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It doesn’t take two to tango! It takes many to tango! Join us in our 
dance. As a non-profit Kunstverein in Zurich Last Tango brings togeth-
er a diverse public to enrich understanding, challenge thinking, have 
fun and form a vibrant art community made up of peers and networked 
groups.

Securing funds is pivotal to Last Tango’s future as a Kunstverein and we 
are currently in a crucial phase in which we are in need of your support. 
All of the proceeds from the auction will go directly towards:  
- Enabling sustainability 
- Bolstering our exhibition and public programming in order to enable 
more talks and events  
- Securing human resources and adequate remuneration for artists, our-
selves and our interns
 



Contact

Linda Jensen 
Curator
lindajensen@lasttango.info

Arianna Gellini 
Curator
ariannagellini@lasttango.info



Last Tango Fundraising Auction
It doesn’t take two to tango it takes many!

Location 
Last Tango Kunstverein
Sihlquai 274, 8005 Zürich

Tickets
CHF 30 per person or Special Benefactor price CHF 50  
Tickets presale at: office@lasttango.info or at the venue on the day itself by Twint or cash 

Preview
12.05.22 & 13.05.22
12:00–16:00 

Auction
14.05.22
17:00–00:00
Live Auction begins at 18:30

Information for Bidders
Pre-bidding available via ariannagellini@lasttango.info or +41 789 324 722 
We are pleased to accept written Absentee bids or Telephone bids
Please see the website for Absentee bid form
Pre-Bids can be placed until 13.05.22 18:00 
The purchase price is due upon fall of the hammer and must be paid in cash, per credit              
card or by bank transfer in CHF within 5 days after the fall of the hammer 
Pick up of the artwork at Last Tango must be done within one week  
All works on paper except for Michael Günzburger are framed



17:00                                              Auction Registration and Entry

Champagne Reception 
As a welcome, the first established House of Champagne in 1729, 

Maison Ruinart, is pleased to offer you a glass of champagne

17:50        Welcome note by Linda Jensen and Arianna Gellini
Curators, Last Tango Kunstverein 

Welcome note by Christiane Rekade
President of the Board, Last Tango Kunstverein

      18:30                                                                Live Auction 
Sandra Nedvetskaia, Auctioneer

Surprise Performances

20:15–00:00                                                           Apéro Riche



Sandra Nedvetskaia
Auctioneer 

A Moscow-born curator, auctioneer, entrepreneur and art advisor, Sandra 
Nedvetskaia is the co-founder of the Electric Art Collective and Das Mix-
tape . After having studied European politics and economics in London, 
Sandra started her career in the arts at Christie’s in 2005. After almost 
ten years as an International Director at the auction house she went on to 
co-direct Cosmoscow international contemporary art fair and today works 
independently with Swiss and international artists, institutions and collec-
tors, based in Zurich. As auctioneer, Sandra has supported the Kunsthalle 
Zurich, Human Rights Watch, AmfAR and the Naked Heart Foundation 
amongst other causes. Photo: Peter Hauser
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Lot 1 
Sarah Margnetti, Nose, 2021, acrylic and oil painting on cardboard, 12 x 18 cm 
Estimate: CHF 300-500

With caustic humor and urgency Margnetti relishes in the flaunting of fragmented 
body parts. This work is striking–it’s as plain as the nose on your face!
 
Sarah Margnetti (b.1983) is known for her mastery of trompe l’œil. It is a technique she 
acquired after her studies at the Institut Supérieur de Peinture Van der Kelen-Logelain in 
Brussel, one of the few schools in the world still teaching traditional techniques of decorative 
painting. The replication of wood and marble as in Venetian frescoes have become an integral 
part of her practice which frequently incorporates fragmented body parts suspended in mid-
air. At first sight these caricature-like extremities have a humorous appeal. Sometimes only 
partly visible behind curtains or pillars, the figures and body parts reveal a concern with the 
commodification of the body, a questioning of the symbolic power of various body parts, but 
also relate to a discourse on the gaze, sex and gender.
 
Nose (2021) makes palpable the somatic and emotional potential of the body while also cri-
tiquing the longstanding traditions of representation in (art) history. She breaks up the unity 
of the body suggesting a new subjectivity. The fetishistic vitality of this work recalls Sarah 
Lucas’s obsession with protuberances, be they male genitalia or grotesque headless female 
figures.





