
ENLMY LeXXTSX
fWTR TMe PMTYT
EYMNcX PTdcaXY

Each ^eaW Xince 2020, Yhe PhoYogWaph^ EYhicX CenYWe haX inYeW[ie\ed 12
phoYogWapheWX, aXking Yhem: ƏWhaY doeX phoYogWaph^ eYhicX mean Yo
^oZ?Ɛ AfYeW foZW ^eaWX and 48 inYeW[ie\X, \e ha[e diXYilled eighY ke^
leXXonX YhaY \e ha[e leaWned aboZY \haY iY meanX Yo be an eYhical
phoYogWapheW. TheXe leXXonX - Wanging fWom Yhe langZage \e ZXe Yo Yhe
inYenYionX \e ha[e - can help phoYogWapheWX, filmmakeWX, and [iXZal
XYoW^YelleWX Yo WeflecY on YheiW pWoceXX, de[elop YheiW pWacYice, and help Yo
bZild a moWe eVZiYable indZXYW^.

GQTbaQ EYMNcX Da^ 2024



VNXZaQ XYTW^YeQQNSL NX a cTQQabTWaYNTS.01

A UMTYTLWaUMeWƍX UTXNYNTSaQNY^ XMaUeX
YMe XYTWNeX YMe^ YeQQ.02

CTSXeSY NX a dNaQTLZe YMaY YaPeX YNRe.

03 TMe QaSLZaLe \e ZXe RaYYeWX.

04

TWaSXUaWeSc^ NX Pe^ KTW bZNQdNSL YWZXY.05

PMTYTLWaUM^ NX UT\eWKZQ.06
GTTd NSYeSYNTSX aWe NRUTWYaSY, bZY YMe^
aWe STY aQ\a^X eSTZLM.07

PMTYTLWaUM^ eYMNcX cMaSLe.08

ENLMY LeXXTSX KWTR 
TMe PMTYT EYMNcX PTdcaXY
SZRRaW^
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CollaboWaYion can Yake man^ diffeWenY foWmX. E]amUleX inclZde:

WoWking \iYh UaWYiciUanYX Yo come ZU \iYh Yhe idea foW a XYoW^ oW
UoWYWaiY YogeYheW. In YheiW \oWk on VZeeW commZniYieX, SalgZ
WiXXmaYh e]UlainX YhaY YhiX kind of collaboWaYion iX imUoWYanY Yo
miYigaYe UaWYiciUanYXƍ e]UeWience of bod^ d^XUhoWia.

Gi[ing UaWYiciUanYX a Xa^ in ho\ Yhe^ aWe Xeen Ɗ oW ho\ mZch of
Yhem aWe Xeen. Rehab Eldalil doeX YhiX b^ in[iYing UaWYiciUanYX Yo
inYeW[ene in Yhe image YhWoZgh embWoideW^.

IncoWUoWaYing UaWYiciUanYXƍ conYWibZYionX. JZXYin CaWe^ in[iYeX
UeoUle Yo conYWibZYe in \haYe[eW \a^ feelX moXY aUUWoUWiaYe foW
Yhem, \iYh Xome UaWYiciUanYX XhaWing XongX, \WiYYen WeflecYionX,
oW oYheW UeWXonal conYWibZYionX. 

InYegWaYing oUUoWYZniYieX foW feedback. JaXon HoZXYon holdX
ƏliXYening XeXXionXƐ Yo XhaWe hiX UhoYogWaUhX \iYh commZniY^
membeWX and liXYen Yo YheiW WeflecYionX. 

Co-aZYhoWing imageX. MoW\enna KeaWXle^ UaXXeX heW cameWa
aWoZnd Xo YhaY man^ UeoUle aWe in[ol[ed in making a XeY of
imageX, and AnYhon^ LZ[eWa faciliYaYeX ƏaXXiXYed Xelf-UoWYWaiYZWe.Ɛ

01 ViXZaQ XYTW^YeQQiSg iX a cTQQabTWaYiTS.

AY Yhe eSd Tf Yhe da^, ^TZ ha[e YT \TWk
\iYh XTReTSe iS TWdeW YT be abQe YT YeQQ 
a XYTW^.
 

