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1. Treatment of Jazz In The Media.  

I give you a hypothetical situation. An arts editor of a major quality newspaper 

decides that he/she does not have enough space to cover fully all art forms. So, 

he/she decides to sack the dance critic who has been writing for the paper for many 

years.  

He/she then announces that, in the future, the newspaper will run reviews only of 

major dance events - such as performances by the visiting overseas dance companies, 

such as the Bolshoi Ballet, or the New Harlem Dance Theatre, for example - and 

those reviews will be written, not by a qualified and experienced dance critic, but by 

the rock/pop music critic. This is justified by the fact that the rock/pop critic is 

interested in all the arts, and is regarded as an all-purpose 'arts journalist' and - 

therefore - qualified to review dance performances.  

Reviews begin to appear by the rock/pop critic, and they send groans throughout the 

dance world. Readers are amazed at the critic's superficiality and blatant ignorance. 

Various dance enthusiasts write to the editor, pointing out the shortcomings of the 

critic in question.  

Also, they point out that dance is an important art form in Australia and therefore 

deserves coverage in the same way as other art forms; that the work of Australian 

dancers and choreographers needs to be reviewed in quality Australian newspapers; 

and that it is unfair that dance is excluded from the Arts page. The occasional 

superficial reviews by the rock/pop critic disappear, but the arts editor is unmoved 

by the correspondence, and dance is henceforth excluded from the newspaper's arts 

coverage; it is as if dance no longer exists in Australia.  

An outrageous situation? One would think so. Yet, this is exactly the situation that 

exists with one of our quality newspapers, except that the art form in question is jazz.  

 

 

National Jazz Co-ordinator Eric Myers will be in Melbourne, located in the office of 
Brian Brown (above) at the Victorian College of the Arts on March 6 & 7… 
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2. National Jazz Co-ordinator to be in Melbourne 
 

I'll be in Melbourne on March 5, and will be available on March 6 & 7 to meet any 

musician or representative of a jazz organisation. I'm particularly concerned to assist 

professional jazz musicians who might be applying to the Performing Arts Board for 

funds under any funding program which has a deadline of April 15 or May 15, 1988. 

For a list of those funding programs see section 21 below [page 23-24].  

I'll be located in Brian Brown's office at the Victorian College of the Arts on March 6 

& 7 [phone 616 9415]. However, if anyone wishes to see me, I'd be grateful if they 

could call me in Sydney [phone (02) 212 1510] during the week ending Friday, March 

3, in order to make a time.  

 

3. The Martial Solal International Jazz Piano Competition  

 

French jazz pianist & composer Martial Solal: the competition bearing his name 

takes place in Paris from 16-21 October, 1989… 

This competition will take place in Paris from 16-21 October, 1989, and is open to 

high-level jazz pianists of all nationalities. The age limit for contestants is 35 years as 

of October 1, 1989. To be eligible to participate, applicants must submit a cassette 

recording of the following program by June 15, 1989:  

1) One improvisation on a theme by Charlie Parker, to be chosen by the applicant 

(with or without rhythm section);  
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2) One original composition by the applicant (piano solo). Total time of the 

recording: 10-15 minutes.  

Cassettes are to be sent to:  Bureau du Concours - 5, rue Bellart - 75015 Paris, along 

with an entry form which must be completed and signed. Applicants must also 

include a birth certificate or other official document proving their age; and a detailed 

curriculum vitae, mentioning the schools in which they have studied, and the names 

of leading teachers with whom they have worked, etc; and one photograph.  

First prize is 50,000 Francs [about US$8,125], second prize 20,000 francs, and third 

prize 10,000 francs. The winners will be offered performance engagements by 

French festivals and also the recording of a disc by the firm "Label bleu".  

Bear in mind that, if you are accepted as a finalist, you will have to pay your own 

travel expenses to Paris. For further information and entry forms, contact me on (02) 

212 1510.  

 

4. Visit of Paul Furniss Trio to PNG.  

This visit, sponsored by the Dept of Foreign Affairs, and administered by Musica 

Viva Australia, was a very successful one. It took place in January last over 13 days, 

and came about via a late request by the Australian High Commission in Papua New 

Guinea.  

 
 

The Paul Furniss Trio, L-R, David Basden (tuba), Furniss (clarinet & saxophones), 

Paul Baker (banjo)…PHOTO COURTESY MUSICA VIVA AUSTRALIA 
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A similar tour had been undertaken by a SA group, Andrew Firth's BBC Trio, in 

July/August, 1987, and the authorities in New Guinea requested the same group 

again. Firth was unavailable, however, and I was asked, at very short notice, to 

recommend a suitable group. Given the urgency there was no time to activate the 

National Committee's selection process.  

