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Theater Latté Da presents

ONCE

Book by Enda Walsh
Music & Lyrics by Glen Hansard & Markéta Irglova
Based on the Motion Picture Written & Directed by John Carney

Directed by Peter Rothstein**
Music Direction by Jason Hansen'
Choreography by Kelli Foster Warder**

FEATURING

Jay Albright*, Ben Bakken, Francesca Dawis, Jason Hansen', Martin L'Herault*,
Molly Sue McDonald*, Britta Ollmann*, Antonia Perez, Dan Piering*, Matt Riehle,
Silas Sellnow, Reed Sigmund*, and Suzanne Warmanen*.

*Member of Actors’ Equity Association, the Union of Professional Actors
**Member of SDC, the Stage Directors and Choreographers Society, a national theatrical labor union
fMember of Twin Cities Musicians Union, American Federation of Musicians

ONCE will be performed with one 15-minute intermission.

Opening Night: Saturday, Sep 15, 2018
ASL Interpreted and Audio Described Performance: Thursday, Sep 27, 2018

Post-show Conversations: Thursdays Sep 20, 27, Oct 4, 11, and 18
Sundays Sep 16, 23, 30, Oct 7, 14, and 21

Post-show Happy Hour with the cast: Fridays October 5 and 12

Originally Produced on Broadway by Barbara Broccoli, John N. Hart Jr., Patrick Milling Smith, Frederick Zollo, Brian Carmody, Michael G. Wilson,
Orin Wolf, The Shubert Organization, Robert Cole-Executive Producer
In association with New York Theatre Workshop

Once was originally produced Off-Broadway at the New York Theatre Workshop in December 201
Jim Nicola-Artistic Director, William Russo-Managing Director

Once was originally developed at the American Repertory Theater, Cambridge, Massachusetts, in April 2011
Diane Paulus-Artisic Director, Diane Borger—Producer

The videotaping or other video or audio recording of this production is strictly prohibited. As a courtesy to the performers and
other patrons, please check to see that all cell phones, pagers, watches, and other noise-making devices are turned off.

Theater Latté Da is grateful for the generosity of our ONCE Production Sponsors
Dick and Diane Wright.
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Book by Enda Walsh
Music & Lyrics by Glen Hansard & Markéta Irglova
Based on the Motion Picture Written & Directed by John Carney

THE CAST THE PRODUCTION TEAM

Bank Manager/Accordion/Piano ... Jay Albright* Director Peter Rothstein**
Guy/Guitar Ben Bakken Music Director Jason Hansen'
Ex-Girlfriend/Violin Francesca Dawis Choreographer ..., Kelli Foster Warder**
Guitar/Mandolin/Piano/DrUMS ... Jason Hansen' Scenic Designer Michael Hoover
Da/Guitar/Ukulele Martin L'Herault* Costume Designer ... Mathew LeFebvre”
Studio Engineer/Guitar/Violin/Bass .......... Molly Sue McDonald* Lighting Designer Gmnf E. M(=:rges
Girl/Piano Britta Ollmann* Sound Designer Kevin Springer
Reza/Percussion Antonia Perez Stage Manager T|ffunY K. 0":

Emoee/Cello/Bass/Guitar Dan Piering* Subjstltute Stage Manager ... D. M.urle ang
Svec/Guitar/Drums/Bass Matt Riehle Assistant Stage Manager ............... April Harding*
) Dialect Coach Foster Johns

Andrej/Violin/Mandolin/MelodiCa ... Silas .Sellnow Technioal Director Bethany Reinfeld
Billy/Percussion Reed Sigmund* Properties MAaster ... Abbee Warmboe
Barushka/Percussion Suzanne Warmanen* Assistant Director Derek Prestly
Czech Translations Kldra Moldova

Wardrobe Crew ... Dakota Blankenship

Laundry Tiffany Clem

Scenic Charge Angelique Powers

Scenic Artists ... Nicole Del Pizzo, Jeni Tolifson

Master Electrician Ray Steveson

Asst. Master Electrician ......... Micayla Thebault-Spieker

Audio Engineer Nicholas Tranby
Followspot Operators Nick Fetting,

Joanna McLarnan

Sub. Followspot Operator ... Jeremy Ellarby
COAIPENLErS oo Jens Anleu, Eric Charlton,

Whitley Cobb, Andoni Marinos,

Jorge Rodriguez, Madi Smith

Electricians ... Brent Anderson, Erin Belpedio
Katie Deutsch, Jeremy Ellarby, Paul Epton
Nate Stanger, Tony Stoeri, Megan Winter

COSTUME RENDERINGS BY
MATHEW LEFEBVRE

*Member of Actors’ Equity Association, the Union of Professional Actors
**Member of SDC, the Stage Directors and Choreographers Society,
a national theatrical labor union
Member of Twin Cities Musicians Union, American Federation of Musicians
~Member of the United Scenic Artists, a national union that represents designers
and scenic painters for the American theater
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LETTER FROM THE DIRECTOR

I went to the funeral of a colleague today. He was too
young, and he was an extraordinary musician. The
service began with an anonymous poem recited by his

brother, also an extraordinary musician.

Do not judge a song by its duration,

nor by the number of its notes.

Judge it by the way it touches and lifts the soul.
Sometimes those unfinished are among

the most beautiful.

And when something has enriched your life,
And when its melody lingers in your heart,
Is it unfinished?

Or is it endless?

Once is filled with a host of extraordinary songs but
the central relationship is much like an unfinished
song. The story takes place over just six short days,
yet the Guy and the Girl are forever changed. Because
their brief intersection is a profound one. Because
they awaken something in each other; they inspire
each other; they make beautiful music together.

We set our production in something reminiscent

of a train station, which is a likely home for street
musicians to congregate, but it is also a place of

MUSICAL NUMBERS

comings and goings more than a destination in and of
itself. When we meet the Girl she has come from the
Czech Republic to build a new life in Dublin. When
we meet the Guy he is giving up on his music and
contemplating a move to America. They are coming
and going but they happen to be standing in the same
place at the same time. “It was my destiny to meet
you today,” the Girl says.

Hopefully our lives are filled with such
intersections—moments where fate brings us
together—and from that encounter we are inspired,
awakened, transformed. I think one of the things I
treasure most about live music and live theater is that
very intersection; sharing the same space and time

if only for a brief moment. And sometimes when
lightning strikes “it touches and lifts the soul” and
“the melody lingers in your heart.”

I’'m glad you're here.

e

Peter Rothstein
Founding Artistic Director

ACT ONE

Leave
Song Without Words
Falling Slowly
North Strand
The Moon
Ej Pada Pada
If You Want Me
Broken Hearted Hoover Fixer Sucker Guy
Say It To Me Now
Abandoned In Bandon
Satisfy Me
Gold
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ACT TWO

Act 2 Opening
When Your Mind’s F***** Up (Rehearsal)
Howth Head
Sleeping
When Your Mind’s Made Up
The Hill
Drum Breakdown
Gold (Reprise)
The Moon (Reprise)
Falling Slowly (Reprise)
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Founded in 1998, Theater Latté Da is in its 215t season of
presenting original and re-imagined musical theater.

Theater Latté Da (TLD) seeks to create new connections between story,
music, artist, and audience by exploring and expanding the art of musical
theater. TLD is dedicated to expanding the American Musical Theater with
work that speaks to a contemporary audience. Theater Latté Da has fostered
innovation and diversity since its conception. We believe in work that is
bold and collaborative; we act with integrity and gratitude. These values are
integral to the organization’s health and drives the discussion at every stage
of decision-making. Through productions that transcend the conventional,
the organization helps solidify the Twin Cities’ reputation as a place where

progressive art plays a vital role.

Theater Latté Da is the leading nonprofit professional theater in the Twin
Cities that exclusively produces musical theater. Since its inception, TLD has
presented 72 Mainstage productions, including 11 world premieres and 11 area
premieres. Each has garnered critical acclaim and earned its artists and TLD a
host of awards, including: seven IVEY Awards for overall excellence, National
Endowment for the Arts, the Gabriel Award for Broadcast Excellence, and the
American Theater Wing National Theater Company Award. In addition to our
Twin Cities presence, TLD’s original production Al is Calm: The Christmas
Truce of 1914 will celebrate its 12* anniversary with a national tour and an
Off-Broadway debut at the Sheen Center in New York City this November
and December. TLD’s provocative staging of Ragtime was remounted at the 5
Avenue Theatre in Seattle, Washington in October 2017, and Asolo Repertory
Theater in Florida in May 2018. TLD’S production of Sweeney Todd will be
remounted at Asolo Repertory in Spring 2019.

