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Sculptors Guild 
Exhibition on Governor’s Island

May 24 - September 28, 2014  ///

Eric David Laxman 
Transformation 
Steel, stone, Found objects
96”x15”x6”





4.

Balancing Act

Ginger Andro & Chuck Glicksman,  
Colin Chase, Fay Chin, Eve Ingalls,  

David Judelson, Eric David Laxman,  
Conrad Levenson, Elaine Lorenz,  

Adrian Morina, Robert Michael Smith

Broken Lines

Michelle Greene, Stephen Keltner,  
Robert Loebell, Betty McGeehan

Poetry & Prose 

Irene Gennaro, Lannie Hart, Stefanie Rocknak,  
Margherita Serra, Tmima, Michael Wolf

Upcycle

Elise P. Church, Mikhail Gubin, Yasmin Gur,  
Bernard Klevickas, John Douglas Powers

Outdoor  Work

Lucy Hodgson, David Judelson, Thea Lanzisero, 
Conrad Levenson, Maximilian Pelzmann

New Members

Richard Barnet, George Goodridge,  
David Mandel, Emil Silberman, Xinggang Wang

Organicity 

Meg Bloom, Sarah Haviland,  
Lucy Hodgson, Thea Lanzisero, 

Elaine Lorenz , Elizabeth McCue,  
Laura Petrovich-Cheney, Martha Walker

 

Transformations are everywhere. 
from the Climate to the Cosmos, 

from Economics to the Social and 
Political. Transformations ignite  

the magic and alchemy that is the  
very essence of the artists’ work,  

presenting new ways of seeing, 
making and experiencing.

Summer Residency 

David Mandel
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In the text that accompanies one of his sculptures in  

“Transformation,” the Sculptors Guild’s exhibition on  

Governors Island, artist Michael Wolf quotes from French  

philosopher Gaston Bachelard’s description of a house in  

The Poetics of Space: “We see the imagination build ‘walls’  

of impalpable shadows, comfort itself with the illusion of  

protection or, just the contrary, tremble behind thick walls, 

mistrust the staunchest ramparts.“ Although the text is used 

to refer to Wolf’s Golden Sections, which depicts a hand-

carved gilded house warped by knots in the wood, in many 

ways, it also perfectly describes the artistic impulse. In order 

to evolve as an artist, you must push back against what you 

know — remain ever suspicious of habits or materials that are 

within your comfort zone. It is in this fear of being contained 

that transformation as an artist occurs.

The theme of transformation functions in the Sculptors Guild 

show on many levels. Featuring the work of 38 sculptors, 

whose work fills a crumbling 19th-century building on  

Nolan Park, it even comes to encapsulate the venue itself, 

which is transformed from an abandoned house to an 

exhibition space of almost unimaginable beauty. Every 

aspect of the structure, from the light filtered through the 

stained glass windows to the closets, stairwells and kitchens, 

become part of the exhibition — and in one case, part of a 

work. In Broken Promises (We Live In An Oligarchy)! Guild 

member Bernard Klevickas takes paint chips that flaked off 

the wall, and reassembles them into a map of the United 

States on the floor. The title speaks to the message perfectly.

The show is divided into six different sections — “Balancing Act,” 

“Broken Lines,” “Organicity,” “Poetry & Prose,” “Upcycle” — 

and includes a “New Members” Gallery, “Outdoor Sculptures” 

and a “Summer Residency” held by David Mandel, who 

plans on creating installations and sculptures using Christmas 

ornaments once belonging to two different lovers who died 

from AIDS. 

Rather than dividing the space, the sub-sections serve as 

a sort of curatorial framework that allows each room to 

flow into the other to form a comprehensive whole. In the 

process of transforming themselves as an organization, the 

members decided not to hire a curator, relying instead on 

their collective spirit to get the show organized.

The Sculptors Guild itself has a long and illustrious exhibition 

history. Founded in 1937 in New York with the intention of 

raising the profile of sculpture in American cultural discourse, 

members have since included David Smith, Louise Bourgeois, 

Louise Nevelson and Chaim Gross. In the early days, the 

Guild exhibited at the Museum of Modern Art, the  

Guggenheim, Bryant Park and the World’s Fair. In recent 

years, with over 200 members now scattered around the 

country and several abroad, their influence has become 

more diffuse. The exhibition at Governors Island is an 

attempt to reunite and reclaim some of the organization’s 

former glory — another sort of transformation.

