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Episode #4 – A Family Can Be Your Ex-Babysitter  
 

Release Date: February 6th, 2018  
Run Time: 1 Hour 16 Minutes  
 
EMILY: They’re both magnificent. They’re both a little frightening. Their eyes on the sides of their 
heads. Could theoretically ride them [laughs] 
 
SALLY: What?  
 
EMILY: I’ve been bitten by a horse, not a shark   
 
SALLY: You’ve been bitten by a horse? 
 
EMILY: Yeah, I was really small. You know my neighbors across the street who have the two goats, 
Costco and Wal-Mart? [laughs] Well, they also have had horses for as long as I’ve been alive, basically, 
and one time we went over there to pet the horses, because they’d lean down over the fence and one of 
them bit me.  
 
SALLY: Rude  
 
EMILY: In the tummy  
 
SALLY: OH! That’s right. I have heard this story  
 
EMILY: It’s really weird that I don’t have a scar from that. I guess it wasn’t very deep. It must have just 
been like a… 
 
SALLY: It was just like a love nibble 
 
EMILY: I guess? I don’t know what I did to make the horse bite me  
 
SALLY: It just wanted a taste  
 
EMILY: I don’t –  
 
SALLY: [laughs] of human flesh  
 
EMILY: [laughs] what the fuck? 
 
SALLY: I don’t know. I’m not a horse  
 
EMILY: I have no…Here’s what I remember about that. One of my friends was over when I got bitten by 
the horse. Then, my friend went and grabbed my mom. Then I remember being on the couch, like, laying 
there in agony like a drama queen [Sally laughs]. Like, “A horse bit me.” And then my mom turned on 
Redwall and I immediately forgot everything about pain. I was just like, “Let’s just watch these fucking 
mice wreck each other.”  
 
[THEME SONG – “Tubthumping” by Chumbawamba]  
 
SALLY: So welcome to our podcast  
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EMILY: [laughs] Welcome to our podcast. It’s called Everybody Hates Rand. It’s the podcast where we 
talk about The Wheel of Time by Robert Jordan and Brandon Sanderson –  
 
[a loud honking sound]   
 
EMILY: What the fuck  
 
SALLY, laughing: That was a fire truck, I think  
 
[both laugh] 
 
EMILY: And, uh, not fire trucks but how much we hate Rand. I’m Emily Juchau, ummmmmmm, one of 
your hostsssss 
 
[both laugh] 
 
SALLY: And I’m your other host, Sally Goodger  
 
EMILY: As a disclaimer, we play pretty fast and loose with spoilers. So if you’re worried about any of 
the books up to book fourteen being spoiled for you, turn it off now. Sorry.  
 
SALLY: Alternately just mute it, so that we still [laughs] I’m just kidding, I’m just kidding  
 
EMILY: What? Just listen to the entire thing so that we still get the view  
 
SALLY: Still get the view. Um…Okay, [Emily laughs] 
 
EMILY: Sorry  
 
SALLY: So last episode, if I remember correctly, we ended with a very [laughs] odd rant about the bath 
scene in Baerlon, which is hilarious and charming to me for various reasons  
 
EMILY: It’s a really great scene. Number one, the moment where [laughs] Mat is like, “Trollocs? I can 
tell you about Trollocs? Mother fucker.” And Rand and Perrin are instantly like, “Please don’t. Shut up.”  
 
SALLY: And Lan walks in, basically, and is like, “I’m going to drown you.” 
 
EMILY: “You’re the worst.” 
 
SALLY: “You’re an idiot.” So then at an inn in Baerlon, which is called like the Lion and the Stag or 
something, which is so aggressively fantasy. Like I don’t even know what to do with it  
 
EMILY: Yeah well one of the top Wheel of Time settings is the inn. The inn as a concept. They all have 
aggressively fantasy names. Until we get to – well throughout the series – but we get to book five and 
there’s some really hilariously sexy names  
 
SALLY: [laughs] Yeah innuendos  
 
EMILY: Innuendo names, which is really funny to me. What’s the one? The Nine Horse Hitch? 
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SALLY: Yeah, the Nine Horse Hitch 
 
EMILY: The joke there is that it’s sexual in some way that we can’t comprehend  
 
[both laugh] 
 
SALLY: They’re, like, sex positions that they don’t tell us about because the people narrating it are too 
embarrassed. Yeah, it’s the Stag and the Lion. Yeah, and in that section, Siuan stops at one called The 
Good Night’s Ride [laughing], which is hilarious 
 
EMILY: Ooohhh my god  
 
SALLY, laughing: Yeah, and during her point of view she won’t name it. She’s like, “This is so 
embarrassing.” And later Min is like, “It’s something like the Good Night’s Ride,” or it’s like Gareth 
Bryne, who goes through –  
 
EMILY: Gareth Bryne is like, “Here’s this inn. It’s the Good Night’s Ride.” Zero embarrassment. And 
Siuan is like [makes a horrified noise] 
 
SALLY: Siuan is like, “I’m embarrassed.”  
 
EMILY: I’m embarrassed. Is that the one where she has to go talk to the innkeeper and show everyone 
her legs? The innkeeper’s like “Don’t be an idiot. I need a ruse  
 
SALLY: Siuan is like, “You couldn’t think of anything other than getting me naked? And the innkeeper is 
like, “No.” [laughs] 
 
EMILY: “No. Deal with it” 
 
SALLY: “Nah, dog. Bare your legs.” 
 
EMILY: And it was great  
 
SALLY: And it was hilarious 
 
EMILY: You’re very modest  
 
SALLY: Yeah, Siuan Sanche canonically gets super hot after she [starts laughing] 
 
EMILY, laughing: She does! Her and Leane  
 
SALLY, laughing: Yeah, they just get way hot. Which is hilarious  
 
EMILY: In Wheel of Time, women get stilled and immediately become twelve times hotter? Which is so 
good  
 
SALLY: So funny [laughs], but anyways we’re not at that inn, yet. We’re not at The Good Night’s Ride, 
and won’t be for a while  
 
EMILY: I know. Tragic. Instead, we’re at the Lion and the Stag, which is –  
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SALLY: Just a very fantasy inn name for our fist inn. It’s like [dramatic, announcer voice] The Stag and 
the Lion  
 
EMILY: All the inns that they go to are, like, I don’t know. The inns are probably…once we get more 
into the series Rand is gonna spend a lot of his time at various palaces and stuff. He spends a lot of time at 
the palace in Cairhien, at the palace in Andor, in Tear. In Illian he kind of bounces around a lot, and that’s 
kind of what he does. But sort of in between he hands out at inns. And of course, Mat’s like, I don’t, his 
modus operandi is being in inns gambling for money [laughs]. So he’s gonna be at a lot of inns, and just 
generally they’re the setting – the go to setting. And I’ve immediately forgotten everything I wanted to 
say about them 
 
SALLY: Well, I’m just gonna start saying some stuff and you can think about it  
 
EMILY: Go for it  
 
SALLY: It’s interesting, especially – I just got to a part where Rand is officially going to be, well I don’t 
know how long he’s going to be there, but he’s stationed in a palace in a hot second. In Cairhien. So it’s 
interesting, the notion of inns. They start out in all their farmhouses and in Emond’s Field and at inns. So 
it’s very low on the shocial scale – [in a weird voice] the shocial scale. The social scale –  
 
EMILY: The shocial scale  
 
SALLY: – in it’s own way. Obviously nobles aren’t staying at inns, so they have them at these places 
where the common people are versus the setting of a palace, which is just really interesting because 
fantasy usually does a lot to mingle the low and the high 
 
EMILY: Yeah, so really tracking their journey from staying at inns as the default to them staying in 
palaces as the default is a way of tracking their economic climb. And the fact that Mat defaults back to 
inns is sort of just characteristic of who he is as a character. He just instinctively doesn’t want to be in 
palaces. He has a whole – half his plot in book seven is that he’s at an inn he’s really happy at. He really 
likes the innkeeper, she’s gonna be a major character. Setalle Anan. She’s one of my favorite characters. 
But he kind of gets strong armed into staying at the palace, and that’s going to go really badly for him, of 
course. But, it’s just sort of a weird thing that indicates that he’s also about to be forced into the nobility, 
when he meets his wife, who’s a noble.  
 
Inns are just also, theoretically, in fantasy they are points of sanctuary. Even though, inns are also 
frequently the sites of attacks, as the inn at Baerlon will be at the end of this. But they are usually the site 
of rest, where characters take the resting point that we talked about at the end of. I’m really interested in 
innkeepers especially. Partly because innkeepers – we get, let’s see, at least two characters who are 
innkeepers who become minor characters. We get Basel Gill, who we meet later in this book. He’s going 
to become embroiled in Morgase’s plot as runaway Queen of Andor. He will join her in that and kind of, 
try to keep her safe. Basically be her liege man, which is very sweet. And of course Setalle Anan who I 
mentioned earlier is gonna get involved in Mat’s plot, almost as sort of a chaperone for him and Tuon, 
which is very sweet, but also she is one of his many platonic relationships with women that’s very cute 
and very lovely.  
 