In view of the warm feelings that had been expressed about Andrew Firth, I 

recommended the distinguished clarinetist/saxophonist Paul Furniss, who indicated 

that a trio under his leadership would be available. It included David Basden (tuba) 

and Paul Baker (banjo), both of whom play in the traditional quartet Jazzin' Around, 

which does the Musica Viva Schools Program.  

 

 

Warm feelings had been expressed about SA clarinetist Andrew Firth (above)… 

The visit included press conferences, impromptu performances, education 

workshops, and jamming with local musicians, as well as ordinary concerts, and a 

report issued by the Australian High Commission in Papua New Guinea warmly 

praises Paul Furniss and his trio. Some excerpts at random:  

“...The trio, though jaded, performed very well, handling media enquiries and their 

instruments with aplomb!...” 

“... The flexibility and professionalism of the trio was highlighted early in the tour 

when they learned to play, within 24 hours, Spangane, a PNG traditional song, from 

a poor cassette tape recording which only reached them in Sydney the day before 

their departure. The jazz trio's treatment of Spangane was a very popular request 

throughout the tour and was refined with each performance with local villagers and 

performers. ...The performance at Sipiai was particularly memorable for all three 

musicians, where friendships of a lasting nature were made."  

According to the report, the trio performed to an estimated 4,000 people in live 

performances, and were exposed to an estimated 1.5 million Papua New Guineans 
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through media exposure in television, radio and newspapers. In addition to many TV 

news stories, there was a short documentary made of the trio for the EM-TV program 

Lifestyle, and another longer documentary made by NBC (Lae) for Australia Day.  

The report concludes: "Certainly there needs to be a continuing program of live 

music exchanges by Australian musicians in PNG. A small, acoustic trio is 

manageable, and can be fun... Mature aged musicians make a lot of difference to the 

professionalism and flexibility of touring under difficult conditions in PNG. I would 

recommend using musicians who have at least ten years' experience in the industry 

for any PNG touring.  

"Workshops and seminars are a must as they bring the elite musicians to a 

productive exchange and learning environment. Village performances and 

community theatre exchanges are an equally important and essential aspect of any 

exchange..."  

There should be another PNG tour such as the Furniss one in late 1989/early 1990, 

and a tour by a larger ensemble has been requested for November/December, 1989.  

 

5. Bob Bertles on ABC Radio 

Saxophonist Bob Bertles is now appearing on Frank Crook's Drivetime program, on 

Radio 2BL, speaking about what's coming up in jazz during the following month. The 

Frank Crook program is on from 4-6 pm Monday to Friday. Bertles began on 

Monday, February 13, and will appear henceforth on the first Monday of every 

month. If you'd like him to mention something that's coming up, contact him on (02) 

358 5576.  

 

 

Bob Bertles: appearing on Frank Crook's Drivetime program, on Radio 2BL, on the 

first Monday of every month…PHOTO CREDIT JOE GLAYSHER 
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6. AGM of Jazz Educators Association of NSW 

The Jazz Educators Association's first AGM will be held at on Tuesday, March114, 

1989. At this stage, I don't have a time or a venue. Anyone requiring this information 

should ring Linda Berry on 953 5295, John Hallgren on 412 2024, or Roger 

Frampton on 569 0495.  

 

7. Jazz at the Sydney Town Hall Coming Up 

7.1. John Hoffman Big Band  

On Wednesday, June 28, 1989, the John Hoffman Big Band will present the My Fair 

Lady Contemporary Jazz Suite, featuring material from the musical arranged by 

Julian Lee, Judy Bailey, Michael Kenny, Col Loughnan, Roger Frampton, and others. 

This music was first presented at The Basement in July, 1987, and this is part of what 

I wrote in a review published in The Australian (8/7/87):  

"The format was not unlike that of a rock opera - that is, the presentation of music 

without a storyline, without a play. In the same sense then, this was a jazz opera. In 

the end, the fascination of the evening lay in hearing how familiar tunes - in the 

hands of jazz arrangers and therefore refracted through the jazz consciousness - 

emerged. The results were occasionally off-beat and somewhat mischievous: they 

were always thought-provoking and musically innovative."  

 

 

Trumpeter John Hoffman (left) pictured here with Bob Bertles (tenor saxophone)… 
PHOTO COURTESY BRUCE CALE 
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7.2. A Night of Jazz Singers  

On Thursday, July 20, 1989, the Jazz Action Society of NSW will present a line-up of 

Sydney's top jazz vocalists, including Niki Crayson, Edwin Duff, Barry Leef, Nanette 

Moore, Harry Rivers, Sandie White, Marie Wilson and Joy Yates.  