“We wouldn’t be where we are today if people hadn’t 

pushed boundaries of their time,” explains Thea Lanzisero, 

whose sculptures Empty Heads feature anthropomorphic 

metal bodies capped by heads made from small digital 

monitors that play loops of video footage taken outdoors — 

a statement on our disconnection from nature in the digital 

world. She added, “I don’t know where we are evolving to as 

a guild, but we are in the middle of it right now.”

Transformation functions on a micro-level in many of the 

works. In some cases, these transformations are material 

based. In a wood-based sculpture that punctures the wall 

as if it arose from a tectonic shift in the building, Yasmin Gur 

reclaims scraps from M. Fine Lumber, a recycled wood  

supplier in Brooklyn. A different type of wood is appropriated 

in Colin Chase’s works  in the “Balancing Act” section of the  

show. Perched on anvils, his sculptures are interventions 

The Material Transcendence  
of “Transformation,”  

The Sculptors Guild Exhibition  
on Governors Island
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into driftwood he collects in his studio in upstate New York. 

Under his reverent touch, the found material is transformed 

into pieces that resemble, in turn, Chinese scholar rocks, 

ancient bones and the work of Isamu Noguchi.

In Ginger Andro’s and Chuck Glicksman’s room installation, 

the body’s senses are triggered. On a screen in the center 

of the room, the couple’s golden terrier Kiki jumps through 

hoops set against a background that depicts consumer 

abundance. The video was created using the process of 

rotoscope, an animation technique in which Andro re-painted 

the live footage of Kiki against a green-screen background, 

thereby transforming the digital into something hand made. 

From the ceiling hang dog bones plastered on one side 

with dollar bills, and on the other with mirrors. Circus music 

fills the room; a scent, composed by the duo, wafts through 

the air. The viewer is transported from an exhibition into an 

encompassing world entirely of the artists’ construction.

       

The embrace of digital materials such as those used in  

Lanzisero’s and Andro’s and Glicksman’s work is part of the 

Guild’s embrace of the expanding definition of sculpture. 

The show is equally moving and thought-provoking when  

it employs traditional materials, such as the speckled clay 

and  cement used in Elaine Lorenz’s two sculptures.  

Caught Between Us is a wall-based sculpture that depicts 

curving organic forms pushing against an invisible central 

force that is redolent of the desert landscapes painted 

by Georgia O’Keefe: Pushing Back, is a vertical abstract 

form that places Lorenz within the legacy of another Guild 

member, Louise Nevelson. Steve Keltner is able to transform 

juxtaposed steel plates into kinetic patterns that jump,  

swim and seemingly glide across the walls in a room on  

an upper floor.

In a world that is constantly transforming — politically,  

environmentally, cosmically — “Transformation,”   strangely 

enough, offers an anchor to ground the viewer. Throughout 

history, great art has had the power to transcend the ordinary, 

and lift our imaginations beyond the walls that confine us. The 

show gives us exactly that — great art — a rare feat in a world 

full of the detritus of pop culture and commodity-driven  

creation. In doing so, it makes an argument for the legitimacy 

of the Sculptors Guild — but also for the legitimacy of  

sculpture as a medium that still has the power to transform 

the way we look at the world. 

— Brienne Walsh, Writer and Critic
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Ginger Andro &  
Chuck Glicksman /// 
 
Our consumer society is self-perpetuating.  

 

The allure of consumables through media come-ons that 

promise status, comfort and convenience often places us on 

an endless loop of running and jumping through the hoop.

 

To keep our focus despite the obstacles is the balancing act.

The Pursuit of Perfection 
Animated video projection, mixed media construction, sound and scent 
6’x7’x9’



9.

Balancing Act

 

 

Colin Chase /// 

For my work in the “Balancing Act” theme, time is my muse. The 
materials used are drift wood, sand and steel anvils.  I riff off  
of the John Dryden poem:

 Love and Time with reverence use,
 Treat them like a parting friend:
 Nor the golden gifts refuse
 Which in youth sincere they send:
 For each year their price is more,
 And they less simple than before.
 
