED &
£ Q1B olop/| B ettt Je3]
BUA o2 A 2okd ‘BEg Y vkl
77} 2olzhe o141 9] e Thg-g 7]
oFg}. Wekat BFo R APEN B
2 Aelol) §A Bkt QUE AFeHE ook
7]E 14—»—,—11] E—S-O] Xﬂ-ue @'7}” ELHI—
=40 3 Af2A) WAL A
o 285} 7] Bl S o
7} el v vt ol So
2711 1 £ ‘:’}EOV_E]'
sheje) 713 2 vheo] opd
4 Shobs A e
o @ Yo Aol & ofF, of=
£290 kg BEo|7tn o}, mAe
(S5 5 e olyE
11 Atk MoMA PS1¢] 99 5
A,

T

= |o Fl

0t g2 -

>

o
=

N rtr

LI NS

o

s

24
o E

oo @
}-n:uEﬂl

-} i

A
o

sha grold BAXE el A 2

° 27t

o
[l
i)
13
[
o

* MoMA PS19| & ¢ TE| A7 & &0l5t2] 7t
7| — http://momapsi.org/warmup
* WendyOi| et 27t 36T — http://
vimeo.com/41293145

* “YAP(Young Architects Program): SHOFCH 4

2o 2l & (Warm Up)’

o AZIICIM EIS 23

at

gels Bale 0l

2+st Z40|Ct, 2HEHO| T H

- o= +o
SHAN= PS1 n|

flet e 12 I ot
o Sigt 2248 Cht Hlof &
AL 712§ HARIE ZED

Aot2 =0} ps1
.

TiEIE

83



Preview of the North American
Premiere of the Hit Korean Movie,

The Client (2]z|2l)

By Regina Kim
August 11,2012

orean superstar actors Ha
K]ung-woo (7he Chaser, Name-

less Gangsters) and Jang Hyuk
(Windstruck, Volcano High) star in
this 2011 suspenseful crime thriller
directed by Sohn Young-sung. Jang
Hyuk plays Han Chul-min, an ec-

centric man who comes home one

day carrying flowers for his wife, only
to find his apartment surrounded by
neighbors and the police. In his bed-
room he discovers a pool of blood,
and the police arrest him as a suspect
for the murder of his wife. While
the blood is confirmed to be that of
Han’s wife, her body is nowhere to be
found, and the police are unable to
find any hard evidence linking Han
to the murder of his wife.

Enter Kang Sung-hee (played by Ha
Jung-woo), a confident and talented
lawyer who is given Han’s case and
may be Han’s only chance of defend-
ing himself. Kang’s efforts to clear
Han’s name, however, are often foiled
by Prosecutor Ahn Min-ho (played
by Park Hee-soon), a former law
school classmate of Kang who seems
eagerly bent on winning the case and

prevailing over Kang. Mysterious de-
tails are revealed as the plot unfolds,
leading the viewer to raise many
questions about the possible identity
of the murderer, and to even wonder
if Han’s wife is actually dead. A miss-
ing body, the existence of only cir-
cumstantial evidence, and a relentless
prosecutor who will stop at nothing
to bring down Han—full of twists
and turns, The Client will keep you
glued to your seat and your brain in
constant detective mode.

Premiering in North America on
Tuesday, August 14th, at Tribeca Cin-
emas as part of the Korean Cultural
Service’s Korean Movie Night series,
The Client was a blockbuster hit in
South Korea, raking in over 15 mil-

lion (in USD) at the box office.

Date: Tuesday, August 14th
Time: 7pm (doors open at 6:30pm)

Place: Tribeca Cinemas (54 Varick Street, at
Canal Street)

FREE admission, seating is first-come,
first-served!

