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New Music DC 2022 
Welcome to the 5th annual New Music DC conference, organized by District New 
Music Coalition and hosted by the University of Maryland, College Park! We 
are so thrilled to be able to gather once again to celebrate the DC area’s thriving 
contemporary music community.  
 

New Music DC 2022 will present live concerts, presentations, panels, an 
installation, and lecture-recitals, all chosen from our annual Call for Participation. 
This year, we are excited to host the exciting voice/double bass duo LIGAMENT 
during our spotlight concert on Saturday evening, which will include new and 
experimental works by Lila Meretzky, Rachel Whelan, Stefano Pierini, Ramin 
Roshandel, Paul Novak, Jean-Patrick Bessingrand, and Nick Bentz (see the 
‘concerts’ page in this booklet for the program!). 
 

Of course, New Music DC 2022 wouldn’t be anything without our community-
building and networking events! We are pleased to return this year with another 
session of New Music Speed Dating. Seize the opportunity to voice your ideas, 
suggestions, and concerns about our New Music community at the Town Hall 
Meeting. Learn about the Boulanger Initiative and pick up some merch at their 
booth. And, for the first time, visit the Headshot Booth for a professional 
headshot by M3|Mitchell Media & Marketing! Finally, and as always, take time 
after each event to continue the discussion or catch-up with colleagues.  
 

Thank you for attending New Music DC 2022. With your help and support, the DC 
new music community will continue to thrive and grow. We look forward to future 
concerts, conferences, and events! 
 
District New Music Coalition 
Founded in 2017, District New Music Coalition promotes the performance and 
appreciation of contemporary music by connecting performers, composers, 
institutions, and audiences located in the Washington, DC metropolitan area 
through concerts, conferences, and active community building. In all of its concert 
and conference programming, DNMC is dedicated to the inclusion of 
compositions, performances, and presentations by musicians and industry 
professionals from groups that are traditionally underrepresented in the classical 
and new music fields. The wealth of musical, organizational, intellectual, and 
community-minded strength in the DC area gives it the potential to become a 
driving force in the creation and advancement of contemporary classical music in 
America. At DNMC, we are determined to help DC fulfill that potential.  
 

Read more about District New Music Coalition on our website, 
districtnewmusiccoalition.com, and follow us @DistrictNMC  

on Facebook, Instagram, and Twitter 
 

 

New Music DC Committee Members 
Megan DiGeorgio Elizabeth G. Hill  Michael Oberhauser 
Bradley S. Green  William Kenlon  Meghan Shanley Alger 
Kimia Hesabi    



NEW MUSIC DC ‘22 – SCHEDULE-AT-A-GLANCE 
 

Saturday, October 15 
 

9am  Registration Opens 
  UMD School of Music Lobby 
 

9:30am  Introduction and Welcome Session 
  Room 2201 
 

10am  From Pitch to Premier: The Nitty-Gritty of Running Our Ensemble 
  Room 2201   
 

[10am-6pm] L-Systems (Installation Open, ongoing) 
  Room 2168 
 

11am* Making Music from L-Systems 
  Room 2160 
 

11am*  Groupmuse: A Musical Cooperative Journey 
  Room 2164 
 

12pm  Break for Lunch 
 

[12pm-5pm] Headshot Booth Open (ongoing) 
[1:30pm-6:30pm] Boulanger Initiative Booth Open (ongoing) 

Leah M. Smith Hall Lobby 
 

2pm  New Music Concert 1  
  Leah M. Smith Hall 
 

3:30pm  New Music Speed Dating 
  Room 1230 
 

5pm*  Working with Creative Limitation   
  Room 2160 
 

5pm*  Little Women with Long Shadows: Dickinson, Lowell, Teasdale,  
Angelou, and Easter 

  Room 2164 
 

6pm  Break for Dinner 
 

8pm  Spotlight Concert – LIGAMENT 
  Leah M. Smith Hall 

 

Sunday, October 16 
 

1pm  New Music Concert 2 
  Leah M. Smith Hall 
 

2:30pm*  The Original Instruments of Hans Reichel (2:30pm-3pm) 
  Against Creativity (3pm-3:30pm) 
  Room 2160 
 

2:30pm*  Detach Mode 
  Room 1230 
 

4pm  Town Hall 
  Room 2201 
 

6pm  New Music Concert 3 
  Leah M. Smith Hall 
 

8pm  Post-Conference Celebration 
  The Hall CP (4656 Hotel Drive, College Park) 
 

*Asterisk indicates concurrent conference sessions 

NEW MUSIC DC ’22 – SCHEDULE AND EVENT DESCRIPTIONS 
 

Saturday, October 15 
 

9:00am — Registration 
Note: Registration will open at 9:00am and continue all day. 