   — JOHN DRYDEN

Time, my parting friend 
Wood, 3 steel anvils
67”x20”x18”



Balancing Act
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Stillness Change 
Welded rusted steel on pedestal 
8.5”x27”x2.5”

Fay Chin /// 
 
STILLNESS presents itself in the balance of my sculpture.
CHANGE is the constant transformation of metal to rust.

This duality continues to be experienced and realized with time.

STILLNESS CHANGE  was created spontaneously with my immediate response 
to the material and the significance and fascination of its transformation.
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Balancing Act

 

Eve Ingalls ///
  
This work was created specifically for “Balancing Act.” The Tuning Fork 
and the City addresses the ongoing need to perform a balancing act 
in the art of city planning. The “tuning fork” that enters from the left 
highlights this need.  It is simultaneously a tuning fork, a set of possible 
roadways, and a sentence diagram. The diagram is of a sentence 
by the famous city planner Jane Jacobs: “The roadway ceased to 
be a gathering place and became a thoroughfare.”  My recent work 
operates in the realm between two and three dimensions. A strange 
and powerfully focused ambiguity permeates the work.  
Is this painting or sculpture?   
 

There is also a constant shift in the means used to represent objects. 
The lighting is such that shadows spill out of the screen and are caught 
and focused on the wall, making it difficult to differentiate shadows 
from their source. At the same time multiple layers of cut details 
activate the three-dimensional life of this work. We are reminded that 
recent technology puts two-dimensional screens in our hands that 
locate us elsewhere even as we continue to stand in the midst of a 
three-dimensional natural world. We are thus bombarded by numerous 
versions of this life on Earth.

The Tuning Fork and the City 
Screen, welded steel, paper, pigment 
8’x16’4”x3’



Balancing Act
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Weights and Measures #2 
Wood, plexiglas, aluminum, enamel, hardware 
24”x30”x7”  

David Judelson ///
  
 Each of the wall sculptures in the Weights and Measures series is 
constructed of a spine of bolted cedar blocks, sanded plexiglas scrims, 
and an aluminum arm with a red sphere balanced on it. Referring to 
balance scales, they extend into space beyond the physical dimensions  
of the piece itself. 
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Balancing Act

 

 

Eric David Laxman ///

Sculpture is a personal journey and exploration that helps me  
understand and make sense of the world around me. In the  
pieces presented here, I have physically wrestled with hard stone 
and metal in order to develop a means for integrating disparate  
elements into coherent abstract and figurative compositions.  
This is fueled by a desire to express the themes of transformation, 
growth, balance and movement.
 
It is my intention to create sculptures that seem spontaneous using 
a process that is extremely labor-intensive and deliberate. I seek 
to transform my materials while at the same time respecting and 
acknowledging their unique properties and their raw fundamental 
nature. Cutting, drilling, splitting and breaking marble and granite; 
forging, welding and reassembling steel elements has become a  
metaphoric struggle for achieving balance.

 
Topsy Turvy 
Steel, stone, found objects  
86”x15”x24” 



Balancing Act
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Balancing Act 
Iron, steel, wood 
20”x17.5”-21”x3.5”

Conrad Levenson ///
 
Balancing Act epitomizes the theme of balance and  motion.  
I re-imagined and composed this unusual obsolete tool into an  
acrobatic sculpture. I attached the fixed leg to the base and left the 
other free to rotate away from the central axis. At the end of the  
extended arm I added a new element — the balancing pole that moves 
freely in all directions. By allowing the spacing between the legs to 
change I create multiple variations on the basic form.  I also create 
additional dramatic interest from the shadow patterns that the  
sculpture casts as it moves.



15.

Balancing Act

Pushing Back 
Fiber-reinforced cement, weather resistant
67”x25”x18”
 

Elaine Lorenz ///
 
Elaine Lorenz’s sculpture has often dealt with opposing forces of 
nature — growth/ decay, attraction/ repulsion or the organic vs. 
synthetic. In Pushing Back, the sculpture is composed of opposing 
directions and emotions of the separate forms. A tenuous equilibrium 
is created, much as we experience in our own lives. 



Balancing Act
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12+ 
Aqua Resin 
39”x26”x12”

Adrian Morina /// 
 
Adrian Morina in his recent project, focuses more on enjoying 
the process of creating shapes that balance off each other.  
12+ comes to life following the contradiction of colors only to 
let a conversation flow from it.