Since 1998, TLD has performed in venues throughout the Twin Cities, ranging
from the intimate 120-seat Loring Playhouse to the historic Pantages Theater
in downtown Minneapolis. To deepen our relationship with Twin Cities
audiences and to better reach the communities we serve, Latté Da decided to
make a permanent home in northeast Minneapolis. In 2016, TLD became the
proud owner of the historic Ritz Theater, a 248-seat theater with administrative

offices, rehearsal space, dressing rooms, and box office.

Our Mission

Theater Latté Da seeks to create new connections
between story, music, artist, and audience by
exploring and expanding the art of musical theater.

Our Values

We believe in work that is bold and collaborative;
we act with integrity and gratitude.

BOLD We make bold choices in support of our mission and
vision, both on and off stage. By illuminating the unseen,
giving voice to the unheard, and empathizing with the
unknown, we open eyes, ears and hearts.

COLLABORATIVE We believe musical theater to be the most
collaborative of art forms, incorporating music, drama,
poetry, dance and design. We are inspired and strengthened
through inclusive partnerships with artists, organizations and
our diverse community, and embody a collaborative spirit in
all we do.

INTEGRITY We hold ourselves to the highest standards of artistic
and fiscal integrity. We are committed to honesty, equality and
transparency in all aspects of our administration and art.

GRATITUDE We are grateful for our artists, audiences, donors,
board and staff. We recognize that each individual plays an
important role in this organization’s success, and we actively
seek out opportunities to acknowledge each person’s
contribution.



ENDA WALSH ON ADAPTING ONCE

THE PLAYWRIGHT RECALLS HIS JOURNEY FROM CYNIC TO PROUD, EMOTIONAL WRECK

bl S S— T

We don’t do musicals in Ireland. Well, not much. We

like to keep our actors and our musicians separate at all
times. In separate counties, even. There is possibly a
musical theatre company hidden on Sherkin Island doing a
production of Wicked right now, but they haven’t been found
yet. And when we do find them, it will be a heavy dose of
Samuel Beckett for those grinning fools. Why break into
song and dance to exorcise your inner emotions when you
can talk yourself through it? Over the years, I've added my
own fair share of words to Irish theatre. You can’t help it as
an Irish person. We talk. Singing’s for after hours.

Enda Walsh and Once (Broadway) director John Tiffany

So, when, in October 2010, I got the call from the (Once)
producers asking whether I wanted to write a stage musical
version of the small, Irish film, Once, I was embarrassed. This
was the end! I mean, I wrote plays about death, for Christ’s
sake. A friend of mine was particularly appalled at the idea.
When he heard I'd been approached to write Once for the
stage, he said it was “like someone giving Charles Manson

the rights to adapt /t5 A Wonderful Life.”
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To make the musical work, it
would have to wear its heart on
its sleeve as openly as the film.”

Enda Walsh

You see, I loved the movie Once. It’s pretty much perfect:
the story of a love that can never happen between a

failing Dublin songwriter and a Czech immigrant, it has a
bittersweet ache to it. I'm a practicing misanthrope, but that

movie turned me into a bunny rabbit.

To make the musical work, it would have to wear its heart
on its sleeve as openly as the film. It needed to find its
own simple style, though; it needed to be a little awkward
in itself. Simple is easy in film. Onstage, something
understated needs muscles if it’s going to live in an
auditorium of a thousand people and speak to them. The
film is effectively a two-hander. We needed more than that,
without ripping the heart out of the piece and shouting all
over it.

I went home and gave it a go. The cast grew from two to

12; smaller stories spun around the central one; I discovered
how to make an ensemble piece of theater where you are
watching not just two but 13 people’s lives change. They
change in small ways, but in the scale of their own lives, they
are big. A time-line of five days made the whole thing more
delicate and transient; an inarticulate, hesitant language
appeared—even some comedy. It seemed to be a story about
people finding a voice.

Anything I have ever written, dark or light, has been about
characters finding a voice, or finding clarity in their lives.
It’s a very tiny, delicate thing but it can become a powerful
theme in the theater—it speaks loudly in those places.

Excerpted from an interview with The Guardian; 2013



MUSIC, LOVE, AND FATALISM: HOW IRISH

The idea of reviving the oft-maligned genre of the rock
musical is one of several twists in the saga of Once. It is
based on the Irish-born writer and director of the film John
Carney’s own experiences when he was living in Dublin and
temporarily separated from his girlfriend, who was pursuing
an acting career in England.

“I kept thinking, ‘How do you make a modern musical?””
Mr. Carney said. “Then it became clear that I could do it
just like a small indie art-house movie, very naturalistically.
I could create a world where it was O.K. to break into song,
without an orchestra coming up out of nowhere.”

The film was completed in 17 days for $150,000, most

of which was paid for by the Irish Film Board. The title
originally referred to a planned scene in which the two
characters made love, but just once. After the actors
objected to Mr. Carney’s idea (“So predictable,” Ms. Irglovd,
who plays Girl, said), the scene wasn’t filmed. Now the title,
Mr. Carney says, refers to fellow Irishmen and women he
would encounter in bars: “They say, ‘Once I do this, then
it'll be great.” But they never do it. It’s a great Irish tradition
of vacillating.”

In keeping with another Irish tradition-fatalism-initial
expectations for Once were low, especially after the film
festivals in Toronto and elsewhere rejected it. But in another
unexpected turn, a scout for the Sundance Film Festival

John Carney

saw Once at the annual movie festival in Galway. Once
was included in the 2007 Sundance Film Festival, where it
was awarded the Audience Award. Mr. Carney and (lead
actor) Glen Hansard were so convinced that it didn’t stand
a chance of winning any awards that they had to change
their return plane reservations at the last minute (and at
substantial cost) so they could attend the closing ceremony.

Mr. Carney hopes that one of the film’s subjects—the

way inexpressive people can connect and communicate
through music—will resonate beyond Ireland, as well as the
timeliness of the film’s themes of immigration and cross-
cultural migration. As for the ambiguous relationship at
the core of the film, Carney says, “It’s the ones who are gone
who haunt you for the
rest of your life.”

By David Browne
May 13, 2007

Excerpted from a New York
Times interview with John
Carney, director of the 2007
film, Once, 3 days before it was
released in the U.S.

THEATER LATTE DA e LATTEDA.ORG 7



COMINGS AND GOINGS:
IMMIGRATION AND EMIGRATION IN IRELAND

of immigrants began arriving in Ireland. Immigrants from
African and Eastern European nations traveled seeking to
benefit from the wealth of the country. In 2002, as a member
of the European Union, the Republic of Ireland (which
includes Dublin), adopted the euro currency. In 2004, Ireland
became one of just 3 countries to open its border to migrant
workers from the European Union’s 10 newest member states,
including the Czech Republic. By 2007, a year after Once was
filmed, 10% of Dublin’s residents were foreign born.

In 2008, a journalist from Radio Prague paid a visit to the
Czech Inn in Dublin, a gathering place for Czech and
Slovack immigrants. Describing the role the Inn plays in the

community, one of the patrons said, “In particular [Czech]

The Czech Inn in Dublin people come in here to make new friends, which is normal
of course. They come here if they are looking for a job or
Once not only captures its characters on accommodations. At the same time, they can drink and talk
the brink of transition, but the country their own language and listen to music from home as well. The

of Ireland itself. For most of its existence, the Irish Czech Inn actually plays the same role as Irish bars all over

Republic has been a relatively poor, under-modernized the world.” Proof that, whethet people are coming or going,

. . . T . music, drink, and the company of others provide momentar
nation. One of the most important stories in Irish history ’ : . B y

safe harbors in a transient world.

is not only about the country itself, but about the people
who left. The very idea of being away from home became

a part of the Irish psyche. In the 1700 and 1800s, famine
drove many out of Ireland. In the 20th century, economic
downturns in the 1920s, 1950s, and 1980s convinced
generations of Irish to try their luck elsewhere. The fighting
in Northern Ireland from the 1960s also persuaded many
people that their future lay outside of Ireland. In 1980, the
Irish unemployment rate was 18%, but all of that changed
rapidly in the 1990s when the Irish Republic underwent a
staggering period of economic growth and became one of the

fastest growing economies in Europe.

From being the poor man of Europe in the 1980s, Ireland
became the rich man. Between 1991 and 2003 the country’s
economy grew by an amazing 6.8 percent per year, and Irish
living standards became among the highest in Europe.

In 1994, economist and broadcaster David McWilliams
drew analogies between the situation in Ireland and what
had happened in countries like Hong Kong and South Korea
a decade earlier and coined the phrase “The Celtic Tiger.” ONCE SCENIC DESIGN BY MICHAEL HOOVER

This shorthand way of describing the boom in Ireland B L . o . . .
We set our production in something reminiscent of a train station, which

is a likely home for street musicians to congregate, but it is also a place of
comings and goings more than a destination in and of itself.”
- Peter Rothstein, Director

became a popular term to sum-up what was happening in
the country.

