
FERNE JACOBS INTERIOR NATURE
JUNE 9 – JULY 31 ,  2020



FERNE JACOBS INTERIOR NATURE

JUNE 9 – JULY 31 ,  2020

Presented  exclus i ve ly  in  a  V ir tual  V iewing  Room



Interior Nature highlights eleven textural sculptures by Los Angeles-based artist Ferne Jacobs (b. 
1942). Jacobs has been a leader in the fiber textile field for decades, setting herself apart through 
her innovative approach. Inspired by ancient basket-making techniques, Jacobs developed a 

unique method of building her signature forms through a process of coiling and twining waxed 
linen thread around cord, creating rows upon rows of wraps. The completed works embody striking 
silhouettes and resemble organic shapes found in nature. The variety of colored thread mimics 
hues and subtle gradations found within the earth, from warm ochres and reds, to cool greens and 
blues. While some possess multiple tones, such as Medusa’s Collar (2010), others embrace one 
uniform color, as seen in Waves (2019).

Jacobs’s artistic process is meticulous and slow. She never begins a piece with a preconceived 
notion of what its final form will look like. Instead, Jacobs allows the introspective process of 
wrapping to lead her to the end results. Specific themes surface in her work, such as nature and 
the human body. These motifs are evident in her titles, such as Transparent Globe (2015), Waves 
(2019), Spine (2013), and Circulatory System (2013). Jacobs sees this constant, timeless figure, 
always present but always in flux. Dance-like, each of her tactile silhouettes represents an aspect 
of this process: they curve, twist, slope, and stretch. Of the pieces in this exhibition, six are free-
standing sculptures while five are intended to be hung vertically on a wall. They range in scale from 
10 x 8 x 6 inches (Transparent Sunlight - 2016) to 54 x 16 x 4 inches (Interior Passages - 2016). 

In reflecting on the motivations behind her art, Jacobs explained: “Doing work of this kind makes 
me feel a deep connection to a timeless past that emerges out of the earth. I am a link in bringing 
this ancient way of being into my own time, hopefully making it relevant as an art form, and helping 
nurture it into the future.”

—Nancy Margolis Gallery, 2020



I would like to share two experiences that moved me regarding my work. The first one was at the 
University Art Museum of Arizona, Tempe, Arizona. It was an exhibit of the Sara and David 
Lieberman Collection, of which my work was a part. When you entered the Museum, there 

was an open space next to the entrance and welcoming counter. Inside the Museum was their 
collection. What moved me was that in the open space at the entrance, there were just three 
objects: a sculpture by Ken Price, a painting by Willem DeKooning, and a wall piece of mine. They 
looked beautiful together, and shared this simple space with room to contemplate each separately. 

The second experience was at the Museum of Fine Arts, Boston. I had been told that my piece 
called Soft Paddle had been on view. I was visiting Boston, and asked to be dropped off at the 
Museum to see if it was still up. It was in the room of the Daphne Farago Collection. 

I walked through the Museum, stopping in the Post-Impressionist room. I fell in love with a Vincent 
van Gogh painting and stood contemplating it. Then I walked into the next room and without 
thinking, turned my head to the left. There was my piece on a wall by itself. Turning around to 
look at it, I could also see the van Gogh painting. It is as if they were hanging next to each other, 
(because the van Gogh painting was on a wall facing the same direction as mine, and the doorway 
was positioned so that I could see them at the same time with nothing between).

I stood there looking from the van Gogh to my work and back again, mesmerized by their proximity. 
Van Gogh’s painting had this frenetic energy, like so much of his work. This constant movement, 
which I am so fascinated by. Looking at my piece, I felt this similar energy, but so differently 
expressed, intense, but very quiet. I watched them somehow in my mind, relating with each other 
having this dialogue. What an experience for me, maybe the most special in my life.

— Ferne Jacobs, 2020 Ferne Jacobs in her studio, mid-1970s; photograph from The Los Angeles Examiner
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CAROUSEL , 2008

Coiled waxed linen thread 

15 x 16 x 11 inches



MEDUSA’S COLL AR, 2010

Coiled waxed linen thread 

18 x 14 x 19 inches





FLIGHT, 2011

Coiled waxed linen thread 

16 x 20 x 13 inches





SPINE , 2013

Coiled waxed linen thread 

45 x 15 x 7 inches





CIRCUL ATORY SYSTEM , 2013

Coiled waxed linen thread 

45 x 21 x 3 inches





TRANSPARENT GLOBE , 2015

Coiled and twined waxed linen thread 

9.5 x 8 x 6 inches





TWO ANGELS, 2015

Coiled and twined waxed linen thread 

28 x 14 x 6 inches





TRANSPARENT SUNLIGHT, 2016

Coiled and twined waxed linen thread 

10 x 8 x 6 inches



The excitement for me is in the details, 
going so slow that I spend a great amount 
of time in them. It is as if I can find the 
form through the details, creating a body 
that emerges by each wrap of the thread,

cell by cell.

FERNE JACOBS



INTERIOR PASSAGES, 2016

Coiled and twined waxed linen thread 

54 x 16 x 4 inches





ORIGINS, 2018

Coiled and twined waxed linen thread 

51 x 17.5 x 4 inches





WAVES, 2019

Coiled and twined waxed linen thread 

7.5 x 10.5 x 7 inches
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When I work, I enter a mysterious place where I 
don’t know where I am, or where I will end up. 
There is some hidden reality to find. It is always 

present. It is up to me to remain open to it.

FERNE JACOBS
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Catalogue © 2020 NANCY MARGOLIS GALLERY of NEW YORK, Inc.

Courtesy of Nancy Margolis Gallery of New York, Inc. and Ferne Jacobs.
Artwork photographed by Susan Einstein and Bernard Wolf. All rights reserved.

No part of this publication may be reprinted, reproduced, or transmitted in any form or by 
any other means, electronic or mechanical now known or hereafter invented, without written 

permission of publisher.

www.nancymargolisgallery.com
margolis@nancymargolisgallery.com