Morina is always looking for connective points between 
different realities. 12+ is a reflection of elements rooted in 
the subconscious digging deep in mythological stories and 
childhood memories.

Diploidal Pas De Deux, 
ABS Plastic 3D Print 

10”x10”x9”
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Balancing ActBalancing Act

Robert Michael Smith ///
  
Robert Michael Smith has been an active pioneer of digital  
sculpture, 3D computer visualization/animation, Web design,  
virtual sculptures for the Web, robotic CNC and 3D printed sculptures,  
as well as a significant art and technology educator.

Diploidal Pas De Deux, 
ABS Plastic 3D Print 

10”x10”x9”
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Broken Lines

 
Fearless  

New steel, recycled steel 
5”x9.5”x 22” 

Michelle Greene ///
 
Fearless is an ongoing series. It is about movement and the unexpected.
The ground beneath the cart visually turns. The ball falls from the back 
of the cart. The stretched chain creates a feeling of tension. At times, the 
only control we have is how we choose to react. All of the repurposed 
metal was discarded and found by chance.

 



Broken Lines
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D6 - Spheerie 
Painted steel rod, and perforated mesh  
32”x32”x2”
 

Stephen Keltner ///

I have employed a theme dealing with the displacement of 
planes due to a strategically placed invisible linear fulcrum 
and how one understands or recognizes visual signals that 
provide that information.
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Broken Lines

 

 

Two Photos, Aging 
Wood 

5’x10”x4”

 
Robert Loebell /// 
 
At its most realistic level, Two Photos Aging depicts a balancing act 
between life and death. But it is also a metaphor for releasing a bad 
experience by the act of creativity — carving the “photographs”as if  
they are crumbling and ready to be tossed away.



22.

Broken Lines

Betty McGeehan /// 

Building on my previous series, Repetition, my current body of  
work delves deeper into the interplay between color and shape.  
Using fragments of wood, I compose lively abstractions reminiscent  
of architecture, landscapes and nature, reduced to essentials.   
I approach each piece with a spirit of spontaneity and curiosity  
without preconceived notions of color or composition.  The  
physicality of the material is my guide.
 

Intersected 
Acrylic on wood 
34”x24”x3”
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Acantha 

Handmade paper, silk, wax, pigment, covered wire 
4’x14”x9”

Meg Bloom /// 

Finding beauty in the imperfect or impermanent, acknowledging moments of 
change and engaging with the process of transience (transformation) often form the 
basis of my work. My process is guided by the mix of planning and chance that the 
materials I use offer to the imagery. My most recent sculptures are all constructed of 
handmade paper. I find papermaking to be a transformative process where I start 
with the pulp (in this case from raw abaca and flax fibers) and work my way to a  
cohesive three-dimensional form. The process involves a breaking down and  
reassembling or “revisioning” of both the materials and my own visual memories.  
I am also drawn to the ambiquity of forms that go in and out of resolve as you  
move around them. I am interested in the chaos that comes out of even the most 
predictable and in that way mirrors nature.
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Organicity

 
Columbina 

Reinforced Design-Cast Cement 
41”x25”x70”

Sarah Haviland /// 

I am fascinated by human-bird hybrids, expressive characters 
that exist in a parallel world to our own. My sculptures are 
inspired by the long history of mythological figures relating to 
the soul found in images and tales from cultures worldwide, 
including Egyptian, Greek, Chinese, Persian, Russian, Native 
American, and others. Along with human-size sculptures like 
Columbina, based on specific portraits, I make small bird-size 
figures in ceramic, resin, and glass.  
 



Organicity
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Where the Wild Goose Ends Up 
Goose breast bone, bones, wire mesh Envirotek and wood 
13”x15”x4” 

Lucy Hodgson /// 

Where the Wild Goose Ends Up is a memorial to vanishing 
wildlife. The breast bone of a goose — Christmas dinner 
leavings — becomes a mask that projects tragedy from the 
cage.  The flock has divided the sky and vanished, leaving 
only the straggler.  
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Organicity

 
Empty Heads Installation  

Steel, bronze, video equipment
Variable dimensions 

Thea Lanzisero ///

I’m thinking about culture vs. nature. Empty Heads is about the holes 
in the influence of media and my attempt not to watch television.  
This series of minimal forms is indicative of “empty suits” with “heads” 
made of small digital monitors playing seemingly “empty” thoughts 
of looped videos of the natural world. The punctured forms represent 
the holes in the story — the material props of culture, such as branded 
clothing and television shows —which create a shell with no substance 
— keeping our heads full so we need not think. This constant media 
bombardment influences us to be unconscious to the natural world. 
 

