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C Score

Conducted
>

Free time,
Cue 1st violin, then unconducted
U

(when you need to breathe move on,
repeat the second motive if needed)

,
U Conducted

>

Sky MacklayAn homage to Alice Coltrane
For the River School Orchestra

Ode to Alice 

&
> U

(when you need to breathe move on,
repeat the second motive if needed)

,
U

>

& >
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(when you need to breathe move on,
repeat the second motive if needed)

, U

>

&
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(when you need to breathe move on,
repeat the second motive if needed)

, U >
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(when you need to breathe move on,
repeat the second motive if needed)
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&
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(when you need to breathe move on,
repeat the second motive if needed)

, U

>

&
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&

U (when the sound has mostly decayed move on, 
repeat the second and third chords if needed)

U
∏∏∏∏∏∏

? U

(when the sound has mostly decayed move 
on, repeat the second chord if needed)

U
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& ∏∏∏∏∏∏ U

(when the sound has mostly decayed move 
on, repeat the second chord if needed)
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& ∑

On the conductor's cue, play this melody, quasi-metronomically 
but without trying to line up with anybody else.

3

U

3 3 3 3

& ∑

As soon as you hear violin 1 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

3

U

3 3 3 3

& ∑

As soon as you hear violin 2 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

3
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3 3 3 3

& ∑

As soon as you hear violin 3 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.
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3 3 3 3

& ∑

As soon as you hear violin 4 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

3

U

3 3 3 3

& ∑

As soon as you hear violin 5 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.

3

U

3 3 3 3

& ∑

As soon as you hear violin 6 start this melody,begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

3

U

3 3 3 3

& ∑

As soon as you hear violin 7 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

3

U

3 3 3 3

B ∑

As soon as you hear violin 8 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

3

U

3 3 3 3

B ∑

As soon as you hear viola 1 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

3

U

3 3 3 3

? ∑

As soon as you hear viola 2 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

3

U

3 3 3
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Free time,
Cue 1st violin, then unconducted
U

(when you need to breathe move on,
repeat the second motive if needed)

, U
Conducted
>

&
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(when you need to breathe move on,
repeat the second motive if needed)

,
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(when you need to breathe move on,
repeat the second motive if needed)
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(when you need to breathe move on,
repeat the second motive if needed)
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(when you need to breathe move on,
repeat the second motive if needed)
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(when you need to breathe move on,
repeat the second motive if needed)
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∏∏∏∏∏∏∏

&
U (when the sound has mostly decayed move on, 

repeat the second and third chords if needed) U
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(when the sound has mostly decayed move 
on, repeat the second chord if needed)
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(when the sound has mostly decayed move 
on, repeat the second chord if needed)
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On the conductor's cue, play this melody, quasi-metronomically 
but without trying to line up with anybody else.

3 3
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3 3 3

&

As soon as you hear violin 1 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.
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&

As soon as you hear violin 2 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 3 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 4 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 5 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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3 3 3

&

As soon as you hear violin 6 start this melody,begin playing it, 
quasi-metronomically but without trying to line up with anybody else.
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&

As soon as you hear violin 7 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

3 3
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B

As soon as you hear violin 8 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

3 3
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B

As soon as you hear viola 1 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

3 3
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3 3 3
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As soon as you hear viola 2 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.
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Free time,
Cue 1st violin, then unconducted
U

(when you need to breathe move on,
repeat the second motive if needed)

,
U

Conducted

∑ ∑

&
U

(when you need to breathe move on,
repeat the second motive if needed)

,
U

∑ ∑

&
U

(when you need to breathe move on,
repeat the second motive if needed)

, U
∑ ∑

&
U

(when you need to breathe move on,
repeat the second motive if needed)

, U
∑ ∑

&
U

(when you need to breathe move on,
repeat the second motive if needed)

, U ∑ ∑

&
U

(when you need to breathe move on,
repeat the second motive if needed)

, U ∑ ∑

&
‹ U

(when the sound has mostly decayed move on, 
repeat the second and third chords if needed)

U

∏∏∏∏∏∏∏

∏∏∏∏∏∏∏
∏∏∏∏∏∏∏

∏∏∏∏∏∏ ∑ ∑

&

U U

∏∏∏∏∏∏ ∑ ∑

? U

(when the sound has mostly decayed move 
on, repeat the second chord if needed)

U

∏∏∏∏∏∏∏
∏∏∏∏∏∏∏

∏∏∏∏∏∏∏ ∑ ∑

? U U

∏∏∏∏∏∏∏
∏∏∏∏∏∏∏

∏∏∏∏∏∏∏
∏∏

.>
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&
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(when the sound has mostly decayed move 
on, repeat the second chord if needed)

U

∏∏∏∏∏∏ ∏∏∏∏∏∏ ∑ ∑

&

On the conductor's cue, play this melody, quasi-metronomically 
but without trying to line up with anybody else.