Preview of the Controversial Film
Unbowed (F2{Zl 34t

By Regina Kim
August 15 2012

very once in a while, there
Ecomes along a movie that is

so powerful and shocking
that it leaves an indelible impact on
an entire nation and even generates
social change. But in 2011, South
Korea premiered two such films in
one year—7The Crucible(=711), a
disturbing film about sexual abuse
committed against deaf children that
led to the South Korean government
passing a stricter law on sex offend-
ers, and Unbowed, a film that caused
South Korea’s judiciary system to pay
closer attention to the public’s con-
cerns over the transparency and fair-
ness of its legal proceedings. Based
on actual events, Unbowed(5-2]17 3}
Ah) is a 2011 South Korean court-
room drama film directed by Chung
Ji-young and starring Ahn Sung-ki,
Park Won-sang, Na Young-hee, Kim
Ji-ho, and Moon Sung-geun. It tells
the story of Kim Kyung-ho (played
by legendary actor Ahn Sung-ki), a
math professor who is fired from his
university for pointing out an errone-
ous math question on the university’s
entrance exam. In an effort to get
his job back, Kim takes the issue to
court, only to have the judge rule in

favor of the university. Believing that
the judge made an unfair decision,
Kim takes a crossbow to the judge’s
residence one night and tries to shoot
him. Whether he actually shot him,

however, is unclear.

Kim is subsequently arrested and
taken to prison. What ensues is a
nationwide media frenzy over the
“Crossbow Terror Incident” and
months of agonizing trials for Kim.
Kim goes through a string of defense
actorneys before finally meeting Park
Joon (played by Park Won-sang), an
alcoholic lawyer struggling to make
ends meet. Park tirelessly fights for
Kim, although Kim, who has studied
the law thoroughly while in prison,
is often shown to talk more in court
than his lawyer.

Sadly and surprisingly, Kim is con-
stantly denied a fair trial—all of the
evidence presented is more than sus-
pect, and all of the judges seem to
have already made up their minds
that Kim is guilty. A gripping story
of one man fighting against the sys-
tem, Unbowed sparked a national

debate over perceived biases within

South Korea’s court system, as well as
over how much of the story is actu-
ally true. Viewers were divided over
the accuracy of the film’s portrayal of
events, but one thing is for sure—it
was and will remain a movie to be
much talked about! No society is
perfect, and the movie goes to great
lengths to show some flaws that still
exist in modern South Korean soci-
ety, such as the power that the elite
still hold in South Korean society and
the importance of saving face and
preserving one’s reputation.

Unbowed was a box-office hit in South
Korea, grossing over 21 million USD
over a period of five weeks. The Kore-
an Cultural Service will be screening
the movie on Tuesday, August 28th,
at Tribeca Cinemas as part of its Ko-
rean Movie Night.

Date: Tuesday, August 28th
Time: 7pm (doors open at 6:30pm)

Place: Tribeca Cinemas (54 Varick Street, at
Canal Street)

Admission is FREE and first-come,
first-served
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2012 NY K-pop Festival

Interview with American ldol

Finalist Hee Jun Han

By Regina Kim
September 5, 2012

Festival performers dance to Psy’s “Gangnam Style” (Photo by Regina Kim)
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nAugust31statthe NYU Skir-

ball Center for the Performing

Arts, 4 solo and 5 group con-
testants took over the stage to compete
at the 2012 New York K-pop Festival
hosted by the Korean Cultural Service.
In its second year, the New York K-
pop Festival showcases performances
by K-pop fans in front of a live audi-
ence. Contestants are ranked at the
end according to a combination of the
judges’ scores and the audience’s votes,
A la American Idol.

This year the festival featured songs by
SHINee, the Wonder Girls, and Big
Bang. Some of the contestants chose
to sing, while others chose to dance to
the songs. The festival opened with a
lively dance performance of the viral
mega-hit “Gangnam Style” by Psy, for
which all of the contestants danced
together on stage.

As the contest was underway, an au-
dience of about 150 people, most of
them between the ages of 12 and 18,
cheered the contestants on, but the
dance group I Love Dance seemed
to already be a crowd favorite when
the group came on stage. However, in
the end it was a solo performer, Ni-
cole Mastrodomenico, who won first
place with her soulful acoustic rendi-

tion of “Replay” by SHINee. I Love
Dance finished in 2nd place with their
mesmerizing dance performance of
“Sherlock” by SHINee, while another
dance group, HARU, danced their
way to 3rd place with their own lively

performance of SHINee’s “Sherlock.”