Lot 2
Vittorio Santoro, Une porte doit être ouverte ou non fermée, 2017, engraving, 76 x 56 cm, 
Ed. 24/30 
Estimate: CHF 1’000-1’700 

Part poetic expression, part semantic experiment, Une porte doit être ouverte ou 
non fermée is at once the title of this work as well as the title of his 2017 exceptional 
exhibition at the Centre Pompidou. 
 
Vittorio Santoro (b. 1962, Zurich) lives and works in Paris and Zurich. In 2017 he was short-
listed for the prestigious Marcel Duchamp Prize. Une porte doit être ouverte ou non fermée is 
the title of this work and was the title of his 2017 exceptional exhibition at the Centre Pompi-
dou. The title of the work which is made visible in text form is French for “A door must be open 
or not closed.” Logical, no? Santoro questions our agency and incites us to think about how 
he/she/they can willingly or not “close doors.” Where do we direct our view? What are the 
choices we take? These are some of the questions that are addressed in Santoro’s work. The 
phrase hints at the potential of one’s own idiosyncrasy, openness and personal outlook of the 
world. 
 
This etching is similar in aesthetic to Santoro’s time-based drawings. The artist notes: ““In the 
‘time-based text works’, I choose a particular sentence, choose a certain format of a sheet of 
paper and write the sentence for a period of six months or longer, everyday once. Of course, I 
play with the quality of the work as an object. That is. Is the work the daily physical exercise? A 
cognitive rumination on a message? An accumulation of graphite on a sheet at the end of the 
defined period? A long-term study? A combination of all of the above?”

Developing a work that is both conceptual and referential, Vittorio Santoro’s production takes 
the form of sound installations, sculptures, films or drawings. His work, sometimes articulated 
around repetition and literary forms, questions as much the inscription of the work in space 
and in time as the ontological inscription of the individual within his social space. 

His work features in the following collections: Kunsthaus Zürich, Musée National d’art mod-
erne/Centre Pompidou, Kunstmuseum Bern, FNAC (Fonds national d’art contemporain), 
CAPC Musée d’art contemporain (Bordeaux), FRAC Collection-Acquitaine, Sammlung No-
bel, Graphische Sammlung der Schweizerischen Nationalbibliothek (NB), Kunstsammlung 
der Eidgenossenschaft/Bundesamt für Kultur Bern, Kunstsammlung der Stadt Zürich and 
Kunstsammlung Kanton Zürich. 





Lot 3
Francisco Sierra, Gateway moon II, 2022, oil on canvas, 27 x 35 cm
Estimate: CHF 5’000-6’000

Characteristic of Sierra’s wonderfully twisted signature style, Gateway moon II has 
been specially created for the auction and gleefully celebrates all that is absurd, en-
igmatic and trivial. 

Gateway moon II is by the talented self-taught painter Francisco Sierra. Sierra (b. 1977) has 
created the hammerhead shark mascots of Last Tango and held an exhibition in 2019 at 
Last Tango. Sierra makes sure overlooked objects finally get their moment in the limelight. A 
hand-molded clay form stands like a monosyllable: starkly alone and curiously in a void space. 
S/he/they looks perplexed. He should be, he seems to be stuck in an abyss of nothingness. 
There is a good dose of humour in Sierra’s paintings. But it doesn’t stop at that. Sierra ques-
tions our relationship to things. It is painting that has affinities, to varying degrees, to Concep-
tual Art, Realism, Surrealism, and Abstraction. The term Surrealism however doesn’t sit well 
with Sierra: “I don’t especially like the term ‘Surrealism’: we are surrounded by supposedly 
surreal things – you just have to see them.”





Lot 4
Mickry3, From the series Ich und die Andern, 2019, marker on paper, 14 x 18 cm
Estimate: CHF 300-500 
 
Rebellious and witty since their teenage years, this trio has been a staple of Zurich’s 
art scene for over two decades! 