- SaWah WaiX\a
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AX JZXYin CaWe^ e]UlainX, cTllabTWaYiTn iX a kind Tf ƏinXZWance UTlic^Ɛ
againXY Yhe WeUWTdZcYiTn Tf XYeWeTY^UeX. B^ in[iYing Yhe [ie\X Tf TYheW
UeTUle, UhTYTgWaUheWX aWe leXX likel^ YT WeUWTdZce YheiW T\n aXXZmUYiTnX
abTZY a cTmmZniY^, Ulace, TW UeWXTn in Yhe WeXZlYing imageX.

DTcZmenYaYiTn Tf Yhe making Tf ƏAXXiXYed Self-PTWYWaiY Tf Sahai DejTngeƐ fWTm ƏCTnXYWZcYƐ (2018-2022) b^
AnYhTn^ LZ[eWa.

I YhiSk YhaY TSe Tf Yhe \a^X YT \TWk YT\aWdX
beiSg eYhical iX YT be iSclZXi[e aSd cTllabTWaYi[e,
becaZXe YheS ^TZ aWe aZYTmaYicall^ eScTZWagiSg
TW iS[iYiSg Yhe [ie\X Tf TYheW UeTUle. If ^TZ aWe
acYi[el^ XeekiSg YT cTllabTWaYe, iYƍX leXX likel^ YT
be jZXY ^TZW idea, ^TZW [ie\, ^TZW UeWXUecYi[e.
 

- JZXYiS CaWe^
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02 A UhTYTgWaUheWƍX UTXiYiTSaliY^ XhaUeX Yhe XYTWieX Yhe^ Yell.

NTSe Tf ZX aWe TbjecYi[e. We all Xee Yhe \TWld YhWTZgh TZW T\S
leSX. TaWa Pi]le^ e]UlaiSX YhaY iY iX iRUTWYaSY YT ZSdeWXYaSd Ə\haY
\e, aX iSdi[idZalX, bWiSg YT TZW Redia UWTdZcYiTS.Ɛ

PWacYicing Wefle]i[iY^ iX an impoWYanY paWY of YhiX pWoceXX. ThiX meanX
aXking qZeXYionX like: WhaY aXXZmpYionX do I caWW^? Wh^ biaXeX do I
ha[e? AX NilZpa YaXmin Xa^X, ƏYoZ need Yo be conXcioZX of ^oZW
ZnconXcioZX biaX.Ɛ

ThiX alXo meanX aXking qZeXYionX like: Who am I in WelaYion Yo Yhe
XYoW^ I \anY Yo Yell? Am I Yhe WighY peWXon Yo Yell YhiX XYoW^?  FWom
phoYogWaphing in R\anda, ChW^XYal Ding leaWned YhaY ƏiYƍX poXXible Yo
do all ^oZW dZe diligence and ^eY ma^be XYill be Yhe \Wong peWXon Yo
do Yhe \oWk.Ɛ

IS ^TZW caWeeW aX a UhTYTgWaUheW ƕ ^TZƍWe
gTiSg YT Yell hZSdWedX Tf XYTWieX, bZY Yhe fiWXY
XYTW^ ^TZ ha[e YT Yell YT ^TZWXelf iX Yhe TSe
abTZY ^TZ.
 

- TaWa Pi]le^

TWadiYiTSall^ dTcZmeSYaW^ UhTYTgWaUh^ haX
beeS cTSceWSed \iYh UhTYTgWaUhiSg
diXad[aSYaged, ZSdeWUWi[ileged, e]UlTiYed
cTmmZSiYieX aWTZSd Yhe \TWld, TfYeS STS-
\hiYe cTmmZSiYieX b^ \hiYe UhTYTgWaUheWX.
 