Publicity material issued by the Sydney Town Hall reads: "...this evening promises to 

be highly enjoyable and further reinforces Sydney's status as the number one jazz 

city."  

 

8. Apologies to ABC Broadcaster 

In my last newsletter, I was talking about the tendency of "people who present jazz" 

to assume that most jazz lovers stay up late at night, and don't have ordinary 

employment and family responsibilities.  

It could have been assumed, from the way this read, that ABC broadcaster Jim 

McLeod, as a jazz presenter, was of these views. Not so, of course. Jim has often been 

of the view that his programs could have better time-slots and, of course, I was 

referring to the ABC as a presenter, not Jim McLeod personally, when I was making 

those comments.  

Also, I inadvertently left Jim McLeod's name out of the judging panel for the 'Best 

Australian Jazz Record' in the 1988 ARIA Awards. Sorry Jim, on both counts! 

 

 

ABC broadcaster Jim McLeod: sorry Jim!... 



9 
 

9. Australian Record Industry Association (ARIA) Awards 

While on the ARIA Awards, I have to apologise to Bruce Viles [former owner of The 

Basement] for also leaving him off the list of judges. My apologies, Bruce. This means 

that one of the nine I listed in the last newsletter, did not participate.  

 

 

Bruce Viles: left off the list of judges for the ARIA Awards… 

I asked ARIA to clarify the list of judges, and was told that, after all, the list - of 10 

judges in all - was not for public knowledge. So, who actually judged the competition 

will remain something of a mystery, at least until the evening when the Awards are 

presented, when the judges for all the categories will be listed in the program, in 

alphabetical order. (From that list, it should be evident who was on the judging 

panel).  

The award for Best Australian Jazz Record for 1988 will be made on Monday March 

6, 1988, at a function at Darling Harbour Convention Centre. Tickets are $100 each 

to attend. The five finalists are as follows:  

Kate Ceberano/Wendy Matthews You've Always Got The Blues  

Cool Dudes Cool Dudes  

James Morrison Postcards From Down Under  

Various Artists Jazz Live At Soup Plus  

Wizards of Oz Original  Soundtrack  

Speaking of the ARIA Awards, I had an enquiry regarding LPs released on Martin 

Davidson's Emanem label, such as Bernie McGann's Kindred Spirits and At Long 

Last, Dave MacRae's Southern Roots, the LP Stan Tracey & Don Weller Play Duke, 

Monk & Bird, (which includes Australians drummer John Pochée and bassist Chris 

Qua), and At Last by Keith Hounslow's Jazzmakers. Why were they not included in 

the ballot?  

The answer is that only those companies which are ARIA members, or who have 

their LPs distributed by an ARIA member, are eligible to nominate. Emanem does 

not fit in to either category.  
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10. Chris McNulty Completes LP in New York 

In my last newsletter I wrote of Chris McNulty's experience in New York on a $5,000 

International Study Grant from the Performing Arts Board of the Australia Council.  

The latest news: Chris has completed her album, with the American musicians 

George Mraz (bass) and Kenny Washington (drums), plus Australian pianist Paul 

McNamara (piano). The US saxophonist Jed Levy played on one track. The album 

will be called Out Of A Moment, and will be released on the Red Eye label.  

 

 

Chris McNulty: Miles Davis was pleased to agree to split the royalties for Blue In 

Green 50/50… 

Also, how's this for initiative? Chris wrote lyrics for the Miles Davis/Bill Evans 

instrumental Blue In Green, and has included the tune on the album. She sent the 

lyrics to Miles. She soon heard back from the great man's lawyer, saying that Miles 

liked the lyrics, and was pleased to agree to split the royalties for Blue In Green 

50/50!  

11. Corrections.  

11.1. In the last newsletter, page 15, I wrote that the 1989 grant for the Sydney 

Improvised Music Association (SIMA) was $18,000. This should have been $20,000. 

As SIMA received $20,000 from the Australia Council also, this means that SIMA's 

total Govt funds for 1989 amount to $40,000.  

11.2. In the list of grants awarded by the Australia Council, page 7, I itemised the 

grant of $6,000 for the Jazz Action Society of NSW as being for "Annual program of 

concerts & workshops". This is how the grant was described in an Australia Council 

print-out. However, the Jazz Action Society has pointed out that the Council is not 

funding the JAS workshops. These workshops are self-supporting, according to 

President Ron Hamilton. Also, NSW Govt funds to assist the workshops ceased in 

1987.  
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12. Unpublished Letters to The Australian 

I've been contacted by some people who apparently wrote to The Australian 

regarding jazz reviews written in late 1988 by Celie Gannon.  