The works of trio Mickry3 are full of biting satire. Whether it is a urinating horse, a pelican 
eating a human or in this case a woman holding a humongous mask the themes addressed 
relate to systems of power and mock stereotypical ideas of masculinity and femininity as well 
as gender roles. This work seems to beg the question: How to free ourselves from narrow 
definitions? Here, the ancient Greek tragedy mask is being held by what might be Melopene. 
Melpomene is the Ancient Greek muse of tragedy, and she is invoked when a tragedy is ei-
ther written or performed. 

You might have heard about them in the Swiss press in 2020 when they were unrightfully and 
absurdly labeled as sexist in a Migros scandal leading to the destruction of 120,000 paper 
bags. Their work has been collected by the following collections Stadt Zürich; Kanton Zürich, 
Kunsthaus Zürich; MAK  Museum für angewandte Kunst, Vienna, Austria; Sammlung Ruedi 
Bechtler, Hotel Castell, Zuoz; Hauser & Wirth Collection, Sammlung Basler Zeitung, Basel, 
Switzerland; Sammlung Thomas Koerfer, amongst others. 

Lot 2
Vittorio Santoro, Une porte doit être ouverte ou non fermée, 2017, engraving, 76 x 56 cm, Ed. 
24/30 
Estimate: CHF 1’000-1’700 

Part poetic expression, part semantic experiment, Une porte doit être ouverte ou non fermée is 
at once the title of this work as well as the title of his 2017 exceptional exhibition at the Centre 
Pompidou. 





Lot 5
Manon, Manon als Edgar, 2006, photograph on aluminum, 120 x 90 cm, Ed. 2/7
Estimate: CHF 6’000-9’500

Manon, winner of the prestigious Meret Oppenheim prize in 2008, is today consid-
ered the most important representative of performance art in Switzerland, and a 
major artist of the European avant-garde in the early 1970s. 

Swiss artist Manon (b. 1946) is a pioneer of female body and performance art since the 
1970s. Manon’s sensual environments and installations secured her a place in the art world 
in 1974, and her radical performances and conceptual photo series assured her international 
fame. Art historian Jean-Christophe Ammann described Manon as an erotic phantom, zom-
bie, dominatrix, mourner, a sculptor and Pygmalion in one.

From the early Fetish Pictures to her most recent photographic series, photography has al-
ways been a core medium in her artistic practice. In 1977, with “The Artist is Present”, Manon 
said goodbye to live performances and turned to staged photography. Since then, Manon has 
been predominantly concerned with the construction of identity, sexuality, and gender stere-
otypes, long before it became widely accepted or fashionable to do so. 

In Manon als Edgar, the artist presents herself as a demure gentleman in business attire, 
capturing the virtuoso illusion of masquerade while also retaining a visually unsettling uncan-
niness. Questions related to the staging of masculinity arise as well as how contemporary art 
stages male role models and masculinity, critically scrutinizing the content of the same.

Manon studied at Kunstgewerbeschule in St. Gallen, and later at Schauspielschule Zürich. 
Manon has since the 70s held many solo and group exhibitions in museums and galleries, 
locally and worldwide including Fotostiftung Winthertur (2022), Kunstmuseum St.Gallen 
(2021; 2015); Paris, F. CCS (2021);Zürich, CH. Last Tango (2021;2018); London, UK. Hauser 
& Wirth (2018), Kunsthhaus Zurich (2018); Aargauer Kunsthaus (2011); Swiss Institute New 
York (2008) and Helmhaus Zürich (2008). She is the winner of several prizes including the 
Prix Meret Oppenheim (in 2008). Her work is amongst others in the following public collec-
tions: Bern Kunstmuseum, Aarau Kunsthaus, Kunstmuseum St. Gallen, Fotostiftung Schweiz, 
and Kunsthaus Zürich. 





Lot 6
Martín Soto Climént, Morenita, 2022, vinyl on wood stretcher, 30 x 40 x 4 cm
Estimate: CHF 5’000-6’000 
 
Taking on vinyl as a material reference to the body, the folds and crevices in Moren-
ita appealingly evokes feelings of sensuality and potential for supple movement. It 
matches our cutaneous senses and seduces us. 
 