SALLY: This thought basically has nothing to anchor it, but the notion of innkeepers and the connection 
to hospitality is really interesting. The idea that we don’t really in our modern day – like yes there are 
hotels and the hospitality industry, quote unquote, but it is very much an industry as opposed to Medieval 
times or even prior to that when hospitality was such a huge thing, and there were even goddesses, like 
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Hestia, who was devoted to the hearth. The idea of innkeepers function as this point of sanctuary and 
extreme hospitality. So again, not an anchored thought to anything, it’s just a really fascinating concept  
 
EMILY: No I think that ties back to the concept of inns as being a fantasy trope, because inns are a really 
interesting industry to fantasy writers because there’s nothing quite like it in modern times. We have 
hotels, but they become deeply depersonalized. Nowadays we have Airbnbs which require almost no 
human interaction. You basically just show up, have the key to someone else’s house, and then get to 
leave. Like, there’s no hospitality requirement at all  
 
SALLY: Yeah, and the idea that at some of these inns people who live in the city will go there for dinner! 
Or to see people perform  
 
EMILY: Yeah, they’re like the bar hangout  
 
SALLY: Yeah, they’re like bars and taverns, but just with this aspect of hospitality  
 
EMILY: Yeah, they’re social hubs as well as being – one thing Thom does in basically every city he goes 
to is hit up the inns. He goes frequently in his disguise as a gleeman because everyone talks to gleeman, 
and it’s how he gathers information and it’s what makes him a good spy. Which is really cool  
 
SALLY: Yeah, super great when Thom’s like, “Going to the inn.” [laughs] 
 
EMILY, laughing: “Bye!” And comes back with some crucial information. And they do find crucial 
information at inns all the time. That’s almost always – that’s a great place for authors to throw in the 
little necessary information to get characters from Point A to Point B. By having them overhear it in an 
inn 
 
SALLY: It’s also a super great way – a lot of fantasy, and fairy tale and that whole type of magical genre, 
depends on coincidence to a certain extent, and the notion that you run into the right person or you 
overhear the right piece of information or whatever, whatever. And inns are a really good and interesting 
and solid plot way to make that happen. Because if you’re at a city and people are congregating at an inn, 
the chance that you’re going to overhear a significant piece of information or run into a person, like I’m at 
a point in book five where Nynaeve and Elayne keep running into Galad at inns, basically, and it makes 
sense.  
 
EMILY: Book three, Mat runs into Thom at an inn. Also, book three Mat and Thom go looking through 
inns to find the girls, Nynaeve, Elayne, and Egwene.  
 
SALLY: So it’s just, like…earlier, pre-podcast we were having a conversation about bad ways to 
dispense information [both laugh] and inns are a very good way to dispense information because it’s 
believable.  
 
EMILY: Yeah. Yeah, I agree. They’re never at an inn – I mean, when they are in an inn, like it’s obvious  
 
SALLY, whispering: Something’s going to happen  
 
EMILY: They’re going to overhear something. You always know that was just the author being like, 
“And I need them to know this now. So I’m going to have them overhear this.” That’s always a deus ex 
machina type of thing, but in inns I believe it because you overhear all sorts of things. In bars. On the city 
streets. Inn are, like, sure. It’s such a fantasy genre…it’s so embedded in the fantasy genre that basically 
the things that happen in inns I just kind of buy by definition  
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SALLY: Yeah, it’s like you step into – the interesting thing about tropes and archetypes and all that and 
motifs, especially in fantasy as a genre that has its hallmarks, and the way that you identify fantasy is 
almost because of its tropes and the way that it functions, is that it gives you, like, tropes teach you how 
to read a certain genre. It gives you certain expectations. So whenever you read – when I was reading this 
I was like, “Oh, we’re at an inn. Something significant is going to happen.” So it’s a really interesting – it 
adjusts, here’s a fancy term, the horizon of expectations  
 
EMILY: oooh  
 
SALLY: for the reader, so that you, like, can sort of frame what you know or expect to happen in the next 
couple of chapters. Once you step into an inn it’s like, we’re gonna meet somebody, which they do in 
Baerlon. They meet Min, who becomes a huge character later, especially for Ran. Or they’re gonna… 
Rand, Hah! Rand. Or they’re going to have an encounter with the bad guys, which they also do here with 
the Whitecloaks  
 
EMILY: That’s where Nynaeve is going to catch up to them  
 
SALLY: Yeah! So you just know those types of things are going to happen at these types of places  
 
EMILY: Within the fantasy genre, it’s interesting to think about inns outside of The Wheel of Time. One 
of the other most well-known fantasy, contemporary fantasy that’s out right now is The Name of the Wind 
by Patrick Rothfuss? I think his name is? And in that one, basically the entire plot of the book is a 
flashback as told by the main character who, at the time of the telling, is basically undercover as an 
innkeeper  
 
SALLY: I didn’t know that  
 
EMILY: Like a bartender type thing, which is pretty interesting and it’s a fun way to play with the tropes. 
That doesn’t diminish my hatred for those books [Sally laughs] but it is pretty interesting that we jump to 
our main guy as a bartender because A) it’s a symbol of economic status falling, because he’s back at an 
inn that’s basically just an empty bar most of the time. That has a few regulars. But it’s also sort of 
symbolic of him reentering this hub of information and events happening where he’s on…where he’s in 
the middle of it, the eye of the storm. Things are happening around him because he’s part of the inn 
infrastructure. So it’s really interesting when we get to see innkeepers, like Basel Gill and Setalle Anan, 
step out of it. And it’s usually when they leave their inns. Basel Gill actively leaves the inn, obviously. 
Setalle Anan also is going to, once the Seanchan invade and take the city, she’s gonna be like, “Peace out, 
motherfuckers.” 
 
SALLY: So 
 
EMILY: So that’s inns  
 
SALLY: Inns are just so interesting  
 
EMILY: Yeah, I’m really into them. We also get lots of our funniest moments in Wheel of Time.  They’re 
usually involving the sleeping arrangements. Such as in this inn, Mat and Perrin share a room and then 
Rand has to share a room with Lan and Thom [laughs] 
 
SALLY, laughing: Yeah, which is so funny 
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EMILY: Which is super funny because Thom snores and Lan is terrifying  
 
SALLY: So it’s just Rand being like – it’s also hilarious to me that there’s a room with three beds and a 
room with two beds, and they weren’t like “Let’s put all the three dumb idiots in the room with three 
beds.” They were like, “No, we’re going torture Rand.” 
 
EMILY: I know what the hell  
 
SALLY: “Because he fucking sucks.” Thom and Lan were like, “You know what’s gonna be hilarious?”  
 
[both laugh] 
 
EMILY: And also when Nynaeve shows up all the boys are like, “I wonder where she’s sleeping?” and 
Thom’s like, “Oh, she’s sleeping in Egwene and Moiraine’s room.” And everyone’s like, “Holy shit. 
Egwene’s gonna die!” 
 
SALLY, laughing: And Rand’s like, “I would not be Egwene for all the gold in the world.” 
 
EMILY: God. Oh, and that’s gonna happen a lot more. A funny refrain in the Elayne/Nynaeve plot from 
book four through I think book seven 
 
SALLY: God, that goes on forever  
 
EMILY: Eight, actually? No, it really does. Nynaeve and Elayne are going to be together for a long time. 
So, brace yourself  
 
SALLY: I’m buckled in  
 
EMILY: [laughs] Buckle in, my man. One of the running refrains is that they have to share a bed 
sometimes and it’s just them complaining about each other’s  
 
SALLY: Yeah. Elayne is like, “Nynaeve snores.”  
 
EMILY: Nynaeve is like, “Elayne uses her elbows aggressively.” 
 
SALLY: [laughs] “Elayne has kicked me in the back seventeen times.” Nynaeve and Elayne are basically 
like a married couple  
 
EMILY: They really are. They bicker, but they love each other  
 
SALLY, repeating after Emily: They bicker, but they love each other  
 
EMILY: Deep inside  
 
SALLY: And then their children [laughs] Thom and Juilin [laughs again] Sometimes a family can be a 
princess, a Wisdom, and their two children  
 
EMILY: And their two children, a seventy year old man and a thirty year old thief catcher [both laugh] 
who hates Aes Sedai  
 
SALLY: Family structure [laughs] 
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EMILY: That’s another thing that when we enter…is it when we enter the inn? Rand and Egwene are 
having a fight? 
 
SALLY: I think so 
 
EMILY: Egwene and Rand are on and off fighting throughout this entire book. The next three books 
basically. I don’t really get it.  
 
SALLY, whispers: I know  
 
EMILY: Heterosexuality. Whatever.  
 
SALLY: Who knows? 
 
EMILY: I think it’s just supposed to be like upping the teen drama  
 
SALLY: Yeah, but it’s like, Robert, I don’t want teen drama 
 
EMILY: Yeah I don’t want teen drama. It is interesting enough that Rand has a crush on Egwene to begin 
with, and she has a crush back on him, and they grow out of that  
 
SALLY: Yeah! Super fascinating. Something I wish –  
 
EMILY: I love that  
 
SALLY: Because I had crushes on people when I was seventeen and it lasted like three minutes. Because 
then I would be like, “Oh. Who cares?”  
 
EMILY: I would have a crush on a person and then be like, “I’m a teenager. My body is pumping out so 
many chemicals that it doesn’t know what to do with, that if anyone touches me?” 
 
SALLY: I’ll punch ‘em 
 
EMILY: “I’ll literally explode. Just like a grenade. I’m out. Peace out. Nobody look at me.” I didn’t. No. 
 
SALLY: Peace out, Girl Scout.  
 
EMILY: High school was the fucking worst  
 
SALLY: High school was the worst. UGH. Anyways, back to Egwene and Rand’s hormones  
 
EMILY: [sighs] 
 
SALLY: Ugh 
 
EMILY: Yeah, they’re fighting. I think because Rand doesn’t want Egwene to be an Aes Sedai and 
Egwene, of course, does want to be an Aes Sedai because Aes Sedai are the coolest, sooooo fuck you, 
Rand. You’re not the boss of me [laughs] 
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SALLY: Rand is so annoying about everyone’s decisions, but especially Egwene’s, and it just continues 
forever  
 
EMILY: Yeah I think we made a joke about scientifically trying to map where starts to become a hate-
able as opposed to likeable protagonist, and I would argue that throughout this book he isn’t really, he’s 
annoying sometimes but he isn’t really hate-able. 
 