With the advent of “The Celtic Tiger,” outward emigration
largely stopped and, for the first time ever, large numbers

8 ONCE



TAKING IT TO THE STREETS:

BUSKERS IN DUBLIN

The city of Dublin is known for its “buskers”—street musicians
and performers who gather wherever people do, hoping to
exchange their music for a passerby’s spare change.

Some of Ireland’s best-known musicians have cut their teeth
performing on the streets of Dublin including U2’s Bono, Glen
Hansard, and Damien Rice. Hansard, who left school at an
early age, has said, “Five years busking on Grafton Street was
the only education I ever needed.”

A good busker “can hold an audience and make them forget
where they are, even if it’s only for five minutes,” says Dublin-

based music producer, Roger Quail. A bad busker? “While I'd
never dismiss someone for having the nerve to actually get out
and play uninvited in public, I think the bad ones are self-
deluded and suffer from the misguided idea that banging away
on an out-of-tune acoustic guitar will somehow transform
them into a young Bob Dylan. And they always play way too
loudly.”

After spending a summer chronicling the lives of buskers on
Dublin’s famed Grafton Street, Irish Times journalist Una
Mullally assembled the following list:

Do your thing: Don’t copy other acts. Don’t feel as though you have to belt out something everyone knows.

If you can’t be original, be good: Tight musicianship and liveliness are musts.

Be funny: The street is a stage. A crowd will gather for witty banter.

Don’t beg: If youre good, the money will come to you.

No wind instruments: Nothing sours a summer day like a barely-tuned bagpipe or trumpet.

Hone your set: Have a couple of hours of music ready and then go out there and storm through it.

Don’t ask your friends to help: They will just stand there awkwardly, detract from your set, and disappear with your first 2 euros to

buy themselves a coffee.

THEATER LATTE DA e LATTEDA.ORG Q



BIOGRAPHIES

The Cast

JAY ALBRIGHT

(BANK MANAGER/
ACCORDION/PIANO) This is
Jay Albright’s third show
with Latté Da. The others
being Lost in Boston and

Six Degrees of Separation. He has acted and
made music at the Guthrie, Chanhassen
Dinner Theatres, Frank Theater, The History
‘Theater, Illusion Theater, Old Log Theater, the
Minnesota Festival Theater, the Old Creamery
Theater, The People’s Light and Theater
Company, Hope Summer Repertory Theater,
The North Carolina Shakespeare Festival,

and auditioned at many more. He recently
directed his first show starring grown-ups:
John Gamoke’s For the Love of.... , produced
by JoZanephine Originals at the Minnesota
Fringe Festival. He is married to Angela
Timberman. They have two sons and a dog.

BEN BAKKEN (cuy/
GUITAR) just started his

8th year as theatre director
at Hill-Murray School in
Maplewood. Previously
with Theater Latté Da, Ben

jigged for his life as John Diamond in Five

Points and rocked a kilt and whip as Zoser

in Aida. Other credits include: Jesus in Jesus
Christ Superstar (2011 Ivey Award), Grease,
Huirspray, Footloose, and more at Chanhassen
Dinner Theatres; Disney’s High School Musical
at Children’s Theatre Company; Mamma Mia!
and 7he Rocky Horror Show at the Ordway;
and Teen Idol at the History Theatre. Next

up Ben is directing Hill-Murray School’s
production of Newsies performing this
November!

FRANCESCA DAWIS

(EX-GIRLFRIEND/VIOLIN)

is ecstatic to return to

Minneapolis after graduating

with a degree in Psychology

from Stanford University
this past June. Latté da credits: Evita,
Susannah. Other Minneapolis credits include:
the Children’s Theatre Company, Theater
Mu, and the Ordway. At Stanford, Francesca
actively performed in both musical theatre
and operas, recently appearing as Christine in
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The Phantom of the Opera and as the title role
in 7he Ballad of Baby Doe. As a violinist, she
served as concertmaster of both the Stanford
Symphony and Philharmonia orchestras and
can be heard on an episode of NPR’s From the
Top. She is thrilled to be playing violin onstage

again after appearing as the Fiddler’s Daughter
in the Guthrie’s A Christmas Carol in 2005
and 2006.

MARTIN 'HERAULT
(DA/GUITAR/UKULELE) is
excited to be on stage with
Theater Latté Da for the
first time. After Recently
returning to the Midwest
after living in N.Y.C., he is grateful to be
living in the Minnesota Nice environment.
Credits include: Guys and Dolls (Old Log
Theatre), Five Presidents (Milwaukee Rep,
Arizona Theatre, Bay St. Theater), 7he Country
House (Morningside Players), Sleep in Safety:
The Death of Octavia Hatcher (Jenny Wiley
Theatre), True West, Of Mice and Men (Gard
Theater), and Hamlet, A Midsummer Night's
Dream, As You Like It (Wisconsin Shakespeare
Festival). Television credits include: A

Crime to Remember (Judge Chillingworth),
Investigation Discovery Channel. More at:
martinlherault.com

MOLLY SUE MCDONALD
(STUDIO ENGINEER/
GUITAR/VIOLIN/BASS) has
performed extensively

as an actor, singer, and
musician in the areas of
theater, music theater, opera, live radio, and
the concert stage. She is familiar through

her work at the Guthrie, Chanhassen,
Cricket, Nautilus, 10,000 Things, Frank,

Park Square, Mixed Blood, Old Log,

Illusion and History Theaters. Other credits
include Arizona Theater Co, Goodman and
Lincolnshire Theaters; She has performed with
VocalEssence, Ex Machina Baroque Opera,
Dorian Opera and the symphony orchestras of
Minnesota, Columbus, Kansas City, Duluth,
South Bend, Des Moines, and Cedar Rapids.
She is 1/4 of the hit group Sopranoramal, and
has worked with Bobby McFerrin, Garrison
Keillor, Douglas Campbell & Maureen
McGovern. Her album Child of Mine won the
ALA Notable Award.

BRITTA OLLMANN (GIRL/
PIANO) is so happy to

return to Theater Latté Da
where she was previously
seen as Mother in Ragtime,
Cinderella in nto the Woods,
and Violet in Violet. Additional credits include
A Catered Affair (Broadway); Ragtime (Asolo
Rep); Sunday in the Park with George (Guthrie
Theater); Mamma Mia! (Ordway Theater);

A Catered Affair (The Old Globe); Daddy
Long Legs, Red Velvet (freeFall Theatre); Sister
Act, Grease (Chanhassen Dinner Theatres),
commercial & print work, and more. Britta
holds a BFA from New York University and
an MA in teaching from Hamline University.
BrittaOllmann.com

ANTONIA PEREZ (REZA/
PERCUSSION) is making her
Theatre Latté Da Debut
and is very grateful for the
opportunity. Most of her
work has been in straight
plays (Theatre Coup D’etat- Moby Dick,
Antigone, The Crucible) and devised theatre.
This past January she was made a company
member with Umbrella Collective (Velvet
Swing, The Ravagers, Wolfsong). Most recently
she was seen in Artistry’s production of Legally
Blonde.

DAN PIERING (EMCEE/
CELLO/BASS/GUITAR) is
appearing in his third show
with Theater Latté Da,
having previously appeared
as Max Forrestal in Song
of Extinction and as Woody/Musician in

Six Degrees of Separation. Local stage credits
include work at the Guthrie, The History
Theatre, Theatre CHomme Dieu, Artistry,
The Old Log Theatre, The Public Theater

of Minnesota, Mixed Precipitation, the 24
Hour Plays, the Minnesota Fringe Festival,
and others. His television and online serial
credits include PBS’s Broadway or Bust and
Theater People. Dan was the 2012 Spotlight
Triple Threat recipient. He has a BFA from
the University of Minnesota Guthrie BFA
Actor Training Program and a BA from the
University’s Hubbard school of journalism.



MATT RIEHLE
(SVEC/GUITAR/DRUMS/BASS)
is a musician/actor/
songwriter from
Minneapolis. He has had
the pleasure of working

with Theater Latté Da (Five Points, Assassins,
Man of La Mancha, C.), History Theater
(Sweet Land), Torch Theater (Dangerous
Liasons), Yellow Tree Theater (music — Stil/
Dance the Stars, Flowers for the Room), 7th
House Theater (Hair, Jonah and the Whale)
and Chanhassen Dinner Theatres (Jesus Christ
Superstar). Matt sings and plays keyboard in a
classic rock band (Led Zeppelin, Pink Floyd),
and particularly enjoys writing music and
performing with Zake It With You, a fantastic
live radio show/podcast in Duluth, MN.

SILAS SELLNOW
(ANDREJ/VIOLIN/MANDOLIN/
MELODICA/) is very happy to
be returning to Theater Latté
Da. He was last here as Ted
in Peter and the Starcatcher.