>
3

3

U ∑ ∑
3 3 3 3

&

As soon as you hear violin 1 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

>
3

3

U ∑ ∑
3 3 3 3

&

As soon as you hear violin 2 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

>
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3

U ∑ ∑
3 3 3 3

&

As soon as you hear violin 3 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

>
3

3

U ∑ ∑
3 3 3 3

&

As soon as you hear violin 4 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

>
3

3

U ∑ ∑
3 3 3 3

&

As soon as you hear violin 5 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.

>
3

3

U ∑ ∑
3 3 3 3

&

As soon as you hear violin 6 start this melody,begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

>
3

3

U ∑ ∑
3 3 3 3

&

As soon as you hear violin 7 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

>
3

3

U ∑ ∑
3 3 3 3

B

As soon as you hear violin 8 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

>
3

3

U ∑ ∑
3 3 3 3

B

As soon as you hear viola 1 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

>

3

3

U ∑ ∑
3 3 3 3

?

As soon as you hear viola 2 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.
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3 3 3 3
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> > -> -

3

-> - .

3

> >
> >

3

3

& ∑ ∑ ∑ ∑
> > -> -

3

-> - .

3

> >
> >

3

3

& ∑ ∑
solo > > ->

-
3

-> - .
3

tutti > > -> -

3

-> - .

3

> >

> >

3
3

3

& ∑ ∑ ∑ ∑
> > -> -

3

-> - .

3

> >

> >

3

3

& ∑ ∑ ∑ ∑
> > -> -

3

-> - .

3

> >

> >

3

3

& ∑ ∑ ∑ ∑
> > -> -

3

-> - .

3

> >

> >

3

3

B ∑ ∑
solo

> > -> -
3

->
- .
3

tutti > > -> -
3

-> -
.

3

> > > >
3

3
3

B ∑ ∑ ∑ ∑
> > -> -

3

-> -
.

3

> > > >

3
3

? ∑ ∑ ∑
arco > >

> >3

fiœ œ# œ œ# œ œ fi
œ# œ œ œ# œ

J
˙ œ œ œb œ œb œ œ œ œ ˙ ™ œb

fiœj œb œ fiœj œ
J
˙ œ œb œb œ œ œ œ œ œ ˙ ™ œb

fiœb j œb œ fiœj œbJ
˙ œ œb œb œ œ œ œ œb œ ˙ ™ œn

fiœ# j œb Œ fiœ# j œ#J ˙ œ
Œ Œ Ó

fiœj œb œ fiœj œJ
˙ œ œb œ œb œ œ fi

œ œ# œn œb œn œ fiœb œn œ œ# œnJ ˙ œ œ œb œ œb œ œ œ œ ˙ ™ œb

fiœb j œ Œ fiœj œbJ ˙ œ
Œ Œ Ó

fiœb j œb œ fiœj œ#J ˙ œ œb œb œ œ œb fiœn j œb œ fiœj œnJ ˙ œ œb œb œ œ œ œ œ œ ˙ ™ œb

fiœj œ Œ fiœjœJ ˙ œ Œ Œ Ó fiœb j œ œ fiœj œbJ ˙ œ œ œ œ œ œ fiœb j œb œ fiœj œbJ ˙ œ œb œb œ œ œ œ œ œ ˙ ™ œn