- JZXYiS CaWe^
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SiSce Yhe ad[eSY Tf UhTYTgWaUh^, TZW [iXZaQ QaSdXcaUe haX beeS
dTRiSaYed b^ iRageX Rade b^ \hiYe ReS. SiSce a UhTYTgWaUheWƍX
UTXiYiTSaQiY^ XhaUeX Yhe XYTWieX Yhe^ YeQQ, YhiX ReaSX YhaY [iXZaQ XYTWieX
ha[e beeS UWedTRiSaSYQ^ YTQd fWTR a \hiYe RaQe UeWXUecYi[e. TaWa Pi]Qe^
e]UQaiSX YhaY YhiX UeWXUecYi[e iXSƍY \WTSg, ƏiY jZXY iXSƍY cTRUQeYe, iY iXSƍY
di[eWXe, iY iX STY eScTRUaXXiSg Yhe \hTQe Tf hZRaS e]UeWieSce, aSd iY
XhT\X.Ɛ

FTW a RTWe cTRUQeYe [iXZaQ WeUWeXeSYaYiTS Tf TZW \TWQd, \e Seed di[eWXiY^
aY aQQ Qe[eQX Tf Yhe iRage-RakiSg UWTceXX Ɗ YhiX iScQZdeX UhTYTgWaUheWX,
UhTYT ediYTWX, cZWaYTWX, cTSYeXY jZWTWX, aSd bTaWd ReRbeWX. WheS RakiSg
deciXiTSX, fTW e]aRUQe chTTXiSg a \iSSiSg iRage TW hiWiSg a
UhTYTgWaUheW, JZXYiS CaWe^ Xa^X YhaY ^TZ Seed YT QTTk aWTZSd Yhe WTTR:
ƏIf e[eW^TSe iS Yhe WTTR iX Yhe XaRe aX ^TZ, YheWeƍX a big UWTbQeR YheWe.Ɛ

FWTR Yhe XeWieX ƏReachiSg OZY iSYT Yhe DaWk.Ɛ B^ JZXYiS CaWe^. 2019.
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ThiX inclZdeX boYh [erbal langZage and [iXZal langZage.

Verbal langZage ZXed Yo deXcribe phoYograph^ and
phoYographic proceXXeX are ofYen XYeeped in [iolence and
colonialiXm. WordX like ƏXhooY,Ɛ ƏcapYZre,Ɛ and ƏaimƐ parallel Yhe
langZage ZXed Yo deXcribe hZnYing. IdeaX of Yhe phoYographer
aX a ƏheroƐ \ho ƏdoeX jZXYiceƐ Yo a ƏXZbjecY" and iX a Ə[oice for Yhe
[oiceleXXƐ are increaXingl^ challenged aX paYernaliXYic and
oYhering. AX Rehab Eldalil Xa^X, ƏIY \aX a loY harder Yo call
Xomeone YhaY I kno\ [er^ perXonall^ a ƌXZbjecYƍ.Ɛ

PhoYographic [iXZal langZage haX alXo been hea[il^ inflZenced
b^ colonialiXm, eXpeciall^ \hen iY comeX Yo Yhe repreXenYaYion of
Yhe Global SoZYh, lo\ and middle income coZnYrieX, and people
of color.

03 The laSgZage \e ZXe RaYYeWX.

To a[oid replicaYing colonialiXY [iXZal langZage, look aY ho\ a
commZniY^ haX been repreXenYed hiXYoricall^ and ho\ iY iX moXY
ofYen repreXenYed Yoda^. WhaY are Yhe [iXZal YropeX YhaY e]iXY,
and ho\ can \e challenge Yhem YhroZgh oZr phoYographX?

PhTYTgWaUh^ aSd cTlTSialiXR XTWY Tf WaS
haSd-iS-haSd. TheiW iS[eSYiTSX caRe
abTZY aY abTZY Yhe XaRe YiRe, aSd ha[e
Weall^ XZiYed TSe aSTYheW.
 

- PeYe BWTTk
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TheWeƍX a loY Yo ZnUack and a loY Yo Yhink aboZY in
YeWmX of YheXe ƕ [iXZal WegimeX YhaY keeU WeUeaYing
YhemXel[eX and \e ingeXY Yhem, bZY iYƍX becaZXe \e
aWe ZXed Yo Xeeing Yhem. ƕ I Yhink \e need Yo oUen ZU
and Yhink aboZY ho\ ceWYain UlaceX aWe being
WeUWeXenYed, and if \e feel like \e can add Yo YhaY,
Yhen YhaYƍX \haY \e XhoZld do.
 