He has been a company member at the Great
River Shakespeare Festival for the past five
years and been a part of eleven productions
there including Lysander/Bottom and musical
director for A Midsummer Nights Dream and
Sam in Shakespeare in Love this past summer.
Other credits include Wazch on the Rhine at
the Guthrie Theater/Berkeley Rep, Always...
Patsy Cline at Lyric Arts, and The Snow Queen

at Park Square.

REED SIGMUND (BILLY/
PERCUSSION) is proudly
celebrating his debut
performance with Theater
Latté Da. He has spent the

past 18 years at Children’s
Theatre Company, where he’s appeared in

over 60 productions, including: 7he Wizard
of Oz, HONK?, Seussical, A Year with Frog and
Toad, If You Give a Mouse a Cookie, Romeo &
Juliet, Bert and Ernie, Goodnight!, Cinderella,
Robin Hood, Babe, the Sheep-Pig, Annie, Mercy
Watson to the Rescue!, Dr. Seuss’ How the Grinch
Stole Christmas, Alice in Wonderland, 20,000
Leagues Under the Sea, Shrek the Musical, Diary
of a Wimpy Kid, Pinocchio, The Sneetches, and
Corduray. When not performing, Reed and his
darling wife Autumn can be found frolicking
with their three little guys: Sawyer, Sullivan
and Kermit.

SUZANNE WARMANEN
(BARUSHKA/ PERCUSSION)
Previous productions include:
Sod House Theater: An
Enemy of the Peaple. The
Moving Company: Every
Sentence is For the Birds, All’s Fair/ The War
Within. Theatre de la Jeune Lune: Amerika, or
the Man Who Disappeared. Berkley Repertory
Theatre: Zartuffe. Shakespeare Theater:
Tartuffe. South Coast Repertory Theater:
Tartuffe. Guthrie Theater: Sense and Sensibility,
Vanya and Sonia and Masha and Spike, Pride
and Prejudice, The Winters Tale, Macbeth, The
Importance of Being Earnest, A View From the
Bridge, Lost in Yonkers, Pirates of Penzance,
Hedda Gabler, The Playboy of the Western World,
Summer and Smoke, A Midsummer Night's
Dream, Much Ado About Nothing, The Rover, A
Doll’s House, Top Girls, Tone Clusters, Naomi in
the Living Room, A Christmas Carol. Gremlin
Theatre: A Lovely Sunday for Creve Coeur. Ten
Thousand Things Theatre: Measure for Measure.
Recordings: “All Around Woman” vocal CD.
Film: Herman, U.S.A. Training: M.EA.
University of Minnesota, Twin Cities, B.FA.
University of Minnesota, Duluth. Awards:
2009 Society of Promethians. 2015 Milaca
High School Hall of Fame.

The Creative Team

ENDA WALSH (B0OOK) is

an acclaimed playwright,
screenwriter and director.
His recent work includes the
play Arlington and the opera
The Second Violinist which
both premiered at the Galway International
Arts Festival in 2016 and 2017 respectively.
He also worked on the new musical, Lazarus,
with David Bowie, which opened at New York
Theatre Workshop in December 2015. His
work has been translated into many languages
and has been performed internationally since
1996. In 2014 he received an Honorary
Doctorate from Galway University. Enda is
currently adapting and directing Max Porter’s
Grief is the Thing with Feathers for Complicite.

GLEN HANSARD (MusiC
& LYRICS) is an award-
winning musician with a
host of real-life songs and
lilting vocals that reflect

a passion for his diverse influences. Film:

The Commitments and Once. Albums: Didn’t
He Ramble,Rhythm and Repose, Strict Joy, the
soundtrack of Once (Academy Award for Best
Original Song, ‘Falling Slowly’; Olivier award
for Outstanding Musical Contribution), 7he
Swell Season, The Cost, Burn the Maps, Set List,
For the Birds, Dance the Devil, Fitzcarraldo and
Another Love Song. Glen is currently touring
the world supporting his latest solo album
release Between Two Shores.

MARKETA IRGLOVA
(MUSIC & LYRICS) is an
Academy Award-winning
musician and actor born in
the Czech Republic. Film:
Once and Milluji 16 Modre.
Albums: Muna, Anar, The Swell Season, the
soundtrack of Once (Academy Award for Best

Original Song, ‘Falling Slowly’, Olivier award
for Outstanding Musical Contribution), Strict
Joy. Markéta is currently writing songs for

her third solo album alongside various other
musical projects for stage and screen. She is
due to have her third baby in Iceland this year.

JOHN CARNEY (MoTION
PICTURE WRITER AND
DIRECTOR) is a Dublin-based
writer-director who came

to the world’s attention

following the box office hit
and critically acclaimed musical feature film
Once, which garnered multiple Independent
Spirit, Sundance and Raindance awards.
Previously, John was a bassist in the Irish rock
band the Frames, where he met Glen Hansard.
These musical roots continue to be evident in
John’s work with his latest production, Can
a Song Save Your Life?. Other projects include
Dags of Babel for David Heyman and Nathan
Kahane starring Steve Carrell and a feature
adaptation of M.R. James’s Casting the Runes
for Barbara Broccoli and Michael G. Wilson.

PETER ROTHSTEIN
(DIRECTOR) has directed 72
mainstage productions for
Theater Latté Da, including
11 world premieres. Other
recent collaborations include
the Guthrie Theater, the Children’s Theater
Company, Minnesota Opera, the Illusion
Theater, Ten Thousand Things, Minnesota
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Orchestra, Utah Shakespeare Festival, Seattle’s
5th Avenue Theater, and Asolo Rep. He is the
creator of All is Calm: The Christmas Truce

of 1914 and Steerage Song—a docu-musical
created in collaboration with Dan Chouinard.
Peter was named the 2015 Artist of the Year
by the Star Tribune, Theater Artist of the Year
by Lavender, and Best Director by City Pages.
He has received nine Ivey Awards and has
been awarded grants and fellowships from the
National Endowment for the Arts, Theatre
Communications Group, the Minnesota State
Arts Board and the McKnight Foundation.
He holds a B. A. in Music and Theater from
St. John’s University and a Master of Fine
Arts in Directing from the University of
‘Wisconsin-Madison.

Peter-Rothstein.com.

JASON HANSEN (Music
DIRECTOR/GUITAR/MANDOLIN/
PIANO/DRUMS) has held
positions of music director,
orchestrator, educator, and/

or performer at Theater
Latté Da (Assassins, C., Into the Woods, Our
Town, Aida), the Children’s Theater Company,
Mixed Blood Theater, Guthrie Theater,
History Theater, Theater Mu, Ten Thousand
Things, Open Eye Figure Theater, the MN
Fringe Festival, the Hennepin Theater Trust,
and the Arkansas Repertory Theater. In the
past three years, Jason has contributed to over
ten world premiers. He also co-directs the
Twin Cities senior rock ensemble Alive &
Kickin; acts as accompanist and music director
for area cabarets and theatrical events; and is a
published composer and arranger continuing
to develop new music for choir, cabaret and
theater. He lives in St. Paul with his wife Alise
and daughter Madeleine.

KELLI FOSTER WARDER
(CHOREOGRAPHER) is thrilled
to be back at Latté Da after
previously choreographing
the world premiere of Five

Points. Kelli has performed
and choreographed for a variety of companies
including, The 5th Avenue Theatre in

Seattle, Theater for the Thirsty, Chanhassen
Dinner Theatres and Mixed Blood Theater.
She has worked as a choreographer, teacher,
and diversity coordinator, and has directed
and choreographed internationally in both
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La Paz, Bolivia and Panama City, Panama.
Kelli is currently the Director of Education
for Hennepin Theatre Trust and runs their
Community Engagement, Education and
Access programs. It is a gift to do this good
work with such good people.

MICHAEL HOOVER
(SCENIC DESIGNER) has
previously designed sets

at Theater Latté Da for
Underneath the Lintel, Man
of La Mancha, Ragtime,
Gypsy, Beautiful Thing, Song of Extinction,
Floyd Collins, La Boheme, Sunday in the Park
with George, A Man of No Importance, A
Christmas Carole Petersen, Burning Patience
and Wings. Michael also designs sets for
several other local theaters, including the
Guthrie, Park Square, History Theatre, Mixed
Blood and the Minnesota Jewish Theater. In
addition to his work as a set designer, Michael
is on staff at the Guthrie Theater, where

he supervises the Scenic Art department.
Michael apprend actuellement & parler francais

mal!

MATHEW LEFEBVRE
(COSTUME DESIGNER) is
thrilled to be making his
Latté Da debut. He has
designed costumes for
numerous productions at
the Guthrie and Penumbra. Other regional
theater includes: Signature Theatre Company,
New York Theatre Workshop, The Children’s
Theatre Company, Milwaukee Repertory
Theatre, Arizona Theatre Company, The
Minnesota Opera, Kansas City Repertory
Theatre, Cincinnati Playhouse in the Park,
American Players Theatre, Theatre de la Jeune
Lune, and Mixed Blood Theatre. Mathew is a
recipient of a 2014-2015 McKnight Theatre
Artist Fellowship, 2012 TDF-Irene Sharaff
Award, and a 2015 Ivey Award. He is a
Professor of Costume Design at the University
of Minnesota.

