arts

Artist Joe Wardwell’s exhibit continues his exploration of American landscape and rock music with “Big Disgrace” (left) and “ Don't Have Nothing For You.”

Recycling things, history into stories

William Cordova’s show blends harsh and humbling

Mary Bucci MceCoy's “Implicit” is in her show, *

Manifest.”
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independent curator |
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rowed from Queen’s “We Will Silence and surprise
Rock You." Wardwell paints a.
h gorgeous twilighted lake scene,
cchoes. then puts down a stencil and
paints a fiery abstraction, so that
Paintings that will rock you  its steamy reds fill the shadows of
Boston painter Joe Wardwell's  the block lettérs spelling out the
new show at LaMontagne Gal- text, making them boldly three-
lery is a winner. Wardwell contin-  dimensional. Sky and lake,
ues to explore his trad k ‘hile, unfurl on the surface
themes of the American land- of the words, but also swim like a
scape and rock 'n’ roll, but he mirage below and beyond them.
does it in ever more challenging Figure and ground flip dizzily
ways. In past works, lyrics have back and forth.
blazed across epic landscapes, Wardwell's text makes de-
questioning our society’s stew- mands on us. How dare we be
ardship of the American wilder- proprietary about the land’s
ness that painters such as Albert  beauty, he seems to be saying,
Bierstadt and Frederic Church without being responsible for its
once presented as the embodi- care? Political messages aside,
ment of the sublime. though, Wardwell's a terrific
; Now Wardwell makes thetext  painter, with riddles of figure and
rme int an equal player with the land- ground, commanding tensions in gade. That's why they thrill.
-blue ¢ scape, and there's a third, ab- his and simply d —_— e
recall Mark Rothko's stract element, as well. Look at landscapes, which he brews into Cate MeQuaid can be reached at
Cordova has embe “Big Disgrace,” with text bor- nightmares. catemequaid@gmail com.
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