LOCATION: UMD School of Music Lobby 
 
 

9:30am–10:00am — Introduction and Welcome Session 
Please join us in Room 2201 for brief opening remarks and welcome session.  
 
 

10:00am–11:00am — PLENARY SESSION 
 

From Pitch to Premier: The Nitty-Gritty of Running Our Ensemble 
Ever wondered how a self-run ensemble makes it work behind the scenes? From rehearsal 
planning to social media management, we’ll walk you through a day in the life of LIGAMENT. 
We might not have the magic bullet, but we’ve got some opinions. Maybe you’ll learn a thing 
or two! 
- Moderated by William Kenlon 
 PRESENTERS: Anika Kildegaard and Will Yager of LIGAMENT 

LOCATION: Room 2201 
 
 

10:00am–6:00pm – L-Systems (Installation Open – Ongoing) 
Note from Composer Steven Schwarz: I made my first music video from an L-System on 
October 18, 2021. From then to now, I’ve released five albums of L-Systems work on CD 
Baby and YouTube; a sixth album, just finished, will release soon. This installation includes 
all this work, my diary for the last year:  
 

fearful symmetry 
explorations 

objets trouvés 
difficult spaces 

tapestries 
unreleased work 

October-November 
December-January 
January-February 
March-May 
May-July 
August-October 

 

COMPOSER: Steven Schwarz 
LOCATION: Room 2168 

 
 
 
 

 
 
 

(Saturday schedule continues on following pages ) 



11:00am–12:00pm — CONFERENCE SESSION 1 
 

Making Music from L-Systems 
An L-System is a bit of mathematics capturing a particular pattern of self-similarity. It 
resembles a semiotic analysis of a musical score, and several researchers have suggested 
using L-Systems for music. In contrast to statistical or stochastic approaches, my methods 
are simpler, more direct, and produce common practice notation scores. After a quick 
introduction to L-Systems, I explain how I have used them to craft the music videos in my 
NMDC 2022 Installation, “L-Systems”. 
-Moderated by William Kenlon 

PRESENTER: Steven Schwarz 
LOCATION: Room 2160 

 

Groupmuse: A Musical Cooperative Journey 
Groupmuse is a worker- and musician-owned cooperative seeking to uplift artists and 
strengthen broader community bonds through live, intimate performances of historically-
rooted music. Musicians are natural community builders. Groupmuse is developed on a 
shared cultural infrastructure, and there are many ways to engage in the Groupmuse 
ecosystem as performers, hosts, audience, or members of the cooperative – There is a 
place for anyone who seeks to support working artists in your area! 
-Moderated by Megan DiGiorgio 

PRESENTER: Stephanie Ray 
LOCATION: Room 2164 

 

 

12:00pm — Break for Lunch 
Please see the back of this booklet for information on nearby restaurants. 
 
 

12:00pm–5:00pm – Headshot Booth Open (Ongoing) 
Need a new headshot for your portfolio or website? Stop by the Leah M. Smith Hall Lobby 
between 12pm-5pm for headshots by Ceylon Mitchell II of M3|Mitchell Media & Marketing! 
$20 donation made via scanning QR code at booth. 

LOCATION: Leah M. Smith Hall Lobby 
        

 

1:30pm–6:30pm – Boulanger Initiative Booth Open (Ongoing) 
Stop by the Leah M. Smith Hall Lobby to learn about the Boulanger Initiative, an organization 
that advocates for women and all gender marginalized composers. 

LOCATION: Leah M. Smith Hall Lobby 
 
 

2:00pm–3:15pm — New Music Concert 1 
The first concert featuring selected compositions from DNMC’s 2022 Call for Scores and 
Performances. Concert programs can be found after the schedule in this booklet. 
 LOCATION: Leah M. Smith Hall 
 
 
 

3:30pm–4:30pm — New Music Speed Dating 
Come socialize and find like-minded future collaborators! This event is open to anyone 
interested in new music, whether you are a composer, performer, theorist, producer, 
engineer, etc. Even if you just consider yourself an enthusiastic new music listener, you are 
welcome to join us for this fun icebreaking event!  
-Moderated by Michael Oberhauser  

LOCATION: Room 1230 
 
 

5:00pm–6:00pm — CONFERENCE SESSION 2 
 

Working with Creative Limitation 
Creativity thrives in limitation. Join bassist/composer/musical director Chris Brown as he 
explores this theme. As a lifelong band member, I began performing solo in 2013, guided 
by the musical limitations of electric bass. While some of the limitations were self-imposed 
(no instrument switching, no singing) the process of choosing and preparing material 
allowed me to challenge fundamental beliefs. Get out of your "comfort zone" and into a new 
place of growth and opportunity. 
-Moderated by Megan DiGeorgio 

