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Cary Wolinsky

y first trip to Jiuzhaigou, an inaccessible, obscure valley in Sichuan Province,

was notable for the effort required to get there. At the time—this was in

April 1984—the only way in involved a treacherous crawl from Chengdu
in a four-wheel drive up narrow, switchback mountain roads.

There was no shortage of red flag warnings that this would be a trip marked by peril
at nearly every turn. We passed a wrecked logging truck that had tumbled over the edge
spilling its load of logs across the road and into the river far below. We saw truck drivers
engulfed by clouds of steam generated when they pulled over to pour water on their
overheated brakes.

Ultimately, we came to a stop, blocked by a landslide of massive boulders.

“We'll wait,” said my driver.

“Wait for what?” I asked.

“Some men will come and remove this,” he said, though there was no one in sight.

Men did come, dozens, each with a hammer and a steel rod. They scrambled up the
huge rocks and, in a matter of hours, broke them into smaller blocks, and cleared the way.
We moved on.

I'd come to photograph the Zhenzhutan (Pearl Shoal) waterfall where Tibetan
herdsmen supposedly crossed the crest on horseback. The waterfall was more spectacular
than I had imagined, but for days no one was crossing the river and we wondered if the
story was true. Horsemen did use the river as a shortcut, villagers assured us, but only on
market days.

Early one market day morning, we climbed the mountain opposite the waterfall to
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Pearl Shoal Waterfall
Jiuzhaigou, Sichuan, China
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find a good view. Nearing the top, we could hear the roaring waterfall, but could not
see it through the trees. Fortunately, a team of loggers created a rope swing to hoist my
camera equipment and me into a tree. From my airborne perch I could make a sequence
of photographs as the horsemen rode by.

In 1983, Zhao Ziyang, China’s premier declared that Jiuzhaigou should be
developed for tourism, and the region was designated a national park. Jiuzhaigou had
just opened for tourism the year I made this photograph. Visitors began to arrive
and the inevitable cultural loss came with economic gain. Horses were no longer
permitted to cross the falls. Logging and agriculture were banned, and luxury hotels
popped up. By 2016, Jiuzhaigou was drawing nearly two million visitors each year.

On August 2017, a 7.0-magnitude earthquake struck Jiuzhaigou, killing and
injuring many. The Pearl Shoal Waterfall collapsed.

My memories of photographing Jiuzhaigou 33 years ago had mostly faded. The
waterfall had disappeared, but the image of the Pearl Shoal was there, among the half
million photographs stored in my studio. Seeing it brought the story of the waterfall
back to life.

Many qualities give a photograph immediacy and appeal, but the most important
for me is the unfolding narrative behind the image. In my work, story is the critical
foundation of a photograph.

About the time Pearl Shoal waterfall vanished, I celebrated my 70th birthday and
decided I wanted to unlock some of the photographs and stories in a retrospective
collection. This exhibition is the first expression of that idea.

—CARY WOLINSKY

All works are archival pigment prints.



Pink Cow

Baldev Village

Mathura Dist. U.P.,, India
March 25, 1997
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Parchment Maker
Jerusalem, Israel
May 6, 1997
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Chongging Sign Painters
Chongging, Sichuan, China
November 5, 1984
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Beating Cotton
Dhamadka, Kutch, India
February 17, 1992
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His Majesty's Theater
Perth, Australia
March 27, 1981
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Pie Stand
Quartzsite, Arizona
January 29, 1999
18x27"
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['he 1904 Edwardian Baroque theater holds its own
among the modern |)L|il(|ings that have risen in Perth’s
central business district. In the late afternoon, a glass
office block casts reflections on its facade. I visited
the spot many times trying to capture an alignment

of windows.

Eight months a year, Quartzsite, Arizona, is a vast,
empty RV park. By mid-January, 175,000 RVs cram
into 79 trailer parks and spill out 15 miles on either
side of the town as a million snowbirds settle in for the
winter. Having done well selling pies, a vendor closes

her stand at the end of the day.



Trees on an Island

Dal Lake, Srinagar, ) B\ | .
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Salt Rising

Dowerin, Western Australia
July 11, 1998
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Bird Market

Chengdu, Sichuan, China
September 22, 1984
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Fashion Girl
Agbozume, Ghana
August 4, 1992
27 x 18"
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Loading Stone

Changning, Sichuan, China
September 19, 1984
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Banjara

Nazirabad Thanda,
Andhra Pradesh, India
February 8, 1992
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Kremlin Security
Moscow, Russia
April 28, 1987
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Silent Toads
Queensland, Australia
September 25, 1998
18 x27"
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Decorated war elephants once carried the
Rajput Maharajas through the gates of the

16%-century Amer fort. Now tourists ride
on the backs of painted Asian elephants to

view the remains of the old Fort.
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“One thing about farming around here,
every idea has to work...one mistake
and you've lost your land,” explained a
local farmer. Sand is the topsoil. Below
that, a layer of clay holds the aquifer of
fresh water. Salt water sits below the clay
under pressure. If the clay is punctured,

salt water floods the aquifer and “scalds”

the land above.