GRANT E. MERGES

(LIGHTING DESIGNER) spends

his time as a freelance

lighting designer based in

the Twin Cities. He works

with several companies
doing theatre, dance, music concerts,

performance art, circus, corporate events,
weddings, music videos, photo shoots... you
name it, he'll design the lighting for it! He
previously worked with Theater Latté Da

as the lighting designer for the 2014 tour

of Steerage Song. Grant received his MFA

in Lighting Design from Minnesota State
University, Mankato. www.mergesdesign.com

KEVIN SPRINGER (SOUND
DESIGNER) is a sound
designer, teacher and artist.
Previous productions with
Theater Latté Da include
Man of La Mancha and

A Christmas Carole Petersen. Recent sound
designs includes 7his Bitter Earth with
Penumbra Theatre Company, Dead Man
Walking with Minnesota Opera, and Make
Believe Neighborhood with In the Heart of the
Beast Puppet and Mask Theatre. Kevin’s work
as an artist included a musical performance
of field recordings, oral histories, microphone
feedback in the former State Hospital in
Fergus Falls, Minnesota. Upcoming sound
design work include Le Cirgue Féerique with
Collective Unconscious Performance and 7o

Noble Kinsmen with Shakespearean Youth
Theater.

TIFFANY K. ORR (STAGE
MANAGER) is celebrating

her ninth season as the
Production Stage Manager at
Theater Latté Da. While on
staff, she has stage managed
over 20 productions including Man of La
Mancha, Assassins, Five Points, Six Degrees

of Separation, Ragtime, C., Gypsy, Sweeney
Todd, Oliver, Cabaret, Spring Awakening and
Evita. While in the Twin Cities, she has had
the opportunity to work with many amazing
companies including the Guthrie Theater,

The Children’s Theatre Company, and the
Pillsbury House Theatre. This summer Tiffany
will return to Wichita, KS for her ninth
summer as a part of the stage management
team at MT Wichita. Tiffany is a proud
member of Actors’ Equity Association.

D. MARIE LONG
(SUBSTITUTE STAGE
MANAGER) has been a stage
manager for the last decade.

~ She has degrees in Theatre



and English from Concordia College in
Moorhead, MN and an MFA in Directing
from the University of Montana, Missoula. In
the Twin Cities, D. Marie has worked for Park
Square, History Theatre, and the Playwrights
Center. She is thrilled to return to the road
again with Theater Latté Da’s 2018 holiday
tour of A/l is Calm. Proud union member of
AEA since 2014.

APRIL HARDING
(ASSISTANT STAGE MANAGER)
is excited to be back to start
off Season 21 with Once.
Previously with Theater
Latté Da: A Christmas Carole
Petersen, Peter and the Starcatcher, Gypsy,
Sweeney Todd, Into the Woods. Other credits
include Utah Shakespeare Festival, Park

Square Theatre, Children’s Theater Company,
Loudmouth Collective, Carlyle Brown &
Company, DalekoArts.

FOSTER JOHNS (DIALECT
COACH) is thrilled to be
working with Latté Da
again, having coached
Steerage Song and for the

Next Festival in past seasons.
Recent local credits include Mamma Mia!
(Ordway), Bad News (Guthrie), Cardboard
Piano and Dot (Park Square), Pink Unicorn
and Dancing with Giants (Illusion), Roll of
Thunder, Hear My Cry (Steppingstone), and
The Weir (Wayward). Upcoming coaching
projects include Zwo Degrees and A Christmas
Carol at the Guthrie. Foster holds an MFA in
Voice Studies from the Royal Central School
of Speech and Drama in London and is a
company member of the Umbrella Collective.

(www.fosterjohns.com)

ABBEE WARMBOE
(PROPERTIES MASTER) is
happy to be joining Latté
Da for another season. Some

previous credits include Five
Points, Assassins, and Man
of La Mancha. Other recent credits include;
Penumbra Theatre: For Colored Girls, This
Bitter Earth; Ordway Center: Mamma Mial,
Jesus Christ Superstar; Guthrie Theater: Guess
Who’s Coming to Dinner; Incurable: A Fool’s
Tale; Ten Thousand Things: Scapin, Park

and Lake, Electra, Intimate Apparel; History

Theatre: Lord Gordon Gordon; Theater Mu:
Korean Drama Addicts. .., Two Mile Hollow;
Mixed Blood Theatre: 7he Curious Incident
of the Dog in the Night Time, Vietgone, Safe at
Home; Minnesota Orchestra: Home For the
Holidays; Interact: The Feast of Fools. Awards:
2017 Ivey Award for Production Design

and Execution for Six Degrees of Separation,
Overall Excellence for Ragtime.

DEREK PRESTLY
(ASSISTANT DIRECTOR)
couldn’t be more excited

to be back after previously
assistant directing the world
premiere of Five Points.

He has been seen onstage with Latté Da in
The 25th Annual Putnam County Spelling

Bee, Spring Awakening, Gypsy and NEXT as
well as working with Chanhassen Dinner
Theatres and Children’s Theatre Company.
Derek is a founding company member of 7th
House Theater and has performed in their
productions of Hair, Jonah and the Whale and
The Passage or What Comes of Searching in the

Dark. BFA in Musical Theatre from University

of Wisconsin-Stevens Point and proud
member of AEA.

Special Thanks

Kris Anderson

Michaela Bartoskova

The Dubliner

Paul Estby

Guthrie Theater Sound Department
Paul Hill

Keegan’s Irish Pub

David Loughlin

Laura MacKenzie

Don Prestly

Paula Reinfeld

Gregory Smith

Mike Wallace and The Irish Brigade
Victor Zupanc

The Real Deal.

Fully authentic fish & chipper
dishing up all fresh
ingredients with
Alaskan Cod &
hand-cut chips.

Also enjoy Shepherds Pies,
grass-fed burgers, meat &
veggie pastics, and more.

Proudly serving Original
Chardonnay & Malbec house
wines, Guinness, Kilkenny,
Harp & Magners Cider and
others on tap.

WEEKEND BREAKFAST

SATURDAY & SUNDAY 10AM - NOON

302 13th Ave NE., Minneapolis
www. theanchorfishandchips.com
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THEATER LATTE DA DONORS

Thank you for your commitment to our 21 season. Theater Latté Da is one of only a few theaters in the country dedicated solely to
producing and presenting new and adventurous musical theater that speaks to contemporary audiences and advances the art of musical
theater. We truly could not do this without the generosity of our many individual and institutional donors. Thank you for your support.

INSTITUTIONAL SUPPORT

I This activity is made possible by the voters of
EF% R‘v“&? J Minnesota through a Minnesota State Arts
Allian z @ !! Hpﬁb&v‘ % Board Operating Support grant, thanks to a
ACTORS' vilv-tv-tvv-- CLEA legislative appropriation from the arts and
QUI =———= WATE

N
LAAND g cultural heritage fund, and a grant from the
MINNESOTA  LEGACY

T

STATE ARTS BOARD ~ AMENDMEN Wells Fargo Foundation Minnesota.

NAMT The NARA Fund

RBC Wealth Management P SHUBE RT
FOUNDATION e

RBC

®

TARGET

Sta getime
Froc{uctions a
[

chocolat'¥ céleste Archie and Bertha Walker Ameriprise @
Foundation Financial

MARBROOK

FOUNDATION
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Theater Latté Da’s mission is to create new connections between story, music, artist, and audience by exploring and expanding the art of

musical theater. We are guided by our values that our work be bold and collaborative, and strive to act with integrity and gratitude both on

and off the stage. By illuminating the unseen, giving voice to the unheard, and empathizing with the unknown, Theater Latté Da strives to

open eyes, ears, and hearts.

Please consider a tax-deductible contribution to Theater Latté Da today and join us in bringing great musical theater to life.