- TamaWa AbdZl Hadi
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In order to give their consent, participants need to be informed
about why they are being photographed, where the photographs
will be seen, and any possible risks and ramifications of
participating. 

04 CTSXeSY NX a dNaQTgZe YhaY YaPeX YNRe.

UQYNRaYeQ^ NYƍX abTZY a cTS[eWXaYNTS, a
WeaQQ^, WeaQQ^ NS-deUYh, hTSeXY cTS[eWXaYNTS,
aSd NYƍX abTZY aQQT\NSg ^TZWXeQf Yhe YNRe YT
ha[e YhaY cTS[eWXaYNTS.
 

- JeXX CWTRbNe

I YhNSP Yhe Pe^ YT aS^ XYTW^ YhaY
UhTYTgWaUheWX \TWP TS NX YT be YWaSXUaWeSY
\NYh Yhe UeTUQe ^TZ aWe aUUWTachNSg. JZXY
XhaWe \NYh YheR ^TZW NSYeSYNTSX, XhT\ YheR
\haY ^TZƍWe \TWPNSg TS, \h^ ^TZƍWe dTNSg NY,
\heWe NYƍX gTNSg YT be UZbQNXhed.

  

- LaZWa BTZXhSaP

Approaching consent as a conversation creates space for
participants to voice their concerns, ask questions, or state their
preferences. As Smita Sharma explains, “different people have
different priorities ƕ different reservations.”
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ThiX iX STY a cTS[eWXaYiTS YhaY YakeX UQace jZXY TSce. ISXYead, iY iX aS TSgTiSg
cTS[eWXaYiTS \iYh UaWYiciUaSYX, \hich ideaQQ^ cTSYiSZeX YhWTZghTZY Yhe UWTceXX
Tf UWTjecY deXigS, e]ecZYiTS, aSd e]hibiYiTS. ASYhTS^ LZ[eWa e]UQaiSX YhaY
UaWYiciUaSYX Ra^ chaSge YheiW RiSd aSd Ə\iYhdWa\ YhaY cTSXeSY.Ɛ DaSieQ RegaS
addX YhaY TSe Tf Yhe beSefiYX Tf dTiSg QTSgeW-YeWR UWTjecYX iX YhaY Yhe^ Əgi[e
UaWYiciUaSYX XUace YT YhiSk aSd WeYhiSk abTZY hT\ Yhe^ Yake UaWY.Ɛ AddiYiTSaQQ^,
Yhe \TWk Ra^ chaSge T[eW YiRe aSd \e Ra^ Seed YT fTQQT\ ZU \iYh
UaWYiciUaSYX if YheWe aWe aS^ Se\ TW ZSUQaSSed ZXeX. AX ChW^XYaQ DiSg e]UQaiSX,
ƏO[eW cTRRZSicaYiTS haX Se[eW dTSe aS^TSe aS^ haWR, bZY ZSdeW
cTRRZSicaYiTS defiSiYeQ^ dTeX.Ɛ

ISfTWRed cTSXeSY cTS[eWXaYiTSX caS be XZUUTWYed b^ diffeWeSY YTTQX. FTW
e]aRUQe:

CTSXeSY fTWRX. MaWYha TadeXXe deXigSed heW T\S cTSXeSY fTWR, \WiYYeS iS
a QaSgZage YhaY UaWYiciUaSYX caS ZSdeWXYaSd. DaSieQQe ViQQaXaSaƍX cTSXeSY
fTWR iScQZdeX aS addeSdZR XecYiTS \heWe UeTUQe caS iScQZde iSfTWRaYiTS
abTZY YheiW UWefeWeSceX fTW hT\ YheiW iRageX aWe ZXed. TaWa TTdWaX-
WhiYehiQQƍX cTSXeSY fTWR haX a XecYiTS \hich RakeX cQeaW Yhe UaWYiciUaSYƍX
TUYiTS YT WeYWacY cTSXeSY.