Mexican artist Martin Soto Climént oftentimes working with discarded materials such as 
rubber, leather, plastic and metal wires, creates objects and installations with a penchant for 
triggering latent affects and fantasies. His artworks tend to have a multi-sensory appeal, with 
materials that are often transformed to the point of ambiguity and uncanniness. 
The work Morenita triggers our own structural and linguistic perception of intimacy and de-
sire. The title of the work Morenita which means brown girl or brown woman in Spanish has 
also an empowering connotation within mexican culture. Morenitas are the matriarch, the 
nucleus of Mexican family and society. Morenita is also a  term of affection between father 
and daughter, a symbol of pride and positivity. MORENA, an acronym for the Movimiento 
Regeneración Nacional (National Regeneration Movement), is also the ruling party of Mexico 
since 2018. It means brown-skinned in Spanish. Morenita in its seductive relevance leads us 
to a positive reflection of racial diversity, perhaps even a reference to the rhetoric of “power to 
the people.” 





Lot 7
Andrew Gilbert, Emperor Andrew saw this beautiful flower, September 21st, 1827, 2016, 
acrylic, watercolor and fineliner on paper, 64 x 50 cm
Estimate: CHF 3’000-3’900

Gilbert’s painting of nailed flowers is full of fetishistic powers and in the words of the 
artist himself: “The Primitivist artist Dubuffet said it is better to eat burnt Broccoli 
and to experience something real rather than something bland.”

Andrew Gilbert was the first artist we exhibited at Last Tango, alongside Sam Durant. What a 
lively beginning, with his good nature and high coffee intake we had a blast of a time togeth-
er! Scottish artist Andrew Gilbert is not reluctant to face the darker side of the British Empire. 
He does it time and time again. His paintings, drawings and sculptures show a willingness to 
engage with “warts and all” of the imperial past. A surreal mix of fact and fantasy, the narrative 
stage combines historical events with the present be it the Anglo-Zulu War (1879) or the Bat-
tle of Culloden (1746). His own persona often takes center stage with himself embodying the 
characters Andrew, Emperor of Africa, Major Andrew Gilbert, the Messiah, the Dictator or the 
Martyr. Another protagonist that appears is Shaka Zulu or “The Black Napoleon,” a controver-
sial and superstitious Zulu warrior king. Revolutionary in his military strategies, he took over 
vast territories of other tribes.  
 
The flowers have nails hammered into them alluding to object worship. Full of fetishistic pow-
ers Gilbert notes the following on this topic: “A European war memorial or a regimental ban-
ner for me is similar to a Benin fetish object – they are sacred objects that serve a ritualistic 
function. During the First World War the British accused the Germans of hammering nails into 
war memorials – a savage, dark ritual. The Protestants destroyed Catholic idols during the 
Reformation. In my sculptures British soldiers are decorated with carrots and nails, and wear 
potato sacks as veils. They become primitive fetish idols. I like to create my own ethnographic 
military museum with the British figures in the vitrines and the Zulus on the outside looking 
in at these strange idols. The Zulus and the British wore leopard fur and feathers, and the 
Zulu regiments were divided by the colour of their cowskin shields. The Zulu army was highly 
disciplined. One could say it is quite strange to dress in a bright red uniform and shoot exotic 
people who are defending their land. But one must also acknowledge that Shaka Zulu did in 
South Africa what the British Empire did to the world: invaded and slaughtered.”

Gilbert is represented by Sperling, Galerie Kai Erdmann and Galerie Claire Corcia. Group 
exhibitions have been held at National Gallery in Singapore (2016/2017) and Tate Britain 
(2015) Solo exhibitions have been held at Kunstverein Friedrichshafen (2020) and Blank 
Projects, Cape Town (2015).





Lot 8 
Roman Gysin, Satinbild, 2018, fabric and wood, 40 x 27 x 3 cm
Estimate: CHF 2’000-2’500 
 
Gysin’s Satinbilder evoke the playful imagination of an abundance of sensuous yet 
also minimalist imagery be it satin power silk blouses of the 1980s, ventilation grids, 
Donald Judd’s stacks, or metal chocolate wrappers. 