If you follow The Australian you will remember that Ms Gannon, in her article on 

Bernie McGann (11/11/88) identified an influence on McGann's style which caused 

some mirth in jazz circles around Australia. She suggested that, because McGann at 

one time practiced in Sydney's Royal National Park, he developed a style derived 

from the sounds of Australian animals ("spectacular shrills and screeches - the 

peacefulness of the bush, together with the unpredictability of native animal calls").  

This has been described as "nonsense" by Bernie McGann himself.  

 

Bernie McGann, practising in Royal National Park, Bundeena: spectacular shrills 

and screeches… PHOTO COURTESY LUCAS PRODUKTIONS 

Ms Gannon later went on to claim, amongst other puzzling material in her review of 

the Dizzy Gillespie concert (16/11/88), that Dizzy was responsible for "moulding 

bebop into swing".  

She also defined bebop as a "free-form improvisational jazz move" - a totally original 

description of bebop, which most people thought was a structured style of 

improvisation related to the harmonic changes of particular compositions. Bebop 

came into jazz in the early 1940s. I thought that "free-form" improvisation came into 

jazz in the 1960s when certain jazz musicians resorted to improvising without the 

restrictions of harmonic changes. But Ms. Gannon apparently has her own entirely 

original views on these matters.  

Be this as it may, if you wrote a letter to The Australian, and it was unpublished, 

please send me a copy. I'm told that one or other of the jazz society newsletters may 

be interested in publishing them. In fact, The Australian published no letters 

protesting at Ms. Gannon's reviews.  
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13. James Morrison Answers Criticism  

It is often said that performing artists don't read the critics. In my experience they 

certainly do, and in James Morrison's case the evidence suggests that he does.  

In my Newsletter No 7 (Sept. 26, 1988) I quoted various views on James Morrison 

that had been published in the newspapers, including those of Gail Brennan, which 

had appeared in the Sydney Morning Herald in a review of Morrison's LP Postcards 

From Down Under. ("A gifted, if sometimes vulgar mimic" is the quote that has been 

endlessly repeated on the jazz cocktail party circuit).  

In an interview with the American critic Leonard Feather, published in the Los 

Angeles Times, September 18, 1988, Morrison answers this criticism. He says that he 

finds nothing remarkable about his being inspired by Dizzy Gillespie, Clifford Brown, 

Erroll Garner and Art Tatum, rather than what Feather describes as the "fashionable 

fusion favourites of the day".  

 

 

James Morrison: the way I play my music will be different from the way other 

people play it… 

"I hear arguments from people of my own generation telling me that what I'm doing 

is something that's already happened, and it's up to me to play something new," says 

Morrison. "I have two answers to that. First, whether it's happened or not isn't the 

point. Great music is great music. Suppose we used the same standards in dramatic 

arts and refused to perform Shakespeare because he's already 'happened' - wouldn't 

that be a great loss?  
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"Second, the way I play my music will be different from the way other people play it. 

With each musician we may have some new swing, some new bop to hear.  

"Australian people do tend to be blinkered and single-minded about jazz, and about 

the necessity for it to be new. It can be difficult for someone like me; if you just start 

swinging, they may put you down immediately as a mimic, or on a nostalgia trip.  

"How can it be nostalgia for me? I wasn't there!"  

 

How come James Morrison is up there on the stage at the Montreux Jazz Festival 

with musicians such as James Moody (above) and Clark Terry (below)? 

 

 

In jazz circles, there is no more heated dialogue than the one concerning James 

Morrison and his rapid ascendancy in Australian jazz. I can understand why a critic 

like Gail Brennan, who strives for an objective view of the music, is offended by the 

hype that has been put about on James Morrison by gullible and ignorant journalists 

- one cannot now read about James in the tabloid press without him being referred to 

as a "jazz genius" and "jazz supremo", while many other musicians rarely rate a 
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mention - apparently, they're not 'news'. It is almost as if James is the only fine 

musician we have in Australian jazz.  

The fact that Morrison has become a celebrity, a process which has not been 

handicapped by his marriage to a former Miss Australia, is something that many jazz 

gurus and jazz musicians cannot cope with. Of course, for a musician or a performer 

of any kind, becoming a public figure simply means that it is easier to get work, so 

Morrison and his managers must be laughing.  

But hasn't Brennan, and others, over-reacted? My view is that such a perception of 

James Morrison is not the whole story; it clouds the real issue, which is the standard 

of the music Morrison produces.  