Painted Elephants
Amer, Rajasthan, India
March 28, 1997
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Salt Scalds 1

Esperance, Western Australia
February 23, 1999

18x27"

CWwsl




Karnak Temple
Luxor, Egypt
April 7, 1997
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Peruvian Couple
Macusani, Carabaya
Province, Peru
December 8, 1985
20x 13"
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Pit Sawing
Jiuzhaigou,
Sichuan, China
April 18, 1984
20x 13"
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Barley Wine

Chibuzhai, Sichuan, China
October 5, 1984
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Tea Boy and His Sister
Chengdu, Sichuan, China
October 1, 1984
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Sheep in Gorse

Braich y Pwll, Near Aberdaron
on the Lleyn Peninsula, Wales
August 15, 1994
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Mob

Taupo, New Zealand
February 12, 1986
18 x 27"
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Log Drive
Jiaochangba,
Sichuan, China
October 12, 1984
18x27"
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Basket Weaver
Daoming Village,
Sichuan

October 24, 1984
18x 27"
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Sichuan’s Min River and its tributaries have been
used to float millions of logs to the Chendu area
since the 1930s. Working the logs, Xiang Yucun, a
young mother of two, told me she sees her husband
and children only once a year. “My work is important

for the growth of the country,” she said.

This woman was quickly weaving baskets to take
to the local market where, later that morning,

[ photographed ducks and pigs for sale.



Shadow of the Kremlin
Moscow, Russia
August 16, 1988
18x27"
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Picking Cotton

Itta Bena, Mississippi
October 6, 1991
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Waiting for Lenin
Moscow, USSR
August 23, 1988
20x 13"
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Some come the night before and

sleep in the park, some arrive in
the predawn. Every year more than
2.5 million people visit Lenin’s

mausoleum in Red Square.



Climbing Uluru

Uluru-Kata Tjuta National Park,
Northern ‘lerritory, Australia

July 30, 1998
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Cushion Pond

Mt. Field National Park,
Newdegate Pass, Tasmania
February 14, 1999
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Resplendent Car Cover
Rambouillet, France
May 30, 1986
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Dinosaur Dune
Namib Desert,
Namibia

September 26, 1999
27x 18"
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Cary Wolinsky

ary Wolinsky worked as a news photographer for The Boston
Globe in 1968 while completing a degree in photojournalism
at Boston University. Soon after graduating, Wolinsky
received assignments from national publications including
Natural History, Smithsonian, Newsweek, and International Wildlife.

In 1972, Wolinsky began his 35-year career as a National Geographic
photographer, producing picture essays in Europe, Africa, Russia, Papua
New Guinea, Australia, Peru, India, China, and Japan. His photographs
have been published in books and magazines throughout the world.
His photographic prints have been acquired by museums and private
collectors in the United States, Europe, Australia and Asia.

Wolinsky co-founded the Center for Digital Imaging Arts at Boston
University and TRIIIBE, an artists collaborative.

Wolinsky now works with his son Yari, a filmmaker, and his wife

Babs, a graphic designer, making documentary films. Their company,

No Fear Trillium  Studios Films (trilliumstudios.com), produced Raise the

N“’"[/l\i’f” 73’"’”".””3? Roof (polishsynagogue.com), a feature-length documentary about the

} IC(\JZV,I,ZZZ, reconstruction of an 18th-century Polish wooden synagogue. The film

June 21281 f(;)?i has been featured at more than 150 film festivals and is currently being
Ccwss broadcast on public television stations across the US.

Design: Leslie Anne Feagley © 2018, Pucker Gallery
Editors: Jeanne Koles and Jacqueline Gertner Printed in the USA by Modern Postcard



Medinet Habu Temple
Luxor, Egypt

April 10, 1997
18x27"

CWe61

Cary Wolinsky | VISUAL MEMORY

Medinet Habu, the giant Mortuary Temple of Ramses 111, sheltered the entire

population of Thebes during the Libyan invasion of the late-20" dynasty and, for
centuries afterwards, protected the Coptic town of Djeme. A restoration team allowed

me to climb their scaffolding to photograph from a high angle.

DATES:
1 December 2018 through 6 January 2019

OPENING RECEPTION:
1 December 2018, 3:00 pm to 6:00 pm

The public is invited to attend.
The artist will be present.
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