INDIVIDUAL SUPPORT

Grand Finale ($25,000 and above)

Carol and Kim Culp

Marianne McGrath Mills and Steven A. Mills

Marti Morfitt and Patrick Weber

Curtain Call ($10,000-$24,999)

Kent Allin and Tom Knabel
Nancy Jones
Kathy and Allen Lenzmeier

Rita and Benedict Olk

Patricia Zalaznik

David A. Wilson and Michael J. Peterman

Margaret and Angus* Wurtele

Eleven 0’clock Number ($5,000-$9,999)

Scott Cabalka

Jane and Ogden Confer

Timothy Dordell and Kirk Ballard
Rob Dingmann and Ethan Reynolds
Lisa and Dan Hoene

Dennis and Nora Hunchar

Patricia Johnson and Kai Bjerkness

Gene and Pat Radecki
Gary Reetz
Christopher Rence

*In remembrance

Lorri Steffen and Paul Zenner

John Sullivan

Show Stopper ($1,500-$4,999)

Anonymous

Mary Alberts

Barbara Brin and John Beal

Jean M. and Jim Becker

Priscilla Brewster

Jack Burbidge in loving memory of his
wife Nancy

Mary and Randy Carlson

Shelli Chase and John Feldman

Ingrid and Chris Culp

Fran and Barb Davis

Janet and Mark Ditter

Steve Euller and Nancy Roehr

Martha Gabbert

Carolee Lindsey and Darolyn Gray

Entr’acte ($500-$1,499)

Elissa Adams and Michael Margulies

Steve Alberts

Tyler Aman and Andrew Maresh

Stuart Appelbaum and Jean King

Scott Appelwick and Ed Sootsman

Ward and Kathleen Armstrong

Karen and John Arnold in memory of
Peggy Ahcan

Annette Atkins and Tom Joyce

Maria Bales

Stan and Cindy Bandur

Randy Beard

Mary Beidler Gearen

Patricia Beithon

Les Bendtsen

Sue A. Bennett

Scott and Sarah Bjelde

Susan S. Boren and Steve King

Jeff Bores and Michael Hawkins

Al Bradley

Brian Svendahl

Shawn Bryant and Michael Grouws

Tom and Barb Burke

Ellen Butler

Virginia and Stuart Campbell

Darlene J. and Richard P. Carroll
Family Fund

Sandra and Edmund Hall

Jay Harkness and Jean Storlie

Jean and Jim Hartman

Mark Addicks and Thomas L. Hoch
Jim and Sandi Jensen

Bruce and Jean Johnson

Cyndi and Greg Klaus

Scott and Deborah Knight

Larkin Hoffman Daly & Lindgren Ltd.
Christine Larsen and Scott Peterson
Barbara Larson

Michael Lee

Mary and Mark Maher

Jim and Kristin Matejcek

Drew Mattson

Ann and Doug Cooley

Lisa Cotter

Mitch Culbreath

Kirk and Kathy Davis

Meg DeLapp

Thomas and Mary Lou Detwiler
Adrienne Diercks

Sara and Jock Donaldson

Joe Dowling and Siobhan Cleary
Karla Ekdahl and Peter Hutchinson
Duane Faber and Peter Couture
Ron Fraboni

Matt Fulton

James P. Gearen

Jeff and Gail Gibbs

Mark Gilberstadt

Lisa Goodman

Richard Gould

Christine and Bill Griffith

Mary and Thomas Gross

Jeffrey Hatcher

Sandy and John Hey

Joanne and Allen Hinderaker
Steve Horan

Bernadette and Jeffrey Janisch
Jen Kreiman and Jon Kachelmacher
Sylvia and Sam Kaplan

Jennifer Melin Miller and David Miller
Linda and Jim Milow
Warren D. and Daniel J. Mosier
Kim and David Motes
Curt D. Nelson
Matt Kiser and Chris Nichol
Dr. Luis A. Pagan-Carlo and
Joe Sammartino
Lewis and Connie Remele
Jaime A. Roman and Jim Bernier
Randy and Tara Roth
Ken and Nina Rothchild
Colleen Ryan
Ann and Pat Ryan
The Ryan Family

John Kundtz and Thomas Amon
Al Kvaal

Kate and Greg Lawson

Diana and Kenneth Lewis

Kerry Sarnowski and Susan Lowum
Ann and Reid MacDonald

David and Marilee Mahler

Jim and Liane Mattson

Mary H. and J. Milo Meland Family Fund

Gretchen Alberts Mellies

David and Leni Moore Family Foundation

Sara Mushlitz

Brad and Marta Musolf

Marlys J. Nelson

Karle and Diane Nolte

Marvel Norton

Jim Payne

Jeffery Perkey and Robert Spikings
Carol Peterson

Shannon Pierce and Rachael Kroog
David Pote and Linda Tapsak
William and Andrew Collis-Prather
Denise Prosek and Milton Ferris
Jeff Reed

James Rickert

Jake and Donna Romanow

Kristin Rothstein
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Kathy Vaughn
Jane Zilch

Thomas Senn and Mark Manion
Ann and Tom Stanley

Douglas* and Suzanne Tacheny Kubach
Michael and Terri Uline

Libby and John Utter

Bill Venne and Douglas Kline
Ruth and David Waterbury
Marjorie and Irving Weiser
Carol and Tom Windfeldt
Kevin Winge and Kevin Shores
Dick and Diane Wright

*In remembrance

Peter Rothstein and Omar Guevara Soto
Peggy and Bill Roush

Kathy and Michael Ruhland
Peter and Mary Sandberg

Linda and Steven Sandvig

Paul Schumann

Shannon Harris

Anne Simpson

Sandy and Neil Spidel Neumann
Stacy and Kathie Christiansen
Stephen Strand

Kevin Streeter

Steven Thompson and Ron Frey
Bill Underwood and Chris Everett
Angus Vaughan

Paula Vesely

Michael Wagner

Jay Waldera

David Warner

Phil Wilkie

Fremajane Wolfson

Michelle Woster and Peter Quale



INDIVIDUAL SUPPORT

Overture ($100-$499)

Anonymous (4)

Libby Alberts

Robert Allen

Greg and Penny Anderson
Rita Andrescik

Howard Ansel

Jennifer and Joseph Armitage
James Assali and Michael Mauch
Thomas Barber

Diana Bauman

Kathleen Baxter

Robert and Mary Beck

Ruth Ann and Jim Benson
Chelsea Berglund

David and Janet Berry

Bill Bertram

Tim Beutell

Thomas Boatman

John and Kathleen Boone
Dr. Stuart and Sue Ellen Borken
Pam and Don Brabeck

Bryan Bradford

Judith and Arnie Brier

Carol Brozic

Bruce Smith

Philip and Carolyn Brunelle
John and Rick Buchholz
Mary Burke

Sheryl Burkharde

Jimmy Burnett

Peter Carlsen and Sylvia Frank
Peter Carlson and Bradley Betlach
Craig Carnahan

Cindy Carpenter and Gregg Roberts
Sheldon and Lili Chester
Brooks Christensen

Burton and Rusty Cohen
Jeremy and Michael Cohen-Elyanow
Ruth Colby

David Colwell

Tomie and Jim Conaway
Jeanne and David Cornish
Gretchen and David Crary
Patricia Cummings

Darolyn Clark

Roberta and John Dahler
Tom E. Davis

Michael DiBlasi

Marcus and Cynthia Dilliard
James and Sharon Dimond
Kristofer S. Djupedal

Peter Donohue

Nancy Dorris

Jane Doyle

Linda Eckman

Erika Eklund

Sharon Engel

Robert Englund

Kurt and Sarah Erickson
Hope Esparolini

Maurice Failer

Places (§50-$99)

Martha Albrecht

Marty Alterman

Jeanette Anderson

Roger Battreall

Ann M. Biggar

Joseph Bilski

Susan and John Breon

David Burbank and Jean Barry Burbank
Joan Carlson

Thomas and Mary Darnall

Cheryl Divine

Kathy Dodge and Steve Downing
Bruce Dumke

Gary and Connie Fallkenstein

Don Feeney

George and Mary Kay Fortier Spalding
Robert Frame

Francis Davenport

Alice Fredrickson

Craig Freeman

Amy Funk

Patricia Gaarder

Gayle C. Gaskill

Manon Gimlett and Thaxter Kunio
Deborah Green

Nancy Grell
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Mary and David Fenske

Hamilton & Carter Ferris, love to Denise Prosek
Karen Fiedler

Sara and Karl Fiegenschuh

Mike and Jodi Finstad

Amy and Jack Fistler

Margaret Fitzgerald and Hugh Veit
Carol and Jon Fjalstad

Gerald Foley

Rocio Foncea

Christopher Foss

Kelli Foster Warder

Gene and Charlotte Frampton
Susan Franklin

Barbara and Bob Gaertner

Allen Giles

Robin Gillette

Jerome Girton

Trey Gladney

Lynn Glesne

Barbara Golden

Joan Growe and Thomas Moore
Tom and Jaci Guglielmi

Barb Gurstelle

David Halgren

Peggy Hall and Lee Barry

Kath Hammerseng and Mo Kennedy
Jaden Hansen

Gar Hargens and Missy Thompson
Christine Harrison

Morrie Hartman and Michael Bahr
Dr. Daniel Hartnett Family Foundation
Randy Hartten and Ron Lotz
Margie and Tom Hebig