If Morrison is a dated musician, playing music that everyone has heard before, how 

come he's up there on the stage at the Montreux Jazz Festival with Randy Brecker, 

George Benson, James Moody and Clark Terry? [See photo in DownBeat, November, 

1988]. If he's such a shallow and vulgar musician, as Brennan has indicated, how has 

he been able to fool the overseas promoters, audiences and musicians?  

A couple of years ago I often heard it said - as it was said long ago about Don 

Burrows - that when Morrison played overseas, particularly in America, the critics 

would expose the shallowness and mundane nature of his playing.  

Yet, I know from personal experience that, when Morrison - and Burrows, for that 

matter - toured with the Australian Jazz Orchestra in 1988 in the United States, the 

critics not only did not say such things about the two of them but, on the contrary, 

they tended to group Burrows and Morrison with Dale Barlow, Bernie McGann and 

Paul Grabowsky as those players in the AJO whose music tended to be most original 

and exciting.  

 

Don Burrows & James Morrison in concert in 1988: American critics tended to 

group them with Dale Barlow, Bernie McGann and Paul Grabowsky as the most 

original and exciting players in the AJO... PHOTO COURTESY NATIONAL LIBRARY OF 

AUSTRALIA 
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I don't point this out to be combative; this is simply a fact which cannot be disputed. 

Is it possible that Gail Brennan, despite the perceptiveness of his jazz criticism, has a 

blind spot when it comes to 'commercially successful' jazz musicians like James 

Morrison? I think it is possible, and my own feeling is that this is rooted in an 

ideological view of the jazz scene in Sydney, rather than an objective view of 

Australian jazz as a whole. Such a view has more to do with politics than music.  

14. Australian Jazz Musician To Join Philip Morris Superband 

James Morrison's manager Peter Brendlé tells me that James has been invited to join 

the Philip Morris Superband, and will be playing around the world, including the 

Soviet Union and Japan, for three months in late 1989.  

This band - actually two separate bands - toured Australia in September, 1986, and at 

that time included Slide Hampton, Monty Alexander Jimmy Heath, Kenny 

Washington, Niels-Henning Orsted Pedersen, Kenny Burrell, James Moody, Jon 

Faddis, James Moody, Grady Tate and Jimmy Smith.  

 

Some of the members of the 1986 Philip Morris Superband, L-R, Slide Hampton, 

Monty Alexander, Jimmy Heath, Kenny Washington… 
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Other members of the 1986 Philip Morris Superband, L-R, Kenny Burrell, Jon 

Faddis, James Moody, Jimmy Smith, Barbara Morrison, Grady Tate… 

If the 1989 group includes musicians of this calibre, then Morrison will be in heavy 

company indeed!  

 

15. Paul Grabowsky Music to Tour Overseas 

Recently the National Jazz Co-ordination Advisory Committee voted to determine 

which Australian jazz group should take advantage of a $20,000.00 grant to tour 

overseas in 1989. The grant was awarded by the Australia Council, and is being held 

by Musica Viva Australia.  

The members of the National Committee are, by the way, Ted Nettelbeck (SA, 

Chairman), Pat Crichton (WA), Mal Eustice (SA), Brian Brown (Vic), Ian Pearce 

(Tas) and Peter Rechniewski (NSW).  

The grant was open to groups up to the size of a quintet. The committee ranked the 

ten groups that were nominated, in the following order:  

Paul Grabowsky Music (Vic)  
The Last Straw (NSW)  
Onaje (Vic)  
Mark Simmonds Freeboppers (NSW)  
Four On The Floor (WA)  
Barry Duggan Quartet (SA)  
Musiikki Oy (Vic) three groups tied for sixth place  
Feeling to Thought (NSW)  
Garry Lee Quintet (WA)  
Craig Hanicek Power Band (Qld)  
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In an interesting result, The Last Straw and Paul Grabowsky Music tied on points, 
and the Grabowsky group was declared the winner on a countback. That is, more 
assessors placed Grabowsky ahead of The Last Straw than vice versa.  
 
Also, the Barry Duggan Quartet, Musiikki Oy and Feeling to Thought tied for 6th 
place.  
 
Accordingly, I have recommended to Musica Viva that Paul Grabowsky Music be 
invited to tour.  
 

16. Montsalvat Jazz Festival on ABC-TV 

I guess that many of you saw the film of the Montsalvat Jazz Festival that was shown 

on ABC-TV on February 8, 1989. It included a random selection of groups, but 

concentrated on Kate Ceberano's performance. The question is: when will the other 

footage be shown that was filmed over the three days? At time of writing, the ABC 

had no plans at all to show any more programs. Might I suggest that those who want 

to see more should write to the ABC urging them to find time to put the material to 

air?  