PWTjecY \ebXiYeX. Mich¬Qe PeaWXTS CQaWke cWeaYeX a \ebXiYe fTW each UWTjecY
Xhe begiSX, XT YhaY UWTXUecYi[e UaWYiciUaSYX caS fiSd iSfTWRaYiTS abTZY
UaWYiciUaYiSg iS Yhe UWTjecY TSQiSe aSd iS TSe UQace. JZXYiS CaWe^ cWeaYed a
\ebXiYe YT UZbQiXh TSe Tf hiX UWTjecYX. He ga[e UaWYiciUaSYX acceXX YT iY
befTWe iY \eSY Qi[e XT YhaY Yhe^ cTZQd Xee hT\ YheiW iRageX \eWe beiSg ZXed
aSd fQag aS^ cTSceWSX.

A XRaWYUhTSe. WheS \TWkiSg iS UQaceX \heWe UeTUQe ha[e QiRiYed digiYaQ
acceXX, iY caS be difficZQY YT gaiS iSfTWRed cTSXeSY YT ZXe a UeWXTSƍX iRage
TSQiSe. SRiYa ShaWRa ZXeX heW XRaWYUhTSe YT XhT\ UeTUQe hT\ YheiW
iRageX \iQQ be acceXXed aSd XeeS TSQiSe. ShaWiSg e]aRUQeX Tf aQQ Yhe \a^X
YhaY a UeWXTSƍX iRage Ra^ be ZXed Ɗ i.e. XcWeeSXhTYX Tf ISXYagWaR,
UhTYTgWaUhX Tf biQQbTaWdX, TW cTUieX Tf a Raga_iSe Ɗ caS iQQZXYWaYe Yhe
cTSXeSY cTS[eWXaYiTS aSd heQU YT iScWeaXe a UaWYiciUaSYƍX ZSdeWXYaSdiSg
abTZY \haY Yhe^ aWe cTSXeSYiSg YT. 
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When a person agrees to be photographed, the^ are putting
their trust in the photographer. Trust is important in the
photographic process, because being photographed can be an
experience in vulnerabilit^ Ɗ especiall^ if a person is sharing a
ver^ personal stor^. Therefore, one wa^ to build trust with the
people we photograph is b^ demonstrating vulnerabilit^
ourselves.

05 TWaSXUaWeSc^ iX ke^ fTW bZiQdiSg YWZXY.

TWZXY iX eXYabQiXhed STY \heS Yhe
UicYZWeƍX beiSg YakeS, bZY iS beY\eeS Yhe
RTReSYX YhaY Yhe UicYZWe iX beiSg YakeS
ƕ STReYiReX iY YakeX UZYYiSg Yhe caReWa
dT\S, QTTkiSg XTReTSe iS Yhe e^e, aSd
YeQQiSg YheR XTReYhiSg WeaQQ^ UeWXTSaQ.
ThaYƍX a UaWY Tf beiSg hZRaS. ThaYƍX a
UaWY Tf QeYYiSg XTReTSe kST\ ^TZƍWe WighY
YheWe \iYh YheR, aSd ^TZ feeQ \haY Yhe^
feeQ. ASd ^TZ, YTT, kST\ \haY UaiS feeQX
Qike, TW ^TZ, YTT, kST\ \haY iY ReaSX YT be
[ZQSeWabQe.
 

- MaQQika VTWa

For example, when Justin Care^ was working on a project about
loneliness, he felt Əuneas^Ɛ when people revealed the struggles
that the^ were having, while he sta^ed silent about his own. He
reali_ed that he had to exhibit vulnerabilit^ himself, if he was
asking others to be vulnerable.
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We can build trust \ith our audience b^ being transparent about our
relationships \ith the people \e photograph and our intentions behind telling
a certain stor^. 

For e]ample, Mallika Vora photographs feminist protests because she is also a
feminist and supports the protestors. Mallika is a\are that she is telling the
stor^ of the protests from her o\n perspective. Rather than presenting her
photographs as an objective representation, she believes it is important for her
audience to understand her positionalit^ in order to interpret her images. She
e]plains: Ə\hen ^ou have to create this other la^er of secrec^ or obfuscation in
the name of objectivit^, then itƍs dishonest.Ɛ

Transparenc^ \ith the audience is not al\a^s eas^ to achieve in editorial or
documentar^ photograph^, because man^ publications still hold on to the
ideal of journalistic objectivit^.

