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Fadi Al-Hamwi, Step Forward 
2016, charcoal on paper, 150 x 160 cm  
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Fadi al-Hamwi concerns himself  with lending physical shape to the human experience of  war, 
though the human figure remains largely obscured in his multi-media practice. Instead, a cow 
carcass, toy soldiers or domestic furnishings offer traces of  the lack of  humanity in the everyday 
experience of  conflict. His practice began investigating the latent violence in societal constructs and 
evolved as actual violence began to take place around him in Damascus in 2011. Since then his 
work has continued to explore the relationship between dormant and actualised expressions of  
violence and desire, as well as the dialogue between construction and destruction. Whether rendered 
in charcoal, installation or film, al-Hamwi’s practice reveals a deeply personal process of  reckoning.  

In al-Hamwi’s Over My Bed (2012, framed giclée print photograph, 14.8 x 21 cm), toy soldiers 
stand in formation, casting long shadows across bed sheets. The recurrent figure of  the bed becomes 
a particularly salient mode of  expressing a political rendered personal, as war transgresses every 
threshold. When a military checkpoint was erected between al-Hamwi’s apartment and studio, he 
began purchasing a plastic soldier at a street market each time he crossed. After inadvertently 
collecting hundreds of  soldiers, he purchased a man in civilian clothing and staged this scene over 
his own bed. The civilian appears in Artificial Sugar (2011, Film, 2:41 minutes) doused in sugar 
water, the remnants of  his bathing stain the floor. Al-Hamwi interferes in the scene only with this 
washing, a solitary trace in un-choreographed action. He amplifies the ants’ scurrying, mimicking 
their movements with his own murmurs, until the army of  ants topples their sugar-coated leader.  

Step Forward (2016, charcoal on paper, 150 x 160 cm) is part of  a series of  acrylic and charcoal 
works in which al-Hamwi returns insistently to the bovine, x-ray figure. His works often depict 
scenes of  washing, questioning the action and stakes of  ablution. The cow observes its reflection 
with black orifice eyes, staging an ambivalent confrontation. Al-Hamwi builds upon this 
confrontation with a reflection in Skin Mirror I and II (2018, cow hide, 80x160 cm), as a set of  
barred teeth and the phrase, written in Arabic, The teeth in the mirror are closer than they appear in reality, 
are etched into cow hide and adorned with a geometric border.   

In Unknown (2018, framed giclée print photograph, 29.5 x 42 cm) al-Hamwi lies naked, face-up, 
in the woods outside Berlin. In this self-portrait, he mimics the shape of  the wristband given to him 
at a refugee camp upon arrival in Germany, which was used to identify him throughout the asylum 
process. As band, body and timber mirror each other, al-Hamwi’s composition calls out the 
constraints of  imposed identity and considers the possibility of  reclaiming oneself  within that 
demarcated space. 

Fadi al-Hamwi (b. 1986, Damascus) lives and works in Berlin. He studied oil and mural painting 
at the Damascus Academy of  Fine Arts (2006-2010). Al-Hamwi has exhibited widely in the Middle 
East, Europe and Canada. Selected group exhibitions include In Between, Claudia Paustel Galerie, 
Hamburg, Germany (upcoming); Fadi al-Hamwi and Hiba al-Ansari: While You Were Sleeping, East of  
Elsewhere, London, UK (2018); Bucharest Art Week, Romania (2018); Gut Altenkamp Museum, 
Papenburg, Germany (2018) and Syria Off  Frame, Venice Biennale, Italy (2015). He is a 2018 
recipient of  the Dean Collection, Berlin Senate Research and Ettijahat Visual Art grants.