 

 

Film of the Montsalvat Jazz Festival, shown on ABC-TV on February 8, 1989, 

concentrated on the performance by Kate Ceberano (pictured above in 1988) … 
PHOTO CREDIT JACQUELINE MITELMAN 
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17. 'Beyond El Rocco' To Be Completed  

Kevin Lucas, of Lucas Produkzions, tells me that, on the basis of a pre-sale to English 

television, the Film Finance Corporation has provided generous funding to enable 

him to finish his film Beyond El Rocco. A documentary on the evolution of modern 

jazz in this country since the 1950s, this promises to be the most authoritative film on 

Australian jazz yet made.  

 

Courtesy of funding from the Film Finance Corporation, producer/researcher 

Kevin Lucas (above) will be able to finish his film Beyond El Rocco... 

The film has already received funds from the Australia Council, and is part of the 

Council's Invisible Heritage Program. Also, the Professional Musicians Club has a 

substantial investment in it.  

 

Lucas has completed many of the performance and interview segments already, and 

further filming will commence on March 20 next. Other than Kevin Lucas as 

producer/researcher, the project team includes John Clare (writer/researcher), Jo-

Anne Miley (production assistant), and Peter Rechniewski (concert co-ordinator).  
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18. Peter Rechniewski Speaking in Adelaide  

At time of writing, Peter Rechniewski [President of the Sydney Improvised Music 

Association (SIMA), and NSW rep on the National Jazz Co-ordination Advisory 

Committee] was in Adelaide, at the invitation of the SA Jazz Co-ordinator Peter 

Thurmer, to address a meeting of jazz enthusiasts. The meeting, on February 25, 

1989, was to discuss what can be done in Adelaide to develop a jazz scene which has 

been languishing for many years, particularly for the local musicians.  

Rechniewski will no doubt be giving Adelaide enthusiasts the benefit of his 

experience in Sydney, where SIMA has certainly become the most potent force 

behind the city's modern jazz musicians, chiefly through the deployment of Govt 

funds.  

For example, SIMA certainly has led the way over recent years in paying decent rates 

for musicians who perform at their concerts. For as long as I can remember, SIMA 

has had a standard that professional jazz musicians should not perform for less than 

$100 an engagement, and hopefully more - a policy that has not been matched by 

other, more commercially successful, jazz presenters in the city.  

 

19. Horst Liepolt in New York 

The new address for Horst Liepolt Jazz Productions Inc is: 88 Seventh Avenue South 

#3c, New York NY 10014. He retains the same phone number: (212) 675 6786.  

 

 

Horst Liepolt, an impressive program  at Sweet Basil in January-February… 
PHOTO COURTESY SEAN WAYLAND 
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Speaking of Horst Liepolt, the January-February program for his club Sweet Basil is 

impressive:  

January 3-8 and 10-15 McCOY TYNER, Avery Sharpe, Louis Hayes  
January 17-22 and 23-29 CEDAR WALTON, RON CARTER, BILLY HIGGINS  
January 31-February 5 CECIL TAYLOR, THE FEEL TRIO, William Parker, Tony 
Oxley  
February 7-12 JAMES MOODY  
February 14-19 JOHN SCOFIELD, Anthony Cox, John Vidacovich  
February 21-26 PETER ERSKINE BAND, John Abercrombie, Marc Johnson, Bob 
Mintzer, Randy Brecker  
 

 
 
The late Gil Evans (above)… legendary trumpeter Doc Cheatham (below) is resident 

every Sunday from 3-7 pm… CHEATHAM PHOTO COURTESY ILLUSTRATED 

ENCYCLOPEDIA OF JAZZ  

 

 

Every Monday night the club features the Music of Gil Evans [who died on 20 March 

1988 aged 75 years old], with a big band led by Gil's son Miles Evans. Sweet Basil 

also features Jazz Brunches on Saturday and Sunday afternoons, with the legendary 

trumpeter Doc Cheatham resident every Sunday from 3-7 pm.  
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20. Controversy in the Columns of the Herald 

On January 18 last, the Sydney Morning Herald ran a full-page article entitled 'The 

People To Watch in 1989', subtitled 'A list of those who are likely to make a mark in 

their field of endeavour this year'.  

The piece included contributions from most of the critics who write on the paper's 

Arts page, such as Bob Evans (theatre critic), John McDonald (art critic), Lynden 

Barber (music writer) and so on. I suppose that, in view of the appalling state of jazz 

coverage in our newspapers these days, we should be thankful that jazz was included 

in this round-up.  