I \aX acYZaQQ^ jZXY geYYiSg UeTUQe YT gi[e Re aQQ YheiW
We[eQaYiTSX \iYhTZY gi[iSg aS^YhiSg bacP. ƕ I \aXSƍY
beiSg aX TUeS aSd hTSeXY R^XeQf \iYh R^ T\S iSUZY
iSYT Yhe \TWP aX I \aX hTUiSg YT eQiciY fWTR TYheW
UeTUQe. ST YhaY had YT chaSge. ƕ BefTWe I gTY TYheW
UeTUQe YT XhT\ Re YheiWX, I had YT XhT\ YheR RiSe.
 

- JZXYiS CaWe^

If ^TZƍWe XeQQiSg a UWTdZcY ƕ IƍR STY UWeYeSdiSg IƍR
dTiSg aS^YhiSg bZY XeQQiSg XTReYhiSg aSd YheWeƍX
XTReYhiSg WeaQQ^ YWaSXUaWeSY abTZY YhaY. WheWeaX Yhe
YWaSXUaWeSc^ iS ediYTWiaQ aSd UhTYTjTZWSaQiXR iX XT
dice^.
 

- ASSie TWiYY
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TMe TSe YMNSg abTZY UMTYTgWaUM^ NX YMaY NYƍX
ZSN[eWXaQ. YTZ RNgMY STY XUeaP YMe XaRe
QaSgZage aX XTReTSe, ^TZ RNgMY STY
ZSdeWXYaSd \MaYe[eW Ye]Y NX \WNYYeS ƕ bZY
^TZ caS Xee aS NRage. ASd YMaY WNgMY YMeWe
MaX YMe UT\eW YT YWaSXQaYe XT RZcM RTWe.
 

- BWeSY Le\NX

Photographs are po\erfZl tools for commZnication. Therefore,
photographers hold a lot of po\er b^ determining ho\ someone
or something is represented throZgh imager^.

06 PMTYTgWaUM^ NX UT\eWfZQ.

This representational po\er contribZtes to a po\er imbalance
bet\een the photographer and the people the^ photograph.
A\are of this po\er imbalance, man^ photographers are
de[eloping strategies to \ork to mitigate it. Some \ork to share
their representational po\er throZgh collaboration. 

Others Zse their representational po\er to sZb[ert e]pectations.
As a commercial photographer, Waleed Shah \orks to challenge
stereot^pes. For e]ample, \hen photographing a sports car, he
pZt a \oman in the dri[erƍs seat and a man in the passengerƍs
seat. As a docZmentar^ photographer, Mallika Vora \orks to
complicate the [isZal narrati[e. She e]plains: ƏI \ant to kind of
break past an^ assZmptions that a person looking at the
photograph might ha[e aboZt the person in the photograph.Ɛ

We Ma[e a QTY Tf UT\eW \MeS \eƍWe MTQdNSg
a caReWa, eXUecNaQQ^ NS cTRRZSNYNeX YMaY
\e dTSƍY beQTSg YT, aSd \e \NQQ aQQ beSefNY
b^ YaPNSg XTRe YNRe aSd OZXY beNSg a QNYYQe
bNY RTWe YMTZgMYfZQ abTZY YMTXe UT\eW
d^SaRNcX.
 

- ARaSda MZXYaWd
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TheWe iX a lTY Tf libeWaYiTn in leYYing gT Tf ^TZW UT\eW
UTXiYiTn aX XTmeTne \iYh a cameWa, and gi[ing UeTUle
XUace YT e]UWeXX YhemXel[eX, and ha[ing a Xa^ in hT\
Yhe^ \TZld like YT be UhTYTgWaUhed, TW e[en changing
Yhe UhTYTgWaUh afYeW\aWdX.
 

- Rehab Eldalil
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UndersYanding ^oZr moYi[aYions for Yelling a cerYain sYor^ is an
imporYanY kind of self-reflecYion. This means asking qZesYions like:
Wh^ do I \anY Yo make Yhis phoYograph? WhaY do I hope Yo
achie[e? Am I hoping Yo \in an a\ard? Am I hoping Yo effecY
change?