SALLY: Yeah  
 
EMILY: But his most annoying moments, and they’re most indicative of what’s going to make him hate-
able later in the series, are his moments with Egwene where he exhibits any type of wanting to control her 
that goes beyond the normal I’m concerned about you. And it’s – what’s almost more annoying about it is 
the fact that it’s through Rand’s point of view so of course he’s always painting himself in the best light, 
as we all do naturally. He’s just like, “Well, I’m just worried about her and it’s super natural.” But, if we 
want Egwene’s point of view, she’s going to be like, “This is really annoying. I am a grown-up and I 
make my own decisions and I don’t want you to question them, really.” 
 
SALLY: Yeah. No, Rand is so terrible about…women?  
 
EMILY: [laughs] period  
 
SALLY: Just in general. Period. He just wants to take control. Yeah, take control of Egwene’s decisions 
and deny her participation in her own life 
 
EMILY: Yeah, he almost…he almost denies her participation in this fellowship thing  
 
SALLY: YEAH! Sorry I just got really excited that was such a good way to put it. He’s like, “Mat and 
Perrin can be here.” 
 
EMILY: Yeah he’s like, “Mat and Perrin are part of it,” but when Egwene volunteers it, like, it, 
invalidates her for some reason. He only allows him and Mat and Perrin to be a part of it because they’re 
forced to, like, the fact that there’s a young woman who wants to leave the Two Rivers, which is his ideal 
setting, is just so mind-blowing to him that he wants to shut it down  
 
SALLY: Yeah, and it’s also a weird, like, we’ve talked a lot about the gender dynamics in Wheel of Time 
and how it doesn’t, like, quite fit into patriarchy? But from Rand it is a very weird patriarchal relationship 
to Egwene in particular. 
 
EMILY: Yes 
 
SALLY: Where he’s like, “This is a girl I grew up with, who I have a romantic interest in, and therefore I 
have the right to, like, say these things to her and feel this way about her decisions.” 
 
EMILY: Yes.  
 
SALLY: So it’s just a very weird instant. Not weird, I think Robert Jordan explores this with Rand very 
intentionally, which we can unpack when it becomes more of a big deal, as more women enter Rand’s 
life, but Rand has very weird, patriarchal notions of honor towards women that are really troubling.  
 
EMILY: Yeah, if you wanna – if you are like, “This is natural because Rand is just being a good guy who 
is interested in the welfare of his friend,” A) look at how he reacts to Nynaeve joining them. Very little 
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concern for her. He never questions her decision. Partly because she has some authority over them, but 
it’s just that he doesn’t consider her a woman who needs protecting. And then you can look at how Mat 
and Perrin interact with Egwene, especially Perrin when he’s in the situation where he’s worried about 
Egwene as well. He’s pretty good about being respect for her decisions and her right to be a part of this. 
And we’ll talk about that more with their sections but  
 
SALLY: And Mat is like, “Egwene is perfect.” [laughs] 
 
EMILY: “Egwene can do whatever the fuck she wants.” 
 
SALLY: “I’m basically just here to hang out with Egwene.” 
 
EMILY: Honestly? Uh, I love Mat and Egwene’s relationship. They’re so funny  
 
SALLY: They’re so funny. So yeah, Rand’s just – his relationship – UGH it’s just so weird and annoying 
and I hate it [sighs]. ‘kay before we talk about Rand’s relationship to another woman who appears, we do 
need to talk about the dream sequence. That all three of the lads experience  
 
EMILY: Okay, first night in this inn they go to bed after their little bath time [laughs] 
 
SALLY, singing: Rubber ducky! You’re the one!  
 
EMILY: Oh my god [laughs]. In their weird sleeping arrangements and Rand falls into a dream se-quence  
 
SALLY: dun na du na!  
 
EMILY: dun na du na  
 
SALLY: Oh, wait hold on I have…let me see if I still have this. A dream sequence  
 
EMILY: NO 
 
[very softly in the background you can here the BWONG from Inception?] 
 
SALLY: [laughs] The dream sequence!  
 
[another BWONG] 
 
EMILY: What? [both laugh] Is this trying to be Inception?  
 
SALLY: I think so. The dream sequence! We can also do [distantly there is a rap horn]  
 
EMILY: Oh my god  
 
SALLY: The dream sequence!  
 
[both laugh] 
 
EMILY:  So here’s Rand sleeping. He wakes up in a setting that’s unfamiliar to him. He wakes up in this 
dream. Which it takes him a minute to realize it’s a dream. He initially doesn’t remember where he is 
when he’s awake, which is fine with dreams. But he’s in this kind of weird stone hallway, where he’s 
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really thirsty, and he kind of walks down this hall and there are just doors. Eventually he goes inside one 
and he’s in kind of really high ceilinged – “One wall opened in a series of arches onto a gray stone 
balcony, and beyond that there were skies such as he had never seen.” And it’s a very apocalyptic, stormy 
sky. And he describes the room as being kind of dream logic-y. Like it’s against the laws of physics. 
“Odd curves and peculiar angles as if the chamber had been melted almost haphazardly out of the stone 
and columns that seemed to grow out of the great floor.” The stones in the fireplace look like people 
screaming so, like, that’s a great sing [laughs] 
 
SALLY: Really comforting  
 
EMILY: There’s a mirror, but when he looks in it he can’t see his own reflection. He just sees a blur. 
“Everything else in the room was shown true but not him.” 
 
SALLY: [laughs] you’re a vampire  
 
EMILY: You’re a vampi  – imagine  
 
SALLY: It would explain a lot if Rand was a vampire  
 
EMILY: Rand, sparkles in the sunlight  
 
SALLY, whispers in a deep, mock Edward voice: You’re my brand of heroin  
 
EMILY: [laughs] Fuck you  
 
[Sally laughs] 
 
EMILY, in a deep mock, Edward voice: Hold on spider monkey  
 
SALLY: [groans] oh god I forgot that that happened I’m gonna have a fucking heart attack thinking about 
that 
 
EMILY: Say it. Out loud   
 
SALLY: Mormon 
 
[both CRACK UP] 
 
EMILY: Oh, my god 
 
SALLY: Listeners, Emily is Mormon I’m not making fun of the LDS community  
 
EMILY: No one makes better fun of Mormons than Mormons do themselves [laughs] 
 
SALLY: It’s true [laughs]. Say it  
 
EMILY:  Okay, so, hindsight is 20/20 so we can look at this and know that Rand has been pulled into 
Tel’aran’rhiod, and I don’t quite know how that happens because later in the series the girls, who are the 
ones who most interact with Tel’aran’rhiod need ter’angreal to get in there. Either that or Egwene needs 
extensive training to step into it   
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SALLY: Yeah  
 
EMILY: So the idea that Ishamael can pull these three boys into it is troubling, but because it’s the first 
book, and I think Robert Jordan hadn’t quite figured out the laws of his own dream world, and just 
because, you know, crazy things happen involving villains and we’re just supposed to write them off as 
villainous powers? That we’re just supposed to accept it  
 
SALLY: Yeah, and I feel like it’s a really easy explanation to be like, “It’s one of the Forsaken and 
there’s knowledge lost throughout the ages and the Forsaken can do things that Aes Sedai today cannot.” 
So  
 
EMILY: Yeah, it doesn’t really explain why none of the other Forsaken really do that? Later on Lanfear 
steps into Rand’s dreams, and I say ‘dreams’ loosely because they’re sex dreams and they’re the worst 
[lauhgs] 
 
SALLY: They’re all swimming. Why are they always dreams about swimming?  
 
EMILY: Why is it always the murky pond? I know, what is it with sex dreams happening in water? Sex 
isn’t that great underwater 
 
SALLY: No  
 
EMILY: she says [laughs] 
 
SALLY: Go have sex on a bed, Rand!  
 
EMILY: What is the deal, Rand? Why does it have to be in a blizzard? 
 
SALLY: Why does it – oh my god. Oh my god. I cannot wait to talk about that scene, but anyways, Rand 
gets pulled into this weird, basically apocalyptic fire chamber  
 
EMILY: Right  
 
SALLY: And there is this guy that he keeps seeing throughout the book, who he is – I think in this section 
this guys tells Rand that he is… 
 
EMILY: No. He doesn’t  
 
SALLY: I thought it was. I thought he says  
 
EMILY: He says he’s Ba’alzamon  
 
SALLY: Yeah, that’s what I was gonna say  
 
EMILY: Oh, sorry  
 
SALLY: He tells him that he’s Ba’alzamon, so throughout the entire book we think, “Oh, Rand is talking 
to the Dark One.” 
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EMILY: This really bothers me. Yeah it really – I don’t like this. Here’s the man. First of all, let’s talk 
about the line, “Rand supposed women would have found him good looking” aka the most annoying line 
in the entire world  
 
SALLY: I think I literally texted you about that when I read it.  
 
EMILY: You probably did, and once you get more into Rand’s character I’m less annoyed by it from him 
because it’s so characteristic of him as a person. He’s so insecure about his masculinity 
 
SALLY: Aggressively insecure  
 
EMILY: It really annoys me when it comes from someone like Mat, who I feel like is confident enough in 
his sexuality that he’d have no problem being like, “That dude’s hot.” 
 
SALLY: “That’s an attractive man.” I feel like Mat did do that at one point. Or Perrin. Or someone just 
comments on a guy being attractive, a man does it, and it’s like no big deal. Or maybe I just wished that 
into reality  
 
EMILY: You might have wished it, because I feel like in the last book I read Mat had an almost word for 
word ‘women would have found him good looking.” It really bothered me  
 
SALLY: So stupid. You can find men good looking without wanting to suck their dick. Believe it or not!  
 
EMILY: And obviously women throughout the entire Wheel of Time series are like  
 
SALLY: She’s beautiful  
 
EMILY: She’s beautiful. She’s attractive. Like, which to give credit to Robert Jordan. I don’t know, if 
you’re a man, feel free to tell us whether in your internal monologue you think, “That man would 
probably be found good looking by women. But not by me because I’m not gay.” 
 
SALLY: Two bros!  
 