œœb œœ œœ#
J
˙̇ œœ œœb œœbb œœb œœb œœnb œœ œœbn ww

œœb œœ œœ#J
˙̇ œœ œœb œœbb œœb œœb œœnb œœ œœbn ww

œ
œ#
#

Œ Ó
œ
œ#
#

Œ
œ
œ#
#
j Ó

œ
œ Œ œ

œ#
#
j
Ó œ œ

œ
j
˙ œ

œ œb œ œ
œ

œ
œ
œ
œ œ

œ
w
w

œ œ œ#J ˙ œ œ# œ œ# œ œ
fiœn j œ œ fiœ# j æææœJ æææ̇ æææœ œ œb œ œb œ œ

æææœn æææw

fiœ# j œ# œ fiœ# j œ#
J
˙ œ œ# œ œb œ œb fiœn j œb œ fiœj œn

J
˙ œ œb œ œb œ œ

œb œ œ
J
˙ œ œb œb œ œ œ œ œ w

fiœ# j œ œ fiœ# j œ#J ˙ œ œ œ œn œ œb
fiœn j œb œ fiœj œ

J
˙ œ œb œ œb œ œ

œb œ œ
J
˙ œ œb œb œ œ œ œ œ w

fiœj œb œ fiœj œ
J
˙ œ œb œ œb œ œ

œb œ œ
J
˙ œ œb œb œ œ œ œ œ w

fiœj œb œ fiœj œ
J
˙ œ œb œ œb œ œ

œb œ œ
J
˙ œ œb œb œ œ œ œ œ w

fiœ# j œ# œ fiœn j œ#J ˙ œ œ# œ œ# œ œ
fiœb j œb œ fiœj œ#

J
˙ œ œb œb œ œ œb œb œ œbJ ˙ œ œb œb œ œ œ œ œb w

fiœb j œb œ fiœj œ#
J
˙ œ œb œb œ œ œb œb œ œbJ ˙ œ œb œb œ œ œ œ œb w

fiœb j œb œ fiœj œ#
J
˙ œ œb œb œ œ œb œb œ œbJ ˙ œ œb œb œ œ œ œ œb w

fiœb j œb œ fiœj œ#
J
˙ œ œb œb œ œ œb œb œ œbJ ˙ œ œb œb œ œ œ œ œb w

fiœj œ œ fiœ# j œj ˙ œ œn œ œ œ# œ
fiœ# j œ œ fiœj œ#J ˙ œ œ œ œ œ œn œ œ œj ˙ œ œ œb œ œ œ œ œ w

fiœ# j œ œ fiœj œ#J ˙ œ œ œ œ œ œn œ œ œj ˙ œ œ œb œ œ œ œ œ w

œ#
œn œb œb œb œ œ# Œ Ó œ œ œJ ˙ œ œ œb œ œ œb œ œ w
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Fl. 1

Fl. 2

Fl. 3

Cl. 1

Cl. 2

Cl. 3

Pno. 1

Pno. 2

Gtr.

Vln. 1

Vln. 2

Vln. 3

Vln. 4

Vln. 5

Vln. 6

Vln. 7

Vln. 8

Vla. 1

Vla. 2

Cb.

B

19

ff sfzp fff

pp

pp

pp

C©º7 D©Œ„Š7 C©º7 A‹7 F©º7 B‹7 F©7 C©º7 D©Œ„Š7 C©º7 A‹7 F©º7 B‹7 F©7 Eº7 F©Œ„Š7 Eº7 C‹7 Aº7 D‹7 A7 Eº7 F©Œ„Š7 Eº7 C‹7 Aº7 D‹7 A7

ff

B

78

78

78

78

78

78

78

78

78

78

78

78

78

78

78

78

78

78

78

78

78

78

&

Play each section twice

∑ ∑ ∑ ∑

& ∑ ∑ ∑ ∑

& ∑ ∑ ∑ ∑

& ∑ ∑
solo

Play something sort of like this; it does NOT need to be exactly what is notated 
but should be fast, wild, bold, soloistic, improvisatory, atonal, and noisy, and 
should be exactly the same when it is repeated.

Ÿ~~~~~
> . . > . . >Ÿ~~~~~~~~~~~~~3

& ∑ ∑ ∑ ∑

& ∑ ∑ ∑ ∑

&
‹

&

? ∑ ∑ ∑ ∑

?