                  



Organicity
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Returning 
Raku fired ceramic, copper mesh, wood
28”x36”x9”

Elaine Lorenz ///
 
Some artists’ work mirrors the mechanical exploration of nature, reflecting a more 
scientific view. Elaine Lorenz’s work has always leaned toward expressing a more 
poetic view of nature and organic processes. Suggestions of birth, growth, decay 
and transformation operate as visual metaphors for the generative forces at work in 
the environment. Her sculpture reflects a duality in our lives: both the fragility and 
resilience of nature, our bodies and our relationships with others. In Returning, forms 
are determined both by natural and fabricated materials, signifying the combined 
forces that interact with our environment and us.  
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Organicity

 Blown Away / In the Wind 
Patinated cast bronze 
Individual leaf dimensions 3”x1”x1”–5”x3”x2”

Elizabeth McCue /// 
 
Throughout every season this landscape of rolling hills, lush woods, 
multi-hued broad pastures, forest life and the slowly flowing Delaware 
River is breathtaking.  Touch the River that carved through the landscape, 
and you are at once joined to its opposite shore.   Plunge into the silence 
of the woods and you are filled with enchantment, the canopy a cathedral, 
alive with life, a landscape of wonder and awe.  The woods are a sanctuary, 
a shelter.  Its branches are arms, embracing us; its crown of leaves  
enveloping like hands.  
 
Intended to be discovered unexpectedly indoors, In the Wind is an  
image of abundance, growth and fertility, a celebration of nature. 
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All Trees of Wood Shout for Joy 
Wood, roots, threaded rod, wire   
Variable dimensions

Laura Petrovich-Cheney /// 

All Trees of Wood Shout for Joy is a sculptural work that  
explores a complicated and tenuous relationship to the  
natural world. This piece investigates the perception,  
memory and the experience of walking in the forest. The 
wood that was selected was in a state of transition and had 
been exposed to time, weather, insects and animals. Laura 
Petrovich-Cheney collected the wood to preserve it – to hold 
on to some semblance of its former vibrant self and try to 
prevent its ultimate demise. This piece is rooted in repetition 
and pattern to mimic life, growth, regeneration, and to tell a 
new story: What once was, is born anew.
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Organicity

 

Organicity

Martha Walker /// 

My work is often inspired by microbiology. 
My sculpture Heart of the Matter is informed by
cellular imagery and the title is a scientific pun.

Heart of the Matter 
Welded steel, “puddled” process 
13” round



Poetry & Prose



33.

Poetry & Prose

Irene Gennaro /// 

I work from the subconscious imagery that floods my imagination, in the 
tradition of the early surrealists. I see these entities in dream and during 
waking visual encounters. Each piece is carved by my hand alone. The Spirit 
Messengers, I believe, were suggested by the ancient Greek myths. As it 
happens, Sky-Walker appeared to two friends of mine in dreams after  
visiting my home. Initially this series was suggested to me by a dream 
depicting a group of left wings in a clearly defined row. Proceeding from 
this initial encounter I developed specific identities in my drawings. Recent 
readings of Emily Dickinson’s poems came as a special gift to me, finding 
poetry in my own deeply carved and oil-painted wood sculptures.

Icarus  
Wood, oil paint 
33”x40”x6”



Poetry & Prose

34.

Virgin of the Apocalypse 
Mixed Media 
65”x32”x11”

Lannie Hart /// 

I call my work “iconic imagery,” allegorical narratives that originate from 
my rural beginnings in the South, where I learned from the women 
in my family to tell “stories” by creatiing art. The pieces I form are the 
interpretive study of woman as a symbolic image. They evoke nature, 
religious images and cultural references that have a strong feminine 
point of view.
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Poetry & Prose

The Philosopher 
Limewood 
12”x6”x4”

Stefanie Rocknak /// 

This piece is hand-carved from Limewood, the European version  
of Basswood. The piece was partially inspired by Plato’s dialogue,  
The Theaetetus. Here, Socrates describes himself as a “midwife,” where 
he gives birth to his interlocutor’s ideas. However, Socrates rarely, if ever, 
gives birth to others’ ideas, but to his own. He is a midwife to himself;  
he is the pregnant one, and uncomfortably so. Thus, my philosopher  
is a woman — most genuine philosophers are, metaphorically speaking,  
pregnant women.  They are filled with ideas that, most of the time, they 
can’t quite articulate, that they can’t quite give birth to.