Donald Helgeson and Sue Shepard
Christopher Hermann

Wilbur Hill

Mary and Jim Holland

Joe Holmers

Gail and Jeff Horner

Margaret and Mark Hottinger
Jason Howard

Scott Hugdahl and Leslie Martens
Christina Jansa

LeAnne Jergensen

David Johnson

Mary A. Jones

Edward Jorczyk and Steve Duncan
Charles and Sally Jorgensen

Mark Kappelhoff

Jeremiah and Pamela Kearney
Miriam Kelen

Ann Kim

Susan King

Karen Kirby

Tracy and Craig Knighton

Larissa Kokernot and Karl Gajdusek
Stan Kolden and Glyn Northington
Jonna Kosalko

Kathleen Kraulik

Joe Kuznik

Gabe Gusmini

Phebe Haugen

Kim Havey and Mike Bisping
LaRae Heaney

Jennifer Heaton

Alan Heider

Catherine Holtzclaw

Ellen Hughes

Hugh Huston

Wyn Huynh and Bob Zehrer
Carol Jackson

Sandy Jacobsen

Jeanne Jacobson

Jeffrey Lovich

Mary Ann Kanee

Marilyn Karr

Laurie Kilfoy

Lori Kimmet-Mobley and Andy Mobley
Linda King and Robert Schauinger
Suzan Lazar

Archibald and Edith Leyasmeyer
Andrew Litecky

Jolene and John Madden

Diane Malfeld

Jennifer Marshall and Matthew Haines
Barbara and Tom McClellan

Jim and Cathy Landman

Mary Kay Langager

Mary Langsjoen

Jane Lansing

David Larson

Granville Lawrence

Sally Leighninger

Andrew Leshovsky and Louis Berg-Arnold
Catherine J. Little

Rebecca Loader and Michael Ritchie
James Loeffler

Mary and Doug Logeland

Jon Michael Logue

Dennis Louie

Mary Lundberg-Johnson

Mark Lutjen

Rhoda and Don Mains

Will and Willene Mangham

Joanne Manthe

Wendell Vandersluis and Cynthia Marsh
Jeff Masco

Ron and Mary Mattson

Peg McKee

Lisa McLean

Douglas and Cindy Merrigan

Michael Dunne

David Miller and Mary Dew

Kevin Miller, Izzy Miller-Jardin, Robert Jardin
Barb Minnerath

Eric Molho

Bonnie Mulligan and Charlie Greenman
Katherine Murphy

Margaret Nelson Brinkhaus

Susan and Jeff Nelson

Nicholas Nett

Nelson and Beth Neubrech

Paul D. Olson and Mark Baumgartner
Lynn Olson

Sandra Overland

Philip Oxman and Harvey Zuckman
Annie and Chris Palmieri

Mary Jane and Bruce Pappas

Agneta Parr

Jaime Pedraza and Stephen Gronewold
Patti Pinkerton

John and Anne Tuthill Polta

Sue Porter

Teri Prince

Nancy and James Proman

Andrea Quanbeck

John Quinn

Ann and Kevin Quiring

Fred Quirsfeld and Linda Campbell
Maria Reamer

Stan and Jane Rein

John E. Riehle

Christopher Bineham and Harrison David Rivers
Shannon Robinson

Jamie and Gary Milne Rojek

Susan Rose

Thomas Rosen

Martha M. and James P. McDermott
Sara McMullen

Laurie and Dave Mech
Sonja Merrild

Margaret Michaelson
Mary Miesle

Judy Miller

Debra Mundinger

Hugh and Mary Norsted
Tamara Statz

Jean Orbison Van Heel
Bonnie Ostlund

Lowell and Finola Parsons
Dr. Ronald G. Perrier
Kirstin Gonzales

Lela Porter

Roma Lee and James E. Rasmussen
Laura E. Rathe

Bonnie Reiland

Daniel Riehle

Julie Robbins

Michael Robins

Pat Rosaves

Susan Rose

Anita Ruth

Lisa Slazl

Bonnie Russ

Jean Ryan

Sandy Ryan and David Myhre

Cal and Claudia Ryan-Mosley

Elaine Gaston and Mark Scannell

Heidi Schellhas

Carol Schirmers

Meg Schuller

Judy Schwartau

Trish and Ralph Scorpio

Dan and Cyndy Seeman

Sharon and Stephen Segal

Miriam Seim

Jack and Susan Sell

Carole Senty and Richard Miller

Kelly Sharp

Gale Sharpe

Mariana and Craig Shulstad

Lorri Sills

Laura Silver and Jeff Hertzberg

Tom L. Smith

Anthony Sofie

Wendy Sommer

Dr. Michael Spencer and Lori Wilson Spencer

Leah Spinosa de Vega and Manuel and
Alejandro Vega

Arturo Steely

Marcia and John Stout

Dan Chouinard and John Sularz

Donald and Jennifer Sullivan

Craig and Janet Swan

Kari Swan

Jean Taylor

Jennifer, Daniel, Raina, & Zoey Tenenbaum

Axel Theimer

Lori Tolonen and Nell Bean

Tom Twiss

Sara Ursin

Matthew and Paul Vork

Jo Ellen Wahlig

Marlys Weber

Leon & Lindy Webster

Corliss Weeks

Tammie Weinfurtner

Carol and Sandy Weisberg

Gary and Andrew Whitford Holey

Elizabeth Wiens

Frank and Frances Wilkinson

Jim and Martha Williams

David Young and Edward Williams, Jr.

Sally Wingert and Tim Danz

Shannon Wolkerstorfer

Ann Wynia

Julia M. Yager

Jane Young

Mark and Penny Ziessman

Ron Schlatter

Dianne Schmiesing and Victor Zupanc

Karin Schurrer-Erickson

Maximillian T. Shemesh and Katharina Dawn
Kohlman-Shemesh

Lisa Sinclair

Olivia Snortland

Karen Steiner

James Stolz

Andrea Nordick-Stone

Javen Swanson

Marsha Thiel

Paul and Ruth Tillquist

Cathy Waldhauser

Karen Waldron

Lucia Watson

William Weisert

Rebecca and Christopher Wenthold

Mary Wingfield

Marie Wolf

David and Francine Zook



Will-Call (8§49 and under)

Anonymous (15)

Mary Adair and Gerald Jorgenson
Joseph Anderson

Sasha Andreev

Susan Bardill

Diane Beck

Dick VanWagner

Marcelline Berg

Joanne and Drew Brockington
Cheryl Brown

Nancy Carlson

Sean Connolly

Stewart Corn

Nancy Darcy

Debra deNoyelles

Brad C. Eggen

Nancy Engh

Nancy Garland

Hans Gasterland

Linda C. Giacomo

Sue Gillman and Linda Ireland
Christopher Gostout
Shannon Green

Paul and Kate Habegger

Season 21 Production Sponsors

Kent Allin and Tom Knabel
Anonymous

Kathy and Allen Lenzmeier
Dick and Diane Wright

In-Kind Supporters

Dan Avchen and David Johnson
Chocolat Céleste

Fran and Barb Davis

Laurie DeMartino Design

Rob Dingmann and Ethan Reynolds
Hammel Green & Abrahamson

Jay Harkness and Jean Storlie
Nancy Jones

Anonymous

Elissa Adams and Michael Margulies
Mary Alberts

Kent Allin and Tom Knabel

Jean M. and Jim Becker

Sue A. Bennett

Jeff Bores and Michael Hawkins
Priscilla Brewster

Barbara Brin and John Beal

Scott Cabalka

Shelli Chase and John Feldman
Jane and Ogden Confer

Carol and Kim Culp

Fran and Barb Davis

Timothy Dordell and Kirk Ballard
Jay Harkness and Jean Storlie
Jean and Jim Hartman

Tom Hoch and Mark Addicks

20|20

Benjamin Hain
Rebecca Harman
Marlys and Norman Harris
Bridget Hermer
Elizabeth Hinske
Shellee Hintz

Nancy Holmberg
Janelle Litchfield
Deborah Jiang-Stein
Randall Johnson
Lornell Jonason
Mary Jones

Mary Kokernot
Emily Kotchman
Gary Krupp

Laura Kulm

Joe Linn

Terri and Katherine Lipelt
Diane Lund

Mark Marjala
Marcia Marshall
Judith Mellinger
Georgette Micheletti
Kristin Midelfort

Mary Meighan, David Ingbar, and Jake Ingbar
Minnesota Public Radio

Northeast Social

Peter Rothstein and Omar Guevara Soto
MyTalk 107.1

‘The Sheridan Room

Jim and Cindie Smart

Stagetime Productions

Karren Mills
James Miner
Katherine Murray
Marnie Myhre
Richard Myslajek
Kari Nelson
Brooke Nelson
Sara Ochs and Adam Whisner
Elizabeth O’Mara
Ruth Ormiston
Judith Peterson
Craig Poeschl
Nylce Prada Myers
RaeAnn Sogge
Julie Railsback
Doris Rausch
Jonathan Ravdin
John Reed

Larry and Geraldine Retzlaff
Danielle Ricci
Mary Riordan
Patti Rogness
Stacy Rooney
James Roth

Legacy Circle

Elaine Savick
Katherine Sidla
Linnea Sodergren
Danielle St. Germain-Gordon
Nathan Stohlmann
Alex Stone

Jeremy Striffler

Anna Tift

Stephanie Tikalsky
Marla Tipping

Mary Udseth

Mary Claire Wahlberg
Ed Wakem

Toni Wakem
Grimaldo Walker
Charlene Washburn in memory of Gay Prosck
Shelley White
Lori-Anne Williams
Michelle Wilson
Christopher Yaeger
Jan Youngblood

We gratefully recognize the following individuals who have chosen to include Theater Latté Da
in their estate plans. These estate gifts will sustain our artistic excellence and fiscal health for

years to come:

Marcia Aubineau
Mary Ebert and Paul Stembler

Patti Pinkerton
Bill Venne and Doug Kline

If you have included Theater Latté Da in your estate plans but are not listed here, or if you would like to learn more
about legacy giving to Theater Latté Da, please contact Michelle Woster at michelle@latteda.org or 612-605-1771.

