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MAKING SPACE IN THE PIANO STUDIO

▪ The Problem of Musical Isolation

▪ Developing Professional Skills

▪ The Impact on Musical Growth



AMPLIFYING DIVERSE VOICES

▪ Representation generally

▪ Allowing students to see themselves reflected in their 
music/poetry

▪ Building empathy 



MEASURING DIFFICULTY



▪ Breath 

▪ Registration 

▪ Articulation 

▪ Musicianship 

▪ Text 

VOCAL DIFFICULTY



▪ Appropriate Piano Part

▪ Active Listening

▪ Score Study

▪ Musical Fulfillment

KEYS TO SUCCESS FOR THE PIANIST



COLLABORATIVE DIFFICULTY
▪ Is the singer doubled? 

▪ Balance Issues

▪ Is the rhythm steady and predictable?
• Learning to Breathe
• Meter and Subdivision

▪ How much time and energy will it take to ‘put it 
together?’ 
• Building collaborative/leadership skills
• Specific conversations and rehearsals
• Pacing student preparation to ensure success



▪ Is the song fun/challenging for both parties?

▪ Is the song musically fulfilling?

▪ Issues with text

OTHER CONSIDERATIONS



TEXT & IDENTITY
The Barrier
Poet:  Claude McKay
Composer:  Charles Brown
I must not gaze at them although
Your eyes are dawning day;
I must not watch you as you go
Your sunillumined way.
I hear but I must never heed
The fascinating note,
Which, flitting like a river reed,
Comes from your trembling throat.
I must not see upon your face 
Love's softly glowing spark;
For there's the barrier of  race,
You're fair and I am dark.

Dream Variation
Poet:  Langston Hughes
Composer:  Margaret Bonds, Dorothy Rudd 
Moore, Ricky Ian Gordon, Richard Thompson
To fling my arms wide in some place in the sun
To whirl and to dance till the white day si done,
The nrest at cool evening beneath a tall tree
While night comes on gently dark like me,
THat is my dream
To fling my arms wide in the face of  the sun,
Dance!, Whirl!, 
Whirl till the quick day si done,
Rest at pale evening a tall, slim tree
Night coming tenderly,
Black like me.



REPERTOIRE



▪ Anthology of Art Songs by Black American Composers (ed. Patterson)

▪ Second Anthology of Art Songs by Black American Composers (ed. Patterson)

▪ An Anthology of African and African Diaspora Songs (ed. Toppin & Piper) 

▪ Art Songs & Spirituals by African-American Women Composers (ed. Taylor)

▪ Women Composers: A Heritage of Song (ed. Kimball)

▪ 24 Italian Songs and Arias by Women Composers (ed. Marrazzo & Leone)

▪ 44 Art Songs & Spirituals (Florence B. Price, ed. Heard)

▪ Rediscovering Margaret Bonds:  Art Songs, Spirituals, Musical Theatre and Popular 
Songs (ed. Toppin)

REPERTOIRE COLLECTIONS CONSIDERED



REPERTOIRE:

Anthology of Art Songs 
by Black American 

Composers

(ed. Patterson)



GRIEF (WILLIAM GRANT STILL)

▪ Easy collaboration

▪ Alternating 
Texture



FOR YOU THERE IS NO SONG 
(LESLIE ADAMS)

▪ Intermediate 
collaboration

▪ Duple/triple subdivisions

▪ Accessible poetry

Poet:  Edna St. Vincent Millay
For you there is no song,
Only the shaking of  the voice that meant to sing
The sound of  the strong voice breaking.
Strange in my hand appears the pen,
And yours broken
There are ink and tears on the page;
Only the tears have spoken.



REPERTOIRE:

Second Anthology of 
Art Songs by Black 

American Composers

(ed. Patterson)



WORDS MY MOTHER TAUGHT ME
(SONG CYCLE / T.J. ANDERSON)

▪ Intermediate 
collaboration

▪ Challenging for 
singer 
(independence, 
chromaticism)



SOLILOQUY – HAUNTED (YOU ARE THERE!)
(THOMAS H. KERR)

▪ Intermediate collaboration

▪ Highly chromatic (jazzy)

▪ Voice doubling



REPERTOIRE:

An Anthology of African 
and African Diaspora 

Songs 

(ed. Toppin & Piper) 



FOR A POET (ANDRE MYERS)
▪ Easy collaboration

▪ Repeated motives

▪ Predictable harmonic movement

▪ Simple rhythms

Poet:  Countee Cullen
I have wrapped my dreams in a silken cloth
And laid them away in a box of  gold
Where long will cling the lips of  the moth.
I have wrapped my dreams in a silken cloth
I hide no hate, am not even wroth
Who found earth's breath so keen and cold.
I have wrapped my dreams in a silken cloth
And laid them away in a box of  gold.



REPERTOIRE:

Art Songs & Spirituals 
by African-American 
Women Composers 

(ed. Taylor)



REPERTOIRE:

Women Composers: 
A Heritage of Song

(ed. Kimball)



WARUM SIND DENN DU ROSEN SO BLASS 
(FANNY MENDELSSOHN HENSEL)

▪ Easy collaboration

▪ Highly reminiscent of 
many other 19th century 
art song piano 
accompaniments

▪ Predictable

English Title:  Why are the 
roses so faded
Poet:  Heine
(verse 1)
Why are the roses so faded
O speak, my love, why? 
Why in the green grass
Are the blue violets so silent?