YeY e[en Yhe besY of inYenYions can fall foZl of eYhics. As ArpiYa Shah
sa^s, ƏGood inYenYions are noY good eYhics.Ɛ WiYhoZY kno\ledge and
ZndersYanding of Yhe \ider conYe]Y, oZr phoYographs ma^
inad[erYenYl^ do more harm Yhan good. Therefore, iY is imporYanY Yo
sZpporY good inYenYions \iYh good kno\ledge.

07 GTTd NSYeSYNTSX aWe NRUTWYaSY, bZY Yhe^ aWe STY
aQ\a^X eSTZgh.

I YhNSP QTTPNSg aY Yhe TbOecYN[e aSd ^TZW T\S
WeaXTSX fTW dTcZReSYNSg a XZbOecY NX WeaQQ^,
WeaQQ^ NRUTWYaSY. WhaY \e Xee, VZNYe TfYeS, NX
RNddQe cQaXX UhTYTgWaUheWX RaPNSg a XYTW^
abTZY \TWPNSg cQaXX UeTUQe, STY WeaQQ^ YT
WaNXe a\aWeSeXX Tf aS NXXZe, bZY WeaQQ^ fTW
YheRXeQ[eX, aSd fTW YheNW T\S egT, aSd YT
eQe[aYe YheNW XYaYZX \NYhNS UhTYTgWaUh^.
 

- KNWXY^ MacPa^

WheS a UeWXTS PST\X abTZY Yhe WTTYX Tf YheNW
\TWP ƕ Yhe^ ha[e a beYYeW ZSdeWXYaSdNSg Tf
Yhe PNSd Tf \TWP Yhe^ aWe gTNSg YT UWTdZce
aSd \haY NRUacY Yhe \TWP cTZQd RaPe \heS
NY NX TZY NS fWTSY Tf Yhe \TWQd.
 

- Taha AhRad
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Research can be an incredibl^ valuable wa^ of developing our knowledge. This
can include a wide range of activities, like reading about the subject, looking at
photographs, exploring archives, and talking with people. It can also include
building relationships with relevant organi_ations, activists, or academics who
can collaborate or advise on the project. 

OSe YhiSg YhaY Iƍ[e YWied YT dT iX YT fiSd R^ [aQZe aX
beiSg XTReTSe \hT iX a deceSY eSTZgh UhTYTgWaUheW,
bZY RTWe iRUTWYaSYQ^ ZSdeWXYaSdX Yhe XZbjecY RaYYeW
aSd Yhe iXXZeX iS a \a^ YhaY aQQT\X Re YT WeaQQ^
cTSYWibZYe YT Yhe cTS[eWXaYiTS.
 

- JaXTS HTZXYTS

A QTY Tf UeTUQe gT iS \iYh Yhe caReWa fiWXY. I YhiSk YhaY,
fTW Re, iX a UWTbQeR. STReYiReX ^TZ ha[e YT XUeSd a
QTY Tf YiRe \iYhTZY Yhe caReWa YT ZSdeWXYaSd UeTUQe, YT
ZSdeWXYaSd XTcieYieX.
 

- FaYi AbZbakaW 

While some photographers describe how the camera has helped them to
overcome sh^ness, to approach people, and to make connections with others,
others point out that the camera can act as a barrier between the
photographer and the person being photographed. For example, Fati
Abubakar explains that people ma^ Əfeel like the^ canƍt talk to ^ou like the^
were talking to ^ou before ^ou picked up the camera.Ɛ Therefore, it ma^ be
most productive to spend time developing knowledge of a place or
communit^, without a camera in hand.
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PMTYTgWaUM^ NX a RedNZR YMaY NX cTSXYaSYQ^
cMaSgNSg YecMSTQTgNcaQQ^ ƕ aX NY e[TQ[eX, TZW
NdeaX Tf UMTYTgWaUMNc eYMNcX cMaSge aX \eQQ.
 

- MTW\eSSa KeaWXQe^

In addition to technological changes, there are social and political
changes that shape how we think about ethics.