&

&

solo

Play something sort of like this; it does NOT need to be exactly what is notated but should be fast, wild, 
bold, soloistic, improvisatory, atonal, and noisy, and should be exactly the same when it is repeated.

over-
pressure,
noisy tone

∑ ∑

3 3

3

5 5

5

& ∑ ∑ ∑ ∑

& ∑ ∑ ∑ ∑

& ∑ ∑ ∑ ∑

& ∑ ∑ ∑ ∑

& ∑ ∑ ∑ ∑

& ∑ ∑ ∑ ∑

& ∑ ∑ ∑ ∑

B ∑ ∑ ∑ ∑

B ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑

fiœ# j œ ™ œb œ ™ œ
œ œ œb œb œ æææ

œn æææœ
fi
œ#
j fi

œ#
j

æææœ œ œ œn œ

œb

œœnb œœ# œœb œœ œœb œœ œœnb œœb œœ# ™™ œœb œœ œœb œœ œœnb
œœb œœn# œœb œœb# œœnb œœ œœ#n œœb œœn# ™™ œœb œœb# œœnb œœ œœ#n

œœnb œœ# œœb œœ œœb œœ œœnb œœb œœ# ™™ œœb œœ œœb œœ œœnb
œœb œœn# œœb œœb# œœnb œœ œœ#n œœb œœn# ™™ œœb œœb# œœnb œœ œœ#n

œ#
œ#

œ# œ œ# œ
œ# œ#

œ# ™
œ# œ œ# œ

œ#
œ

œ#
œ œn œ œn

œ œ
œ# ™

œ œ œ œ
œ

V V V V V V V V V ™ V V V V V V V V V V V V V V ™ V V V V V

œœ œœ

¿¿ ¿¿

œœµ œœµ
¿¿ ¿¿

æææœœ œœ#
J

œ
œ

œœ# œ
œ# œn

œ
œ#
¿
¿

œ
œ

œ
œ#

œœ
œ# ¿
¿
œœ#n

œ
œ
#

œ æææ
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Fl. 1

Fl. 2

Fl. 3

Cl. 1

Cl. 2

Cl. 3

Pno. 1

Pno. 2

Gtr.

Vln. 1

Vln. 2

Vln. 3

Vln. 4

Vln. 5

Vln. 6

Vln. 7

Vln. 8

Vla. 1

Vla. 2

Cb.
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&

solo

Play something sort of like this; it does NOT need to be exactly what is notated 
but should be fast, wild, bold, soloistic, improvisatory, atonal, and noisy, and 
should be exactly the same when it is repeated.

jet
whistle>

tongue
pizz.

+ +.
.3

.
. .

>

+ ∑ ∑.
. . . . . . .

6
6

& ∑ ∑ ∑ ∑
. . . . . . .

& ∑ ∑ ∑ ∑
. . . . . . .

& ∑ ∑ ∑ ∑ . . . . . . .

& ∑ ∑ ∑ ∑ . . . . . . .

& ∑ ∑ ∑ ∑ . . . . . . .

&
‹ 1st time only

∑

random chromatic 
clusters of pitches
in these registers

&

Play something sort of like this; it does NOT need to be exactly what is notated 
but should be fast, wild, bold, soloistic, improvisatory, atonal, and noisy, and 
should be exactly the same when it is repeated.

&
‹

∑

666 666 666 666
666 666 666 666

666 666 666 666
666 666

& ∑ ∑
666 666 666 666 666 666 666 666 666 666 666 666 666 666

? ∑ ∑ ∑ ∑

?
1st time only

∑ ∑ ∑

&

1st time only

∑ ∑ ∑ ∑

&
pizz. 1st time only

&
pizz. 1st time only

&
pizz. 1st time only

&
pizz. 1st time only

& ∑ ∑ ∑ ∑

solo

Play something sort of like this; it does 
NOT need to be exactly what is notated 
but should be fast, wild, bold, soloistic, 
improvisatory, atonal, and noisy, and 
should be exactly the same when it is 
repeated.

over-
pressure,
noisy tone

3 3 3

&
pizz. 1st time only

&
pizz. 1st time only

&
pizz. 1st time only

B
pizz. 1st time only

B
pizz. 1st time only

?
pizz. 1st time only

œ ™
œj œb fiœj

œb œ œ œb œ œn œb
fiœjœn œ
œn œ œ œb œ œb œ

œb
œb œb œb œ œ œ œb

œb œb œb œ œ œ œb

œb œb œb œ œ œ œb

œ œ œ œ œb œ œn

œ œ œ œ œb œ œn

œ œ œ œ œb œ œn

œœnb J ‰ Œ Œ ™
œœnb J ‰ Œ Œ ™

œ
œ#

œ œ œ œ
œ#

œ#
j ‰ Œ Œ ™

œ#
œ#

œ# œ œ# œ
œ#

Vj ‰ Œ Œ ™

œb œ œb œ œ œ œ œb œ ™ œb œ œ œ œ œb œ œb œb œ œ œ œb œn ™ œb œb œ œ œ œbJ ‰ Œ Œ ™