Satinbilder [Satin Images] (2019) are a series of satin panels with a geometric abstract vo-
cabulary. Playing with appeal of surface and three-dimensionality their sensuousness is in 
wonderful contrast with the orchestrated flatness of the vertebrae-like structure. Gysin has 
been looking into the fascinating history of satin: “During the Middle Ages satin was reserved 
for the wealthy and stood for exclusivity. Today satin is a synthetic substance (synthetic fibres) 
though originally it was made from a natural raw material (silk).” We are never told whether 
the Satinbild in question is made of real silk or some cheap synthetic material. Roman Gysin 
was one of the eight artists to be selected last year by Pro Helvetia for the monograph Cahier 
d’Artiste. From April 7th he will have an exhibition at Livie Fine Art, wherein there is another 
exquisite Satinbild on view! 





Lot 9 
Pablo Helguera, “May you concede me this happening?” from the series Artoons, 2008-pres-
ent, 2009, marker on paper, 14.4 x 22.8 cm 
Estimate: CHF 1’000-2’000

Pablo Helguera’s Artoons are the artworld equivalent of The New Yorker daily car-
toon, wry, hilarious and bringing joy in our at times dysfunctional and bonkers art-
world!

“Helguera’s cartoons really do capture the foibles, ironies, and occasional stupidity of the art 
world with a clarity and economy that only a simple pen drawing and a short piece of text can 
achieve.” These are the words of András Szántó on Helguera’s poignant and often hilarious 
cartoons. Artoons is a series of cartoons about the artworld. The cartoons have been pub-
lished in many art publications internationally from Ireland to Brazil in publications such as 
The Art Newspaper and Das Magazin. 

Pablo Helguera has been described as a pioneer of socially engaged artistic practice. He is 
an artist, performer, author, and educator. Helguera has worked since 1991  in a variety of 
contemporary art museums, most recently as head of public programs at the Education de-
partment of the Guggenheim Museum in New York (1998-2005). From 2007 to 2020 he was 
Director of Adult and Academic Programs at the Museum of Modern Art in New York City. He 
is represented  by Kent Fine Art in New York and Enrique Guerrero Gallery in Mexico City.





Lot 10 
Pablo Helguera, “I believe that spacer wants to get inside your frame.”, from the series Ar-
toons, 2008-present, 2014, marker on paper, ca. 13.5 x 21.8 cm 
Estimate: CHF 1’000-2’000 
 
Pablo Helguera’s Artoons are the artworld equivalent of The New Yorker daily car-
toon, wry, hilarious and bringing joy in our at times dysfunctional and bonkers art-
world!

“Helguera’s cartoons really do capture the foibles, ironies, and occasional stupidity of the art 
world with a clarity and economy that only a simple pen drawing and a short piece of text can 
achieve.” These are the words of András Szántó on Helguera’s poignant and often hilarious 
cartoons. Artoons is a series of cartoons about the artworld. The cartoons have been pub-
lished in many art publications internationally from Ireland to Brazil in publications such as 
The Art Newspaper and Das Magazin. 

Pablo Helguera has been described as a pioneer of socially engaged artistic practice. He is 
an artist, performer, author, and educator. Helguera has worked since 1991  in a variety of 
contemporary art museums, most recently as head of public programs at the Education de-
partment of the Guggenheim Museum in New York (1998-2005). From 2007 to 2020 he was 
Director of Adult and Academic Programs at the Museum of Modern Art in New York City. He 
is represented  by Kent Fine Art in New York and Enrique Guerrero Gallery in Mexico City.





Lot 11 
Manon Wertenbroek, Teardrops and Saliva, 2022, bread, enamel, leather, pigments, silver 
925, ca. 16 x 15 x 2cm
Estimate: CHF 800-1’000 
 
What would you do if you could be with this work for one night only? Manon Werten-
broek’s Teardrops and Saliva triggers one’s own inhibited fantasies allowing you to 
escape from the drudge of daily courteous manners.

Manon Wertenbroek’s practice starts with a reflection on the notion of dis/order, fetish, 
death/rebirth and the bodily. Dis/order as it especially relates to mental states, the political 
body and emancipation. Wertenbroek has of late been researching the carnivalesque body 
through writings of Bakhtin in which carnivalistic symbols, often excessive and grotesque, 
always include their opposite within themselves: “Birth is fraught [filled] with death, and death 
with new birth.”