EMILY: [laughs] 
 
BOTH: Chilling in a hot tub 
 
SALLY: Not commenting on men’s looks, because they’re not gay. Anyways 
 
EMILY: Anyway 
 
SALLY: Anyway. Sorry, I know anyways is not a word  
 
EMILY: Nobody cares  
 
SALLY: So Rand is like [in a mocking voice] “I think women would have found him attractive.” [makes 
a weird noise] 
 
[both laugh] 
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EMILY: The dude immediately says, “‘Once more we meet face to face’ and just for an instant his mouth 
and eyes became openings into endless caverns of flame,” [whispers] which is so cool. 
 
SALLY: It’s so awesome. I love that  
 
EMILY: I know. So Rand freaks out, tries to escape. The dude’s like, “Fuck you.” Doesn’t let him escape. 
Rand realizes it’s a dream and tries to wake up. And this is really freaky, he can’t wake up. Because I 
know when I’m having a nightmare I can make myself wake up  
 
SALLY: Oh, I can’t  
 
EMILY: And Rand can’t, which is freaky. The next thing the dude tries to do is get Rand to drink from 
this goblet of wine, and again, don’t really know what would have happened if Rand had drunk from this. 
We don’t know what is happening here  
 
SALLY: Yeah, I’m super interested  
 
EMILY: It gets into a lot of fantasy and mythological tropes where, like, Hades and the Underworld once 
Persephone eats the pomegranate seeds she can’t leave. That also is tied in with fairy tales, literally tales, 
myths about fairies, where if you go into the world of the fair folk and you eat or drink any of their stuff 
than basically they can keep you which is freaky, so I guess that’s sort of the anxiety we’re playing into 
here, but in universe I don’t know what the ploy is  
 
SALLY: Yeah, I don’t. I’m very confused  
 
EMILY: Rand refuses to drink so passed that test 
 
SALLY: Good for you  
 
EMILY: He says, “Who are you?” The dude says, “Some call me Ba’alzamon,” and Rand immediately 
jumps to the Dark One, because that must be a name that is confused with the Dark One. And this bothers 
me a lot. Later, but not until I think book three maybe? Maybe book two. We find out that Ba’alzamon is 
a name that Ishamael, who, unlike the rest of the Forsaken, was only partially bound when Lews Therin 
and his dudes went to rebind the Dark One, and that’s when saidin got tainted. They also bound up all the 
Forsaken, but there’s a sort of physical element to that. Later we meet Aginor and Balthamel, at the end of 
this book and it’s, like, they were trapped close to the surface, which is a really interesting concept. It 
means that they still aged, so they’re three thousand years old, you know 
 
SALLY: In this book we meet them? 
 
EMILY: They’re the two at the very end  
 
SALLY: I have no recollection of this  
 
EMILY: You don’t? They’re at the Eye of the World, two Forsaken pop out? 
 
SALLY: I literally – you could have just made that up. I’ll reread the ending  
 
EMILY: What the hell? [laughs] 
 
SALLY: I have no recollection of that at all  
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EMILY: Dude. Weird. Okay, well – 
 
SALLY: I also have no recollection of, yet, in my reading being told that Ba’alzamon is a name for 
Ishamael, or that Ishamael was partially bound  
 
EMILY: Okay, ‘cause  
 
SALLY: I mean, as we’ve learned, dear listeners, don’t trust my memory of these books, but I feel like I 
would have remembered that? So I don’t know if at this point in book five we’ve learned that  
 
EMILY: Even if, he just mentioned it, it really bothers me that, when I read this as a kid, I was super 
confused because here, and at the end of books one, two, and three, Rand is going to have confrontations 
with Ishamael as Ba’alzamon. The first two times, and I think maybe the third time, he assumes it’s the 
Dark One, because that’s what historically Ba’alzamon has been turned into. A name for the Dark One. 
I’ll talk about that in a minute. But it really bothers me that Rand’s assumption is allowed to be our 
assumption, even though other characters like Moiraine know better. A little bit of bad writing on Robert 
Jordan’s part 
 
SALLY: I would agree  
 
EMILY: [laughs] But here’s what’s really going on, which you might not realize canonically until book 
three. Ishamael was only bound partially, which means that throughout history he has been able to, like, 
step out of the binding for a little bit. And it’s connected with some of the False Dragons rising. It’s 
connected with – his presence is connected with Artur Paendrag dying. Artur Paendrag was a famous king 
a thousand years ago or whatever who conquered basically the whole world. He’s obviously related to 
Arthur Pendragon, Arthur of Camelot, as well as Alexander the Great. He sent a son across the sea and 
that’s where the Seanchan are gonna come from, but really importantly at the end of his life he suddenly 
developed a really bad relationship with the Aes Sedai and set a siege on the White Tower. Which is 
because, we’re told later, Ishamael popped out of his binding and became Artur’s advisor. Basically 
turned him against the Aes Sedai in an effort to destroy the White Tower. So crazy. Ishamael also popped 
out at the time of the Trolloc Wars, which is where we get the name Ba’alzamon, which, I can’t 
remember what it means. I think it’s like Heart of Darkness or something shitty like that, but as we’ve 
learned, Trollocs are connected to demonic, satanic names, and Ba’alzamon is also a demonic, satanic 
name. I can’t think of the one its directly connected to, but it’s a very, it rings true with either Jewish or 
Christian notions of the devil. So, we’re having some miscommunication here, where Rand assumes it’s 
the Dark One. Ishamael is not aware necessarily or maybe he’s playing into it, but doesn’t bother to 
relieve Rand of the notion that he is the Dark One himself. It wouldn’t bother me as much if Rand himself 
wasn’t aware of who Ishamael is if we were allowed to be aware of what’s going on  
 
SALLY: Yeah, or even at the end of this book if there was some like clarification. Because like a big plot 
point right after this dream sequence is that all the boys end up telling Thom, and Thom is like, “Don’t 
tell Moiraine.” So if they were like, oh we’re doing one of those things, like hide the information from 
Lady Gandalf, and then at the end of the book she was like, “No, Ba’alzamon is a name for Ishamael.” 
You didn’t – if it was literally just on the page as simple and as clear as that, which it may be later in the 
books, which I just don’t have any recollection of that, because even just the fact that I’m confused about 
that makes me, like 
 
EMILY: Mad 
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SALLY: Mad. Because I don’t want to be as confused about something like that. So if it was just a little 
bit more obvious. Because it’s an interesting conceit throughout the first book, that all the boys think 
they’re dealing with the Dark One, but then they find out it’s one of the lesser bads. That, like, yes it does 
diminish the Dark One to a certain extent, but on the flip side it also gives the series room to grow our 
conception of evil, which happens in the first few books with the notion of monsters. Like, we think 
Trollocs are bad, and then we get Myrddraal, and we get Darkhounds, and we get the Forsaken, and all 
these other things coming up, so our notion of evil grows as the Dark One’s prison fades away. So that’s 
interesting, if I just understood a little bit more what’s going on  
 
EMILY: Well, it’s – ugh – clearly Moiraine doesn’t know what’s going on either, because at the end of 
this book – and yeah it annoys me, because she should know what’s going on 
 
SALLY: She claims she’s been studying this for twenty something years  
 
EMILY: And at the end of this book Rand’s gonna say [laughs], he’s gonna go off to say, “Aginor and 
Balthamel are dead, so is,” and he’s about to say Shai’tan, but that’s such a, the classic names have power 
thing where you’re not supposed to call the Dark One by his actual name. He starts to say Shai’tan, but 
Moiraine cuts him off and says, “The Dark One. Best we still call him the Dark One or Ba’alzamon at 
least.” So clearly she’s also confused, but I don’t like that. I don’t think she should be confused. And I 
think it would be fine if we knew and understood in these first books that who Rand is interacting with is 
Ishamael, partly because Ishamael’s who we talk to in the prologue, so he’s already set up as sort of the 
physical anchor for the Dark One. And also because later, like pretty much literally Rand as Dragon, the 
Dragon, the Dragon Reborn and Ishamael are going to be set up as the champions of the Light and the 
Dark, which is a classic fantasy concept, and kind of makes it so that Ishamael is our big bad, he’s just 
our physical embodiment of the big bad, as opposed to the cosmic spiritual dark energy swirling around 
that is the Dark One. So anyway, so ranting about that for a little while: don’t like that. What’s gonna 
happen within this dream sequence is that – oh, Ishamael in this sequence is going to say some interesting 
stuff. First of all he says, “The Amyrlin Seat will use you until you are consumed just as Davian was used 
and Yurian Stonebow and Guaire Amalasan, and Raolin Darksbane.” Which, again, we don’t know until 
like book two or book three, those are all names of False Dragons throughout time. So it’s kind of 
annoying that Rand doesn’t know that  
 
SALLY: But also, if he’s just like a farm boy  
 
EMILY: Yeah I guess it’s just annoying that no one tells him that once he knows he’s the Dragon. Like, 
the point of withholding that information is so we don’t know right away that Rand is the Dragon Reborn 
and can Channel, but it’s one of those things that at the end of this book I want someone to talk about this 
conversation and be like, “Oh, yeah those are the names of the False Dragons, so what he was implying 
was that White Tower has had constructed False Dragon,” which is a really scary concept and is also 
going to feed into Rand’s paranoia about the White Tower and about Aes Sedai, and his worry that Aes 
Sedai are trying to control him. Because he thinks there is a historical precedent, which is also going to 
lead, by the way, to the White Tower breaking 
 
SALLY: Yeah  
 
EMILY: Super interesting. Yeah, literally Rand says, “You are bound,” and Ishamael says, “Fool, I have 
never been bound. I stood at Lews Therin Kinslayer’s shoulder when he did the deed that named him […] 
It was I who gave him the moment of sanity to know what he had done. […] A thousand years later I sent 
the Trollocs ravening south, and for three centuries they savaged the world. Those blind fools in Tar 
Valon said I was beaten in the end, but the Second Covenant, the Covenant of the Ten Nations was 
shattered beyond remaking, and who was left to oppose me then? I whispered in Artur Hawkwing’s ear 
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and the length and breadth of the land Aes Sedai died. I whispered again and the High King sent his 
armies across the Aryth Ocean, across the World Sea and sealed two dooms.”  
 