REPERTOIRE:

24 Italian Songs and 
Arias by Women 

Composers

(ed. Marrazzo & Leone)



GIA LA NOTTE S'AVVICINA 
(ISABELLA COLBRAN)

▪ Easy collaboration

▪ Predictable

▪ Repetition

▪ Classical era 
ornamentation



▪ AModernReveal.com

▪ Extensive resources list



REPERTOIRE:

44 Art Songs & Spirituals
by Florence Price 

(ed. Heard)



DAWN'S AWAKENING (FLORENCE PRICE)
▪ Easy collaboration

▪ Two verses (ABAB)

▪ Predictable harmonic movement

▪ Simple rhythms (see m. 33)



OUT OF THE SOUTH BLEW A WIND 
(FLORENCE PRICE)

▪ Easy collaboration

▪ Repeated motives

▪ Predictable harmonic movement

▪ (mostly) Simple rhythms

Poet:  Fannie Carter Woods 
Out of  the South blew a soft sweet wind; Ooh
And on its breath was a song
Of  fields and flow'rs and leafy bow'rs,
And bees that hum all day long.
Out from the South blew a soft low wind; Ooh
On its wings was the joy of  a dream
And it hovered so near I was sure I could hear
The call of  the woodland and stream.
Out of  the South blew a soft sweet wind.
And on its breath was a song.



REPERTOIRE:

Rediscovering Margaret 
Bonds:  Art Songs, 

Spirituals, Musical Theatre 
and Popular Songs 

(ed. Toppin)



HYACINTH (MARGARET BONDS)
▪ Advanced collaboration 

▪ Typical of Bonds' writing
• Highly chromatic
• Independent musicians
• Repeated rhythmic figures

▪ Original vs. low keys



RESOURCES



▪ SongofAmerica.net
▪ “Our goal is to build 

and curate a 
comprehensive 
archive of American 
song that tells the 
story of our culture 
and nation, through 
the eyes of our poets 
and the ears of our 
composers.”



▪ Songhelix.com

▪ Search 
functions for 
keywords, 
composer, and 
author of text



▪ Kassiadatabase.com

▪ “…includes songs from 
the Baroque period 
through the 21st 
century…categorized 
by level, voice type, 
language, composer, 
and composer dates.  
Related information 
includes range, 
tessitura, piano 
accompaniment, vocal 
line, and links to 
available scores.”



▪ https://www.composerdiversity.com/art-song-database

https://www.composerdiversity.com/art-song-database


▪ “…an intensive exploration of the repertoire of African American, African and 
African Diaspora concert composers for the university student, apprentice, 
teacher…coach, choral conductor, collaborative pianist, church musician, 
professional singer, or organization administrator.”

▪ Online portion ($300, June 2-6, 2025)

▪ Led by Louise Toppin



I WAS READING A SCIENTIFIC ARTICLE
(ORANGE AFTERNOON LOVER / LORI LAITMAN)



I WAS READING A SCIENTIFIC ARTICLE
(ORANGE AFTERNOON LOVER / LORI LAITMAN)



QUESTIONS?

Dr. Anna DeGraff
Anna.degraff@sdstate.edu

Dr. Mark Stevens
Mark.stevens@sdstate.edu
www.markstevenspiano.com

mailto:Anna.degraff@sdstate.edu
mailto:Mark.stevens@sdstate.edu
http://www.markstevenspiano.com/


ADDITIONAL RESOURCES



▪ MusicByBlack
Composers.org

▪ Living Composers 
Directory

▪ Historic Composers 
Directory

▪ Diversity in Music 
Theory 



▪ ArtSongAlliance.org
▪ “Promote and uplift the contributions made by 

African-Americans to art song, be they composers, 
performers, or scholars.”

▪ “Serve the needs of scholars, teachers, and 
performers seeking information about African-
American art song.“

▪ “Share information and repertoire between 
teachers, scholars, and performers. It is essential 
to the mission of AASA that repertoire not be 
considered as a precious commodity to be kept 
from other performers. This repertoire must be 
performed, repeatedly, by many performers if it is to 
make its way into the mainstream of literature.”



▪ Donne-uk.org

▪ “The BIG LIST” of Women Composers is an ever-expanding list featuring more than 5,000 women 
composers…from pre-medieval composers to 21st century singer-songwriters…”

▪ Database searchable by century and performing force genre

▪ Provide notes (biographical info, genres of composition, etc.) and links to composer website



▪ https://www.boulangerinitiative.org
/database/database-info

▪ “provides access to thousands of 
works by women and gender-
marginalized composers”

▪ Links to access scores (e.g. 
publisher websites, WorldCat)

https://www.boulangerinitiative.org/database/database-info
https://www.boulangerinitiative.org/database/database-info


▪ AfricanDiasporaMusicProject.org

▪ “…founded as a research tool to 
help singers find art songs…”

▪ “To provide access to scores, 
recordings, and programmatic 
information about these 
composers and their extant works 
for students, teachers, 
professionals, and presenters.”
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