œb œ œb œ œ œ œ œb œ ™ œb œ œ œ œ œb œ œb œb œ œ œ œb œn ™ œb œb œ œ œ œbJ ‰ Œ Œ ™

œb œ œb œ œ œ œ œb œ ™ œb œ œ œ œ œb œ œb œb œ œ œ œb œn ™ œb œb œ œ œ œbJ ‰ Œ Œ ™
œb œ œb œ œ œ œ œb œ ™ œb œ œ œ œ œb œ œb œb œ œ œ œb œn ™ œb œb œ œ œ œbJ ‰ Œ Œ ™

¿¿ ¿¿

œœ œœ

¿¿

æææ
¿¿
æææ
¿¿ ¿¿

æææœ œ#
J

œ œ# œ œ œ œ œ# œ œ# ™ œ œ œn œ œ# œ œb œ œb œb œn œ œn œb ™ œ œb œb œ œ œn j ‰ Œ Œ ™

œ œ# œ œ œ œ œ# œ œ# ™ œ œ œn œ œ# œ œb œ œb œb œn œ œn œb ™ œ œb œb œ œ œn j ‰ Œ Œ ™

œ œ# œ œ œ œ œ# œ œ# ™ œ œ œn œ œ# œ œb œ œb œb œn œ œn œb ™ œ œb œb œ œ œn j ‰ Œ Œ ™

œ œ# œ œ œb œ# œ# œn œ# ™ œ œn œb œ# œ# œb œ# œb œn œb œn œ# œb œ# ™ œb œ œb œn œ# œnJ ‰ Œ Œ ™

œ œ# œ œ œb œ# œ# œn œ# ™ œ œn œb œ# œ# œb œ# œb œn œb œn œ# œb œ# ™ œb œ œb œn œ# œnJ ‰ Œ Œ ™

œ# œ# œ# œ œ# œ œ# œ# œ# ™ œ# œ œ# œ œ#
œ

œ#
œ œn

œ œn œ œ
œ# ™ œ œ

œ œ œ œ# j ‰ Œ Œ ™
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Fl. 1

Fl. 2

Fl. 3

Cl. 1

Cl. 2

Cl. 3

Pno. 1

Pno. 2

Gtr.

Vln. 1

Vln. 2

Vln. 3

Vln. 4

Vln. 5

Vln. 6

Vln. 7

Vln. 8

Vla. 1

Vla. 2

Cb.
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44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

&
. > . . . . . . . . . . . . . > . . . . . . . . . . . . . > . . . . .

&
. > . . . . . . . . . . . . . > . . . . . . . . . . . . . > . . . . .

&
. > . . . . . . . . . . . . . > . . . . . . . . . . . . . > . . . . .

&
. > . . . . . . . . . . . . . > . . . . . . . . . . . . . > . . . . .

&
. > . . . . . . . . . . . . . > . . . . . . . . . . . . . > . . . . .

&
. > . . . . . . . . . . . . . > . . . . . . . . . . . . . > . . . . .

&
‹

∑ ∑ ∑

& ∑ ∑ ∑ ∑ ∑

?
solo

Play something sort of like this; it does NOT need to be exactly what is notated 
but should be fast, wild, bold, soloistic, improvisatory, atonal, and noisy, and 
should be exactly the same when it is repeated.

666 666 666 666 666 666 666 666 666 666
?

random chromatic 
clusters of pitches
in these registers

666 666 666 ™™™ 666 666 666 666 666 666 666

& ∑

Play something sort of like this; it does NOT need to be exactly what is notated 
but should be fast, wild, bold, soloistic, improvisatory, atonal, and noisy, perhaps with 
distortion and tremolos. It should be exactly the same when it is repeated.

solo> >
∑ ∑

& ∑ ∑ ∑ ∑ ∑

& ∑ ∑ ∑ ∑ ∑

& ∑ ∑ ∑
(pizz.)

. . . . . . . . > . . . . .