Judges included Jung Bong Choi, a
professor of cinema studies at NYU;
Hee Jun Han, who finished in 9th
place on this year’s American Idol;
Donnie Kwak, senior editor of ESPN
The Magazine; and Benjamin Mead-
ows-Ingram, music editor at Billboard
magazine. Hee Jun Han also gave a
special vocal performance of “When
a Man Loves a Woman” at the end of
the festival, to which the audience ap-
plauded enthusiastically.

I sat down for a brief interview with
Mr. Hee Jun Han right before the fes-
tival to find out his thoughts on the
K-pop Festival, as well as the Hallyu
phenomenon that is finally starting to
make waves in the United States.

Audience dancing to Big Bang’s “Fantastic Baby” during the break (Photo by Regina Kim)

| heard that you’re going to be giving
a special performance today. What
song will you be singing, and why
did you choose that song?

Hee Jun Han: I'll be singing “When a
Man Loves a Woman” by Percy Sledge.
It’s my favorite song. If you sing it with
a live band, it sounds awesome.

You’re a Korean who went on Ameri-
can Ildol and performed English-lan-
guage songs. And today, you’ll be
seeing many non-Koreans going up
on stage performing K-pop songs,
here in America. What do you make
of this? K-pop has already become
mainstream in many other countries,
but do you think K-pop will ever be-
come mainstream in America?

We're fortunate. I'm so proud to be
part of this whole thing. Back then,
who knew K-pop would become
dominant in the music industry? I do
believe that many of my supporters
are also fans of K-pop.

I got to work with the core members
of the American music industry when
I was on American Idol. They didn’t
have any ideas about K-pop—they’re
just hearing about it now. But we
should definitely look forward to see-
ing K-pop’s potential and K-pop be-
coming a hit [in the United States].

I talked with Jimmy Iovine and
Will.i.am, and they talked about how
K-pop will dominate the mainstream
anytime soon. Theyre both fans of
K-pop. Jimmy is the co-founder and
owner of Interscope Records. He
signed the K-pop group Girls’ Gen-
eration onto Interscope. I thought it
was interesting to see how core mem-
bers know about K-pop, so I think
we'll see K-pop exploding soon.

Any advice for Asians and Asian-
Americans who want to break into
the American music industry but find
it difficult due to stereotypes, etc.?

A lot of artists from South Korea who
are huge stars over there never made it
far when they came to the U.S. When
youre a star in Korea, other Asians
support you because youre Korean
and you act Korean. But whenever
these Korean artists crossed over to
the U.S., they tried too hard to con-
form their music to suit the Western
audience. They sang in English when
they could barely speak it.

Look at Psy. His song is in Korean,
but it’s become a huge internet phe-
nomenon. Psy’s song came at an op-
portune moment. K-pop is growing,
and Psy released his song at the right

time. Asians are Asian; we can never



be white or black. We have certain
things we can bring to the table,

something that’s fresh and something
that Americans have never seen. So
we can bring something to the music
industry if we stay true to ourselves
and to our identity.

I think there are three important
things Korean artists need to focus
on if they want to succeed in the U.S.
First, music-wise, American listen-
ers have lazy ears. They just want to
listen. They don’t want to sing along,.
This means that you have to make a
great song.

Second, you also have to have the
right presentation. It doesnt have to
be Americanized, but a reflection of
who you are. If you try to be some-
thing you're not, American listeners
can tell. So you have to be who you
are and appreciate what you have.

Third, you need to know your audi-
ence very well. In Asia, teenagers move
the music business. But in the States,
tweens and the 30-40 age group move
the industry because they’re the ones
who open their wallets. If you're 18

(Photo by Regina Kim)

to 20-something, you wont open
your wallet because in the States, you
work hard at that age, so you're not
going to spend your money or spend
as much time to support the artists.

So these three things—great music,
great presentation, and know your
audience—are essential.

Korean music stars focus only on com-
mercial marketing. If they focused
on the music more, theyd be taken
more seriously. When you're in Korea,
you're a star and go on variety shows
and shoot a number of commercials.
But when you come to the U.S., you
have to focus on your music. K-pop
stars are too focused on catering to
their fans and don’t focus enough on
their profession as music artists.

(Korean music reps, are you reading

this?)

All the contestants pose for a group picture at the end of the festival
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