PRESENTER: Christopher Brown 
LOCATION: Room 2160 

 

Little Women with Long Shadows: Dickinson, Lowell, Teasdale,  
Angelou, and Easter 
Join Shari Eve and Mackenzie Lyn, founders of the Evelyn Duo, for a discussion about 
uplifting marginalized voices through song commission, performance, and education. The 
conversation will include strategies for commissioning, networking, and grant writing; we 
hope you’ll join us! Accompanying the Evelyn Duo is Laura Nevitt, who will speak to her 
personal experiences as a composer, regarding text selection, setting, and storytelling in 
song in the 21st century. 
-Moderated by William Kenlon 

PRESENTERS: Shari Eve Feldman, Mackenzie Lyn Marr, and Laura Nevitt 
LOCATION: Room 2164 

 
 

6:00pm — Break for Dinner 
Please see the back of this booklet for information on nearby restaurants. 
 
 

8:00pm–9:30pm — Spotlight Concert featuring LIGAMENT 
Please turn the page to view the concert program. 
 LOCATION: Leah M. Smith Hall 

 
 
 

 
(turn page for Sunday schedule ) 



Sunday, October 16 
 

12:00pm — Registration 
Note: Registration will open at 12:00pm and continue all day. 

LOCATION: UMD School of Music Lobby 
 

 

1:00pm–2:15pm — New Music Concert 2 
The second concert featuring selected compositions from DNMC’s 2022 Call for Scores and 
Performances. Concert programs can be found after the schedule in this booklet. 
 LOCATION: Leah M. Smith Hall 
 

 

2:30pm–3:30pm — CONFERENCE SESSION 3 
 
 

Room 2160 
The Original Instruments of Hans Reichel (2:30pm-3pm) 
Hans Reichel was a brilliant inventor of original musical instruments, yet his work is painfully 
under documented. I will give an overview of my research on two of his instruments, as well 
as give live demonstrations on replicas I have created of each: The daxophone–an all-wood 
instrument that sings like a human voice, and the pick-behind-the-bridge-guitar–a 
reimagining of the guitar entirely, that emphasizes harmonic resonance. 
-Moderated by William Kenlon 

PRESENTER: John C.L. Jansen 
LOCATION: Room 2160 

 
 

Against Creativity (3pm-3:30pm) 
This session hopes to save music from its friends and enemies (frequently the same 
people). It suggests a departure from mythologies (not corrupted) of 'creativity' to a new 
philosophical/pedagogical framework, generative hermeneutics. The talk exams three 
pedagogical strategies for theory and composition that are flexible applicable in contexts 
(from improv to HIPP and composition), endorsing students' experiences in the Now while 
linking to historical techniques and concepts. 
-Moderated by William Kenlon 

PRESENTER: Douglas Boyce 
LOCATION: Room 2160 

 
        

 

Room 1230 
Pique Collective presents Detach Mode 
Welcome to a meditative, musical experience. Bring a mat, a blanket, a pillow, and find a 
comfy spot in the room to enjoy deep listening in the dark. Try to imagine the music making 
that is happening in the room, or let your mind wander and create your own images as you 
drift in and out of consciousness. There is no wrong way to experience Detach Mode, and 
every session is unique. 

PRESENTERS: Stephanie Ray, Lisa Perry, Nonoka Mizukami, Jeremy Lyons, and 
Petter Kibbe of Pique Collective 
LOCATION: Room 1230 

4:00pm–5:00pm — Town Hall 
Close out the conference sessions with a meeting to talk about the opportunities and 
challenges present in DC’s contemporary music ecosystem. What do you need to succeed, 
what possible directions excite you, and how can we work together to move our community 
forward? 

LOCATION: Room 2201 
 
 

5:00pm — Break for (Quick!) Dinner 
Please see the back of this booklet for information on nearby restaurants. 
 
 

6:00pm–7:30pm — New Music Concert 3 
Our third and final concert featuring selected compositions from DNMC’s 2022 Call for 
Scores and Performances. Concert programs can be found after the schedule in this 
booklet. 
 LOCATION: Leah M. Smith Hall 
 
 

8pm — Post-Conference Celebration 
Join us for post-conference drinks at The Hall CP pub! Located just on the other side of 
Baltimore Avenue from campus! The restaurant’s food and drink menu can be found on 
their website, www.thehallcp.com. 

LOCATION: The Hall CP – 4656 Hotel Drive, College Park, MD – Free parking is 
located just outside the venue marked with “The Hall CP” logo. 