Teardrops and Saliva (2022) is a sculpture made out of a pretzel. It looks perverse, too dan-
gerous to be eaten. It is also tied up, restrained with meticulously positioned silver strings. It 
represents the hidden thoughts and desires that are being protected by the subconscious. In 
psychoanalysis dreamwork is a form of dream interpretation which tries to explore all the dif-
ferent images and emotions that are being presented in a dream. Instead of locking the sym-
bols into precise definitions, the dream is kept “alive” and explored in all its intrinsic levels (the 
subjective, objective, etc.). The pretzel represents the work dreams do, which is to censor our 
unconscious desires under layers of symbols ready to be interpreted. The artist notes: “There 
is also a connection to bondage. It could be a chastity belt. Again, it’s about repressed desires. 
The pretzel also looks like a laughing face you could eat. You think with your head and you 
feel with your stomach! In the Middle Ages, laughter was considered a creative force: joyful, 
liberating and regenerating. I see a link between laughter, the Ouroboros snake and the form 
of the pretzel. It resembles an infinite circle, a symbol of renewal.”





Lot 12 
Camillo Paravicini, Tobias, 2019, oil on canvas, 60 x 50 cm (incl. frame)
Estimate: CHF 2’000- 3’200

Winner of the 2021 Manor Kunstpreis Chur Camillo Paravicini playfully undermines 
our expectations of art. Unencumbered by a specific reference, this body of work 
celebrates the bold, mischievous and rebellious approach in art-making! 

Camillo Paravicini (*1987) humorously and unpredictably questions everything that is con-
sidered true or certain in the art world. First exhibited for the presentation of the Manor Kun-
stpreis Chur at the Kunstmuseum Chur, Camillo Paravicini’s Tobias talks to your inner child. 
Through the many layers of impasto paint, this comic-like figure teases the viewer to look far 
and beyond. At once expressive and surreal, Tobias is enigmatic in its attributions to a particu-
lar style. Inserted in an oversized frame, the painting joyfully suggests reflections over expec-
tations of art. 

Damian Jurt notes the following about his practice: “The small-format painting is “haunted by 
scowling mythical creatures that burrow their way to the surface through impasto layers of 
paint. We are never sure whether the comic-like grimaces want to be in the picture at all or 
whether they are already plotting an escape. Although the expressive painting style and sur-
real references point to the greats of his field such as Jean Dubuffet or Martin Kippenberger, 
Camillo Paravicini obscures the clear attribution to a particular style. Inserted in oversized 
frames, the paintings connect with the surrounding space and suggest that there is more 
at stake here than painting. Paravicini organizes a scenography in the connection between 
paintings, frame and object that invites us to think about art.”
    
Camillo Paravicini (b. 1987, CH) is a Basel-based artist originally from Graubünden. After 
recently having been part of group exhibitions in 2020 at Regionale 21 (Kunst Raum Riehen), 
Kunstmuseum Luzern and Space25. Paravicini finished his BA in fine art at ECAL (Lausanne) 
in 2009 and received an MA in fine art at Glasgow School of Art in 2011. He has been grant-
ed the Manor Kunstpreis in 2021, the Kunstpreis Riehen in 2020 as well as the Kiefer Hablit-
zel Prize (2013), the Werkbeitrag Kanton Luzern (2011) and the Prix Visarte Vaud (2009).





Lot 13 
Michael Günzburger, Perfect Souvenir: The Stone of the Unction, 2014, lithography on paper, 
80 x 211 cm (2 Sheets: A (80 x 101cm) & B (80 x 110cm)), Ed. 6/13; (2 A.P.; 1 PP; 2 H.C.; 1 
Exhibition Copy)
Estimate: CHF 1’500-3’000 
 
After visiting The Holy Sepulchre’s Stone of Anointing in Jerusalem, artist Michael 
Günzburger had the impulse to make a print of it. With a simple lithographic tech-
nique he went back to the sepulcher and imprinted the holy spirit onto paper. In an 
edition of 13, the enchanted spirituality can be witnessed without the trip. 