SALLY: Sealed two dooms 
 
EMILY: [laughs] “The doom of his dream of one land and one people, and a doom yet to come.” So 
basically he ensured that Artur Hawkwing’s dream was dead and he also ensured that the Seanchan would 
come back and fucking wreck this world. That’s the big bad we’re dealing with  
 
SALLY: I mean honestly he’s pretty slick as a villain goes, like he’s got a nice speech to him, he’s 
handsome 
 
EMILY: Yeah I love me a handsome villain  
 
SALLY: He’s got fire for eyes  
 
EMILY: Oooh. Ooh [laughs] 
 
SALLY: Yeah, like honestly I can get on board with Ishamael. Honestly. He’s pretty slick as villain goes.  
 
EMILY: What else about the dream sequence? Or anything else along those lines? 
 
SALLY: Just one interesting thing about dreams is that they’re another type of fantasy trope. The notion 
of a dream world comes out across everything. Or even just the notion of dream logic or fever dreams. 
Fantasy is really obsessed with periods of muddled consciousness, and liminal consciousness. In a way I 
think it plays in very much into the category of liminal fantasy, because you never know what is real and 
what is not  
 
EMILY: Well, and it’s going to be interesting when we then get into Egwene mastering Tel’aran’rhiod, 
and Perrin much later in the series, because then it’s like taking control of dream logic, and that’s a really 
interesting, fun thing to get into  
 
SALLY: One of the most triumphant and only interesting parts of Perrin’s point of view in book is when 
he realizes what it takes to traverse across the world of dreams and how many miles he can cover in a 
step. That’s really interesting. But just a brief thing on the subject. The world of dreams is really 
archetypal, like Carl Jung’s notion of archetypes is these unconscious images that flitter across humans of 
all nationalities in all corners of the globe. And this subconscious language comes out in myth and in 
dreams, and it becomes recognized motifs. Really interesting and part of the reason why it plays across 
fantasy. Fantasy is very invested in myth, a lot of people make their own mythologies, and so I feel like 
dreams come up. But, I’m going to absolutely slaughter this name so apologies, but the two modern myth 
scholars of archetypes are Carl Jung and then I believe he’s Armenian, Mircea Eliade, and Mircea 
Eliade’s notion of archetypes is very different than Carl Jung’s. It has to do with dividing the sociology of 
religion into the scared and the profane, which I won’t get into, but one interesting thing that he talks 
about is, this is, by the way, just to make sure I cite myself properly, this is from The Oxford Companion 
to World Mythology which is edited by David Leeming  
 
EMILY: Dang  
 
SALLY: So Eliade believes that “the sacred can appear to the archetypally oriented person in the world of 
the profane through various revelations or hierophanies.” So basically the notion that what is sacred can 
come into the world of the profane. A hierophany is a manifestation of the sacred in the world of the 
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profane, and I feel like Tel’aran’rhiod or the world of dreams is about as close to sacred as we get in The 
Wheel of Time, because it’s literally the place where the wheel stores its magically heroes for the coming 
battle. Like, it’s a very important place. So the idea that, particularly in this dream sequence, Ishamael 
breaks a rat’s back and they come back to the world of the inn and there are all these rats with broken 
backs around the inn. So it’s just this idea that the world of dreams affects the world of the living, yeah 
the, uh, the awake world. Tel’aran’rhiod affects the other world, which comes out in large part in Egwene 
and Nynaeve. They’re basically like, “If you get killed here, you’re going to get hurt in the real world.” 
So just an interesting, again kind of an unanchored thought, but the idea that the world of dreams being 
archetypal in Carl Jung’s way, because this is literally where we have our heroes and the hero is the 
prototype archetype, but also  
 
EMILY: Especially in Wheel of Time, though, they’re literally like – since we discovered Wheel of Time 
doesn’t have really a religious narrative around it, it does have like the heroism narrative, and the idea that 
the Heroes of the Horn are the apex of what humanity has to offer. They’re kind of like saints or angels or 
like our idea in religion, I guess, if you read any of the book, the Torah, the Qur’an, or any of the Bible, 
we’re always gonna go through all the Old Testament prophets, and that’s kind of a parallel to what’s 
going on here with the heroes.  
 
SALLY: Yeah, absolutely. And so, you have these archetypal super heroes, and you have that version, 
that Jungian sense of archetype, but also the archetype in– I’m slaughtering his name – but Eliade’s point 
of view in that aspects of this sacred space come into the profane world. It’s just really interesting. Again, 
not sure if it’s intentional, don’t really care, but Robert Jordan is playing with both of those sense in a 
really interesting way in the fact that the world of the dreams – the world of the dreams. Yes nailed it.  
 
EMILY, in a goblin voice: The world of the dreams  
 
SALLY: Comes into our world, because it’s really freaky. All the boys are like – Rand overhears the 
innkeeper talking [laughs] to his cook about her cat [Emily laughs], and he’s like, “You’re cat, who’s 
supposed to be killing all these rats is, like, basically you’re cat is a sociopath because it’s destroyed all 
these rats.” 
 
EMILY: It’s just killed all these rats for funsies, and she’s like, “How dare you?” 
 
SALLY: It’s become a sentient animal. [laughs] It’s no longer killing for need it’s killing for pleasure, 
and so Rand is then like, “Oh, this is spooky,” and the he goes and talks to the other boys and that’s how 
he learns they all had the same dream. 
 
EMILY: Yeah, which is also creepy. So back to synopsis a bit: So Rand finds out that Perrin had the same 
dream. Perrin’s basically like, “I have a headache and that was a terrible dream.” 
 
SALLY: I knoooow 
 
EMILY: “I’m just gonna stay in bed.” 
 
SALLY: Perrin, an actually Victorian lady who is an invalid  
 
EMILY: I know. Sweetie. So Rand talks to him and is like, “Oh, I gotta go find Mat,” who, Mat 
immediately was like, “I’m gonna go explore the city.” City in quotation marks because it’s tiny, dirt 
roads. Those sweeties.  
 
SALLY: I know. Mat is so excited.  
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EMILY: So Rand goes and finds Mat. Finds out that he had the exact same dream. So that’s creepy. They 
decide to talk to Thom about it, which I think is really interesting and kind of cute. That Thom’s their 
weird trusted mentor because he’s not actually part of the Aes Sedai-Warder thing. He’s just kind of 
like...a guy  
 
SALLY: He’s there!  
 
EMILY: Who’s helping them out. Oh, Rand also runs into Padan Fain out here  
 
SALLY: Oh yeah. And Padan Fain is, like, mumbling to himself like some freaking creepo 
 
EMILY:  Yeah, Padan Fain is being a creepo, wandering around Baerlon and  
 
SALLY, laughing: Being like, “They stole my goods.” 
 
EMILY: Yeah, and really he’s looking for Rand and the rest of them, and that’s the reason a Myrddraal is 
going to appear at the inn that night. But, from Rand’s point of view it’s just like, “Oh, here’s that guy.” 
 
SALLY: What are you doing here?! 
 
EMILY: What are you doing? You lived?! 
 
SALLY: And they have – Mat and Rand have an encounter with the Whitecloaks out here, too. Where 
Mat’s like, “Watch this. I’m gonna fucking prank this extremist group.” [Emily laughs] Where he, like, 
slingshots their wagon so that a wheel breaks and barrels start rolling down the street. Or something like 
that.  
 
EMILY, laughing: It’s super funny. This is another moment where Mat goes to fucking prank them. He’s 
such a weirdo.  
 
SALLY, laughing: I know. He’s a fucking loser  
 
EMILY: This is gonna be Rand’s second experience with channeling, and it doesn’t actually do anything 
unlike the first instance where he made Bela run faster  
 
SALLY: Yeah, supercharges Bela [laughs] 
 
EMILY: [laughs] Gave Bela the Five Hour Energy to defeat all Five Hour Energies  
 
SALLY, laughing: Literally  
 
EMILY: This one doesn’t do anything. It’s just kind of like, Rand just has this moment of elation. Both 
physical and mental. Physically he describes it as, “The tingling filled him, the heat had grown to a fever, 
he wanted to laugh it felt so good. A small voice in his head shouted that something was wrong, but all he 
could think of was how full of energy he felt, nearly bursting with it.” And that’s the One Power, he just 
doesn’t know what to do with it 
 
SALLY: So then he basically almost fights the Whitecloaks  
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EMILY: Yeah, he basically has a weird interaction with them where they’re like, “Hey, who the fuck are 
you? What are you doing?” And he’s like, “Wheee! Just back off my dude. I’ve got my sword.” 
 
SALLY: That he has barely learned how to use, so he’s really gonna win this fight [laughs]. But they 
don’t end up fighting. Then they go back and Mat is like, “You’re a fucking lunatic! What is wrong with 
you?” [laughs] 
 
EMILY: Yeah, this is literally the first time Mat says, “You are crazy,” which is kind of fun 
 
SALLY: Kind of endearing  
 
EMILY: Yeah, kind of fun foreshadowing that A) Rand’s going to go crazy, it’s going to be because of 
the Power, and Mat’s going to be the first one to fucking call him on it   
 
SALLY: [laughs] Especially, his running refrain throughout forever is he’s like, “Gotta get away from 
Rand. Rand’s a fucking lunatic.” And then he can’t.  
 
EMILY: Yeah. Poor Mat, has such a good sense of self-preservation.  
 
SALLY: Just wants to leave [whispers] but he can’t  
 
EMILY: Oh, and we totally forgot before, when Rand’s leaving the inn to go look for Mat, he runs into 
Min  
 
SALLY: Yes! He runs into Min Farshaw? Is that her name? 
 
EMILY: Yeah? I think so? 
 
