


NMG SUMMER POP-UP
MAY 4 - JULY 30

Presented exc/usive/y in our online Viewing Room



NMG Summer Pop-Up brings together a
selection of artwork by seven gallery artists
from across the country and the globe,

all praised for their singu|ar visions.

We celebrate these artists’ distinctive

approaches and dedication to their crafts.

BRIAN REGO

GAIL SPAIEN

FERNE JACOBS

SYLVIA NAIMARK

DELPHINE HOGARTH LAFAYE
SARAH LUBIN

KATHLEEN CRAIG






Q | ﬁ N Q e G O BRIAN REGO (CHARLESTON, SC) RELIES ON OBSERVATION AND
— INVENTION TO ELEVATE HIS NATURAL SURROUNDINGS.

Applying oil paint in thick, tactile sweeps, Rego’s style tends toward impressionism:

his subjects are instantly recognizable, yet their brevity borders on the abstract.
He reimagines commonplace encounters, encouraging viewers to search for the
uncanny in each composition. Succession Il depicts, at first glance, the exterior of a
sunlit house; upon closer inspection, tucked into shadowy corners and edges, Rego

reveals three minuscule figures, each absorbed in a unique narrative.



BRIAN REGO SUCCESSION I

2021

Oil on canvas

28 x 36 inches



BRIAN REGO BOAT ON ASHLEY RIVER

2019-2020
Oil on board
13 x19.5 inches



BRIAN REGO ENCIRCLED

2021
Oil on canvas

16 x 20 inches



My creative approach is to combine
imagination and memory with the
sensc of sight and components from
the observable world.

— BRIAN REGO
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GAIL SPAIEN (PORTLAND, ME) IDEALIZES NATURE AND HOME IN
HER PORTRAITS OF SEASCAPES AND STILL-LIFES.

Spaien’s acrylic-on-linen paintings use meticulous detailing, repeated patterns,
and flattened perspective to blur the threshold between inside and outside. In
Anchored Out #1 Spaien focuses our attention on a model of a lighthouse and ship
within a glass vessel. The miniature beacon appears to cast an actual beam of light,
adding a surreal undercurrent to the painting. Just as a ship-in-a-bottle functions
as an object of contemplation, Spaien’s quiet paintings encourage onlookers to

pause and reflect.



GAIL SPAIEN ANCHORED OUT #1

2021
Acrylic on linen

22 x 20 inches




GAIL SPAIEN ANCHORED OUT #2

2021
Acrylic on linen

22 x 20 inches




GAIL SPAIEN ANCHORED OUT #3

2021
Acrylic on linen

41 x 41 inches




Painting is a way to think and
a place to put my mind.

— GAIL SPAIEN
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FERNE JACOBS (LOS ANGELES) HAS BEEN A LEADER IN THE FIBER
TEXTILE FIELD FOR DECADES.

Inspired by ancient basket-making techniques, Jacobs developed an innovative
method of building her signature forms through a process of coiling and twining
waxed linen thread around cord, creating rows upon rows of wraps. The final works
embody organic contours that resemble forms found in nature. Figure/Head, the
most recently completed sculpture, boasts an arresting silhouette using only black
thread. The piece is a striking visual contrast to Floating World and Flight, both

multi-colored sculptures.



FERNE JACOBS FLOATING WORLD

2007

Coiled waxed linen thread

16.5x12 x 9 inches



FERNE JACOBS FLIGHT

201
Coiled waxed linen thread

16 x 20 x 13 inches



FERNE JACOBS FIGURE/HEAD

2020
Coiled & twined waxed linen thread

13 x 7 x 9 inches



Doing work of this kind makes me feel
a deep connection to a timeless past
that emerges out of the carth.

— FERNE JACOBS
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SYLVIA NAIMA
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SWEDISH PAINTER SYLVIA NAIMARK EXPLORES THE PHYSICALITY
OF OIL PAINT IN HER OTHERWORLDLY, POETIC COMPOSITIONS.

Painted on canvas or panel, Naimark’s atmospheric surfaces oscillate between
thin and thick, transparent and opaque, light and dark brushstrokes. Blending pure
abstraction with traces of figurative elements, Naimark’s paintings suggest hidden,
dreamlike narratives. In Mama Bear two bear-human hybrids stand back-to-back
amid an airy wash of paint. Similar enigmatic qualities run through all of Naimark’s

paintings, compelling viewers to ask questions and explore.



