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On our first day of the Carpet Class, Wednesday morning Dec. 12, I met with the students in the library of 
the Sant’Anna Institute and gave a talk on the first 12 chapters of "A Foreshadowing of Twenty-First Century 
Art-- The Color and Geometry of Very Early Turkish Carpets" by Christopher Alexander.  (AFOTCA)".  
Instead of a slide presentation we sat around a table and passed around two copies of the book, one my own, 
the other generously provided by Maggie Alexander. 
 

 
 
Fig. 1.  BB students working on carpets 
 
In the afternoon the students started work on analyzing and drawing, both freehand and using graph paper 
(where each knot is represented by a 1/8"x1/8" square), a set of eight 17th century "Transylvanian" carpets, 
part of a collection of fifty carpets, currently held in the German National Museum in Nuremberg Germany, 
awaiting eventual return to their rightful home in Romania.  We looked at the various centers and fields of 
centers in these carpets, both at the large scale in terms of the overall carpet design, and at the smaller scale in 
terms of the individual design motifs.   
 
We have been awarded a commission to provide three accurate knot-for-knot cartoons, which will facilitate 
the making of hand-crafted re-creations to take the place of the historical carpets in the Lutheran Saxon 
church of Bistritza.  Each Student has "adopted" a carpet to draw.   
 
We are very grateful to the carpet scholar, Stefano Ionescu, based in Rome, and the Italian architect Andrea 
Pacciani, based in Parma, for the opportunity to incorporate our study of the design of the 14th-17th century 



Turkish carpets with their work on the "Replika" project in the Transylvanian region of Romania, where we 
are advocating and facilitating the transition of the historically significant collection of 380 antique Anatolian 
rugs out of the Lutheran Saxon Churches where they have been miraculously preserved, into a higher level 
museum conservation environment.  The "Replika" project proposes that the carpets will be replaced in the 
churches (where they have become an absolutely integral part of the historical design environment) with high 
quality knot-for-knot recreation, made in Anatolia, the land of their origin, using the time-tested methods and 
appropriate technology of the original designs, including hand-knotted and hand-spun wool, vegetal dyes, 
colored warps and wefts, integral selvedges, and extended kilims and fringes.  To date a half-dozen 
Transylvanian replicas have been created, and we currently have the funding and support for several more.  In 
the Carpet Class, the Building Beauty scholars have started work on three of these carpets, with drawings to 
be completed by the end of January, followed by the crafting of yarn and design samples before the full 
carpets are woven in the town of Sultanhani, Turkey this Spring and Summer. 
 
The "Replika" project has provided a budget of $500 to produce each drawing.  A finished "Tranysylvanian" 
carpet (about 120 x 180 cm) will cost about $1,500 to manufacture.  One way of considering how we might 
think about what we do with this fee--with three carpets to draw we could have enough money to pay for one 
more completed carpet, which the program could then donate to one of the Romanian churches. 
 

 
 
Fig. 2.  Column rug presented in Bistritza (Classical Carpets Romania) 
 



 
 
Fig. 2.  The three Transylvanian Carpets the students are working on. 
 
On the second day of class I gave a lecture on my "Classical Carpets" venture, describing how AFOTCA 
inspired me to focus on the dozen or so Anatolian designs, that between the 15th and 17th century had been 
so aesthetically and commercially successful that they were repeated over and over again, in various 
workshops throughout Anatolia, and with myriad variations in terms of sizes, color configurations, and 
border combinations, for a period of almost two hundred years, before these designs fell out of favor in the 
late 17th century.  I explained how this is a slightly different approach than the one Alexander describes in 
AFOTCA, where he was looking for unique examples of carpets, I was looking for something more 
normative, more of a set of designs that were more typological/typical, rather than unique.  I believe both 
these approaches have value in terms of looking at how beauty is achieved. 
 
So rather than looking at how one might make a unique design, I have looked at, both at the level of design 
(the dozen or so "types") and then, even more deeply, at the level of craft (how the carpets are actually made) 
through the crafting of these "re-creations"--and now more intensely, with Stefano's "Replika" project, where 
there are centers within centers not only in terms of the design and making of carpets, but also including 
social, historical preservation, and art historical aspects. 
 
In the context of attaining a better understanding of Alexander's carpet hypotheses, the Building Beauty 
students expressed interest in the possibility of expanding Alexander's "Subsymmetries/Ease of Perception" 
experiments seven point model to a larger scale two-dimensional matrix. 
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