Poetry & Prose

36.

Margherita Serra /// 
 
The journey of the artist Margherita Serra, which includes drawings and 
sculptures in bronze, wood, marble and Murano glass, is notable for 
numerous solo and group exhibitions that alternate in various cities in 
Italy, the US and abroad. Margherita Serra makes a significant mark in the 
contemporary art world for the elegance with which she obtains her 
suggestive effects, imbues her subjects with strength and that inspiration 
needed to transform the material itself in works of art. 

Corset I 
Mixed media 

17.7”x11”x1.6”

Corset II 
Mixed media 

11.8”x7.9”x1.2”
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Poetry & Prose

Open Door 
Paper, wood, metal, stone, fabric 
27.5”x9.5”x8”

Tmima ///
 
When we make art we tap into unconscious experiences that 
have powerfully affected us, which we reconstruct in stories, 
images and space.
 
The material I use in my sculptures – metal, wood, fabric, paper 
and stone – come from NY State and the surrounding areas of 
my studio. I assemble and build individual sculptures.
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Poetry & Prose

Golden Sections 
Charred cherry wood, gold leaf, oak base 
51”x6-1/8”x9-3/4”

Michael Wolf ///

This sculpture is based on the proportions of the golden ratio.
The sculpture was carved from a solid cherry log when it was
freshly cut and wet. As the wood dried it shrunk, warped and cracked,
introducing an element of chance into the sculpture and 
disrupting the “perfection” of its mathematical proportions.



Upcycle
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Buoy 2 
Flotsam, string & glue 
30”x11”x8” 

Elise P. Church /// 
 
In the series called Buoyed, Elise P. Church salvages man-made  
materials washed up from local waters. Having grown up near or  
on the ocean surrounding Massachusetts and Bermuda, Elise has 
loved beachcombing since she was young. She is curious about the  
plastic treasures found scavenging a beach, like seashells picked up 
by a child. 

The color palette, faded and bleached, and the battered, broken 
forms of the debris are carefully selected and pieced together to 
form the relief sculptures. They are weaved together on a loom 
made from nails, string and a wall.

The collected and recycled flotsam discarded by human hands 
serves as material for art but also accomplishes environmental 
awareness of the natural landscape.
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Upcycle

Mikhail Gubin ///

The works are all united by one idea, the use of recycled materials. 
They are then unified through the use of collage.  The idea of a  
caring attitude towards nature and the earth’s dwindling resources  
is not a new concept, but one that teaches its importance. For the  
creation of my wood sculptures I use discarded wood with the intent 
to gain awareness for the disregard of wood waste construction  
materials in big cities.  

I take pleasure in the process of creation and enjoy the idea of giving 
new birth to thrown-out wooden things through my sculpture. 

Crucifixion 
Wood, acrylic, ink 

29”x24”x12”



Upcycle
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Jam Packed  
Reclaimed wood 
51’’x26’’x24” 

Yasmin Gur /// 
 
My sculptures are built with reclaimed material. In using these weathered 
materials, I am appropriating their histories, the wear and tear of the  
elements, the bending, rips, flaking and rust, to create a wordless  
connection, a bloom, a burst, an outgrowth, to evoke a living process  
of an organism or plant. 

Jam Packed is inspired by the intensity of urban life in NYC.  I use reclaimed 
material from abandoned lots and the city’s industrial dumps to create  
structures that blend the noise, colors and forms that shape our city’s  
unique energy.

Branching Out 
Abandoned bicycle parts, welded 

16”x24”x50”
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Upcycle

Branching Out 
Abandoned bicycle parts, welded 

16”x24”x50”

Bernard Klevickas /// 
 
A tree branch made out of abandoned bicycles cut-up and welded. 
Stasis, growth, movement, nature, tool, machine, a human-made  
reconfiguration of nature.



