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The most valuable treasure of the 
Lisbon nightlife scene is guarded, 
in front of everyone, in the garden 
of the Principe Real. It is known as 
"Rua Das Pretas ", but the 
address on a street on the opposite 
hill of the city, serves only to 
distract the less attentive. There, 
in the heart of the back citadels of 
the tourist crowds, stands a 
mansion that, during Saturday 
nights, becomes a sanctuary of 
sounds.  
      It's not a fado house, not an 
acoustic jazz club, but it does have 
a bit of both. The space, with high 
ceilings and paintings on the wall, 
has already been the scene of 
many lives and still resists the ill-
famed gentrification. It is a place 
without a plaque or a name. But on 
Saturdays, and sometimes on 
Wednesdays, many friends gather 
around wine glasses and play and 
sing. And they make you feel 
absolutely at ease.  
      The host is Pierre Aderne (PA), 
a musician born in Toulouse who 
has lived in Lisbon for almost a 
decade. Do the honors of the 
house. Take out the corks from 
the bottles, fill the glasses, 
introduce the guests. He and the 
musicians sit in the center, in an 
unfinished informality. Make a 
circle and play closed on one 
another, in style of rehearsal or 
musical gathering. Like they were 
around a bonfire in a hippie youth 
camp. Or in your own home, 
among friends, to enjoy the 
pleasure of poetry and  
music. Around the musicians sit 
the l isteners, on cushions 
scattered on the floor or on 
benches or open chairs, which 
extend to the other room, never 
losing the intimate tone, because 
however much it grows, it will 
never hold more that 70 people.  

Todos os sábados a partir das 20 e 30, alguma coisa acontece no coração de Lisboa. O espaço Rua Das Pretas ( no Príncipe Real ) é como se 
fosse a casa de Pierre Aderne. Por ali passam músicos brasileiros e portugueses e, à volta de uma garrafa de vinho, cantam suas músicas, de 
forma informal e calorosa, como acontecia nos serões musicais da de casa de Tom Jobim ou Amália Rodrigues .Por ali já passaram músicos 
como Caetano Veloso, Gilberto Gil, Jorge Palma, Camané, Melody Gardot, Brian Cullman ou António Zambujo. O Cardápio é sempre 
surpreendente.Rua Das Pretas é também o nome de um disco e de um vinho, produzido em Nova Iorque, por Hector Castillo, à venda um 
pouco por todo o mundo, mas apenas em garrafeiras selecionadas. O Jornal de Letras, passou por lá e bebeu um copo d fado e dois de bossa 
nova.

Rua das Pretas 
A glass of fado and two of bossa nova 

      On the day of the performance, 
renewed enthusiasm, not only 
because there are newcomers among 
the public, but also because the 
music wheel is especially well 
composed, with right up to two 
gringos, participants of the disc, that 
traveled of purpose of New York to 
be there at that night. The Americans 
seem so fascinated with the steps 
around that they have already 
acculturated, discovered their 

latinity, missing just to speak the 
language, PA comments: "In the 
second set everyone will already 
speak Portuguese." 
      Despite the long journey, it is 
not one of them that opens the 
singing night. Pierre asks Joana 
Amendoeira, who sits on her left 
side, to sing a fado ”a capela“, to 
bless the night as if it were Maria 
Bethania singing to Iemanjá. Then 
he is himself, accompanied by the 
most virtuous musicians, who sings 
one of the songs of the album - is 
not a fado, he explains, because as 
Vinícius de Morais said, Brazilians 
only know how to write “fadinhos”, 
or little fados. Everything happens 
in this idea of mixing. From a 
Lisbon that PA calls the new capital 
of Portuguese language music. 
There is room for all this, in glasses 
together or apart. Lisbon becomes 
cosmopolitan in its growing 
confluence of cultures, using the 
ever greater reception of great 
talents of Brazilian music and 
beyond. The musical scene draws 
naturally. As it happened already, in 
another register, as the Buraka Som 
Sistema in Amadora.  
      In Pierre's house there is a whole 
n e w a c o u s t i c t o w n t h a t i s 
celebrated, a movement full of past 
and present, which will have as a 
syndication the house of Amália 
Rodrigues, where, night away, there 
w e r e m u s i c i a n s , a r t i s t s a n d 
intellectuals. But also, of course,  

the long evenings in Ipanema, at 
Tom Jobim's house in Ipanema. "I 
lived in front of Tom Jobim’s house, 
on Rua Nascimento Silva, and I 
always wanted to meet him, one day 
he was in the newspaper stand, so I 
approached, with the concern of 
choosing the right magazine to 
browse through his side, I chose 
something about Russian literature 
or anything. When I looked to the 
side I realized he was reading a 
sports newspaper.”  
     A toast is made, turning the glass 
in circles, as did the great Vinícius 
to drive away the evil spirits. The 
night goes on. Brian Cullman is the 
voice and guitar, a striking figure on 
this record. It is explained that it 
was in New York, in a kind of 
residence of artists, that the album 
was recorded, after talking with 
Dirk Niepoort, wine producer, 
Cullman is a mythical and influential 
figure of the New York scene. His 
story is made up of legends with 
whom he lived. He was only 16 
years old when an Australian 
j o u r n a l i s t m a d e t h e f i r s t 
encyclopedia of rock. Young Brian, 
who was an inveterate radio listener, 
read it from cover to cover and 
wrote down several corrections, 
which he sent to the author. The 
journalist was surprised by his vast 
knowledge and was amused by it to 
the point of introducing him to the 
bohemian nightlife of New York 
rock. The most impressive story 
Cullman tells is from when he went 
to someone's house and came 
across Nico, singer, model and 
muse of half of the American 
musicians, who was locked in the 
bathroom terr i f ied with the 
presence of Jim Morrison, who, in 
turn, was simply lying, almost 
unconscious, on the sofa in the 
l iv ing room. Meanwhile the 
telephone rang every 15 minutes - it 
was Leonard Cohen, eagerly trying 
to figure out if Nico had already 
arrived there. 