 

 

 

 

End of conference schedule,  

turn page for concert programs 

 

 

 

 

 

 

http://www.thehallcp.com/


NEW MUSIC DC ‘22 – CONCERT PROGRAMS 

New Music Concert 1 
- - - - - 

Saturday, October 15th at 2:00pm, Leah M. Smith Hall 
 
Songs from Wild Earth (2014, rev. 2022) ............................... Eric Pazdziora 

1. Across the Door 
2. She Moved Through the Fair 
3. Cradle Song 

4. An Old Woman of the Roads 
5. The Beggar’s Child 
6. Carricknabauna 

Les chevelures: 
Raha Mirzadegan, soprano 

Sarah Young, flute 
 
Multi-Personality (2021) .................................................... Sarah Lucas-Page 
November 21st (2020) ............................................................. Natalie Groom 
Bootstrapping (2017) ......................................................... Emily Joy Sullivan 

Natalie Groom, clarinet 
 
these images in air… (2021-22) ............................................. Robert Gibson 

Electronic (video and stereo playback) 
Video by Ethan Dorer 

 
Three Pieces for Piano and Violin (2020-22) .................................. Daniel Lu 

Francesco Sinatora, violin 
Ching-Yi Lin, piano 

 
surface of it (2018) ............................................................. Stephen Downing 

Sarah Young, piano 
 
Pentalogue (2021) ................................................................ Elizabeth Brown 

District5: 
Laura Kaufman Mowry, flute; Alison Lowell, oboe 

Paul Hafley, clarinet; Josh Thompson, horn 
Randy Fultz, bassoon 

 
La estela también desaparece/The trail also disappears (2016) ...............  
 .................................................................................................... Alma Laprida 

Alma Laprida and Zottoh, performers 
 

 
 
 

 
Spotlight Concert – LIGAMENT 

- - - - - 
Saturday, October 15th at 8:00pm, Leah M. Smith Hall 

 
All mute things speak today (2019) ......................................... Lila Meretzky 
 
 
Long Distance, Part II.............................................................. Rachel Whelan 
 
 
Canzoni al sol (2016)............................................................... Stefano Pierini 
 
 
r-p-o-p-h-e-s-s-a-g-r (2019) .................................................. Ramin Roshandel 
 
 
not of longing (2019) .................................................................... Paul Novak 
 
 
Yurei (2020) ............................................................. Jean-Patrick Besingrand 
 
 
please continue (2020) ................................................................. Nick Bentz 
 

 
 

LIGAMENT 
 

Anika Kildegaard, soprano Will Yager, double bass 
 

 
 
 
 
 
 
 
 
 
 



 
New Music Concert 2 

- - - - - 
Sunday, October 16th at 1:00pm, Leah M. Smith Hall 

 
Waiting for Proof: Toxicity Study and Remix (2021) ............. Noam Faingold 

Airi Yoshioka, violin 
 
Too Many Sweets (2021) ...................................................... Benjamin Oliver 

Dorothy Chan, toy piano 
 
Bright Solo (2015) .................................................................. William Kenlon 

Kyle Jones, baritone saxophone 
 
Threnody for the Prematurely Departed (2021) ..................... Kathryn Blake 

Christian Hartman, cello 
 

Selections from Glorious Nothings (2020) .......................... Steven Lebetkin 
Libretto by Amy Drake 

Evelyn Duo: 
Shari Eve Feldman, soprano 
Mackenzie Lyn Marr, piano 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
New Music Concert 3 

- - - - - 
Sunday, October 16th at 6:00pm, Leah M. Smith Hall 

 
Elektronica, Etudes 1, 2, 3 (2021) ................................................ Ray Fields 

Electronic (video and stereo playback) 
Photography by Sharon Fields 

 
Piano Sonata (2014) ....................................................... Jonathan Newmark 

1. Overture 
2. Intermezzo 
3. Scherzo 
4. Fugue 

Jonathan Newmark, piano 
 
Desiderata (2020) ...................................................................... Peter Dayton 

Text by Max Ehrmann (1872-1942) 
 

I. Go placidly amid the noise 
and haste… 

II. Speak your truth quietly and 
clearly… 

III. Avoid loud and aggressive 
persons… 

IV. Enjoy your achievements as 
well as your plans… 

V. Exercise caution in your 
business affairs… 

VI. Be yourself… 
 

VII. Take kindly the counsel of 
the years… 

VIII. Nurture strength to shield 
you… 

IX. Beyond a wholesome 
discipline, be gentle…– 

X. And whether or not it is clear 
to you… 

Katie Procell, soprano 
Kyle Blake Jones, alto saxophone 

 
 

George Mason University New Sound Collective: 
 

Industry (1992) ...................................................................... Michael Gordon 
Carlos Dasilva, cello 

 
Atmospheric Study No. 1 (2022) ......................................... Catherine Fields 

Catherine Fields, piano; Hunter Wirt, vibraphone 
 
 

 
 



NEW MUSIC DC ‘22 – PRESENTER AND ENSEMBLE INFO 
 
Christopher Brown is a bass guitarist, multi-instrumentalist, producer and 
educator based in Washington, DC. Starting out in the UK and Europe, Chris 
relocated to the US to study at Berklee College of Music. In a career of over 20 
years, he has since become a leading and notably diverse voice at home and 
internationally, in genres ranging from rock and pop, through jazz, funk and gospel, 
to musical theatre, electronic and world music. 
 