SALLY: I can’t remember, and Min is such an interesting character.  
 
EMILY: Yeah, he initially sees her chatting with Moiraine earlier after they get out of their bath. He’s 
like, “There’s a girl dressed like a boy, with short hair.” Then he runs into her, and they have this pretty 
brief conversation where she reveals that she’s well aware of who Moiraine is, that she’s an Aes Sedai. 
She’s like, “Whatever. Don’t give a shit.” Rand’s like, “You mean Mistress Alys?” And she’s like, 
“Okay, dummy.” 
 
SALLY: “Whatever you say.” 
 
EMILY: “Whatever you want to call her.” And she says she knows its Moiraine because she can 
immediately identify Aes Sedai and Warders, basically, and that’s because of Min’s gift, which is unique 
in The Wheel of Time series. At least as far as we know. We don’t meet anyone else with this ability. 
We’re never given a reason for her having this ability  
 
SALLY: Which is also very bizarre  
 
EMILY: Yeah, it’s like something in the water? Dunno 
 
SALLY: Yeah, for a world so entrenched in explaining it’s magic as the One Power, Robert Jordan’s like, 
“And there’s Min who sees images of the future! Who cares! Moving on!”  
 
[both laugh] 



	 21 

 
EMILY: But honestly? Yeah, it’s like  
 
SALLY: [makes some confused, noncommittal noises] 
 
EMILY: Later on it’s gonna be like, oh, and Egwene’s a super dreamer. She’s gonna dream shit and make 
it happen and do stuff. And we’re like, there’s still precedent for that. People were well aware – there 
were lots of people like that in the Age of Legends. We never hear about anyone like Min. It’s wild. 
 
SALLY: It’s so bizarre  
 
EMILY: Anyway, Min talks to Rand about basically her gift. That she can see people’s auras, if that’s 
what we’re gonna call it. She sees images around them  
 
SALLY: Yeah, like usually above their head or like around their body  
 
EMILY: Or like basically she can identify when people are gonna get married. Stuff like that  
 
SALLY: Or die, or if they’re gonna have glory in their future or, like, just weird. Just really weird stuff. 
She talks about the images that she sees around all three of the boys, which is another really fun 
foreshadowing moment. Because isn’t she basically like, “Mat has dice around him” or some weird shit 
like that  
 
EMILY: Um, yeah. Well first of all she gives him the information that this – that they’re all tied together, 
which is really interesting and sweet, especially when Nynaeve comes in later and she’s like, “Nynaeve is 
also tied into it.” Which leads to one of the themes of Wheel of Time, which I think Robert Jordan does – 
it’s a basic theme in fantasy – but I think Robert Jordan does it really well. Which is that the last battle 
can’t be won without these specific people, and the fact that Min’s foreshadowings of the future tie into it, 
I think indicates not just that the last battle needs these people, but the last battle needs who these people 
are going to become. Like it doesn’t just need Egwene now, it needs Egwene a couple of years from now 
when she’s the Amyrlin Seat and has basically by the skin of her teeth held the White Tower together. It 
doesn’t just need Mat now as a crazy, prank throwing lunatic [both laugh], it needs Mat as his marital 
union with the Seanchan with an army behind his back, the richest man alive, with three thousand years of 
military history in his head. Like, it’s a really interesting concept  
 
SALLY: Sorry, it’s such a beautiful concept, too  
 
EMILY: It is  
 
SALLY: Because the idea of a Chosen One in fantasy is so – yeah, it’s always like, “Oh you’re the 
Chosen One” because of, like, who you’re parents were or, like, what’s in your blood or because fate 
chose you, and there’s a huge part of that obviously with the literal notion of ta’veren is that they’ve been 
picked by the pattern to make these things happen, but that’s not enough. They have to be put through so 
many tests and trials and life experience to become the hero that the pattern needs. Yes, they’re chosen 
but  
 
EMILY: Yeah, you’re going to get traumatized and that’s what is supposed to happen  
 
SALLY: Which is troubling, a little bit. The notion of that heroism comes out of trauma is very, very 
troubling, and there’s – of course it’s a very…even Christian notion that you suffer and then you’re 
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rewarded for it, or even, like, a basic metaphor of you beat metal and it becomes something shiny – I 
don’t know. I’m not a blacksmith, but  
 
[both laugh]  
 
EMILY: No yeah the constant thing is that you, uh  
 
SALLY: Have to apply pressure to turn coal into a diamond or something like that  
 
EMILY: Yeah, you have to apply pressure. You have to burn off the dross to make gold, essentially  
 
SALLY: There we go. That’s how it works [laughs] so that is kind of a troubling notion, especially where 
trauma is concerned, but generally speaking the idea that life is going to make these people into the 
heroes that we need its not just – they have these innate abilities and these innate futures, but they’re also 
going to become who they are because of what they do? I don’t know. Anyway  
 
EMILY: Well, and it’s not just going to be their trauma. It’s going to be some of the most happy things in 
their lives, like, all of them are going to have love interests, which, however much they annoy us as the 
readers, are going to be happy things in their lives. Like Perrin meets Faile and she’s the light of his life, 
the fire of his loins. Whatever the hell. And he needs her for her political backing and because she 
literally keeps him alive half the time  
 
SALLY: Yeah, and Egwene, who literally starts this book saying, “I want to become somebody 
important” and she becomes arguably the most powerful person in this world. 
 
EMILY, with feeling: It’s so cool!  
 
SALLY: And that is why she becomes important, is because of her ambition and her willingness to learn 
and her desire to know everything and to be somebody makes her what the pattern needs. It’s so 
interesting that it’s – not to boil it down to, like, the lame fantasy terms, but it’s the journey of these 
heroes that is so important.  
 
EMILY: It’s so good. Anyway [laughs] 
 
SALLY: [laughs] My babies! 
 
EMILY, lovingly: My babies  
 
SALLY, also lovingly: My babies  
 
EMILY: So Rand asks, “What do you see when you look at the rest of us?” She doesn’t give us any info 
info on Moiraine which is interesting  
 
SALLY: [laughs] Which is hilar – She’s like, “Not if you fucking tortured me.” 
 
EMILY: Yeah, bruh no. She sees about Lan “seven ruined towers and a babe in a cradle holding a 
sword,” which are already past things for Lan, by the way. Those are elements of his past not his future? 
 
SALLY: I know, just the idea that Lan is like [Batman voice] “I was born with a sword in my hand.” Is 
[laughs; Emily buzzes her lips] really hilarious  
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EMILY: Fucking hell [Sally laughs] Although, I have, where did I read this. A lot of my information, I 
should say this at the beginning of every episode. I get a lot of my thoughts and information from a blog 
called The Thirteenth Depository dot blogspot dot com. It has a ton of really incredibly essays. They do a 
Wheel of Time read-through, they do character essays, they compiled a bunch of theories before the last 
book came out. Stuff like that. And they go through all of Min’s and Egwene’s looks into the future, and I 
think they were the one that said it’s given to us that Min only sees the future? So the fact that she sees 
the seven ruined towers and the babe in a cradle holding a sword is either a miswrite on Jordan’s part, or 
some indication of the future, which is creepy, I think. A little bit  
 
SALLY: Yeah that it’s just gonna happen again or some shit  
 
EMILY: Yeah, that it’s just gonna happen again or that it’s still going to be something. Lan’s not going to 
fix it. “The strongest images around the gleeman are a man, not him, juggling fire and the White Tower, 
and that doesn’t make any sense at all for a man.” And those are going to be callbacks. If it’s the future, 
could be Rand, but it’s also a reference to what we find out later in this book, that Thom had a nephew 
who could Channel, who got taken by the White Tower…it’s not stilled for men, is it? What is it? 
 
SALLY: It’s gentled 
 
EMILY: Yeah gentled, and died  
 
SALLY: Which I think Rand has a really interesting – Rand or Mat or somebody talks about stilling 
versus gentling and how the Aes Sedai call it gentling for men as if that’s supposed to make it better. 
Very interesting  
 
EMILY: For Perrin there’s a wolf. Duh. A broken crown and trees flowering all around him. Um [buzzes 
lips] those last two are pretty vague, and I, off the top of my head couldn’t think of  
 
SALLY: The broken crown might be his whole thing with the Two Rivers, the rights of the Two Rivers 
versus Andor  
 
EMILY: Yeah could be. Like literally breaking Andor in half a little bit. That could be. Don’t understand 
the trees thing at all  
 
SALLY: Who knows [laughs] Perrin gets a really nice tree farm after he retires  
 
EMILY: YO 
 
SALLY: And he just tends his trees  
 
EMILY: Okay, first of all it’s hilarious to me that Perrin is described as, “The big, curly-haired fellow” 
and Mat is, “and the other one.”  
 
[both laugh] 
 
SALLY: That’s Mat’s story basically forever. Rand, Perrin, and that other guy? 
 
EMILY: Anyway, she sees a ton of shit with Mat. A red eagle – Manetheren. An eye and a balance scale 
– that’s gonna be Mat deciding whether or not he’s going to rescue Moiraine. A dagger with a ruby – der 
der der   
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SALLY: Ha! That comes up in like three chapters  
 
EMILY: Yep. A hundred pages from now. A horn – the Horn of Valere. And a laughing face, which I 
guess is just a vague sort of, “And he’s gonna be happy.”  
 
SALLY: You’re gonna suffer, but you’re gonna be happy about it  
 
EMILY, at the same time: You’re gonna suffer, but you’re gonna be happy about it [laughs] 
 
SALLY: [laughs] Ron Weasley coming in. Reading those teacups 
 
EMILY: That’s my favorite  
 
SALLY: [laughs] I know. Ron is such an underappreciated character  
 
EMILY: Ummm, he’s so good I love Ron. Then for Rand: A sword that isn’t a sword – that would be 
Callandor. A golden crown of laurel leaves – that’s gonna be the crown of Illian, which you’re gonna get 
to in the next couple books. “A beggar’s staff, you pouring water on sand, a bloody hand and a white hot 
iron, three women standing over a funeral byre with you on it, black rock wet with blood – ” and he’s 
like, “Okay.” 
 