However, instead of having a contribution from Gail Brennan, who is to all intents 

and purposes the Herald's jazz critic - ie the only person writing on jazz for the Arts 

page - this article included a contribution from Joya Jenson, (the former SMH jazz 

critic, now described as a "jazz writer").  

Ms Jenson, called upon to make a nomination for the jazz musician most likely to 

make a mark in 1989, selected Andrew Firth, whom she described as "the swing kid", 

who "has been trotting out old Swing warhorses". "Firth brings forth on clarinet", Ms 

Jenson went on, "the sound of an age when Benny Goodman was The King of Swing - 

blowing in one era and out the other, so to speak."  

 

 

Jazz writer Joya Jenson (left) pictured here with blues singer Margret RoadKnight 

(centre) & jazz pianist/composer Judy Bailey (right)…PHOTO COURTESY JUDY BAILEY 

Gail Brennan, in a review of the group Ten Part Invention, published in the Herald 

on January 23, 1989, responded as follows: "Listeners interested in the present as 

well as the past were astounded to learn that 1989's main 'mover and shaker' would 

be a young man who allegedly plays the clarinet like Benny Goodman. No amount of 

Postmodernist theory can justify this sad comment on Australian jazz. Fortunately, 

bands like John Pochée's Ten Part Invention blow it into the realm of obscurantism".  
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Gail Brennan (AKA John Clare): no amount of Postmodernist theory can justify this sad 

comment on Australian jazz… 

Ms Jenson, who is responsible for selecting the 'Choice' of the week in the Herald's 

Friday Metro section had, during the week which featured the Ten Part Invention 

performance - which was being broadcast live by the ABC - selected a performance by 

James Morrison and Galapagos Duck at Taronga Zoo. "You can talk to the animals, 

even chat up a chimpanzee and listen to jazz at Taronga Zoo on Sunday", she wrote.  

 

 

American saxophonist Vincent Herring was in town… not mentioned by Joya Jenson… 
PHOTO CREDIT RON JOBE 
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Ms Jenson's 'choices' for the jazz highlight of the week are often puzzling. As an 

example, the week before, when the splendid American saxophonist Vincent Herring 

was in town, doing a number of performances at Round Midnight with the 

outstanding Melbourne musicians Barney McAll and Ian Chaplin, plus the Sydney 

mainstays Lloyd Swanton and Tony Buck, Joya Jenson did not mention the visit. Her 

choice for highlight of the week? - the John Morrison Quartet at the Soup Plus on 

Monday, January 16. ("The John Morrison Quartet struts its stuff from 7.30 pm and 

around 9 pm John's Jam Session is on for young and old.")  

 

 

Drummer John Morrison (centre) in a mid-1980s quintet with, L-R, trumpeter Warwick 

Alder, unidentified bassist, guitarist Ian Date & saxophonist Paul Andrews… 

 

21. Applications to the Australia Council 

The first round of applications to the Performing Arts Board of the Australia Council 

for grants for 1990 has a closing date of April 15, 1989. The following funding 

programs are involved:  

Composer Commissions: Closing date April 15, decision advised October 
Composer Fellowships: Closing date April 15, decision advised October  
Residencies: Closing date April 15, decision advised October  
Recording: Closing date April 15, decision advised October  
International Study Grants (Music): Closing date April 15, decision advised October 
 
Applications for the following funding programs are due on May 15, 1988:  

Performance Annual Grants 
International Touring 
National Performing Arts Service Organisations 
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Applications for the following programs are due on June 15, 1988: 

Creative Development Projects 
Youth Arts 
Performance Projects 
Masterclasses & Visiting Teachers 
Traineeships 
Music Co-ordination 
Publications & Conferences 
 
For further information, contact the Australia Council on (02) 923 3333 or toll-free 
(008) 22 6912.  
 
22. Australian Copyright Council Seminar 
 
The Australian Copyright Council is conducting a 'Music And Copyright' seminar on 
Wednesday, March 1, 1989, for songwriters, musicians, managers and others 
involved in the music industry. It's from 6.30-10 pm, at the YWCA, 5-11 Wentworth 
Avenue, Darlinghurst. The cost will be $40 (or $25 concession).  
 
"Copyright forms the legal basis of the music industry and in many respects dictates 
its structure," says the Council's publicity pamphlet. "This seminar is designed to give 
songwriters, musicians and other people in the industry a working knowledge of 
copyright, and to provide an introduction to publishing and recording contracts." 
 