Taking printmaking to new heights, Günzburger worked together with printing expert Thomi 
Wolfensberger in a hangar and used a custom-made planographic printing process applying 
24 tons of weight on a 6m² surface. (The pressure applied is the equivalent to a thumb press-
ing gently on a piece of paper.) The printing machine was originally created to be able to print 
the fur of a polar bear, a longstanding project of his. 

Günzburger once visited The Holy Sepulchre’s Stone of Anointing in Jerusalem, a stone that 
is believed to have been the place where Jesus’ body was cared for before burial. Visitors 
come and pour a bit of oil onto the stone and wash it off with a cloth, making the cloth holy. 
The pilgrims make their own blessed touch relic. Günzburger returned and made a print (lito-
graph:oil and stone being used in the printing process) of the slab, which he realized resem-
bled a small bed and spawned the idea to make a print of an actual bed. For the exhibition Put 
to Bed at Last Tango, we showed two of these beds, namely monotypes of a mattress and 
sheets containing the remainders of pressed raspberries, blackberries, figs and eggs. A sen-
suous succulent affair. Process is a key feature in his practice which tends to take into account 
technical and scientific procedures as well as other - often non-artistic - disciplines. 

Michael Günzburger’s works are in numerous collections, such as the Kunsthaus Zürich or 
the Kunstmuseum Bern. He is co-author of the SNF research project “Hands-on - Docu-
mentation of artistic technical processes in print”. Several solo exhibitions, including at the 
Kunstmuseum Bern @ PROGR (2013) and the Hans Erni Museum (2020), as well as various 
group exhibitions in Switzerland and abroad.





Lot 14
Xénia Lucie Laffely, Arte Radio, 2021, print on embroidered padded satin, 70 x 127 cm 
Estimate: CHF 2’000-3’000 
 
The sensuality and comfort of textile in Xénia Lucie Laffely’s Arte Radio seduces us 
with strangeness and voluptuousness. Lusting to be touched, she creates hybrid 
pieces that question the hierarchies between art, design and craft.

Xénia Lucie Laffely’s practice combines the language of textile work with the contemporary 
aesthetic of digital painting. Playing with the sexist stereotypes associated with textiles, her 
works propose a sentimental and materialist reappropriation of issues related to domestic 
space, intimacy, queer love and autofiction.

Arte Radio is part of the exhibition TEARS4TEARS at Espace d’art Eeeeh!, Nyon (2021). It 
tells the story of internalized agism, how to get out of heterosexuality after the age of 30, the 
voluntary exile from a heterocentric world, the creation of a new lesbian and queer frame of 
reference, instagram filters, the fear, fascination and cognitive dissonance of seeing one’s 
body change, the search for old lesbian figures, desire, the melancholic suggestions of my IP-
hone, tiktok lesbians, the search for comfort and reassurance and the disappointing self-por-
traits. 

Xénia Lucie Laffely was born in Switzerland. She lives and works between Lausanne and 
Montreal. She studied fashion and textile design (HEAD-Geneva), art history and French 
literature (UNIL) and feminist studies (UQAM-Montreal). In 2020, she was selected for the 
Swiss Art Awards. She was awarded the Swiss Design Awards in 2018, the Leenaards Foun-
dation Cultural Grant (2014) and the Hans Wilsdorf Excellence Award (2012). Recently, her 
work has been presented in solo and duo exhibitions at: Kunstraum Niederosterreich, Vienna; 
Valentin 61, Lausanne; Casa Bianca, Montreal; Last Tango, Zurich; Ferme de la chapelle, Ge-
neva. She has participated in various group exhibitions including: Rad Hourani Gallery, Mon-
treal; Mayten’s, Toronto; Plain Gallery, Milano; MUDAC, Lausanne; Fondation du Doute, Blois; 
Centre National d’Art Graphique Le Signe, Chaumont.





Lot 15
Alfredo Aceto, Untitled (Punctuations) RIGHT, 2018, cast bronze, 40 x 15 x 5 cm, Ed. 1/4 
Estimate: CHF 2’500-3’200 
 
Wondrously suspended between fiction and reality, Alfredo Aceto’s cast bronze finds 
its origins in very specific luxury automobile vehicle interior details, in this case an 
Audi A7. 