SALLY: And he’s like, “That’s enough.” 
 
EMILY: “That’s enough.” 
 
SALLY: That also, I don’t think we ever talk about this, but another indication that it’s Rand is that 
Tarmon Gai’don is supposed to be won when the Dragon Reborn spills his blood on the Dark One’s 
prison. So again, Robert! 
 
EMILY: Duh  
 
SALLY: Not trying very hard  
 
EMILY: Of course what Min doesn’t say to him, and this is – it’s hilarious to me to think of this scene 
from Min’s point of view, because Min is, it’s given to us a little bit here, she sees Rand and immediately 
knows I’m going to be in love with him. He’s going to be my love interest, and two other women are 
going to be involved. I’m going to share him with them. Which, when you think about Min’s point of 
view, she knows these things always come true so she’s just like, “Alright.” 
 
SALLY: “Oookay” 
 
EMILY: [laughs] “Show me how it’s done.” 
 
SALLY: It’s also…I just feel so bad for Min 
 
EMILY: I know. Poor Min. She deserves better  
 
SALLY: Because imagine if Min, like, didn’t have to fall in love with Rand, who is so lame. But also, I 
think, first of all, that it would be so terrifying to, like, just see some strange, tall shepherd boy that you 
never have seen in your life and just be like, “Oh, this is the person I’m going to love with all my heart 
and soul.” That would be such a frightening moment, but Min is just like, “Sure.” 
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EMILY: Yeah, well, we get a little bit of backstory from Min later on, where she’s like, “Oh, I’ve had 
some bad experiences in the past where I said what I knew to the wrong people” and she’s learned to kind 
of keep her mouth shut about it, and also, like, believe it. That’s basically all she can do to cope with it is 
believe it, and do her best to live with it. It doesn’t make it – it makes it easier for me to believe that Min 
falls into love with Rand having known him very, for very little actual time 
 
SALLY: Like they spend the least amount of time together? 
 
EMILY: No, they actually spend the most amount of time together  
 
SALLY: I mean, like, up until – 
 
EMILY: Up until this point, where she and Rand, lets say get together as a couple – up until the point 
where Min basically in the narrative says she has feelings for him, they haven’t spent a whole lot of time 
together. She meets him in this book, she’s going to meet him again very briefly at the end of the second 
book, and then they spend an undetermined amount of time together in the same camp at the beginning of 
book three. But after that basically she’s kind of like, “Oh, yeah. I’m in love with him,” and I find that a 
lot easier to believe. I usually have a hard time with people falling in love over brief  
 
SALLY: [laughs] three hours  
 
EMILY: Yeah. Elayne, for instance. I always find it really hard to believe that Elayne’s like [laughing] 
“And now I’m in love with him and want to suck his dick.” 
 
SALLY: Seriously! They spend, like, no time together  
 
EMILY: She spent ten minutes with him  
 
SALLY: Yeah and then she’s like, “Oh my god. I would die for him.” And I’m like, “He climbed over 
your garden wall.” 
 
EMILY: Yeah, she has one scene with him and then in book two when we meet her at the White Tower 
she’s like, “I’m in love with the tall ginger man.” 
 
SALLY: “Tell me about that ginger.” And Egwene and Nynaeve are like [high pitch] “RAND?!” 
 
EMILY: [laughing] “I’m sorry?”  
 
SALLY:  “You looked at Perrin and you –” [Emily laughs] no I don’t think she saw Perrin [laughs] 
 
EMILY: She didn’t otherwise this would have been a very different story  
 
[both laugh] 
 
SALLY: Egwene is literally like, “Trust me. Having gone there briefly, you don’t want to.” 
 
EMILY: Yeah, so Elayne I don’t get. Min is like, sure. Sure.  
 
SALLY: Yeah  
 



	 26 

EMILY: Anyway, Min as a character I have some problems with her later in the series, but for now she’s 
delightful  
 
SALLY: Yeah, she’s very lovely.  
 
EMILY: She gets to be fun and jokey and sassy. She gets to tell Thom, “Go juggle something” [laughs] 
when he interferes with her talking to Rand. I don’t know. She’s just fun.  
 
SALLY: She’s just really lovely. Usually you have encounters like this in fantasy where it’s, like, we’re 
at an inn, so we know an important encounter is going to happen 
 
EMILY: Yep 
 
SALLY: You meet a character like this and they do something important and then they disappear and it’s 
kind of, like, ‘kay that was so weird, but Min is so charming and it’s such a delightful encounter. 
Especially after running from Trollocs and having Rand fucking dream of the devil with fire in his eyes. 
And Min’s just like, “We’re gonna fuck.” [laughs] It’s just very delightful  
 
EMILY: Anyway, so that’s Min  
 
SALLY: That’s Min. Love her  
 
EMILY: We’ll talk about her a lot later, I guess. As the story progresses, but that’s what we get of her 
now 
 
SALLY: And then, so, yeah Rand goes into the city, they come back, they tell Thom, and then Thom is 
like, “Don’t tell Moiraine.” Probably because he’s very, having had a nephew who could Channel he’s 
like, “I don’t – I’m super worried about what Moiraine is doing to these boys.”  
 
EMILY: Yeah, Thom has guessed that one of them has gotta be able to Channel  
 
SALLY: Yeah, and so he’s super worried about it and probably is like, “The less the Aes Sedai know, the 
better for these boys at this point in time.” Which is, having had a nephew who was gentled, you cannot 
begrudge Thom that belief at all [laughs], but then the next serious thing that happens at the inn is that 
Nynaeve shows up  
 
EMILY, laughing: Nynaeve has already shown up when Rand and Mat roll in, and Perrin is like 
[trembling voice] “Oh my god, you guys. The worst thing has happened.” 
 
SALLY: [laughs] “Nynaeve is here.” 
 
EMILY: [trembling voice] “Nynaeve is here.” 
 
SALLY: And then they all walk into the room, I think Moiraine summons them, and Nynaeve and 
Moiraine are just staring daggers at each other [laughs] 
 
EMILY: From across the table and Rand  
 
SALLY: [laughs] and Lan is leaning against the wall, and I think Egwene is probably in the fetal position 
probably  
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EMILY: [laughs] She’s in the corner trying to hide. And Rand is like, “Oh my god,” assesses the 
situation, and immediately does the most diplomatic thing, which is to sit right between. In the middle on 
the table, between them. And the others are kind of like, “Okay,” and sit down. 
 
SALLY: Yeah, Mat and Perrin are like, “I would like to remove myself from this narrative, one I never 
asked to be a part of.” 
 
[both laugh] 
 
EMILY: Gosh, what happens? 
 
SALLY: Nynaeve is basically like [laughs]. Basically Nynaeve is like, “You stole my children.” 
 
EMILY: “Give them back.” 
 
SALLY: “Give them back.” And Moiraine is like, “First of all, they’re not your children. They’re my 
children.” [laughs] 
 
EMILY: “First of all, I adopted them fair and square. In Wheel of Time land if you find a child and it 
doesn’t have parent attached to it, it’s yours.” 
 
SALLY: It’s yours  
 
EMILY: “That’s how it works. Tam al’Thor told me”  
 
SALLY: [laughs] “They could have a parent alive, just if the parent is not there in that moment, you can 
take the kid” 
 
EMILY: “That’s how it works”  
 
SALLY: “That’s how it works so I took all three of them” 
 
EMILY: “It’s not kidnapping. It’s adoption.” 
 
SALLY: “It’s adoption. I took all three of them, and Egwene. I love her. She’s my daughter. My pride 
and joy.” [both laugh] But basically Nynaeve is like, “Give them back. I’ve come to take them back.” 
And Egwene is like, “Never.” 
 
EMILY: Egwene is like, “Sorry, but I’m going.” They’re all like, “We’re not coming back with you.” Lan 
is like, “How’d you find us?” Nynaeve is like, “I tracked you, you giant idiot.” [laughs] 
 
SALLY: And Lan is like, like falls in love  
 
EMILY: Lan is like, “I’m sorry.” [laughs] 
 
SALLY: Lan, heart of stone, immediately falls in love with this crazy Wisdom, who can track well  
 
EMILY: He immediately is like A) she’s hot B) she can track me? Me, no less? 
 
SALLY: “Me? I’m basically a ghost.” 
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EMILY: “I don’t even walk. I just float.” 
 
SALLY: “I just float. I’ve left no trail.” And Nynaeve is like, “You’re stupid.” 
 
EMILY: Nynaeve is like, “I followed your scent. You smell.” [laughs] 
 
SALLY: “Ehh. Take a bath.”  
 
EMILY: [laughs] sticks her tongue out at him  
 
SALLY: Pretty much. Yeah, she tracks him, which is so iconic. The idea that Nynaeve is the best tracker. 
There’s an annoying line about how “My dad taught me.” 
 
EMILY: Her dad taught her 
 
SALLY: Because he didn’t have any sons, which is, like, whatever 
 
EMILY: It could have just been like, “My dad taught me.” And I would have been, like, “Fine.” 
 
SALLY: Yeah, good for your dad, teaching you how to track. You live in the wilderness. 
 
EMILY: I don’t need to know Nynaeve has no brothers. Bleh  
 
SALLY: Obviously not because she’s got these three idiots she has to take care of 
 
EMILY: [buzzes her lips] Yeah basically Nynaeve’s thing is that, like, “Oh, the village sent me,” which 
later she confesses to Rand isn’t true, just the men were taking so much time arguing about it that she was 
like, “Fuck you all,” and left  
 
SALLY: “I’m going to get them back.” 
 