SYLVIA NAIMARK MAMA BEAR

2016
Oil on canvas

19.7 x 24 inches



SYLVIA NAIMARK DOGLADY

2016
Oil on canvas

13 x 9.4 inches




SYLVIA NAIMARK ELEPHANT

2016
Oil on canvas

19.7 x 19.7 inches




Painting is my way of thinking through the
materiality of Paint itsclf.

— SYLVIA NAIMARK
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DELPHINE HOGARTH LAFAYE (PARIS, FRANCE) CREATES
MULTI-MEDIA COMPOSITIONS COMBINING OIL, ACRYLIC, INK,
AND PASTEL CRAYONS.

Lafaye’s scenes of domestic interior life and household objects emphasize the
beauty of the familiar. Recalling the clarity of mid-century still-lifes, she integrates
ambiguous forms with figurative details, achieving a pleasing harmony of abstraction
and representation. In Bouquets, Lafaye contrasts flattened space and planes of

color with the softness of a vase of wilting flowers.



DELPHINE HOGARTH LAFAYE YELLOW LAMP

2021
Oill, acrylic, ink & pastel crayons on canvas

27.6 x 27.6 inches




DELPHINE HOGARTH LAFAYE BOUQUETS

2021
Oil, acrylic & ink on canvas

24 x19.7 inches




DELPHINE HOGARTH LAFAYE LIKE SARDINES

2021
Oil, acrylic & ink on canvas

9.3 x 6.1 inches




Removing the clutter of everyday life,
my paintings explore moments of
stillness and peace lived indoors.

— DELPHINE HOGARTH LAFAYE
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SARAH LUBIN (BOSTON) USES COLOR, GEOMETRY, AND
ART-HISTORICAL REFERENCES TO REALIZE INTROSPECTIVE
FIGURES WITHIN INTERIOR SETTINGS.

Lubin’s imagined environments are constructed with blocks of color and pattern to
achieve a compressed sense of space. In the foregrounds she reveals statuesque
figures in choreographed poses, each one appearing frozen in mid-gesture and
thought. A Certain Slant presents three women arranged in a triangular formation,

their lithe bodies and e|ongated limbs grounding the composition in visual balance.



SARAH LUBIN A CERTAIN SLANT

2020
Oil on canvas

36 x 48 inches



SARAH LUBIN AUBADE

2021
Acrylic gouache on canvas

9 x 12 inches



SARAH LUBIN NIGHT CAFE

2020
Oil on panel
40 x 40 inches




My paintings develop as a culmination of
memory, reference, and experience, evoking
moments that arc familiar yet strange.

— SARAH LUBIN
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KATHLEEN CRAIG SPLITS HER TIME BETWEEN CENTRAL VIRGINIA
AND NOVA SCOTIA.

Craig embraces the spontaneity of the painting process, allowing organic forms to
develop on her canvas. More concerned with tonal relationships and composition
than portraying realism, her paintings of nature and still-lifes capture the essence
of her subjects through broad patches of color and abbreviated forms. Pink Table
— alyrical tabletop scene — describes stacked fruit as repeated circles against an

expressive backdrop of vertical stripes.



KATHLEEN CRAIG LEXINGTON HORSE CENTER

2020
Oil on panel
20 x 24 inches



KATHLEEN CRAIG RED DEVIL'S FOOD

2019
Oil on linen

36 x 30 inches
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KATHLEEN CRAIG PINK TABLE

Oil on canvas
24 x 20 inches

2018



Everything I paint has to be real, both in terms
of physical secing and in genuineness of my own
perceptions, nature, and abilities.

— KATHLEEN CRAIG
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Catalogue © 2021 NANCY MARGOLIS GALLERY of NEW YORK, Inc.
Designed by Lilian Day Thorpe.

Courtesy of Nancy Margolis Gallery of New York, Inc. All rights reserved.
No part of this publication may be reprinted, reproduced, or transmitted in any form or by any other means,

electronic or mechanical now known or hereafter invented, without written permission of publisher.

Wwvv.nancymargo“sgallery.com

margolis@nancymargolisgallery.com