This very work was exhibited at Last Tango’s for The Big Rip, Bounce, Chill or Crunch? (the ti-
tle being the four hypothetical ideas of how the Universe could end!) in 2018 on myth-making 
and future possibilities. Alfredo Aceto was coupled with handwritten letters by Adolf Wölfli. 
What are we seeing here? Some kind of prehistoric-looking shield or part of an instrument? 
Or is it a sign of a language far unbeknownst to us? Alfredo Aceto is completely infatuated by 
cars. Their seductive forms, their decadent appeal, you name it. What we are actually seeing 
here is a cast of a door interior wood panel of an Audi A7. After a process of formal abstrac-
tion, material and chromatic alterations, these objects playfully distort our perception and 
enable a metamorphic aesthetic experience.





Lot 16
Dieter Hall, from the Im Hamam series, 2017, lithograph, 51 x 39 cm, I/V A.P., Ed. of 10, Print-
ed by Steindruckerei Wolfensberger, Zurich
Estimate: CHF 650-1’300 
 
In Dieter Hall’s lithographic series Hammam, we explore the mystique and sensuality 
of bathhouses. Nudity and intimacy are witnessed in all of their gracious vulnerability. 

Dieter Hall (b. 1955, CH) began painting in New York City in the 1980s and lived there for 
almost three decades. Since 2011 Hall has been based in Zurich. For many years, Dieter Hall 
has repeatedly dealt with the subject matter of bathrooms and bathers in his work. In collab-
oration with the lithographer Thomi Wolfensberger, he produced a series of eight lithographs 
all of which focusing on the theme of the Moroccan hammam. The two litographs are part 
of this series and they touch upon another focus of the Zurich based artists, that of the male 
nude. Dieter Hall has devoted himself to the male nude for many years, be it in painting, pas-
tel drawing or print language. Hall is interested in exposure, intimacy and in representing 
the subject not realistically but truthfully. Oftentimes his subjects are depicted undressing or 
dressing, washing, drying, grooming or resting, in bedrooms, bathrooms and toilets. They are 
unpretentious and natural, at times even vulnerable. It is through nudity that we can approach 
existential topics such as tenderness and sexuality, illness, aging and dying. He has been 
interested in homosexual subjectivity and therein lies a wish for the dissemination of the gay 
gaze socio-culturally. As artist friend and photographer Allen Frame has nicely expressed, 
Hall explores “the mystique of an underreported subject, the behavior of men with their guard 
down, and their sense of grace wide open.”

The proceeds of this lot will go to the NGO The Swiss Refugee Council (Schweizerische 
Flüchtlingshilfe)





Lot 17
Dieter Hall, from the Im Hamam series, 2017, lithograph, 51 x 39 cm, I/V A.P., Ed. of 10, Print-
ed by Steindruckerei Wolfensberger, Zurich
Estimate: CHF 650-1’300 
 
In Dieter Hall’s lithographic series Hammam, we explore the mystique and sensuality 
of bathhouses. Nudity and intimacy are witnessed in all of their gracious vulnerability. 

Dieter Hall (b. 1955, CH) began painting in New York City in the 1980s and lived there for 
almost three decades. Since 2011 Hall has been based in Zurich. For many years, Dieter Hall 
has repeatedly dealt with the subject matter of bathrooms and bathers in his work. In collab-
oration with the lithographer Thomi Wolfensberger, he produced a series of eight lithographs 
all of which focusing on the theme of the Moroccan hammam. The two litographs are part 
of this series and they touch upon another focus of the Zurich based artists, that of the male 
nude. Dieter Hall has devoted himself to the male nude for many years, be it in painting, pas-
tel drawing or print language. Hall is interested in exposure, intimacy and in representing 
the subject not realistically but truthfully. Oftentimes his subjects are depicted undressing or 
dressing, washing, drying, grooming or resting, in bedrooms, bathrooms and toilets. They are 
unpretentious and natural, at times even vulnerable. It is through nudity that we can approach 
existential topics such as tenderness and sexuality, illness, aging and dying. He has been 
interested in homosexual subjectivity and therein lies a wish for the dissemination of the gay 
gaze socio-culturally. As artist friend and photographer Allen Frame has nicely expressed, 
Hall explores “the mystique of an underreported subject, the behavior of men with their guard 
down, and their sense of grace wide open.”
 


