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On the heels of their MFA thesis exhibition, good dyke art, Sam
Mack presents their first solo exhibition with Galleri Urbane.
Titled Pass, the exhibition is comprised of a newly produced body
of work that remains rooted in the ideas of institutional critique
and its contradictions that drove Mack’s graduate studies. In this
exhibition, methods and materials of display commonly utilized by
galleries and museums are installed in conjunction with hardware
store materials in an attempt to highlight their visual similarities
despite belonging to disparate environments with very different
behavioral expectations. Mack juxtaposes these seemingly low-
brow elements with iconography of the art institution to complicate
the narrative of the gallery as a neutralized space.

The iconographic form of the pedestal calls attention to what is
important and worthy of desire. Along with grip tape that mark
acceptable standing perimeters found on the floors of museums,
pedestals point toward boundaries: directing the movement of
bodies and dictating appropriate behavior towards objects of
value. In their installation, Mack calls attention to the normalized
functions of these elements by queering them through scale,
material, and orientation. A six-foot-tall pedestal puts an object
way above eye level while grip tape travels up the side of another
pedestal, questioning its “neutrality.” A pedestal coated in truck-
bed liner converges blue collar expectations of care, value,
and protection with that of the privileged art institution. These
alterations serve to exaggerate the role of the pedestal, directing
a clear awareness within viewers for their position and movement
throughout the space.

Central to the exhibition is the use of the ceramic hydria, a pottery
form from Ancient Greece used to carry water. Created with three
handles, the forms literally reference a non-binary approach to
an object and are reinterpreted with holes and bottomless forms,
disrupting viewers expectations of how these vessels should
perform and provide valuable function. Upside down and painted
orange, the classical form can “pass” as a traffic cone that designates
the use of space like its pedestal counterpart. Ratchet straps secure
a set of hydriae to a leaning framework, simultaneously providing
stability while threatening to crush the precarious ceramic object.
This anxiety is manifested through an installation of crushed
ceramic shards. Complete in their brokenness, the shards point
towards principles of care and value that operate differently for
objects that are not intended to be broken. Ultimately, the ceramic
forms highlight and challenge the normative relationship between
viewer, object, and gallery.

Pass calls attention to the powers at play in the white cube. While
often presumed to be a neutral non-space, Mack’s installation
emphasizes the hierarchies embedded within the histories of
the art institution. As Mack writes: “We understand material and
words to have meaning, then of course buildings and rooms have
meaning. Institutions have meaning.”



Artworks



Untitled, 2019
Ceramic, glaze, MDF, truck bed liner
68x12x12in.




Untitled (dream of things to fall away, know
you'll have it cut it out instead, 2019
Ceramic, glaze, soft brick

A0x 9 x 9 in.




Untitled (I think this is a cliche (can | call it
that? language isn't good enough)), 2019
Ceramic, glaze, US Letter paper

46x 12 x121n.




Untitled (answer everything with a question and
vocal fry / hold in in your mouth like that), 2019
Ceramic, Baltic birch, drywall, joint compound,
spackle, latex, hardware, powder coated steel
chain, screen, video

83x15x15in.




Untitled (please. thank you.), 2019

Ceramic, glaze, luster, MDF, grip tape, carpet
tile

Length and width dimesions variable, height:
65.51n.




Untitled (water, lows, and blue), 2019
Ceramic, glaze, drywall, joint compound
A5x 12 x 12 1n.




Untitled (it's going to ruin me/ | am eager and willing), 2019
Ceramic, glaze, luster
Dimesions variable



Untitled (what a joyful snap it would be, with
straps), 2019

Wood, truck bed liner, spackle, ratchet
straps, ceramic, glaze, gravity

48 x36x 11 in.




About the Artist

Sam Mack is an artist originally from Saint Louis,
Missouri and is currently based in Fayetteville,
Arkansas. They received their Bachelor of Fine Arts
in Studio Art with an emphasis in Ceramics from the
University of Missouri and received their Master of Fine
Art in Studio Art in May 2019 from the University of
Arkansas. Their work is formulated through installation,
ceramic objects and is centered around the allegorical
potential of formally arranged material and objects.
Mack has shown nationally and internationally at the
JEAE International Arts Center in Jingdezhen, China,
and at the Aichi Ceramics Museum in Seto City, Japan,
as well as the Clay Studio in Philadelphia, Pennsylvania.
Mack’s show, Pass, is their first exhibition with Galleri
Urbane.
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