Upcycle
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Core Sample I  
Wood, plastic, history books  

30”x5”x5” 
 

Core Sample III 
Wood, plastic, history books 

57”x10”x10”

John Douglas Powers ///

Inspired initially by the Largo di Torre Argentina archaeological 
site in Rome, Italy (location of Julius Caesar’s assassination),  
the Core Sample series underscores the subjective nature of 
history. Whether the layers of the past are recorded in writing, 
on video or in the ground beneath our feet, the subject in the 
past and its existence in the mind of the thinking entity are 
incongruent. Is an historical figure a person, an icon, or a char-
acter from a story?  Does widespread recognition of an individ-
ual’s identity signal a loss of individual identity? 

Constructed from old history books (books being discarded 
for “revised” versions!) and plastic, these core samples  
question our ephemeral understanding of place as defined by 
history while addressing our own transience. We are both the 
interpreters of history and the makers of history; we are the 
next layer of dirt.



Outdoor Work



Outdoor Work

46.

Put a Lid on It . . .   
Concrete and steel 
7’x4’x4’

Lucy Hodgson /// 

Put a Lid on It . . . is stating the obvious. It’s a pro-environmental,  
anti-machine age/greed/ big business piece that ridicules the  
process of hydrofracking, which everyone knows by now is threatening 
to despoil large areas of the country and pollute the water supply . 
The best way to combat a trend is to render it absurd and improbable.  
The best means of combating the destruction caused by outlandish 
technology and rampant greed is to put a lid on it. Any questions?  



47.

Outdoor Work

Balancing Act 
Wood, steel, river rocks, hardware 

16’x16’x8’

David Judelson /// 
 
Having a background in architecture, I am always willing to take the
opportunity to work in an architectural scale, as in Balancing Act. As with
my other sculpture, I aim for a congruence of form and structure, succinctly
described by Robert Campbell in The Boston Globe (10/25/94);“...These 
can be almost teaching tools, because they’re so successful at making
visible the hidden forces of tension and compression”. Rocks are heavy,
cable is in tension, wood frame is in compression, all neatly in balance.

P.S. Not surprisingly, I am a Libra.



Outdoor Work

48.

Aurora 
Corten steel, bolted to steel base  
8’x4’x4’ 

Thea Lanzisero /// 
 
Aurora is a bridge between worlds, inspired by the sacred  
feminine and the destructive and reconstructive cyclical nature 
of the universe.

My use of “cells” calls to mind our basic makeup and connection 
to nature. They act as a beacon reminder that our cells are directly 
affected by genetic modifications in foods we ingest. 



49.

Outdoor Work

Mother and Child 
Iron and steel 
75.5”x24”x10”

Conrad Levenson /// 
 
Mother and Child embodies both transformation and motion.  
I use as this work’s framework a pair of antique ice saw blades.  
I differentiate the two figures by blade length, head size and 
weight. The saw blade torsos are thin, quite flexible and very 
sensitive, as these opposing figures move at different frequencies 
in response to the wind or touch. As they sway, they cross paths, 
reaching out to each other, but are never able to connect. It was 
my intention that this sculpture represents the lifelong complex 
and tenuous relationship between a mother and child.
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Windwave 
High-density recycled foam core coated with 1.8 tons of reinforced concrete  
101”x133”x89”

Maximilian Pelzmann /// 
 
Windwave is a sculpture inspired by the graceful, enveloping and 
curving shapes of tidal movements and currents. The sculpture was 
created to capture a momentary snapshot depicting the fluidity and 
inner strength of a wave, which is seemingly frozen at a moment in 
time. The storytelling and symbolic components of this sculpture 
refer to our fascination and very natural, playful interaction with 
ocean waves. Some individuals choose to dedicate their lives in 
pursuit of the energy, rush and euphoria derived from interacting 
with the perfect wave. As children, for many of us, those hours and 
hours we spent swimming and jumping over and through waves, 
are cherished unforgettable moments that we will hold tight to for 
a lifetime. Windwave is a reminder of the happiness and joy that 
we can experience from uncomplicated and simple pleasures. 
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Ship with Sheilds 
Bronze 
9”x19”x11”  
 
 