EMILY: This is probably the most stressful plot point in the entire Wheel of Time series for me. That 
Nynaeve left and didn’t tell everyone when she was going to be back, and they all assumed she was going 
to be back soon [trembling voice] and she isn’t 
 
SALLY: I know. I just read a really tragic – Nynaeve, again spoilers, but Nynaeve’s whole thing about 
wanting to become an Aes Sedai because she wants to learn how to heal. And her whole thing is that 
[claps] she just wants to learn how to heal. And she’s constantly thinking about the Two Rivers, and how 
she left her people, and she just had this monologue about how she’s not their Wisdom anymore, but deep 
in her heart of hearts she’ll never admit that she’s not. These – Mat, Perrin, Egwene, and Rand – are still 
these kids from her village  
 
EMILY: They’re what she has left  
 
SALLY: Yeah, she’s gonna do whatever she can to take care of them and it’s just like [crying noise] it 
just breaks my heart. And her Aes Sedai trial, part of it is having to give up being the Wisdom of 
Emond’s Field  
 
EMILY: Yeah, she has this scary thing where her little dream sequence is that the current Wisdom 
fucking sucks. Is mean to everyone and everyone is afraid of her, and Nynaeve has to leave them  
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SALLY, sadly: Yeah, it’s so –  
 
EMILY: It’s heartbreaking, like – and that’s also a narrative I – we do get a lot of women having to leave 
their families, but women having to leave their people, and people they feel responsible for, and that 
they’re in a leadership position over. We don’t get that a lot with women and it’s really incredible from 
Nynaeve’s point of view  
 
SALLY: It’s absolutely beautiful. I love Nynaeve and would die for her 
 
EMILY: Yeah, and it explains a lot of her little neuroses, I guess we’d call them, regarding the other four. 
She’s really protective of Egwene. It takes a long time for her to admit that Egwene has surpassed her. It’s 
really funny when it does happen, and that’s why she just mothers Rand and Mat and Perrin relentlessly. 
 
SALLY: Yeah, and it’s also just so charming because Nynaeve’s whole thing is that she has a horrible 
temper, and that she’s just so – like they’re constantly talking about Nynaeve showing them the ‘rough 
side of her tongue,’ which I love. The idea that she’s just verbally obliterating people across the continent 
is – everyone’s afraid of her. Like the Sheinarans, who are these mythical super warriors, are like, “She’s 
fucking terrifying” [both laugh]  
 
EMILY: “Uno, you can swear once every other sentence” 
 
SALLY: And Uno has an aneurism  
 
EMILY: [laughs] He’s like, “Dear god. The restrictions.” 
 
SALLY: “The restrictions are killing me.” So the idea that her mothering is not tender at all, which is in 
of itself also really lovely, but, part of me, every time she’s trying to protect one of the other four just 
wants to be like, “I know she’s being a huge asshole about it, but please let her take care of you.” I want 
that so badly every time, but Nynaeve doesn’t have an actual maternal bone in her body, she just, like, 
wants to? It’s a very lovely dynamic  
 
EMILY: She does have, her most, like, actually – we shouldn’t say, I shouldn’t say actually maternal 
because there’s no correct way to do motherhood – but her most maternal in the traditional sense in ways 
of dealing with any of them, come with her little moments with Rand. She has a really sweet moment here 
with him. He’s like, “What happened with you and Moiraine? What did you talk about?” And she’s like, 
“Oh, she just asked a bunch of weird questions about whether any of you were born outside the Two 
Rivers.” And he’s like [trembling voice] “Tam told me I was born outside the Two Rivers.” And she’s 
like, “Oh, sweetie. That doesn’t mean anything to me. You’re still mine, and you’re still Tam’s.” 
 
SALLY: [crying noises] it’s so good 
 
EMILY: “And I’m still going to protect you.” It’s so good 
 
SALLY: You’re right, I shouldn’t have said “actually maternal,” because there is – sometimes a mom can 
be your crazy old babysitter 
 
EMILY: Sometimes a family can be [Sally laughs] 
 
SALLY: Your crazy old babysitter who’s really mean to you 
 
EMILY: Your crazy old babysitter who’s really mean to you, your best friend who keeps stealing badgers 
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SALLY: Your other best friend who’s a Victorian invalid 
 
EMILY: Your ex-girlfriend who’s a huge lesbian 
 
SALLY: [laughs] your mom…who is also a huge lesbian witch. And her platonic husband, whose 
 
EMILY: Your stepdad  
 
SALLY: Whose heart just grew three times as big 
 
EMILY: Who’s heart is made of stone and is in love with your babysitter [Sally laughs]. And your crazy 
uncle, who’s very good at spying. And music! 
 
SALLY: And music [laughs]. Thom Merrilin’s resume: Special Skills: spying comma music 
 
EMILY: [laughs] politics comma music [both laugh]. Politics comma the harp  
 
SALLY: The harp comma pulling knives out of my sleeve  
 
EMILY: The fact that teaches them all different skills and Mat’s is knife-throwing. Rand’s is music, and 
Perrin’s is… 
 
SALLY: Does he teach Perrin anything? 
 
EMILY: Yeah I don’t think Thom teaches Perrin anything  
 
SALLY: Thom and Perrin don’t have a whole lot of relationship  
 
EMILY: Yeah, sorry Perrin  
 
SALLY: Sorry Perrin. You’ve got Tam al’Thor. You don’t need Thom Merrilin  
 
EMILY: Tam al’Thor and Elyas, my favorite crazy uncle 
 
SALLY: True. Honestly? As far as crazy uncles go Elyas is top, Thom’s probably second, and 
then…Rhuarc is too much of a dad to be a crazy uncle 
 
EMILY: Yeah, he’s too much of a dad to be an uncle. What other uncles do we have? I feel like there’s 
some good, uh, Gareth Bryne is kind of Min’s crazy uncle later on  
 
SALLY: Gareth Bryne is hilarious 
 
EMILY: All the generals are somebody’s crazy uncle. Davram Bashere [laughs] is Rand’s crazy uncle. 
[Gasps excitedly] you get to meet him at the end of this book! Fuck yeah. I love him and would die for 
him  
 
SALLY: I’m really excited. All the military stuff in book five has been very good 
 
EMILY: Okay, anyway 
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SALLY: But yeah sometimes a family is all those things, including your crazy babysitter who is finally 
joined the fellowship  
 
EMILY: And we are com-plete  
 
SALLY: And since Min is like, “Nynaeve has to be there,” and Rand is like, “YEAH.” And then basically 
what happens is that the inn gets attacked and we can pick up there, or we can talk through it. Basically 
the inn gets attacked and they run out of the city and Moiraine turns into a giant to fight the Whitecloaks, 
which is fucking awesome  
 
EMILY: Okay, first they have a hilarious dancing sequence –  
 
SALLY, very excited: YEAH 
 
EMILY: – where Rand has to dance with Nynaeve and Moiraine and he’s terrified, and they both make 
fun of him for it. Then, Rand is going to get a glass of milk, which is hilarious, and a Myrddraal just pops 
out and is just like, “Fuck you.” 
 
SALLY: Oh my god. I forgot it was Rand getting a glass of milk  
 
EMILY: It’s Rand getting a glass of milk and a Myrddraal is like, “My dude.” 
 
SALLY: “BAH! Don’t drink milk” [laughs] “Or the Dark One will find you.” 
 
EMILY: Ummmm, I have to find it  
 
SALLY: Is it Rand getting milk ‘cause he can’t sleep? Is he getting, like, hot milk? 
 
EMILY: No, they’re about to go to bed and he’s like, “I’m going to go get some milk. Maybe it would 
help him sleep. Maybe I won’t dream tonight.” Ya da da da da, goes gets some milk, goes out into the 
hallway, literally drinking his milk, and then a Myrddraal pops out and then he’s like [yelps]. And then 
Lan shows up, chases him off – sort of. Rand draws his sword thirty seconds too late, and then they’re all 
like “Peace out.” They leave the inn, later it’s going to be a troubling thing because the Shadowspawn are 
going to attack the inn, and the boys are really troubled that Moiraine didn’t do anything to the inn to 
protect it 
 
SALLY: Yeah, and Nynaeve in particular is also really upset about that  
 
EMILY: Although, later we find out from Min that everyone was fine at the inn and that Moiraine 
immediately sent them a huge check for like five thousand dollars and was like, “Here, rebuild your shit. 
I’m sorry.” But yeah, it’s a troubling thing. It just brings into – it’s another one of the themes that 
Moiraine has more of a cosmic sense of things, understands things on a greater scale than these boys who 
are like, “But the people? But that one place?” 
 
SALLY: “But this one particular person?” And Moiraine is like, “The world, you fuckers. The world.” 
 
EMILY, at the same time: “The world.” 
 
SALLY: Then they flee out of Baerlon and I think the Whitecloaks are like, “What are you doing at this 
time of night?” 
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EMILY: Yeah, the Whitecloaks try and stop them and Moiraine is like, “Fuck you all,” and does some 
power shit and then they walk out and everyone is like [trembling voice] “You were a giant.” And 
Moiraine’s like, “Was I?” [laughs] 
 
SALLY: “Was I? Me? Who’s four feet tall?” 
 
EMILY: [Moiraine voice] “Was I?” 
 
SALLY: [Moiraine voice] “Was I a giant? Or was you lying?”  
 
[both laugh] 
 
SALLY: [Moiraine voice] “Get on your horses” 
 
EMILY: [Moiraine voice] “Get on your horses. The night plays tricks on the eyes.” 
 
SALLY: “We must ride. Again” 
 
EMILY: Fly you fools 
 
SALLY: “Fly you fools. Come on, Lan.” And then she gets on her tiny white pony  
 
[both laugh] 
 
EMILY: And then they scurry off, and that’s Baerlon  
 
SALLY: And that’s Baerlon, which is generally a very good sequence  
 
EMILY: Okay, yeah. Sally, sign. Us. Off  
 
SALLY: Um, fun fact: Did you know that Rand’s initials spell out RAT? [laughs] 
 
EMILY: [laughs] What?  
 
[both laughing as the episode ends] 