Chris has performed and recorded with countless renowned artists including Ron 
Holloway, John Mayer, Daniel Lanois, Rev. Billy F. Gibbons (ZZ Top), Susan 
Tedeschi and Derek Trucks, Brian Blade, Warren Haynes, Jimmy Vivino (Conan 
O’Brien), Carmine Appice (Rod Stewart), BJ Cole (Sting) and more. He has shared 
stages with the likes of Tower of Power, The Family Stone, Peaches, George Porter, 
Allman Brothers, Edgar Winter, Amanda Palmer, Mark King, and Booker T. Jones. 
He spent 5 years as bassist and Musical Director with the Ron Holloway Band, 
other long-term projects including Moonshine Society, Pigeon Kings, Bobby 
Thompson, DC Improviser’s Collective, and the Modern Music Project, a diverse 
“sonic adventure” group drawing on artists from Messiaen to Carla Bley. 
 

Chris is a sought-after educator, via his business musictutordc.com and previously 
as a Faculty Artist at DC’s renowned Levinemusic school. He instituted Levine’s 
Rock Band program and led the Education Technology Team, creating new 
recording studios and revolutionising the school’s online offering. Beyond 
instrumental tuition (bass, guitar, piano, drums), film-scoring and composition, he 
draws on wide experience and technical savvy to teach music technology, 
recording/mixing, computer music and live-looping. 
 
 
Douglas Boyce writes chamber music linking Renaissance traditions and 
modernist aesthetics, building rich structures that shift between order, 
fragmentation, elegance, and ferocity.  His music has been described as "vastly 
stimulating on all levels, whether intellectual or emotional" (Colin Clarke, Fanfare), 
"seriously engaging and masterfully developed"  (Allan J. Cronin, New Music Buff) 
and as having " a natural feel for dramatic, linear flow, and a sense of daring and 
imagination." (Peter Burwasser, Fanfare). He holds degrees from Williams College, 
University of Oregon, and University of Pennsylvania. He is Professor of Music at 
George Washington University, and a founding member of counter)induction. 
 
 
Shari Eve Feldman, soprano, is an active singer and Teaching-Artist in the DMV 
area with global singing credentials, having performed across the United States, 
Europe, and Asia. She serves as cantorial soloist for the Riderwood Jewish 
Community and teaches music literature and opera history classes through Prince 

George’s CC. She also teaches undergraduate vocal pedagogy at the University of 
Delaware, School of Music and supports activities and students, teaching for the 
University of Maryland Honors Humanities Living Learning Program. Ms. Feldman 
is a candidate for the Doctor in Musical Arts degree at the University of Maryland, 
advised by Delores Ziegler.  
 

For her teaching, Ms. Feldman has been recognized by the Graduate School with 
an Outstanding Teaching Assistant Award in 2020-21 and is a 2022 winner of the 
UMD Three Minute Thesis competition. Ms. Feldman was also selected to receive 
the 2022 Music’s Future Scholarship from the Music Performance Trust Fund and 
is a recipient of a TIAA Fellowship through the University of Maryland’s School of 
Public Policy and Do Good Institute, from which she graduated in 2021 with a 
Graduate Certificate in Nonprofit Management. A co-founder of the musical 
ensemble: The Evelyn Duo, Ms. Feldman’s mission is to promote the creation and 
performance of outwardly unapproachable “introverted repertoire” that becomes 
endearing for both artists and audiences through the learning and rehearsal 
processes. She loves mentoring and collaborating with the next generation of 
composers and poets to promote and perform new compositions. 
 
 
John C.L. Jansen is an active composer, multi-instrumentalist, luthier, author, 
recording engineer, and teacher of music technology and music theory, based in 
Takoma Park, Maryland. He also directs the New Sound Collective at George 
Mason University. 
 

John’s compositions are influenced by a reverence of nature, a love of patterns, 
and the energy of minimalism. He currently divides his time between writing 
chamber works for ensembles of existing instruments and writing for original 
instruments and tuning systems he designs himself. His music has been 
performed across the United States by the Partch Quartet, the Grand Valley State 
University New Music Ensemble, Duo Atmos, chamber band Drive (J:), Decho 
Ensemble, the violinist Todd Reynolds, and saxophonist Jacob Swanson. 
 