That night was special, Rua Das Pretas has just released 
their first album, to be sold only in such selected wine 
cellars, along with a bottle of red wine, label stylized with 
engravings of the contemporary Brazilian artists Gonçalo 
Ivo and Rubem Grilo.  

Rua Das Pretas (from right to left, top to  down) Marília 
Schanuel, with baby on breast, singing “Valsa 
Brasileira” with Pierre Aderne and Tanner Walle, Pierre 
doing the honors of the house, on the night of the 
album release, with Diogo Duque (trumpet) and Fred 
Martins (guitar) 
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A world of stories, by someone 
who has been in the center of 
the American scene and now, 
with a simplicity of a child 
embraces this new Lisbon and 
tropical world. 
     The other American present 
is Tanner Walle, who could be 
a disciple of Arto Lindsay. He 
fell in love with the bossa nova 
that he built in his own style. 
One of his songs, Me & You 
l y r i c s a n d P i e r r e ' s 
interpretation. In the circle are 
the most talented musicians. 
The Portuguese trumpeter 
Diogo Duque, who gives a 
special color to the whole 
scene and that at some point 
makes a kind of musical duet 
w i t h A u g u s t o B a s c h e r a , 
virtuoso guitarist. Or Gabrielle 
Hartmann, a French singer, 
who also plays on the album 
"Pas á Pas" one of those idyllic 
songs that makes us dream. 
Within this, there is no more 
surprising talent than Fred 
Martins, a Brazilian musician, 
with recorded records, and a 
lot of collaborations with the 
biggest of the brazilian music, 
who lives in Portugal for the 
past two years after a season in 
Galicia. An accomplished 
guitarist, he has a very delicate 
style, somewhere between João 
G i l b e r t o a n d M i l t o n 
Nascimento. His interpretation 
of Poema Velho, is of a 
s t u n n i n g b e a u t y a n d 
commotion. Fred is about to 

record his first album on 
Portuguese soil and as an 
aperitif he will give an 
intimate concert on Rua Das 
Pretas. Wednesday 19. In the 
guitar and voice turn into the 
same organic matter. Beauty 
in a state o grace, only 
surpassed even by the magic 
mount of the night. 
W h e n w e t h o u g h t t h a t 
nothing would surprise us 
any more, Marília Schanuel, 
while nursing her daughter, 
sings with an unsurpassable

graceful “Valsa Brasileira”, 
(Chico Buarque / Edu Lobo). 
And then the wine circulates, 
the conversation is no longer 
postponed, the emotions 
hover. Rua Das Pretas is the 
place where things happen. 
The hills are genuine and 
every night is different. While 
the music plays, PA opens 
another bottle of wine, the 
cork is always drawn on a 
s u r g i c a l m o u n t , w h i c h 
combines a sense of humor 
with a musical sense. And

everything is done in these 
terms. On other days the 
configuration changes, but 
t h e s p i r i t r e m a i n s 
unchanged. Once upon a 
time, the great guitarist 
F e r n a n d o C a n e c a w a s 
Felipe, on the accordion. Or 
a duet, fado singer of "Barco 
N e g r o " b e t w e e n t h e 
Alentejan singer Mara and 
Joana Amendoeira. Each 
n i g h t t h e s p e c t a c l e i s 
transfigured.

The musical gathering used to 
happen every Saturday at the PA 
house that is located precisely at 
Rua Das Pretas. The tolerant 
neighbors did not even complain 
about the noise - it is said that the 
bossa nova, with the syncopated 
softness, was created not to bother 
the neighbors. "One day," says 
Pierre, "in the morning my 
neighbor, who is French, protested 
from her backyard against the noise 
we had made, but when she looked 
up she saw Melody Gardot, who had 
been singing there the day before, 
and couldn’t believe. She made 
excuses, and I invited her to the 
next gathering.” 
         His hospitality began to gain 
fame and his living room became 
small for so many guests. It was 
then that a friend offered him lair 
in the new space. In the past year 
more  than 4,000 people and 140 
musicians, including Caetano 
Veloso, Gilberto Gil, Jorge Palma, 
Valter Hugo Mãe, Ana Moura, 
Camané, Carminho, Tito Paris, 

Jesse Harris, Antonio Zambujo and 
Cristina White. 
          At the end of the night, an 
American travel agent is excited 
and promises a wide spread of 
space, Pierre Aderne withdraws. He 
does not want to grow any more, 
nor run the risk of misrepresenting 
scale. Of losing intimacy. He says 
that whoever sits with his music is 
like the one who sits at his table. 
For week there is another one, 
where fado and bossa nova is served 
for dinner. - JL

A memorable evening at Rua Das Pretas (from left to right) Paula Lavigne, Lucinha 
Araújo, Carminho, Caetano Veloso, Gilberto Gil, Camané, Valter Hugo Mãe, 
Fernando Salem, Flavio Cardodo, Pierre Aderne and Daniela Amorim.  
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