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In October 2020 Routledge published, Made in Ireland: Studies in Popular Music, this is part of Routledge’s global popular 
music series which, as they put it, is ‘devoted to popular music largely unknown to Anglo-American readers’. !is collection 
of essays, through a wide range of historical and critical vantage points, explores popular music on the island of Ireland. 
Made in Ireland is edited by Áine Mangowang, John O’Flynn and Lonán Ó Briain and in this episode Lines on Music speaks 
to Áine and John about the collection and about the process of putting it together. We also discuss several of the chapters, we 
speak about Áine and John’s contributions to the collection and about some possible future trajectories of research on Irish 
popular music. !is episode is part one of two. In the following episode we speak to Tríona Ní Shíocháin about her contribu-
tion to the collection, “!e Politics of Sound: Modernity and Post-Colonial Identity in Irish-Language Popular Song”, so stay 
tuned for that. 

If you have enjoyed this podcast please do subscribe, leave a positive review on iTunes and share with those who might be 
interested. Please also do feel free to o"er your feedback about the show by connecting on Twitter @linesonmusic or via our 
website www.linesonmusic.com
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Biographies

Dr Áine  Mangaoang  is  Postdoctoral  Research  Fellow  at  the  
Department  of  Musicology,  University of Oslo. Her work on 
music in detention appears in her #rst monograph, Dangerous 
Media-tions: Pop Music in a Philippine Prison (Bloomsbury, 2019),
 and in the journals Postcolonial Text and Torture.  Research  
on  popular  music,  (dis)ability,  place,  and  politics  is  published  
in  the  edited volumes Beyoncé: At Work, On Screen and Online 
(University of Indiana Press, 2020), !e Routledge Companion to 
Popular Music Analysis (2018), and the Journal of World Popular 
Music (2019).
Twitter: @AineMaps
Web: https://www.ainemangaoang.com

Dr John  O’Flynn  is  Associate  Professor  of  Music  at  Dublin  City  
University,  where  he  teaches  #lm  music,  popular  music  and  
other  courses.  Earlier  publications  include !e  Irishness  of  
Irish  Music (Ashgate,  2009);  the  co-edited  volume  Music  and  
Identity  in  Ireland  and  Beyond (with Mark Fitzgerald, 
Ashgate, 2014); and numerous journal articles, book chapters 
and encyclopaedia entries on a range of subjects in popular music,
 #lm music, intercultural music practice, community music and 
music in higher education. He is author of the forthcoming 
monograph Music, the Moving Image, and Ireland (Routledge).
Web: https://www.dcu.ie/theologyphilosophymusic/people/john-o$ynn 



Lines On Music
w w w . l i n e s o n m u s i c . c o m

Selected Bibliography (drawn from Made in Ireland)

Bailie, Stuart. 2018. Trouble Songs: Music and Con"ict in Northern Ireland. Belfast: Bloom#eld.

Brick, Carlton, and Kelly Davidson. 2017. “Imelda Rocks the Boom Boom: Retro Nostalgia, Imelda May and the Cul-
ture of Irish Austerity.” Journal of European Popular Culture 8 (1): 77–96.

Dillane, Aileen, and Tony Langlois. 2015. “Our Sounds, Our City: Urban Soundscapes, Critical Citizenship and the 
‘LimerickSoundscapes’ Project.” Journal of Urban Cultural Studies 2 (1–2): 135–50.

Fitzgerald, Mark, and John O’Flynn, eds. 2014. Music and Identity in Ireland and Beyond. Farnham, Surrey: Ashgate.

Hogan, Eileen. 2014. “Music in Ireland: Youth Cultures and Youth Identity.” In Music and Identity in Ireland and Be-
yond, edited by Mark Fitzgerald and John O’Flynn, 259–72. Farnham, Surrey: Ashgate.

Mangaoang, Áine, and John O’Flynn. 2016. Mapping Popular Music in Dublin Executive Report. Dublin: St Patrick’s 
Col-lege, Dublin City University.

Mangaoang, Áine, John O’Flynn and Lonán Ó Briain. 2020. Made in Ireland: Studies in Popular Music. Routledge.

McCann, Anthony. 2010. “A Tale of Two Rivers: Riverdance, A River of Sound, and the Ambiguities of ‘Tradition’.” 
Ethnologie Française 41: 323–41.

McLaughlin, Noel, and Martin McLoone. 2000. “Hybridity and National Musics: !e Case of Irish Rock Music.” Popu-
lar Music 19 (2): 181–99.

Negus,  K.  1997.  “Sinéad  O’Connor  –  Musical  Mother.” Sexing  the  Groove:  Popular  Music  and  Gender,  edited  by  
Sheila  Whitely, 178–90. London and New York: Routledge.

Rogers, Jim, and Anthony Cawley. 2016. “A Song for Ireland? Policy Discourse and Wealth Generation in the Music 
Indus-try in the Context of Digital Upheavals and Economic Crisis.” In Networked Music Cultures. Pop Music, Culture 
and Identity, edited by Raphaël Nowak and Andrew Whelan, 189–208. London: Palgrave Macmillan.

Ryan, Ciarán. 2017. “A Destabilising Pleasure: Alternative Music(s) and !eir Representations in Irish Fanzines.” Eth-
nomusicology Ireland 5: 101–16.

Smyth, Gerry. 2001. Space and the Irish Cultural Imagination. Basingstoke, Hampshire: Palgrave.
———. 2004. Place, Noise, Nation: Towards a Spatial Analysis of Irish Popular Music. Études Irlandaises 29 (2): 75–89.
———. 2005. Noisy Island: A Short History of Irish Popular Music. Cork: Cork University Press.