A strong advocate for new music, John has appeared at Strange Beautiful Music 
VI and VII in Detroit, Michigan with the GVSU New Music Ensemble, as well as 
accompanied the same group as tech support on four tours of the national parks—
reaching twenty parks spanning the West Coast to the East Coast. In 2016 John 
co-founded Drive (J:), a chamber band from Fredonia, New York. With Drive (J:), 
John has appeared at the New Music Gathering in Boston, MA, and released two 
studio albums: places/spaces, and Phenomenology. As a solo performer, he has 
appeared at the New York City Electro Acoustic Music Festival and the Hot Air New 
Music Festival in San Francisco, California.  
 



In 2020, John founded JLJ Instruments, a company that produces experimental 
musical instruments. The company has shipped globally, with orders ranging from 
daxophones to microtonal guitars. 
 
 
Peter Kibbe, son of Los Angeles and proud citizen of Baltimore, was raised in a 
family of musicians and composers, and in addition to having had the pleasure of 
studying and playing with some of the finest teachers and performers on both 
coasts of the US, he currently enjoys a career as an orchestral and chamber 
musician in and around Baltimore.  He has enjoyed finding himself in many varied 
and eclectic performance settings during his career, including symphony halls, 
historic cathedrals, coffee houses, summer festivals, recording studios, night 
clubs, libraries, grassy fields, cruise ships, kindergartens and amphitheaters, and 
is always glad to play for open ears.  Peter happily plays on a 2004 Cremonese 
instrument made by Roberto Collini.  
 
 
Soprano Anika Kildegaard is a champion of new music, having premiered and 
commissioned new works from composers including, among others, Libby Larsen, 
Linda Kachelmeier, and Ari Sussman. She has sung with such notable groups as 
The VocalEssence Ensemble Singers, the Minnesota Chorale, the SPCO Chorale, 
MPLS (imPulse), and is a core member of the Grammy award winning ensemble 
The Crossing.  
 

Anika’s performance practice blends traditional recital elements with electronic 
media, video projections, staging, and costuming to create a hybrid of classical 
music, theater, and sound installation. She uses the software Isadora to create 
visual media which reacts in real time to things happening on stage, breaking 
down the boundary between human and machine, between the past and the 
present.  
 

Besides her performance work, Anika also composes new works for the voice. Her 
work is driven by the conviction that text is essential. Everything in a narrative 
signifies; it carries meaning, double-meaning, character, lessons, morals, 
immorals, jokes, and all the rest. Her compositional style (as in How to be 
Glamorous and Dontal) is built on a study of how language, when oversaturated, 
can become a shadow of itself: sweet becomes saccharine -- sensuality becomes 
manipulation -- monotony becomes transcendence -- safety becomes smothering.  
 

Anika completed a BA from the University of Minnesota Morris in 2013, and an MA 
from the University of Iowa in 2020. 
 
 

Recently described as “perverse and nihilistic” by someone on Twitter, Anika 
Kildegaard (voice) and Will Yager (double bass) are LIGAMENT, an ensemble 
dedicated to commissioning new music and creating work for their unique 
instrumentation. LIGAMENT’s performances are a fusion of standard and non-
standard elements; sometimes there are high heels and sometimes there are 
electric toothbrushes (and sometimes both). The duo is equally at home with 
extended techniques as with extra-musical elements. LIGAMENT is currently based 
in Baltimore/Philadelphia. 
 

LIGAMENT means business: they’ve been ensemble fellows at New Music on the 
Point and Cortona Sessions for New Music; have performed in concert series 
iHearIC, Feed Me Weird Things, and the University of Iowa Center for New Music; 
have been tapped as the collaborating ensemble for dance performances not I but 
that which works within me (Alyssa Gersony) and Struggle for Pleasure (Armando 
Duarte). Recent appearances include the Kansas City Contemporary Music 
Festival and Cleveland Uncommon Sound Project’s Re:Sound 2021. They have 
premiered many new works, and have an upcoming album of pieces written 
expressly for the duo. 
 
 
Guitarist Jeremy Lyons has been performing, teaching, and living in Baltimore for 
more than ten years. He is a founding member of the ensemble, Pique Collective, 
and the music organization, Mind on Fire. In an effort to present both 
contemporary and period works of art, he regularly collaborates with artists who 
work in many disciplines. As a composer, Jeremy works on projects that combine 
music and other artistic mediums such as poetry, theater, and sculpture. He 
currently teaches at the Baltimore School for the Arts and privately from his home. 
For more information, you can visit his website: www.jeremylyonsguitar.com     
 
 
An expressive musician and sensitive collaborator, Mackenzie Lyn Marr is 
currently based in Phoenix where she is a doctoral student at Arizona State 
University, studying with Andrew Campbell. She has had additional studies at 
SongFest, Source Song Festival, the Castleman Quartet Program, Bay View Music 
Festival (Opera Fellow), The Atlantic Music Festival, and the Chamber Music 
Institute at Holy Cross. Mackenzie holds a master's degree in collaborative piano 
from the University of Maryland, as well as a master’s in piano performance and 
pedagogy from the University of Georgia.   
 