We would like to extend a special thanks to Allianz
Life for supporting Season 21 and Theater Latté

Da’s Senior ticket access program.

commitment to new work through supporting NEXT 20/20.

Lisa and Dan Hoene
Jim and Sandi Jensen
Patricia Johnson and Kai Bjerkness
Nancy Jones
Cyndi and Greg Klaus
Carolee Lindsey and Darolyn Gray
Jim and Kristin Matejcek
Jennifer Melin Miller and David Miller
Kim and David Motes
Rita and Ben Olk
Dr. Luis A. Pagan-Carlo and
Joe Sammartino
Jim Payne
Shannon Pierce and Rachael Kroog
Gary Reetz
Lewis and Connie Remele
Christopher Rence
Jaime A. Roman and Jim Bernier

Randy and Tara Roth

Peter Rothstein and Omar Guevara Soto
Michael and Kathleen Ruland

Thomas Senn and Mark Manion

Lorri Steffen and Paul Zenner

John Sullivan

Douglas* and Suzanne Tacheny Kubach
Steven Thompson and Ron Frey

Libby and John Utter

Bill Venne and Douglas Kline

Jay Waldera

Kevin Winge and Kevin Shores
Margaret and Angus* Wurtele

David Young and Edward Williams, Jr.
Jane Zilch

*In Remembrance

Funders are listed for the past 365 days as of August 1, 2018. Please accept our apologies for any errors or omissions.

For corrections, please contact Michelle Woster, Managing Director, at 612-605-1771 or michelle@latteda.org.

THEATER LATTE DA

NEXT 20/20 is an initiative to cultivate 20 new musicals, or plays with music, over a five-year
period. This initiative comes from the belief that it is the responsibility of the regional theater to not
only speak to audiences today, but to contribute to the dramatic canon of tomorrow. With NEXT'
20/20, Theater Latté Da will invest in the future of the great American Musical and its playwrights,
composers, and lyricists through our annual VEXT Festival and world premieres.

Please consider supporting new work through giving to VEX7" 20/20 in addition to your annual
fund gift. Thank you to the following individuals and organizations or institutions for their

Please contact Michelle Woster
at Michelle@latteda.org to find
out how you can play a vital role
in the future of the American
Musical Theater.
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NS 3 wWa 3 Siic
Spring 2019 Tours to Ireland
Dist‘inguished Guides
Filgrimage to the Otherworld

April 23 -May 3
| a ncl'jc.;ape & | ore, Music & Mlj;}ti"‘

“Sonja and I enjoyed the Ireland trip immensely. It was all and more than you described, and guide,
Dave Hogan, was like taking a college course on Ireland, but much more fun! We recommend this tour

& to anyone. Thank you for taking such good care of us!” - Randy Barrows, Cambridge, MIN

889 Grand Ave., St Paul 55105 Meetings by appointment only
www.irishbyways.com info@irishbyways.com 612-616-3782

JOIN US FOR THE LIMITED ENGAGEMENT OF

All I Galm

The Ghristmas Truce of 1914
BEFORE THE OFF-BROADWAY DEBUT

A

:A;' d {
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&
W o

X .

ALL IS CALM: THE CHRISTMAS TRUCE OF 1914

WRITTEN BY PETER ROTHSTEIN
MUSICAL ARRANGEMENTS BY ERICK LICHTE AND TIMOTHY C. TAKACH
DIRECTED BY PETER ROTHSTEIN TH EAT
MUSIC DIRECTION BY ERICK LICHTE LATTé

NOV 1- 4 AT THE RITZ THEATER TICKETS ON SALE SEP 20 DA
VISIT LATTEDA.ORG OR CALL 612-339-3003 THEATER MUSICALLY




Board of Directors

Officers:

Nancy Jones, Chair

Bill Venne, Vice Chair
Jay Harkness, Secretary
Carolee Lindsey, Treasurer

Directors:

Kent Allin

Les Bendsten
Ogden Confer
Matt Fulton
Ron Frey

Katie Guyer
Sandy Hey

Lisa Hoene
James Jensen
Christine Larsen
Kate Lawson
Jim Matejcek
Penny Meier
Gary Reetz

John “Jake” Romanow
Peter Rothstein, ex-officio
Thomas Senn
Cara Sjodin

Kari Groth Swan
Libby Utter
Kevin Winge
David Young
Jane Zilch

Staff

Peter Rothstein
Founding Artistic Director

Michelle Woster
Managing Director

Elissa Adams
Associate Artistic Director

Allen Weeks
Production Director

Andrew Leshovsky
Marketing Director

Emilee Elofson

Marketing Manager

Tiffany K. Orr
Production Stage Manager

Renata Nijiya
Box Office Manager

Micayla Thebault-Spieker
House Technician

Bethany Reinfeld
Technical Director

Denise Prosek

Founder

cocktails

THEATER
LATTE
DA

THEATER MUSICALLY

Tricia Hofeld

Production Assistant

Roni McKenna
Accounting Consultant

Millie Annis
House Manager

Michael Dunne
Concessions Manager

Diane Beck
Concessions Supervisor

Janet Lewis
Grace Peterson
Courtney Rust
Kathleen Sullivan
Zach Windschitl
Concessions Staff

Michael Hanisch
Videographer

ol 3
...............

612.623.4211

323 13th Ave NE

BY TRADEMARKTHEATER

directed by tyler michaels
written by tyler mills

oct 3 - 28 | soma studios
www.trademarktheater.org

- |

Ware

northeast

339 13th Ave. NE
Minneapolis, MN

iwarenortheast.com
612.617.1070

THEATER LATTE DA e LATTEDA.ORG




JOIN US FOR SEASON 21!

ONece

SEPT 12 - OCT 21

Book by Enda Walsh

Music & Lyrics by Glen Hansard &
Marketa Irglova

Based on the Mation Picture Written &
Directed by John Carney.

Directed by Peter Rothstein
Music Direction by Jason Hansen

Choreography by Kelli Foster Warder

Starring Ben Bakken and Britta Ollmann

NOV1-4

By Peter Rothstein
Vocal Arrangements by Erick Lichte
and Timothy C. Takach

Directed by Peter Rothstein
Music Direction by Erick Lichte

See the Off-Broaway cast before
performances at the Sheen Center,
NYC

JAN 23 - MAR 3

Book by Hugh Wheeler
Music and Lyrics by Stephen Sondheim

Directed by Peter Rothstein
Music Direction by Jason Hansen

Starring Sally Wingert

HEDWIG

AND THE
IINGRY INCH

CANDIDE

RNOFALL

AWM\ S \ y

MAR 21-24

Presented in partnership with VocalEssence

Music by Leonard Bernstein

Book adapted from Voltaire by Hugh Wheeler
Lyrics by Richard Wilbur

With additional Lyrics by John Latouche

and Stephen Sondheim

MAR 27 - MAY 5

Book by John Cameron Mitchell
Music and Lyrics by Stephen Trask

Directed by Annie Enneking
and Peter Rothstein

MAY 29 - JUN 30

By Harrison David Rivers
Original music by Jelloslave cellists
Jacqueline Ultan and Michelle Kinney

Directed by Peter Rothstein

Music Direction by Jason Hansen
Stage Direction by Peter Rothstein
Music Direction by Philip Brunelle
Starring Phinehas Bynum, Liv Redpath,
and Bradley Greenwald

Starring Mark Benninghofen

Starring Tyler Michaels and André Shoals

SEASON TICKETS ARE STILL AVAILABLE!
LATTEDA.ORG 0612-339-3003

RITZ THEATER

TO PURCHASE A MINI SEASON TICKET PACKAGE

PLEASE CALL OUR BOX OFFICE
THEATER MUSICALLY