& ∑ ∑ ∑ ∑ ∑

& ∑ ∑ ∑ ∑
3

& ∑ ∑ ∑ ∑ ∑

& ∑ ∑ ∑ ∑ ∑

& ∑ ∑ ∑ ∑ ∑

B ∑ ∑ ∑ ∑ ∑

B ∑ ∑ ∑
(pizz.)

. . . . . . . . > . . . . .

? ∑ ∑ ∑ ∑ ∑

œb œb ™ œb œ œ œ œb œ œb œ œb œb œ œn œ œb ™ œ œb œb œ œn œb œb œb œb œ œb œb œb œb ™ œb œb œn œb œb

œb œb ™ œb œ œ œ œb œ œb œ œb œb œ œn œ œb ™ œ œb œb œ œn œb œb œb œb œ œb œb œb œb ™ œb œb œn œb œb

œb œb ™ œb œ œ œ œb œ œb œ œb œb œ œn œ œb ™ œ œb œb œ œn œb œb œb œb œ œb œb œb œb ™ œb œb œn œb œb

œ œ ™ œ œ œb œ œn œb œ œb œb œ œ œb œb œn ™ œb œb œ œ œb œn œ œ œb œb œ œn œ œ ™ œ œb œb œ œn

œ œ ™ œ œ œb œ œn œb œ œb œb œ œ œb œb œn ™ œb œb œ œ œb œn œ œ œb œb œ œn œ œ ™ œ œb œb œ œn

œ œ ™ œ œ œb œ œn œb œ œb œb œ œ œb œb œn ™ œb œb œ œ œb œn œ œ œb œb œ œn œ œ ™ œ œb œb œ œn

œœb œœ# œœb œœbb œœb œœb œœnb œœb œœ#n ™™ œœb œœbb œœbn œœb œœnb

œ
œ# ™

œ œ œn œ
œ#
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As soon as you hear clarinet 1 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

Free time,
Cue 1st clarinet, then unconducted

2nd

3

U
Conducted

∑
3 3 3 3

&

As soon as you hear clarinet 2 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

5th

3

U ∑
3 3 3 3

&

As soon as you hear clarinet 3 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

8th

3

U ∑
3 3 3 3

&

On the conductor's cue, play this melody, quasi-metronomically 
but without trying to line up with anybody else.

1st

3

U ∑
3 3 3 3

&

As soon as you hear violin 1 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

4th

3

U ∑
3 3 3 3
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As soon as you hear violin 2 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear flute 1 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

3rd

3

U ∑
3 3 3 3

&

As soon as you hear flute 2 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

6th

3
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As soon as you hear flute 3 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear clarinet 1 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

Free time,
Cue 1st clarinet, then unconducted

2nd

3 3

U
Conducted

∑
3 3 3

&

As soon as you hear clarinet 2 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

5th

3 3

U ∑
3 3 3

&

As soon as you hear clarinet 3 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

8th

3 3

U ∑
3 3 3

&
1st

On the conductor's cue, play this melody, quasi-metronomically 
but without trying to line up with anybody else.

3 3
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As soon as you hear violin 1 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

4th
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As soon as you hear violin 2 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear flute 1 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

3rd

3 3

U ∑
3 3 3

&

As soon as you hear flute 2 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

6th

3 3

U ∑
3 3 3

&

As soon as you hear flute 3 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

9th
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As soon as you hear clarinet 1 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

Free time,
Cue 1st clarinet, then unconducted

2nd

>
3

3

Conducted

3 3 3 3 9

&

As soon as you hear clarinet 2 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

5th

>
3

3

3 3 3 3 9

&

As soon as you hear clarinet 3 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

8th

>
3

3

3 3 3 3 9

&
1st

On the conductor's cue, play this melody, quasi-metronomically 
but without trying to line up with anybody else.

>
3

3

3 3 3 3

&

As soon as you hear violin 1 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

4th

>
3

3

3 3 3 3

&

As soon as you hear violin 2 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

7th

>
3

3

3 3 3 3

&
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& ∏∏∏∏∏∏ ∏∏∏∏∏∏
&

As soon as you hear flute 1 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

3rd

>

3

3

∑
3 3 3 3

&

As soon as you hear flute 2 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

6th

>

3

3

∑
3 3 3 3

&

As soon as you hear flute 3 start this melody, begin playing it, 
quasi-metronomically but without trying to line up with anybody else.

9th

>

3

3

∑
3 3 3 3

&
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