Passionate about new music and collaborative work, Mackenzie has played in the 
presence of the composer for Libby Larsen, Jake Heggie, and Abbie Betinis. She is 
a member of The Evelyn Duo, alongside soprano Shari Eve Feldman, which is 
dedicated to works by contemporary composers, particularly women, and has 

http://www.jeremylyonsguitar.com/


performed at The Dark Water Women in Music Festival, The Washington Arts Club, 
the Epiphany Concert Series, and Hartwick College.  
 

In addition to performing, Mackenzie is also a teacher; she has previously taught 
at the International School of Music in Bethesda, MD and has worked as an early 
childhood music teacher at Washington Episcopal School. She has given 
presentations at the MTNA National Conference and the MTNA Collegiate Piano 
Pedagogy Conference on her work teaching distance lessons to high school girls 
at the Moi Girls School in Eldoret, Kenya. 
 
 
Nonoka Mizukami, born in Fukui Japan, is a percussionist and an educator 
based in Baltimore, MD, who is committed to performing and collaborating 
multidisciplinary projects with living composers and visual artists in various solo, 
chamber, and orchestra settings in both Japan and the U.S.  She is also committed 
to growing music education for young musicians at Peabody Preparatory where 
she serves as a director of the percussion group and a faculty member for 
percussion studies.  Her recent corroborative project was with composer Bobby 
Ge, recording his solo percussion and fixed medial electronics Cartoons and Kung 
Fu (2021). 
 
 
Laura Nevitt is a conductor and composer based in Boston. She earned degrees 
in Composition and Music Education from the University of South Carolina, and a 
M.M. in Choral Conducting at Boston Conservatory, studying with George Case. 
Laura is Associate Conductor at Voices Boston, Lead Musicianship Teacher of 
Handel and Haydn Society’s Youth Choruses, Music Director at First Parish UU in 
Needham, and Founder & Artistic Director of Lilith Vocal Ensemble. Her 
compositions have been featured by the Handel & Haydn Society Youth Choruses, 
Choral Arts Initiative, The Evelyn Duo, Voices Boston, Boston Conservatory Choir, 
Nightingale, Opera on Tap Boston, UofSC Concert Choir, and Choir of Saint Peter’s 
Episcopal Church in Cambridge.  
@laurameredithnevitt www.lauranevitt.com 
 
 
Lisa Perry is the soprano and pianist for Pique Collective. Her “radiant” vocal 
performances (American Record Guide) have been praised for her “pure, gleaming 
timbre” (Baltimore Sun) and “confident, penetrating account of lines” (Washington 
Post). Recent fellowships include the Avaloch Farms Music Institute; Bang on a 
Can “Banglewood;” Opera from Scratch; SongFest, where she was an inaugural 
New Music Fellow; Thompson Street Opera Company; and New Music on the Point. 
Recent solo performances have taken place at Carnegie Hall, the WoCo Festival, 
The Poetry Foundation, Illinois State University, New Music Gathering, Artscape, 

SUNY Stony Brook, Bowling Green State University, and the SALT New Music 
Festival. 
 

Lisa holds a Bachelor of Music degree in music composition and theory from 
Michigan State University, where she studied composition with Dr. Jere Hutcheson 
and voice with Professor Margaret Brand. She received her Master of Music and 
Doctor of Musical Arts degrees from the Peabody Conservatory in 2011 and 2020, 
respectively, under the tutelage of acclaimed soprano Phyllis Bryn-Julson.  
 
Stephanie Ray is a creative entrepreneur, flutist, and curator of musical projects 
in Baltimore City. Outside of performing with Pique Collective, Stephanie enjoys a 
busy freelance schedule, regularly performing with Annapolis Symphony 
Orchestra, Maryland Symphony Orchestra, Post Classical Ensemble, Cathedral 
Choral Society, and Baltimore’s musical arts cooperative, Mind on Fire. She 
recently joined the cooperative, Groupmuse, as a musician-owner and council 
member. Currently, Stephanie is working on launching a business - Baltimore 
Music Box, LLC - a digital audio workspace and musical instrument and equipment 
lending library. Stephanie holds degrees in flute performance from the University 
of Texas at Austin and Peabody Conservatory. Outside of musical life, Stephanie 
enjoys traveling and serving on her community association’s improvement board. 
 
