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TaHuyBajkum Bo Opeca

MOJINTBATA HA ABTOPOT

Ako 360pyBaMm BO IMe Ha MPBUTE, MOpam
[a ro 0CTaBaM MOEBO »KNBOTUHCKO TeJlo,

MOpam Aa ja nnwyBam NUCTaTa NecHa nak n 0gHOBO,
3alUTO Npa3HaTa CTpaHula e 6e/10TO 3HaMe Ha HUBHOTO npefasame.

Ako 360pyBam BO HYBHO UMe, MOpPaM Aia 3a4eKopam
Ha paboT of cebecu, MOpaMm Aa *KMBeam Kako Ciern YoBekK

KOj Tpua H13 cobuTe 6e3
[a ro gonpe me6enor.

[a, jac xmnBeam. Moxam fia ja npemriHam ynuuata npaLuyBajku
+Koja rognHa e?’, Moxam Aa TaHLlyBaM BO COHOT U [1a ce CMeaMm

npep orneaanoTo.
Oypu n coHoT e MonnTBa, locnoge,

Ke ro cnaBam TBOETO JyAMSIO, 1
Ha ja3uK Koj He e Moj, ke 36opyBam

3a My3uKaTa Koja He byau, My3uKaTa
BO KOja Ce ABUXKMME. 3aLUTO WTO 1 Ja KaXkam

€ HeKoj BU 6aparbe, a HajTeMHUTe
AEHOBW MOPaMm Aa ' CnaBam.
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TaHuyBajkum Bo Opeca

TAHLYBAJKM BO OLIECA

Bo eneH rpag Bo Koj 3aefjHo Brageeja rynabu v raBpaHu, rynabure

ro NOKPUBaa LEHTAPOT, a raBpaHuUTe na3apoT. EaHO rnyBo momue
6poelle KoNKy NTULM MMa BO ABOPOT Ha cocefjoT, na fojae Ao
ueTnpuundpeH 6poj. lo 3aBpTY 6POjOT M My ja MPU3HA CBOjaTa JbyOOB
Ha rnacoT of ApyraTa CTpaHa Ha fiMHujaTa.

MojaTa TajHa: Ha YeTMpUrogMLLIHa BO3pacT ornyse.. Kora ro usrybus
CNyXOT, NOYHaB Aa rnefam rnacosu. Bo npenonH Tponejoyc, efeH
€AHOPAK YOBEK peue fieKa MOjoT XIMBOT Ke buzie MUCTEPUO3HO
noBp3aH Co UcTopujaTa Ha mojaTta 3emja. Cenak, MojaTa 3emja ja HeMa,
Hej3VHWTE rparaHn ce CPeTHyBaaT Ha COH 3a Aia cnpoBefaT n3bopu.
Toj He r1 onuLwa HMBHWTE NIMLA, CAMO HEKOJKY MMUtba: PonaHg,
AnapgwviH, CnHb6ag.
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Nba KaMrHcKmn

MO®ANIBA HA CMEATA

Kage peHoBuTe ce KpvBaT 1 UCNpaBaaT
BO rpaf Koj He 1 npunara Ha HiefHa Hauuja
TYKY Ha CMTe HaLWK Ha BETPOT,

Taa npo36ope o ja3uKOT Ha TononuTe —
ylunTe 11 Tpenepea AoAeka 306opyBalue, TeTka My Po3a
KOMMoOHUpalle oau 3a 6epbepHuLK, 3a ApaKCTOpK.

Jywarta 1 yekopeLue Ha iBe CTanana, co Aywa unm 6e3, LeTCK/ AO#aTOK,
I Cakalle YIIMYHNUTE My3Udapm 1 3Haelle
[ieKa Iefio M cocTaByBan NnpefaBara 3a CHabyBarbeTo

1 nobapyBaukaTa 3a 06aLm BO HallaTa 3emja:
[paBaTa ro npornacuna 3a HapogeH Henpujaten.
Tpuan no Bo3 CO AOMATV BO KaryToT

¥ TaHLyBan ros Bp3 MacaTa npep Kykata —
ro 3actpenane, a 6aba mu ja cunysan
jaBHVMOT 06BMHMTEN, FO MUKHAN CBOjOT MONIMB BO Hej3MHaTa BaruHa,

MONVB KOj OTNULIYBan nyfe Ha ABaeceT roguHu.
Ho Bo TajHaTa nctopuja Ha 6ecoT — MOJIKOT Ha efieH YOBEK
XM1Bee BO TeflaTa Ha Apyrute — fofeka TaHLyBaBMe 3a [a He NagHeme,

nomery nekapoT 1 06BNHUTENOT:
MOeTO cemMejcTBO, nyreTto of Ogeca,
XKEHW CO OrPOMHM rPaaw, CTapLy HaUBHU N AETUHECTH,

CATE Halln 360pOBI/I, 6e,qpaTa Ha 3anajieHUTE TaTKOBL W
KOW Ce KpeBaaT 1 Ce KpeBaaT CO CEKOE NpepackaxyBame.
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TaHuyBajkum Bo Opeca

MAECTPO

LLiTo e cekaBareTo? LLITO ro cBeTHyBa TenoTo:
jabornkoga rpagviHa Bo Mongasuja a WwKonoto e 6ombpaampaHo

Kora ce 6ombapaupaaT WKoNK, TaraTa e 3abpaHeTa

- cera ro 3anuiyBam OBa U ja YyBCTBYBaM TeXMHaTa
Ha COMCTBEHOTO TENO:

[eBOjKIN KO Bpeckaar, 347 rnacosm
BO NMpUKa3HaTa 3a IeKapoT KOj ' cnacyBa, HeroBuTe AflaHKM

3apobeHu Nog suf, HeroBaTta BHyKa ymvpa Bo 6nun3nHa —
wenotu He cakam Aa ympam, japges TakBu jaborka,

TOj 1 ja rnefa ycTaTa Kako LUTO C/ler YOBeK umTa of YCHU
1 Bpecka: 3amonun! Jac cym nokpaj npo3opeworT, jac

6apam nomouu! 360pyBa,
TOj HE MOe [1a NpecTaHe Aa 360pyBa, BO TEMHUHATa:

3a bpamc, 3a LWoneH 36opyBa 3a fja rvi ycnokowu.
JNekap, ga, Koj buno npo3sopey

Aa My ro Bpamun *1BOTOT, HaABOP: JOMATUTe pacHea,
obnauute ogMMHYBaa

a HMe HeKoraLl XMBeeBMe; NNeKap CO TETOBaXa Ha nanarasn
BP3 3apobeHara paka,

rvi rnepa jarotkute Ha o6pasunTe Ha BHyKaTa
NoBeKe He Ce jaroTKu, CO XMPYypPLUKa NPeLmn3HOCT

15



Nba KaMrHcKmn

m cnoija CTPagakbeTo N MMUNOCTa:
ABa AieHa NOMWHaa, Ce aepe

KOH CBOjOT Npo3opeL, (Hema Npo3opeL}) Kora cnacot
HabnmxyBa, Toj 360pysa 3a LWoneH, LLoneH.

My ru oTcekoa gnaHkuTe, 6ofHMYapKKTE BeNaT Aeka e,[o6po”
— BO MOJjOT COH: TOj CTOW, CO N1e6 XpaHu rynabu, onkpyxeH

og rynabu, uma NTLM Ha rnaBaTa, Ha PaMeHULMTE,
BUKa HuwTo He pa3bupal! co 3auB

ce yCrnuBa, rpafoT cnve,
He NOCTOM TaKoB rpag.
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Dancing in Odessa

AUTHOR’S PRAYER

If | speak for the dead, | must leave
this animal of my body,

| must write the same poem over and over,
for an empty page is the white flag of their surrender.

If 1 speak for them, | must walk on the edge
of myself, | must live as a blind man

who runs through rooms without
touching the furniture.

Yes, | live. | can cross the streets asking “What year is it?”
| can dance in my sleep and laugh

in front of the mirror.
Even sleep is a prayer, Lord,

[ will praise your madness, and
in a language not mine, speak

of music that wakes us, music
in which we move. For whatever | say

is a kind of petition, and the darkest
days must | praise.
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Dancing in Odessa

DANCING IN ODESSA

In a city ruled jointly by doves and crows, doves covered the main
district, and crows the market. A deaf boy counted how many birds
there were in his neighbor’s backyard, producing a four-digit number.
He dialed the number and confessed his love to the voice on the line.

My secret: at the age of four | became deaf. When | lost my hearing, |
began to see voices. On a crowded trolley, a one-armed man said that
my life would be mysteriously linked to the history of my country. Yet
my country cannot be found, its citizens meet in a dream to conduct
elections. He did not describe their faces, only a few names: Roland,
Aladdin, Sinbad.
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llya Kaminsky

IN PRAISE OF LAUGHTER

Where days bend and straighten
in a city that belongs to no nation
but all the nations of wind,

she spoke the speech of poplar trees -
her ears trembling as she spoke, my Aunt Rose
composed odes to barbershops, drugstores.

Her soul walking on two feet, the soul or no soul, a child’s allowance,

she loved street musicians and knew
that my grandfather composed lectures on the supply

and demand of clouds in our country:
the State declared him an enemy of the people.
He ran after a train with tomatoes in his coat

and danced naked on the table in front of our house -
he was shot, and my grandmother raped
by the public prosecutor, who stuck his pen in her vagina,

the pen which signed people off for twenty years.
But in the secret history of anger - one man’s silence
lives in the bodies of others — as we dance to keep from falling,

between the doctor and the prosecutor:
my family, the people of Odessa,
women with huge breasts, old men naive and childlike,

all our words, heaps of burning feathers
that rise and rise with each retelling.
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Dancing in Odessa

MAESTRO

What is memory? what makes a body glow:
an apple orchard in Moldova and the school is bombed

when the schools are bombed, sadness is forbidden
— | write this now and | feel my body’s weight:

the screaming girls, 347 voices
in the story of a doctor saving them, his hands

trapped under a wall, his granddaughter dying nearby —
she whispers | don't want to die, | have eaten such apples,

he watches her mouth as a blind man reading lips
and yells: Shut up! | am near the window, |

am asking for help! speaking,
he cannot stop speaking, in the dark:

of Brahms, Chopin he speaks to them to calm them.
A doctor, yes, whatever window

framed his life, outside: tomatoes grew, clouds passed and we
once lived; a doctor with a tattoo of a parrot on his trapped arm,

seeing his granddaughter’s cheekbones
no longer her cheekbones, with surgical precision

stitches suffering and grace:
two days pass, he shouts
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llya Kaminsky

The evenings are my evidence, this evening
in which she dips her hands up to her elbows,
the evening is asleep inside her shoulder - her shoulder

rounded by sleep.
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