Ode to Alice

C Score - : An homage to Alice Coltrane Sky Macklay
« = 56, languid, .
relaxed, soulful For the River School Orchestra
Free time,
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On the conductor's cue, play this melody, quasi-metronomically
. =56, languid, but without trying to line up with anybody else.
relaxed, soulful
— —
r () E \ F P bﬁl O & ® 5 o T Vﬁm .
Violin 1 |IA&E - e — ] ] I e i e i i i 3 > % ] ¥
[ Fan W & T T T " il I I — | — [ T Ve 1= ¥ o i’/ = rS
ANV 3 = h T T T bl & 3
D) E [E— —| 3 3 3 h—é—l T —
As soon as you hear violin 1 start this melody, begin playing it, rp
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 2 start this melody, begin playing it, PP
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 3 start this melody, begin playing it, rpP
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 4 start this melody, begin playing it, M)
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 5 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
= —
0 F F P I’F P) P N N ’\H )
Violin 6 |FAE A N ] — ] e i i ™ > - 1] | ¥
[ fan W A E & T T T | T T T T Ve = e o /) =i ry
AR 3 £ et — T T T hall 3
D) f [E— — 3 3 3 '-—is—l [ —
rp
As soon as you hear violin 6 start this melody,begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 7 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
=
) E é- » b# 0 See o — '\Hm
Violin 8 |FAE o) 5 ] ] f ] Tt TP Fofogs o2 - 1] | ¥
[ fan W A E & T T T | T T T T Il Ve = el & /) =l ry
AR 3 — [ ——— T T T T bl _J = 3
o E f [E— — 3 3 3 i-—gl—l l ~— —
rp
As soon as you hear violin 8 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear viola 1 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear viola 2 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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Free time,

Cue 1st violin, then unconducted Conducted
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On the conductor's cue, play this melody, quasi-metronomically
but without trying to line up with anybody else.
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As soon as you hear violin 1 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 2 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 3 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 4 start this melody, begin playing it, rp
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 5 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 6 start this melody,begin playing it, w
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 7 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 8 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear viola 1 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear viola 2 start this melody, begin playing it, rp
quasi-metronomically but without trying to line up with anybody else.
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Free time, J=132, upbeat with heavy flow
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On the conductor's cue, play this melody, quasi-metronomically J= .
but without trying to line up with anybody else. = 132, upbeat with heavy flow
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As soon as you hear violin 1 start this melody, begin playing it, PP
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 2 start this melody, begin playing it, P
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 3 start this melody, begin playing it, PP
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 4 start this melody, begin playing it, ¥4
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 5 start this melody, begin playing it, PP
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 6 start this melody,begin playing it, rp
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 7 start this melody, begin playing it, PP
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 8 start this melody, begin playing it, PP
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear viola 1 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else./—\
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As soon as you hear viola 2 start this melody, begin playing it,
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Play each section twice
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Play something sort of like this; it does NOT need to be exactly what is notated
but should be fast, wild, bold, soloistic, improvisatory, atonal, and noisy, and

should be exactly the same when it is repeated.
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Fl. 2

Fl. 3

Cl 1

Cl.2

Pno. 1

Pno. 2

Vin. 1

Vin. 2

Vin. 3

Vin. 4

Vin. 5

Vin. 6

Vin. 7

Vin. 8

Vla. 1

Vla. 2

Cb.

Free time,
Cue 1st clarinet, then unconducted

As soon as you hear clarinet 1 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.

Conducted
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As soon as you hear clarinet 2 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear clarinet 3 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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On the conductor's cue, play this melody, quasi-metronomically
but without trying to line up with anybody else.
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As soon as you hear violin 1 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 2 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear flute 1 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
3rdf—m— ), —
8 9 £ o e f i i i > \’\S al %
y aim— X i i i e e 5 e p=i & 3
[ v W) o | I I " L I T T T T T T 1 T e = el & Il I/
o) 1 * o e
e E L g— 3 3 3 —‘3——‘ [ ~— n
As soon as you hear flute 2 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear flute 3 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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Fl. 1

Fl. 2

FL. 3

Cl 1

Cl.2

Cl.3

Pno. 1

Pno. 2

Vin. 1

Vin. 2

Vin. 3

Vin. 4

Vin. 5

Vin. 6

Vin. 7

Vin. 8

Vla. 1

Vla. 2

Cb.

Free time,
Cue 1st clarinet, then unconducted

As soon as you hear clarinet 1 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear clarinet 2 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
5h 3
) E D — - e e L, e L, | | ) M .
e B R s s B St B R B - ™ e E——— t
D = X T T T T T T T T T T T T T T Il T Il Il L ; &> & & I T "f
ANS"4 bl | T T T T | — T T T T T PH g =3
e E g T g 1 3 [ I v
S 3 3 —
As soon as you hear clarinet 3 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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On the conductor's cue, play this melody, quasi-metronomically
but without trying to line up with anybody else.
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As soon as you hear violin 1 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear violin 2 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear flute 1 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear flute 2 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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As soon as you hear flute 3 start this melody, begin playing it,
quasi-metronomically but without trying to line up with anybody else.
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Cue 1st clarinet, then unconducted

Free time,

Conducted

As soon as you hear clarinet 1 start this melody, begin playing it,

quasi-metronomically but without trying to line up with anybody else.
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