08 PMTYTgWaUM^ eYMNcX cMaSge.

We aWe QNRNYed b^ TZW PST\Qedge ST\. AX
TZW XTcNeY^ UWTgWeXXeX aSd RT[eX, \eƍQQ
cTSXYaSYQ^ Ma[e Se\ PST\Qedge aSd Se\
ZSdeWXYaSdNSg aSd YMNSgX \NQQ e[TQ[e aSd
be beYYeW. ASd \e WeaQQ^ Seed YT be abQe YT
RT[e \NYM YMaY aSd cTSXYaSYQ^ PeeU
e[TQ[NSg.
 

- HaSSaM FQeYcMeW

This may mean that past practice does not match up with the
current ethical standards of today. This may also mean that current
practice today may not be considered ethical in 10 or 20 years time.
Therefore, it is important not only to continue to learn about ethics,
but to continue to be open to learning Ɗ as well as unlearning.

The way that we responded to ethical decisions in the past is not
necessarily the same way that we would choose to respond to them
today. The key is to be able to reflect on our decisions and to use
our experience to inform our practice going forward. This ability to
engage in self-reflection is a cornerstone of photography ethics,
which enables us to grow and evolve over time.
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I feel like Yhe UhTYTgWaUh^ iSdZXYW^ YWaSXfTWmX XT maS^
YimeX. OSe mTmeSY XTmeYhiSg iX eYhical, Yhe Se]Y YhiSg
iYƍX STY. ST YhaYƍX \h^ iYƍX XT imUTWYaSY YT be ZUdaYiSg
^TZWXelf aSd WeXeaWchiSg. ƕ BecaZXe eYhicX iX chaSgiSg,
^TZ \ill make miXYakeX, aSd YheWe \ill be YhiSgX ^TZ
Seed YT ZSleaWS. ASd I YhiSk ^TZ Seed YT UTXiYiTS
^TZWXelf iS a \a^ \heWe ^TZƍWe TUeS YT ZSleaWSiSg.
 

- ASSe N\akalTW

Three \omen embrace as the^ contemplate the bod^ of a man the^ disco[ered after identif^ing and digging Zp a
bZrial pit last ^ear. Sinaloa, Me]ico, No[ember 2019. Photograph b^ Mallika Vora for The Ne\ Yorker.
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TMNX WeXTZWce \aX de[eQTUed YMWTZLM a YMeRaYNc aSaQ^XNX TK 48 eUNXTdeX TK
TMe PMTYT EYMNcX PTdcaXY, SeaXTSX 1-4. TMNX WeXeaWcM \aX Qed b^ DW
Sa[aSSaM DTdd, KTZSdeW aSd dNWecYTW TK YMe PMTYTLWaUM^ EYMNcX CeSYWe,
dZWNSL MeW PWacYNYNTSeWƍX AUUTNSYReSY \NYMNS YMe CeSYWe KTW CWeaYN[e
EYMSTLWaUM^ aY QZeeSƍX USN[eWXNY^ BeQKaXY (QUB) NS 2024. IY \aX XZUUTWYed
b^ YMe PMTYTLWaUM^ EYMNcX CeSYWeƍX ad[NXTW^ YeaR aSd b^ LZPe SYWTSL. IY \aX
KZSded b^ YMe QUB EcTSTRNc aSd STcNaQ ReXeaWcM CTZScNQ (ESRC) IRUacY
AcceQeWaYNTS AccTZSY (IAA).

TMaSP ^TZ YT aQQ TK YMe UMTYTLWaUMeWX \MT Ma[e cTSYWNbZYed YT YMNX WeXeaWcM
b^ XMaWNSL YMeNW e]UeWNeSceX YMWTZLM TMe PMTYT EYMNcX PTdcaXY. SUecNaQ
YMaSPX YT ASYMTS^ LZ[eWa, JZXYNS CaWe^, ReMab EQdaQNQ, aSd MaQQNPa VTWa \MT
aQXT cTSYWNbZYed UMTYTLWaUMX YT NQQZXYWaYe YMNX WeUTWY. 

m 2024 PMTYTLWaUM^ EYMNcX CeSYWe, LYd
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