Richard Barnet /// 
 
In 2002 I began casting in bronze, at a foundry in Brooklyn, NYC. At 
first these were already completed terra cotta figures. Working at the 
foundry on my waxes and observing there was fascinating. I was able 
to see more about why so many artists across time have loved to work 
in bronze. Two parts of work in bronze that particularly interest me are 
(1) working on the wax intermediary that is usually made as a step in 
the casting process, and (2) finishing and patinating (coloring) the  
surfaces of bronze sculptures. I began to work with bronze in mind,  
 
 
 
 

 
 

on new sculptures. When I began casting in bronze I was interested in 
the “theme” of figures, especially women, in boats. Gradually this has 
changed into an interest in more abstract forms, sometimes suggested 
by figures and boats, but also by many other sources, including  
architectural elements — towers, walls, arches — and plants, rocks 
and waves. Since about 2007 I have concentrated mainly on abstract 
sculptures.
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New Members

   
 
George Goodridge /// 
 
Wondergarden, Study #2 is a study for a larger concept-based  
installation dealing with environmental and sociological concerns.  
The intent is to create a visual language that transcends linguistics.  
Being somewhat ambiguous by intention, these dimensional paintings 
are to be considered both non-figurative and figurative simultaneously 
and question not only their obvious object-to-object relationship  
in a visual sense but also that exists in more concrete terms. Suitable  
for exterior display, these works have variable dimensions that allow  
perceptions to change according to the installation’s site-specific  
parameters.

Wondergarden, Study #2  
Acrylic on epoxy-soaked stretched canvas with aviation clear coat 

54”x49”x30”
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Death Valley Comes Alive 
Raccoon and Nutria skulls, metal wire,  
Swarovski crystals, clear plastic tubing, epoxy resin 
16”x14”x3.5”

David Mandel /// 
 
The intention behind the work is to celebrate life. I have learned that 
bringing beauty to the detritus of a physical being is lauding life. It is  
the transformation of useless skulls that once housed the brains of these 
creatures — the center of energy for each one — into a work of that gives 
meaning to the journey of death.
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New Members

Emil Siberman /// 

Art is a language by which I am able to communicate my deepest 
feelings and emotions. My work has undergone many transformations 
since I began to experiment  with large-scale installations using new 
media and materials. Combining my more traditional forms with the 
newly found ways of working becomes an exciting game. Today when  
I begin a new piece, I never know which style and what materials will 
be used and that makes the creative process alive and stimulating.

Generalisimo 
Mixed media 
51”x25”x33”
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Xinggang Wang /// 
 
Proscription lends itself to discussion in terms of positive and negative, as the 
series is inherently comprised of positive and negative elements.  In this series, 
Xinggang Wang has sculpted the forms of a worker, farmer, businessman, scholar, 
soldier and an official, each of which has carved in it empty drawers that can be 
pulled out.  It is precisely the space in these drawers that creates the negative in 
these sculptures.  Such treatment of space is quite uncommon in contemporary 
sculpture.  What do the empty drawers imply?  

Proscription series 
Wood, acrylic
6”x6”x6”
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David Mandel /// 
 
 
LIFE is a gift. LOVE is a gift.
RESILIENCE is a gift. ART is a gift. 
SUFFERING is a powerful catalyst to changing and moving forward 
in realizing our dreams.

Each piece of material used in making these tokens of our lives 
together is imbued with memories; good and bad, as we traveled 
on the journey to their deaths. There are NO ACCIDENTS. Life goes 
on. Transitioning from the physical to the pure sacred energy of 
one’s soul is an amazing experience to be part of. Hopefully, these 
memorial objects can be the inspiration for us to be triumphant  
as we deal with the difficulties and everyday challenges of our  
existence in the world. 



New Members

Cover Art by Bernard Klevickas 
Broken Promises (We Live In Oligarchy) 

Chipped interior house paint  
37”x23x2” 

 
Photography by Robert Puglisi 

 
Design and layout by Rozina Vavetsi
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The mission of the Sculptors Guild has always been 
to bring sculptural experience directly to the public. 

At the Guild, we are proud of our illustrious past that 
includes notable sculptors such as Louise Bourgeois, 

David Smith, Louise Nevelson and Chaim Gross. 
While we reshape and change our Guild to focus  

on a new generation of contemporary sculptors, we 
are energized by our heritage and excited about  

our future!
55 Washington Street, Suite 256 
Brooklyn, NY 11201 

718-422-0555 

SculptorsGuild.org
 