 
Steven Schwarz is a concert pianist and composer. He completed a Master of 
Music in Piano Performance at San Diego State University’s School of Music and 
Dance in 2012, as a student of Karen Follingstad, and was awarded the 
Outstanding Graduate Student prize in music that year. Mr. Schwarz had a 
rewarding year of re-engagement with SDSU in 2013-2014 as a Lecturer in Piano 
and Resident Artist in Collaborative Piano. 
 

In addition to his music degree, Mr. Schwarz holds a PhD in Mathematical Logic 
from The University of Chicago (1982). He spent the 1982-1983 academic year at 
MIT’s Laboratory for Computer Science on an NSF Postdoctoral Fellowship, and 
taught Mathematics and Computer Science at Tufts University (1983-1986). 
During 1986-2013, Mr. Schwarz worked as a software architect and consultant. 
He operated his own software services business from 2003-2011. 
 

Since 2014, Mr. Schwarz has lived in Washington DC, where he is affiliated with 
Capitol Hill Arts Workshop, and frequently appears as a solo or chamber artist 
performing classical repertoire, or premièring his own compositions, for Friday 
Morning Music Club. His recent piece for piano, four hands, Variations on the 
Hymn “In the Garden”, was featured on a recital at NMDC-2021. For NMDC-2022, 
Mr. Schwarz has a long-form installation “L-Systems”, and he will also present a 
session “Making Music from L-Systems” explaining his recent mathematical 
composition techniques. 
 

http://www.lauranevitt.com/


 
Will Yager is a versatile bassist/improviser committed to experimental music, 
improvisation, and collaborating with composers in the creation of new solo and 
chamber repertoire for the double bass. He has worked directly with composers 
Michael Gordon, David Lang, Miya Masaoka, Jean-François Charles, Sivan Cohen 
Elias, Amy Williams, Scott Wollschleger, and many others Recent performance 
highlights include performances at the High Zero Festival, University of Iowa’s 
Center for New Music, Experimental Sound Studio’s Quarantine Concerts, 
SEAMUS 2021 National Convention, International Society of Bassists 2021 
Convention, Nief-Norf Virtual Marathon, Big Ears Festival, Feed Me Weird Things, 
and the Bang on a Can Summer Festival. Yager is also a founder and board 
member of the nonprofit organization Bass Players for Black Composers. 
 

In addition to LIGAMENT, Yager is a founding member of Wombat, an experimental 
ensemble with composer/performers Justin Comer and Carlos Cotallo Solares. 
Wombat has performed at the Oh My Ears Festival, University of Iowa Center for 
New Music, and MOXsonic Experimental Electronic Music festival. They have four 
self-produced recordings available on Bandcamp, including the recent Tapas de 
Wombat.  
 

Yager holds degrees from the University of Iowa, University of Tennessee, and 
Maryville College. He is currently based in Baltimore, Maryland. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Special Thanks 
District New Music Coalition would like to thank the many presenters and panelists 
who gave their time and expertise to allow this conference to come to fruition, the 
School of Music at the University of Maryland for support and use of its facilities, 
Ceylon Mitchell II and M3|Mitchell Media & Marketing, the Boulanger Initiative, 
and the entire Washington, DC area new music community.  
 
 
Near-Campus Food Options for Lunch/Dinner 
The closest restaurants in walking distance of CSPAC is the food court in the 
Stamp Student Union. Walk south down Alumni Drive, then turn left (east) at 
Fieldhouse Drive, and the Stamp should be on your right in about 0.2 miles. A list 
of restaurants and their weekend hours can be found  at 
stamp.umd.edu/home/food_shops_and_services (only Roy Rogers, Qdoba, and 
Panda Express are open Sunday).  
 
There are also a few restaurants in driving distance at the base of The UMD Hotel, 
including Bagels ‘n Grinds and Potomac Pizza. However, over a dozen restaurants 
can be found on Baltimore Avenue just south of campus past Chapel Fields. There 
is street parking on roads adjacent to Baltimore Ave (some free, some metered), 
a parking lot next to the Bank of America (paid), and a parking garage at 7338 
Yale Ave (paid).  
 
 
Wifi Account – umd-guest  
(must register device, access active for 24 hours before user must register again, 
if having trouble connecting, please visit the following link for steps: 
https://www.lib.umd.edu/visit/tech/wifi) 
 
 
Thanks to Our Sponsor: 
 

 

 
 
 
 

Follow District New Music Coalition @DistrictNMC on Facebook, Instagram, and Twitter, 
and visit our website at www.districtnewmusiccoalition.com 

https://stamp.umd.edu/home/food_shops_and_services
https://www.lib.umd.edu/visit/tech/wifi

