Reality with a personal mark

Photos tinted
by commentary

By Kyle MacMillan
Dorvver Post Critie-ni-Lage

ocial l..-mdx:r " Lhe latest offering
al Gallery Sink, Iz apily titled
Rather than straightforward por-

traits, Uhese aphs Lend Lo fo-
cus on the interactions of groups of people,
hence Lhe notion uiﬂ':ﬁl-ﬂ uﬁ:d even if
only ape person is plelu contexl, or
"Il:lid&t‘iplﬂ,h inevitably intervenes in an
important way.

And those landscapes vary radically from
a swank Edwardian party al the Frick Mu-
seurmn on the Upper East Skde of Manballan
to an Alrican-American church in Brookiyn
to a sireet corner at 14th Avenue and Broad-
way in Denver,

More than 70 black-and-white and color
images are included in this soon-lo-end exhi-
hition by ranging lrom such
natinnally known fignres as Iﬂw and
Thomas Roma to up-and-comer 5 Lee
to Denver local Joel Dallenbach.

Yirtually all the 14 participants are very
involved in the pressing vangiard issues of
conle photograply, including pn‘.l-
vocative dialogues belween documentation
and commentary and photojournalism and
fime art.

These aphers seek to frankly con-
vy reality, Little has been romanticized,
dreszod up or glossed over. Even when di-
picting the socialirdng elites of New York,
Fink undercuts the glamour with o poinled
sense of the vulnerable humanity common
to everyone, rich or poor,

Bul the reality in Ihm Images is almost
never disengapged or strictly objective. Even
the man-on-the-streel work of Roma -lmd
Dallenhach is lnyered with tell-tale sociolog-
ieal and psycholnglcal undercurrents.

Most of the other aphers intervene
even further, While still blerested In con-
veying a truthful reality, it is ponctheless a
reality filléred through their distinctive sen-
sibility and aesthetic.

One of the places where this clash of the
warlds of documentation and commentary
sl vividly can be seen s in the ambi
and often uneasy infersection of what is
posed and whal [s not

An untitled black-and-white image, for ex-
ample, from New York
Lipper’s acclaimed 1
in which she nol uncritically examines the

rural underclass of Wesl Virginla, shaws
hree averweight people getting out a car.

~ But there is nothing spontancous about the
moment. All three figures, including one still
resding on the car seal with the door apen,

are looking at the camera, and a groop of
fizh on a line have been carelully posed in
Lhe fronl

These are obviously real people returning
from a real errand. But that reality is miti-
galed by Lipper's influence in how she posed
these people and how she intervened Lo
ke sure it hod the look she wanled

Even mare elaborate intervention can be
seen in “Going Out” (2000), a good example
of the rich enlor pholographs by Beth Yar-
nelle Edwards of San Carlos, Calil,, depict-
ing the suburban middle class of suburban
San Francisco,

In this image, three young women are in
an unremarkable bedroom obwviously pre-
paring o go oul — ane sitting on (e bed
polishing her tocnails, another standing in
the back looking al hersell in the mirror and
a third in the foreground fddling with a por-
table CD» player.

These are presurnably real girls inone of

their bedrooms, But the soene, hawever real-

istic it feels, has been staged (o such a point
that the placement of the girls gives the im-
age a beautiful triangular composition that
would make a Renafssance painler prood

Fink of Bangor, Pa., acknowledges and
even makes a point of Lthis ual con-
flict in one of his ack-and-white
party images litled “George Plimplon,
Jared Paul Slern and Cameron Richardson,
Faszhion Shoot, Elaine’s, NYC™ (19549),

In the [ 1 man bends over to
playfully kiss the neck of a woman, bolh
seemingly oblivious to the photographer.
Meanwhile, in the middle ground, & man

Marla Sween-
ey's stark yet
simple por-
traits, includ-
ing this one ti-
tied “Justine,’
are among
the many
photogra-
phers” images
showing
through Jan.
14 at Gallery
Sink, 2301 W.
30th Ave.

Sharp images
W What: Photography exhibition, ‘Sacial
W Where: Gallery Sink, 2301 W. 30th
Ave .

B When: Through Jan. 14; 1-5 p.m.,
Thursdays through Sundays
B Admission: Froo; 303-455-0185 or

www.gallerysink.com
looks right ai the camera and by extension
the viewer,

It is just ome of Lhe many currents that
flow through Fink's complex images, which
show a conlemporary approach o the sub-
ject matter but at the same lime posiess &
historic Nlavar thal perhaps derives from Lhe
arly, almost anachronistic interplay of shad-
ow and light.

Alsa worth noting are the selections by
Marla Sweeney of Kerbonkson, N.Y., which
seem quile basic when compared Lo some of
the other pleces. Most are simple, even stark
poriraits of one person, but they carry o sur-
prising and lasting emotional puneh.

Most of this power Is derived from Lhe
subtle m ation of seltings and an
in "{!ai.hy \'ﬂﬂ Knife™ JEﬂDI}g:Hrhm a

mun warnnn sitting on (he back
ﬁm‘: of & It woulil be innocues and
fi table if not for the knife lying disquied-
ingly next Lo ber.

Overall, this Is another worthy insallment
in the quality themed instailations that have
become a staple al Gallery Sink,