Issues covered will include:  
 
* requirements for copyright  
* rights of copyright owners  
* performers' rights  
* introduction to music contracts  
* the role of the music publishers and record companies  
* the blank tape royalty - how it will work  
* the role of organisations such as APRA and AMCOS  
* merchandising - some legal aspects  
 
Further enquiries to Anthea Warner, Information Officer, Australian Copyright 
Council, 22 Alfred Street, Milsons Point NSW 2061. Tel: (02) 957 2941  
 
23. Composer Fellowships Offered by the Performing Arts Board 
  
The Performing Arts Board of the Australia Council is offering four Composer 
Fellowships of $25,000.00 each for 1990. Jazz musicians who have achieved 
excellence in the field of composition are entitled to apply. For further information, 
contact Russell Hilton-Smith on (02) 923 3406 or toll-free (008) 226912.  
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24. How To Win Friends & Influence People 
 
Craig Dickason in the newsletter of The Melbourne Improvisors Association, The 
General Cluster, writes: "Well, 1988 is finally over, and, the MIA which managed to 
fight off the temptation of accepting huge amounts of ugly, vile, Bicentennial bucks 
has emerged in '89 with $13,000 from the various funding bodies!!! In hindsight '88 
turned out to be an opportune time to lay low, become incorporated, fill out grant 
applications, try to do some practice and drink heavily.  
 
“But some would disagree - we can only pray that opportunists of the ilk of the 
Australian Jazz Orchestra and the equally repugnant Young Australian Jazz 
Ambassadors (dear me) will fade from our memories with time. We can of course 
take some heart from the fact that we were able to provide some sanity (?), in the 
midst of the pervading stench that was 1988..."  
 
And so Mr Dickason goes on, on behalf of the Association. Ah, the bliss and 
innocence of youth...  
 
The gossip in Sydney is that the MIA Orchestra will be performing here during 1989. 
(The General Cluster confirms this by noting that a Sydney tour is tentatively 
scheduled for October). It will be interesting to see if the music produced by the MIA 
Orchestra lives up to the somewhat exalted position which the Association has been 
claiming for itself in the general spectrum of improvised music in Melbourne.  
We've had the words - let's hear the music!  
 
25. Jazz Artists Touring Soon. 
 
The following jazz artists are visiting Australia shortly:  
 
25.1. Sheila Jordan 
 

 
 
This American vocalist will be touring in late March/early April, and will be 
appearing in Melbourne, Adelaide, Perth, Brisbane, possibly Kiama. She will be at 
The Blue Note, Sydney, on March 27, and April 5 & 6. My advice is not to miss her. I 
saw her at the Kool Jazz Festival in New York in 1982, and thought her incredible. 
For further information, contact Martin Jackson on (03) 387 4596.  
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25.2. Gonz.  
This American trio will be playing at the Limerick Arms, Melbourne, on March 10, 
then going on to Perth, Adelaide, Sydney and Kiama. It is hoped that there will be 
four performances in Sydney, probably at Round Midnight. For further information, 
contact Martin Jackson on (03) 387 4596.  
 
25.3. Trilok Gurtu 
This distinguished Indian percussionist, who toured in October, 1985, with the 
Rainer Bruninghaus Trio, will he coming to Australia at the beginning of May, 1989, 
to perform with Gary Ridge (percussion), and the pianists Roger Frampton and Luis 
Carlos. Supported by the WA Dept of the Arts, this venture will involve a 
workshop/rehearsal situation for some days in Perth, to be attended by students of 
Pat Crichton's Jazz Studies course at the WA Conservatorium of Music, culminating 
in a concert for the Perth Jazz Society on May 8, 1989.  It is hoped that the quartet 
can perform on the East Coast, too. For further information contact Gary Ridge on 
(09) 444 6696, or write to him at 109 Kalgoorlie St, Mt. Hawthorn WA 6016.  
 

 
Trilok Gurtu: performing in Perth, and maybe on the East Coast too… 
 
25.4. Jimmy Witherspoon 
This American jazz 'n' blues singer will be touring in early June, with the Melbourne 
pianist Bob Sedergreen. For Further information, contact Martin Jackson on (03) 
387 4596.  
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25.5. Nat Adderley 
This American trumpeter/cornetist will be touring in late June/early July, also with 
Bob Sedergreen. For further information contact Martin Jackson on (03) 387 4596.  
 

 
 
Melbourne pianist Bob Sedergreen: touring with American jazz 'n' blues singer 
Jimmy Witherspoon, and also with American trumpeter/cornetist Nat Adderley 
(pictured below)… 
 

 
 
______________________________________________________ 

(NB. The views expressed in this newsletter are those of the National Jazz Co-
ordinator, and are not necessarily the views of the Jazz Co-ordination Association 
of NSW, nor of the National Jazz Co-ordination Advisory Committee.] 
 


